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Spiegel-Col or Others Could Outbid 
But WB's $5,500,000 for ‘MFL’ Looks In 


,’ 


YESTERYEAR HITS 
IN ‘ADULT’ DRESS 





By ABEL GREEN 


Warner Bros. is going forward 
with its recordbreaking $5,500,000 
bid (plus other fancy emoluments 
detailed below) on “My Fair Lady” 

s if it’s fait accompli. It may well 
bo in 21 days but, says Herman 
vin, producer of the smash Alan 


dune arbitration under the mini- 
mum basic agreement, of finding a 
“better” offer within three weeks. 
He makes no bones of the fact he 
will seek such “better” offer. 


Sam Spiegel and Columbia Pic- | 


tures reportedly have been one 
entity highly interested in the 
film rights to “MFL,” with a view 
to producing it as a “British” pic- 
ture with Eady Plan part-financing 
go that the staggering $5,500,000 
price for the rights might not be 
$0 prohibitive if it eould be 
brought in at $2,500,000—“or half 
of what Metro and Arthur Freed 
spent on Lerner & Loewe’s last 
écreen original, ‘Gigi’,” as another 
knowledgeable Hollywoodian en- 
visions it. Levin says he has had 
“several very interesting offers.” 

Admittedly, if the fancy $544- 
mil. price plus 4742% of the gross 
over $20,000,000, is not met, then 
WB has it 

Warners’ precedure on the “fait 
accompli” is predicated on studio 
executive Steve Trilling, for ex- 
ample, telephoning Irving Paul 
Lazar, Hollywood agent, in New 
York, to come back and negotiate 
for Moss Hart to direct the film 
version, as he did the stage ver- 
sion. Additionally, if any “new” 

(Continued on page 87) 


FCC Raps ABC-TV 
Over ‘Untouchables’ 
Fact Versus Fiction 


Washington, Oct. 8. 

What Al Capone and his legions 
of hoods failed to do, Federal 
Communciations Chairman New- 
ton Minow and his colleagues 
achieved. They finally reached the 
“Untouchables.” 

Deciding a long-pending feud 
between Federal Prisons Direg' 
James Bennett and ABC-TV, F 
told the web in a precendent-set- 
ting letter to beware of “the dan- 
gers of representing fiction as 
fact.” ABC-TV was “clearly dere- 
lict” in failing to make clear to 
its viewers the difference between 
fact and fancy. 

Bennett has been griping con- 
tinuously about an episode of the 
“Untouchables” series last January 
fictionalizing the transfer of Al 
Capone from Atlanta to Alcatraz. 
Bennett claimed that the program 
disparaged and undermined pub- 
lic confidence in Federal turnkeys. 

In its first statement in such a 
case, the Commission sald the 





(Continued on page 86) 
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|for one month after the recent 
Jay Lerner-Frederick Loewe musi-| anti-pomb 


eal, he has the right under the last | jn London, 
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“| who participated with realtor Nor-| “unfair” are just so many sour 





By VINCENT CANBY 


Highly-publicized “adulthood” of 
American motion pictures carries 
a certain built-in irony. One aspect 
which has escaped general notice 
until this story is that the major 
. Hollywood producers are investing 
sitdown demonstratio® ¢59.900,000 in remakes of stories 
has been released after | gating back to the 1920s and 1930s, 
signing the recognisances which | when the average film patron was 
permitted his leaving the prison. | supposedly of 8-12 year old men- 

Bolt had been working on “Law- | tality. However, today's “treat- 
rence of Arabia” before his im-| ment” will certainly be more adult. 
prisonment. He agreed to being} Another irony lies in the fre- 
released only after Sam Spiegel) quently-repeated charge that 
had visited the prison authorities | French and Italian film producers 
and then persuaded Bolt that his | enjoy advantages of theme selec- 
absence was endangering the en-|tion. This is a dubious argument 
tire film and the employment of | since the Hollywood Production 
the unit. Code in late years had a flat ver- 


boten only against perversion and 
. V ’ that is now being notably modified. 
$20,000,000 Hotel 


It may be closer to an explanation 
of the difference between Ameri- 

Las Vegas, Oct. 38. 
A new _ $20,000,000, 16-story, 


Bolt Sprung From Jail 
To Continue on ‘Arabia’ 


London, Oct. 3 
Playwright Robert Bolt, in jail 











can and European film-makers to 
say they have different intellectual 
habits rather than limits. 

In recent years the Code has 
been governed more and more by 
what its advocates like to call 
“principles of good taste.” 

1,005-room resort hotel to be known} ‘Thus while there may be in- 
as The Bonanza will be built on | dividual scenes and specific shots 
the Las Vegas Strip across from|in, say “La Dolce Vita” or “La 
the Sands Hotel, it was revealed | yerjte” which might get Code 
Friday (29) by Jack Greene, a Sac- | turndowns, there is nothing in the 
ramento, Cal., contractor, |Code’s set of principles. which 

Greene stressed that “it’s no/| would have prevented a Hollywood 
stock promotion deal.” The proper-! producer from making these prop- | 
ty, he said, has been purchased erties in almost exactly the same 
from Robert Howard for an undis-| manner as they were done abroad. 
closed price. He added that “the | In short, it looks to many trade- 
transaction for the land is in es-! sters back east, including not a few 
crow, and the financing for con-| major company distribution execs 
struction of the hotel is complete.” |who are keenly aware of the in- 

Blueprints in the office of Las/| creasing business being done by 
Vegas realtor Boyd B. Ashcraft,|the top imports, that the cries of 


man Kaye (of the Mary Kaye Trio) | grapes. Any conscientious Amer- 





in the land transaction, give light | ican producer, they say, has about 
(Continued on page 86 (Continued on page 87) 


Chi Hoods Beat Comic Jackie Kahane 





In Reprisal Over His Capone Routine 


Too Much Sex,’ French 
TV Show Is Cancelled 


Paris, Oct. 8. 

A video show on the one channel 
video network, headed by the gov- 
ernment Radiodiffusion-Television 
Francaise, was cancelled Saturday 
night (30) by RTE head Raymond 
Janot who felt it was somewhat too 
erotic and suggestive even if on a 
late slot (11:10 p.m.) and forbidden 
to children. Show was “closeup 
on Salvador Dali” by Pierre Cardi- 
nal. 

Entry was already announced 
when Janot asked to see it. 
showed a scene of a slit eyeball 
from an early film Dali worked on 
and had him discoursing freely on 
sexual problems and such devia- 
tions as onanism and homo- 
sexuality. 





Rome Gives ‘Cleo 


& Liz A Hard Time 


By ROBERT F. HAWKINS 
Rome, Oct. 8. 
Everybody's pickin’ or 
patra.” That at least seems to be 


|the word around the 20th-Fox lot 


at Rome’s Cinecitta, where Joseph 
L. Mankiewicz is busy with early 
sequences of the Elizabeth Taylor 
starrer. 

They're referring, of course, to 
the headlined incidents which have 
characterized the first week of 
shooting, and which so far have in- 
cluded: breach of contract suit filed 
in Rome courts by Galatea Films; 
an incident involving members of 
the U.S. House of Representatives; 

(Continued on page 84) 





Paar’s Megaton Blast at Press, 
Solons; NBC Saw ‘Nothing Wrong’ 


(for some three weeks), this is con- 
sidered his most sweeping blast 
against the press. First reaction in 
print, at least in New York, came 
from Post columnist Wilson who 
said that he was attacked by Paar 
for taking Paar’s side. Other col- 
umnists the morning (Tues.) after 
the Paar onslaught ignored the 
program, although it was covered 
on page 1 of some of the dailies. 
However, a few of the pillar writ- 
ers declared they will have a few 
thousand words to say on Paar in 
the near future, particularly for 
the way he handled the Chi Sun- 
Times columnist, Kupcinet. 

NBC president Robert E. Kint- 
nec said yesterday (Tues.) that the 


Jack Paar returned to NBC tele- 
vision Monday (2) after the inci- 
dent in Berlin’ and immediately 
peunced upon “the self-proclaimed 
liberal” N.Y. Post, Earl Wilson, the 
N.Y. Times and its brassiere ads, 
Jack Gould, Life magazine, “the 
warmongering” N.Y. Journal-Amer- 
ican, the N.Y. Mirror and, indeed, 
the entire “Hearst press’; “song- 
plugger” Nick Kenny, the Chicago 
Tribune, “that great eccentric 
Colonel McCormick,” Irv Kupcinet, 
Newsweek, sundry Senators and 
the U.S. Senate itself. 

While Paar has taken on the 
press many times before, notably 
after he “quit” NBC two years ago 








network was entirely behind Paar. 
He .said, “proper persons” viewed 
the tape of the latest Paar epic in 
advance of airing and saw nothing 
wrong with letting it go on. 

However, some sources are re- 
portedly anxious about the reaction 
that might come from the U.S. Sen- 
ate, one of Paar’s targets during 
the course of the program. The 
Congressional body currently is in- 
vestigating the ty networks in 
other areas. 

Paar has his supporters in the 
industry, those who feel that the 
newspapers and mags have too long 


had uninhibited sway in blasting | 


tv and radio, and they feel it's 
(Continued on page 55) 


“Cleo- | 


Chicago, Oct. 3. 

Comic Jackie Kahane received 
a second scare las’ Thursday (28) 
when two unidentified men un- 
successfully tried to sneak into a 
| hospital where he was recovering 
from a severe beating he had re- 
ceived two days earlier. 


Kahane told Variery that he 
jcould give no explanation for the 
slugging except for the possibility 
{that local hoodlums had been of- 
jfended by a routine about Al 
| Capone that he had been using in 
his act at the Living Room, a Rush 
St. nitery. He said he had with- 
drawn the skit two days before 
the attack occurred at the request 
y the club management. 

The comic said he was attacked 
| only a few blocks from the club 
|Two men got out of a car, asked 
| him if he was the comedian at the 
| Living Room, then worked him over 
with blackjacks and drove away. A 
doctor at Henretin Hospital said 


that Kahane required 20 stitches 
on his head and shoulders. The 
Canadian comic was put under 


police guard tn his hospital room 
following the second incident 

The Living Room {is the Chi 
counterpart of the similarly-named 
club in New York. Both spots are 
owned by Dan Siegel. The Chi club 


opened Sept. 12 on the site of 
the Trade Winds, a nitery once 
owned by Art Adler. Adler was 


found dead in a sewer about two 
(Continued on page 85) 


Cincy SRO & All Pent Up 
On Eve of World Series; 
‘Hot TV Sets’ for Overflow 


Cincinnati, Oct. 3 
| Cincy is agog for the World 
Series, but short of seats and hotel 
space for Reds-Yankee games here. 
Radio and tv sets in abundance 
throughout the town will appease 
those who cannot squeeze into 
31,000-seat Crosley Field. The club 
management turned back 150.000 
ticket requests. 


Night entertainment will be ia 
present moderate trend, a slow- 
down from the city’s famed Over- 
the-Rhine concert hails era. An- 
other slowdown applies to the 
| sporting gentry, who will find no 
| action in nearby Kentucky gaming 


spots, clamped in a recent cleanup 
crusade. 

Hotels, clubs and some business 
places have installed tv sets, mostly 
in color, for play-by-play treats. 

(Continued on page 86 














HONORS TO THE LIVING 


Frank G. Back, ME, Sc.D. Inventor 
of the Television ZOOMAR Lena. re 
ceived a Fellowship from SMPTE yes 
terday for his contribution to Tele 


vision—the Television ZOOMAR lens 

and photography Congratulations 
Partner and Friend! 

Jack and Bill Pegler 
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Seems That Every Other Dubliner 
Is In Show Biz; Excellent Fest 





By WOLFE KAUFMAN 4 
Dublin, Oct. 8 Those Dream Costs 
Rt ) he lillion 

| are about half a mill or Dublin, Oct. 3. 
pesos: ae Remarkable, from a show 
" ll Ireland) but the impres- biz standpoint, are the budget 
‘ a visiting fireman gets from a} fig s for the Dublin Festival 
eek glance is that 75° of | SUES? 5 “4 sare 


Fourteen new _ productions 








( are in the the-ay-ter,” in| . 

one ud ploy hae second bbe ae on with a cast irae 

person you meet in Erin seems to | all of 219 actors. Three of the 

have second act in the trunk— | hve — complicated mylti- 

ie a : " evel sets., 

’ ed, displayed 14 new pro-| tish Tourist Board, the other 

‘ of which 10 were new via private guarantors) was 

} iome-made, that is writ- | 15.000 pounds (approx. $42,- 

T ted and ected by iriem-| S00). Which & meedioss te 

esp ’ | point out, insufficient coin for 
| a single one-set play in N. Y 

obably safe to say that — 
there s not another city of its 


he world which can dupli- 
cate the stunt. Especially when vou 


From Sports to Show Biz 


conside that ail this activity is T J li . P ° 
serious and eto: one of the pleys| SO eee OUD, 
had t of 63, another a cast of ’ . ° 
cut 50—three of the shows, + Wheeler’s Big-Name Biog 
show ring the festival are he: oS 7 
ed for London and, perhaps, points|. North American Newspaper Al- 
East West. That, too, is quite liance prexy John Wheeler, former 
a re kable average, three out headman of the Wheeler and Bell 
of 14 Syndicates, now 74 and still ac- 
' ther : . tive, has written his memoirs 
cl wd es cage a budding Peal right fittingly called ve Got News For 
would not get a chance in ita You” ‘Dutton; $5) and its one of | 
e town. But in Dublin. here nas = — books of | 
P « bi gil tae a he past decade. 
vrsone eantowge Heat houses and “apart from namedropping quip 
r: e frequently than else and anecdote by and about people 
ices it hae ant quality at all who read like the combined rostei 
it li get serious pro considera- of the Overseas Press Club, the 
tior Perhaps this explains why Authors League of America, the 
one of the plays at the Festival was Sporting News and any issue of 
written by an ete trician, another VARIETY, it is a warm, casual, easy- 
“s taxidriver and a third bv a (¢2ding yet sagacious book that 
pul That there is a fancy compels attention no matter which 
word for a saloonkeeper But Page or chapter {fs scanned. 
don't get anv idea that this is Panning more than 50 years 
downgrading the product. Remem- activity in newspaper syndication 
be: tead, that Brendan Behan Wheeler pioneered cae aports — 
nple) was a housepainter ee byliners by ghosting Christy 
up to the time his stuff began eet Mathewson's stuff when “Big Six 
{ erious world attention and “2S 5i8 boyhood hero. In effect 
, any a flat in Dublin still Wheeler probably created the 
for the second coat of American journalism brand of 
P.: { J Behan couldn't give it ghost riuing. 
he e Wik enanbing cence Then unfolds a barrage of breezy 
{ is ~~ anecdotage which reels off at 


ewrites. 
as the fourth Dublin Fes- 5¥ h fast tempo as to give the im 














JIMMY DURANTE 
Everybody's tryin’ 


act excefit PAUL ANKA ‘cause he's 


to get into my 


got an act of his own. What an 
act! 

Show 
whats the 
spell talent 


ANKA's got 


Govt. Post For 
Jim Conkling? 


Hollywood, Oct. 
Conkling claims 
Warner Bros. 


stopper, mopper upper, 
difference? They all 
and thats what PAUL 








James B. 
exited the 
prexyship 
Governmental positions.” Conkling 
elaborated that he has long wished 
to associate himself with Govern- 


mental activity that would be 
“meaningful and useful not onl; 
to the people of the U S., but to 
the people of the world.’ 


Conkling revealed that the op-| 


Mal 
Records | 
“to accept one of three} 








| 


portunity to get into Government | 
work was recently presented to; 
him, and he is currently deciding 
which of the three positions to 
take. He said he'll take a short} 
vacation after leaving WB. prob-| 
abiv about mid-October. and then 
announce his new affiliation. He 
indicated that it would become ef- 


fective 

Conkling’s post at WB will be 
taken over by John K. (Mike) Mait- 
land. former president of Capitol 
Records Distributing Corp. and 
currently veepee-general sales 
manager for the Warner Bros 
label. Conkling’s contract with WB 
which he launched about three 
vears ago, expired in March and 
he and Jack L. Warner agreed that 
he should hold on until a successor 
could be found 

Until he sets up in the Govern- 
ment slot, Conkling wili act {n an 
capacity for the WB label 


advisorv 


\“After that.” he said. “there will 
be no association with music or 
records.” 


| 
| 


pression that the raconteur lived 
‘tinued on page 85 so full a career that he has much 
SS ee more to tell with each suctceed- 
ing page. And he does. 
N Swedish Show Biz Halts He devotes entire chapters to 
ome, viz. Ring Lardner, Rich- 
For Das’s Funeral ard Harding Davis, Churchill, 
Theodore Roosevelt, Bud Fisher, 
Stockholm, Oct. 3 Pershing, Villa, Swope, Billy 
« eatres and all shows in Rose Broadway (chiefly John 
: é ere closed on the day of Golden) along with assorted lite 
t al of Dag Hammarskjold, ary giants, presidents and vice- 
; : aes i General ot the Continued on page 85) 
‘ \ ns. Restaurants called 
off ormal Friday night dances | 
and a few dancehalls stayed | Chevalier’s D. C. Honor 
< Washington, Oct. 3 
; nd television transmitted Maurice .Chevalier has _ been 
only erious programs and the designated “personality of the 
J te station, Radio Nord. which vear” by Variety Club tent No. 11 | 
is beamed at Stockholm from a_ here. 
ship off the coast, went off the air He will accept the honor at a 
ai the time of the funeral and did Nov. 18 banquet in Washington, ac- | 
not resume transmission until the cording to Felix Grant, chairman 


following morning of the dinner committee. 
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RENTAL LOSSES CLOUD 
CARNEGIE HALL, N.Y. 


As expected, symphony orches- 
tras from other cities which have 
typically performed at Carnegie 
Hall in N.Y., will seek dates in the 


of Theatre Authority Inc. 


Last Year At fence 


after the first of the vear.| 


new Philharmonic Hall when that 
edifice opens at Lincoln Center | 
next fall | 


First to declare itself is the Bos- | 


ton Symphony via manager Thomas 
D. Perry Jr. Its 10 visiting concerts 
in Manhattan will be on Wednes- 
days and Fridays, a switch from 
the Bostonians present Wednesday 
nights and Saturday matinees. 

In turn the Boston series at the 


Brooklyn Academy of Music will | 
switch from the prevailing Friday | 


to a future Thursday night series. 

With Boston Symphony definitely 

pegged for Philharmonic Hall at 
(Continued on page 87) 





———________ _ __] 
Kept Boy Meets Kept Girl 
Immediately after last 


week's successful preview of 
Par’s “Breakfast at Tiffany's” 
at the Capitol Theatre in New 
York, the following dialog took 
lace, which may or may not 
e a proper commentary on 
Hollywood's so-called adult ap- 


proach to filmmaking these 
days: 
First industryite: “It’s a 


great comedy, but I wonder if 
it’s too sophisticated for most 


audiences.” 

Second industryite: “Why 
sophisticated? Essentially it’s 
just Kept Boy meets Kept 
Girl, Kept Boy wins Kept Girl, 
and live happily ever after.” 

Vins 





Irresponsible Performers 


It was a good tradition that “the show must go on,” though 
perhaps carried to absurd extremes in the plots of certain tune- 
films. The point is that through long generations of troupers 
the fullfillment of performance was the supreme axiom of 
theatrical behavior. And for this sense of responsibility, show=- 
folk were widely respected. It went a long way to answer propa 
ganda surviving from the days of vagabondsge when enter- 
tainers had no status socially and almost none at law. 





What is happening nowadays to the old sense of performer 
responsibility to the audience? Probably entertz.iners in general 
still take the tradition with the utmost solemnity but a growing 
number of individuals seem intent upon “proving” their great- 
ness by the most juvenile kind of irresponsibility about showing 
up on time, or even showing up at all. It is a predictable cer- 
tainty that in the end, if persisting, they will end in the gutter 
for which some of them seem to be studying. 

Nobody is that talented, nobody is that popular that he or 
she may ignore the tradition that the show must go on. Man- 
agers won't stand for it, agents won't stand for it, the public 
won't stand for it. Incidentally, Variety won't, either. One of 
its reviewers recently waited (and wasted) 90 minutes in a 
Greenwich Village spot for a jazz ‘‘artist’’ of primitive character 
who was, during that particular engagement, running anywhere 
from half an hour to two hours after schedule every night 
and sometimes, when he finally showed up, contenting himself 
with a bare 10 minutes on the stand. He may have broken his 
career right there when cancelled after his inexcusable dis- 
play of arrogance was well publicized throughout the amuse- 
ment trades. 





The come-latelys quite obviously either never heard tradition 
or don’t care. Last week at the RKO Palace's infrequent attempt 
at vaudefilm the headliner kept the audience waiting. In 
Boston a contracted for ‘at $4,000) bandleader showed up 
24 hours late. In Minneapolis, a trio of young men, just walked 
out because they didn’t like the behaviorism of their saloon 
customers—as if nitery patrons are expected to behave like it 
was a Chautauqua. 

In between, in the US. and its possessions, Variety has 
reported lapses in the obligation of stars to the people who 
laid it on the line to see them. Others have sounded off of- 
fensively that their cerebral type of comedy is best appreciated 
in a town hall than a cafe. 


Despite the joke about “the customer’s always tight,” there's 
no alibi, in show business, for walkouts, disappointments and 


- Dixieland Bash 
At Disneyland 


By AL SCHARPER 
Disneyland rang down the sum. 








Put Hammarskjold, Judd 
On Philharmonic Altar 


By ROBERT J. LANDRY | 


The New York Philharmonic {s | 
noted for the variety of its tempis 


‘ T seas in Saturday (30) 
fugit rogram footnotes. The Mer season curtain Sa . 

Po A was reminded last with a Dixieland bash which drew 
Tues. (26) that this is the 120th|11.100 payees and gave park the 
season, the 6,332d concert, the SPark which possibly may ignite 
home of Columbia Records and ™ore quickly its deep-secret plans 


to build a 15,000-seat amphitheatre 
in a corner of the Amaheim install- 
ation. 

This project is now out of the 
blue-sky talk stage, but not yet in 
;the actual blueprint era of devel- 
opment. As always, Walt Disney is 
proceeding quietly, but from all 
appearances the decision has been 
made. It would work thus: 

Disney would equip the bowl 
with the most modern facilities— 
escalators for customers to move 

(Continued on page 84) 


the Steinway piano, that the plat- 
form chrysanthemums were flown 
from Japan and arranged by 
Helen Denis and that Eileen Far- 
rell was deadheading her services 
for the Pension Fund by courtesy 


Unmentioned was the fact that 
this is the final season for the 
Philharmonic at Carnegie Hall. 
Next fall, failing war, the orchestra 
will be unit number one at Lin- 


(Continued on page 87) 
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Saul Jeffee’s European Stalking Trip 





Movielab Chairman Seeks 


Overseas Lab Facilities— 


Also Prospectively Expanding Into Coproduction 








Chairman Saul Jeffee of Movie- 
lab leaves Manhattan Oct. 14 for 
a fortnight in London, Paris and 
Rome. He is scouting two things: 
(1) laboratory facilities overseas 
as part of a company expansion in 
its basic business and (2) further 
American distribution or coproduc- 
tion deals with European show- 
men. Most recently Jeffee has 
acquired the U-S. rights to a Span- 
ish feature, “The Stray Dog.” 

Broadened operations at Movie- 
lab have lately put the company, 
which dates from 1930, more con- 
spicuously in the feature film com- 
petition, through lab processing, 
as per “A View From The Bridge” 
and a portion of the Josh Logan 
feature, “Fanny.” 

A program of five features is 
being made with Movielab financ- 
ing by writer-director-producer 
William Martin. One is now being 


edited, “Jacktown” with Patti Mc- 
Cormick, made on location in the 
prison of Jackson, Mich. Another, 
“The Sun Always Sets” will shoot 
at Gold Medal Studios in the 
Bronx 

While in Rome one of Jeffee’s 
concerns will be to scout studio 
facilities there for Martin to shoot 
in 1962 another property, which 
bears the working title, “Little | 
Pepita.” 





‘Spartacus’ In 304 


Dates: $17,000,000 


Universal's “Spartacus,” mark- 
ing its first anniversary this week, 
is reputed to have rolled up total 
theatre gross in excess of $17,000,- 
000 on 304 dates. Of the 304 dates, 
starting with the world preem at 


the DeMille in New York Oct. 6, 
1960, 188 have been in the USS. 
and Canada and other 116 have 
been in 25 countries around the} 
world. All bave been on a hard- 
ticket or modified roadshow basis. 

The film will have played 743 
performances to more than 500,000 


people and massed a theatre gross 
of $1,350,000 at the DeMille by 
tomorrow night (Thurs.). 


EXPENDABLE SPONABLE 
IN 20TH’S CHOP-CHOP 


ax fell Thursday (28) 
on 20th’s research and develop- 
ment department, with 12 employ- 
ees in New York getting notices. 
Department head E. I. Sponable is 
reported to be ~“etiring, leaving 
only Earl Bragg, number two man, 
staying to carry on technical op- 
erations 

The west coast research people 
also are being dismissed, with only 
one department member being kept 
on 

Sponable, who has been with Fox 
since 1926, is a past prexy of 
SMPTE and played important part 
in developing of sound-on-film. In 
later years he helped refine Cine- 
maScope process and the magnetic 
sound which 20th introduced with 
CinemaScope. Exec is regarded in 

(Continued on page 24) 
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‘EXODUS’ GROSS TO DATE 


$14,000,000 In Rentals 
Picker Discloses 





Racked, 





“Exodus” has 
in worldwide 


Otto Preminger’s 
grossed $14,000,000 


b.o. receipts to date, according to 
Arnold Picker, exec veep of Unit- 
ed Artists 


Picker noted that the film still 
hasn't played the majority of its 
potential dates, having played only 
in 22 foreign situations and 560 
theatres in the U.S., all hardticket. 
Expectancy, therefore, is that it 


will be one of the industry's top 
all-time grossers. 





Gilbert Miller in Pix 


Legit producer-theatre own- 
er Gilbert Miller has joined 
forces with Bingo Brandt, of 
Brandt Theatres, to enter film 
distribution. Pair has acquired 
the Italo “La Notte Brava’ for 
release in the States this fall. 

Miller's legit Henry Miller 
Theatre in New York is cur- 
rently tenanted by another 
Italo import, Astor Pictures’ 
“La Dolce Vita,” now in the 
26th week of an unprecented 
(for a subtitled import) hard- 
ticket date. 


‘Hustler’ While 
Still on B 

What could turn out to be a sig- 
nificant innovation in New York 
City’s release pattern will be in- 
augurated today (Wed.) with the 
opening of 20th-Fox’s “The Hus- 
tler” at the Brooklyn Paramount 
Theatre, just one week after the 
film 
boff engagements at the Paramount 
on Broadway and the 72 St. Play- 
house, eastside artie. 

20th general’ sales 
Glenn Norris. who has long ad- 
vocated broadening New York's 
first runs beyond the usual Times 
Square opening, reports that the 
precedental Brooklyn date, simul- 
taneous with Broadway-eastside, 
was suggested by the exhib, in this 
case United Paramount Theatres, 
and that 20th was glad to oblige. 

Last year, Par’s “Psycho” went 
into a Brooklyn firstrun and then 
onto the circuits while still playing 
Broadway and eastside dates 
Hewever, those breaks came after 
the pic had been playing for sev- 
eral months in its first two thea- 
tres. 

Many distribs have felt that 
N.Y.’s playoff pattern should be 
revised to “take the pictures to the 
patrons” while they are still fresh. 
They point out that Times Square 
is no longer the focal point of 
local entertainment interest as it 
used to be, and that with increased 
competition for entertainment 
time, film people have to make 
picture-going easier for the public. 

“Hustler” has been giving the 
Times Square showcase its best 
business in about three years. 





manager 


began what promises to be} 








BAITS PRODUCER 
EST FOR G. OF E. 


Somebody may do something 
about the long-expressed resent- 
ment of independent film produc- 
ers against the distribution charges 
against their releases. That some- 
body appears to be Max Young- 
stein, who retires Jan. 1 from 
United Artists where he has been a 
vice president and a secondary 
(non-voting) partner. 

Details are lacking but the 
Youngstein setup, when it materi- 
alizes, will provide economies in 
fixed charges plus profit-sharing 
for participating producers, The 
implication is of a drastic change 
in feature film marketing costs 
with a lower breakeven point for 
the producer. 

In order to implement his eco- 
nomies, Youngstein will apparently 
confine himself to eight or nine 
distribution offices, forsaking the 
typical 32 Film Row exchanges of 
standard major company practice. 
While this has been innovated 
heretofor by Walt Disney’s Buena 
Vista for its own product the 
Youngstein, plan is thought to be 
markedly original in a number of 
specifics. 

Youngstein’s departure from UA 
has been a badly-kept secret for a 
year and more. He was variously 
rumored as joining various trade 
units but all remained vague until 
now. His present backers are the 
American Congress of Exhibitors, 
whose interest in multiplying the 
supply of feature films is primary. 
This body has $12,000,000 in escrow 
but it's understood the new setup 
headed by Youngstein will await 
the fattening of the kitty to $15,- 
000,000, which is believed assured. 

No confirmation of the deal w ” 
obtainable at press time. C. of E 


leaders weren't talking and Youn - | 


stein, attending a theatre manager 
rally in Asheville, N.C. wasn’t an- 
swering L. D. 

VARIETY's information suggests 
that the proposed new company 
would aim to produce up to 20 fea- 
tures annually, but reaching that 
peak slowly over perhaps three 
years. This {ts the word circulating 
among the indies. Emphasis is also 
placed upon the use of “new faces,” 
another convinced need of the in- 
dustry, often ignored by name- 
obsessed exhibitors. 

If the new C. of E.-backed com- 
pany becomes a reality, as now 
seems probable, it will presumably 
offer both United Artists and ‘Co- 
lumbia direct rivalry for deals with 
indie producers. The arresting 
reality seems to lie in Youngstein’s 
analysis of the market. He has or- 
ganized a distribution setup and 
not, as was commonly anticipated, 
a producing organization of his 
own, 





|Agent Ingo Preminger on US. Lead: 
‘Nearly All Our Product Exportable, 


But Only Few 0’ 


seas Pix OK for Us’ 





Negro Joins D.C. Tent 
Washington, Oct. 3 

For the first time in its 25 
years here, Washington's tent 
No. 11 Variety Club has admit- 
ted a Negro. 

John Duncan, first Negro to 
be appointed a District Com- 
missioner (local geverning 
board), was voted into the lo- 
= tent as an honorary mem- 

er. 





Up Snyder At 
Aniline; Private 
Control Still Pends: 


John I. Snyder Jr. has been pro- 
moted from vicechairman to chair- 
man of the board and chief exec 
officer of General Aniline & Film | 
Corp. At the same time there's 
some Capitol Hill agitation to have 


this vast organization placed in the | 


hands of public ownership. This 
would mean wresting its control 
from the U. S. Attorney General's 


office, which has been at the helm | 


right along because of the alien 
property angles. 

Synder’s election {s particularly 
significant in the film trade. He 
joined the company only last April 
as board member and shortly there- | 
after was named vicechairman and 


member of the exec committee. He | 


was at that time and continues to 
be a board member of Metro. 

The M-G alignment especially 
stirs interest because Aniline’s 
Ansco Film division is a property 
long sought by Paramount. Par}; 
long identified itself as a potential | 
bidder for the Ansco end of Ani- 
line as quickly as the Aniline as- 
sets would go up for grabs. 

The now-possible sale of Aniline 
to non-Government interests in- 
duces a question as to whether 
M-G, via the Snyder “in,” or Par 
will make the connection. It’s for 
sure that both M-G and Par are in 
the mood for more diverisification 
and Ansco, with a market price in 
the area of $30,000,000, would be 
a very major step in that direction. 

Senator Kenneth B. Keating (R., 
N.Y.) is among others favoring the 
sale of Aniline to private enter- 
prise. This could be done, he in- 
sists, despite court actions on the 
part of Swiss interests 





If Summer Lags, Wailing Wall Congests: 
A Prophecy of TOA In New Orleans 


By JACK PITMAN 


Product—how to get more of it, 
how to spring it earlier for top 
boxoffice, how to keep it off televi- 
sion—will absorb showmen con- 
verged at New Orleans next week 
for the Theatre Owners of Amer- 
ica convention. 
revelation. Nor new. But product 
scarcity in the autumn of 1961 has 
usual, or more-than-usual urgency. 

First TOA session at the Roose- 
velt Hotel is set for 10 a.m. Mon- 
day (9), but the bread-and-butter 
stuff doesn’t commence until Tues- 
day's merchandising forum shows 
‘em how to sell. 

This. year’s conclave may also 
wind up the largest in point of 
turnout. Consider the enhanced 
membership strength, but more 
particularly the exotic setting with 
the Creole accent, a cinch to en- 
liven the normal hail-fellow antics. 
In the organized fun department, 
the big coup should be the Wed- 
nesday eve riverboat excursion up 
(or down?) the ol’ Miss. Then, of 


None of this is a} 





course, there will be the tradition- 
al president's banquet Thursday 
to finale the doings. 

Product anxieties gain poign- 
ance for exhiDs agitated after a 
summer of spotty business. The 
TOA speechmakers can be expect- 
ed to push—and hard—for support 
of exhibition-backed production ef- 
forts, with major focus (natch) on 
A. E. C. Films which could stand 
some additional underwriting. 

There will be efforts to open 
other taps up, as well. Conclave 
is set to again bid the Justice Dept. 
to relax its bars and greenlight 
production by the divorced cir- 
cuits. Restive exhib elements 
don’t dig a “blockbuster-to-block- 
buster existence,” staggered play- 
dates, and their overall disadvan- 
tage nowadays on rental deals— 
the upshots of shrunken product 
flow that have made the biz a dis- 
tributor’s market. 

Mobilization against tollvision is 
another perennial on the TOA 
agenda. As before, this one poses 





toll issue isn’t what the leaders 
would prefer. If a “new face” will 
help the cause any, it’s scheduled 


in the form of John Rowley, prez | 


of Rowley-United circuit, who 


pitched in with the fight to block | 


Telemeter in Little Rock. He'll 
carry the anti-toll ball at the con- 


vention, whether or not Harling 
also speaks, which still isn’t de- 
cided. 


The Little Rock case is in the 
courts presently on appeal, but the 
TOA realists don’t expect miracles. 
There is, also, the pending though 
postponed Zenith-Phonevision set- 
up in Hartford, and the additional 
paysee maneuvers in the wings via 
the Skiatrons, Key-TV's, and the 
rest of the coin-in-the-slot outfits. 

Needless to note, New Orleans 
won't overlook the here-and-now. 
Along with the usual seminar 
palaver, there will be a sesh de- 
voted to circuit-inspired cam- 
paigns for several upcoming fea- 
tures. The novelty is that this 
forum will go beyond theory, per | 


By JOE COHEN 


American films remain the lead- 
ers in the world market, according 
to Ingo Preminger, president of the 
General Artists Corp. literary divi- 
sion, who was in New York last 
week conferring with GAC toppers 
as well as film homeoffice execs. 
Hollywood ts still producing the 
highest quota of saleable films on 
the world market, despite the in- 
roads of foreign productions. 

Preminger pointed out that many 
of the European countries can ex- 
port only a small portion of their 
product. He asserted that Germany, 
for example, has not had a hit pie 
on the world market for at least 10 
years. France, Italy, Sweden have 
only had a few by their leading 
cinematographers. However, the 
U.S. output has been fairly con- 
| stant and still very important to ex- 

| hibitors throughout the world, said 
| Secuninmes. 
| The U.S., he pointed out, has also 
its share of top cinematographers. 
He cited the saga of “The Hustler.” 
He said that at first only producer 
Robert Rossen had faith in the ven- 
ture. Then he interested Paul New- 
man, and from then on in, it was in 
| position to become a reality. The 
| banks with that kind of interest 
advanced the money, and the film 
n| proceeded to its completing. The 

| Americans with the Rossens, Biily 
| Wilders, and others (presumably, 
| he was tgo modest to mention his 
| brother Otto Preminger) are still 
in the artistic forefront of the cine- 
matic scene. 

Because of the emergence of in- 
die American picture-makers, sell- 
;ing methods of literary properties, 
have changed, said Preminger. The 
| agencies must be on the prowl in- 
| creasingly for the offbeat and un- 
usual and then rely on the faith of 
the producer to bring the basie 
ideas .to fruition The cinema, 

(Continued on page 24) 


20 ‘New Faces’ At 
TOA: Live Or Clin 


Theatre Owners of America 
anni convention in New Orleans, 
opening next Sunday (5), will 
salute new screen talent. New 
| faces will be presented in special 











| Shows designed by LeRoy Prinz 
at the Wednesday (11) luncheon 
and president banquet Thursday 
(12) evening. 

About 20 youngsters are expect- 
ed to be spotlighted, both live 
and through film clips of their 


recent work. 
Decision to present the young- 
} sters in a show format is evident- 


ly the result of criticism which 
followed an earlier TOA “new 
face” dinner at which the kids 


showed up sans material of any 
kind. They obviously didn’t regis- 
ter too strongly with simple “Gee, 
it's good to be heres.” 





‘OUTSIDER’ ON DESIGN 


N.Y.’s MecCobb To Coast For 
‘Boys Night Out’ 





Paul McCobb, it industrial and 
furniture designer, has been hired 
as special consultant on set dec- 
oration of “Boys Night Out.” 
This is a Kimeco-Filmways pro- 
duction being made in associa- 
tion with Joseph E. Levine for 
Metro release. McCobb and his 
associate, Robert Marona, will be 
on the Coast mid-October working 
with the M-G art department on 
special sets. 

Such hiring of an outsider is 
|2 new twist. In addition to 
dressing up the sets, the idea ex- 





the question: what-can-we-do? For|the tangible audio-visual pated pectedly will draw the attention 


all the clarions of Phil 


and his deputies, militancy on the | ad- -pub staffs. 


Harling | hatched for each film by the chain | of the decorating mags and press 


feature services. 
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Piayhouse in New York. 

Just back from a trip to Holly- 
wood, where he _ discussed _ pro- 
spective coproduction and studio 
rentals with various producers, 
Teresak reported that misconcep- 
tions held had resuited in the 
cancellation of at least one likely 


production which otherwise prob- 
ably would have been made in 
Yugosiavia. Seems that a visiting 


lt S. producer in Belgrade hadn't 
been able to make a satisfactory 
deal with one company and left, 
assuming that he wouldn't be free 
to seek @ deal with another Yugo- 


tlav company. Evidently the dis- 
gruntled Yugoslav negotiator 
hadn't seen fit to tell the American 
otherwise, feeling. perhaps, that 
if he couldnt get the business, 
nobody would. 

No Yugoslav studio can under- 
quote fixed costs just to get 
business away from a rival, he 


said, but individual companies 





brought by Beacon over asserted 
failure of its Bel Air Drivein 
Theatre, in nearby Fontana, to get 
day-date runs of features. 
Defendants in case also included 


National Theatres & Television, 
parent company of FWC; Pacific 
Drivein Theatres; and five dis- 
tributors: Warner Bros., Buena 
Vista, United Artists, 20th-Fox 
and Metro. 

Beacon’s suit was a_ counter- 
action to FWC’'s action § asking 


declaratory relief against Beacon, 


latter filed Oct. 31, 1956, relating | 


to runs in the San Bernardino 
area. Beacon asked $300,000 dam- 
ages, to be trebled, over alleged 
conspiracy to prevent its Bel Air 
ozoner from obtaining day-date 


runs with FWC’'s California Thea- | 


tre, San Bernardino. 

In event a motion for new trial 
is denied, according to attorney 
Jack Corinblith, an appeal will be 
filed. 
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| John F. Murphy 


ASK COURT TO OKAY 
ROACH STUDIO OFF 


Hollywood, Oct. 3. 
Petition to sell the bankrupt 
Hal Roach Studies here was filed 
today in Scranton, Pa. Federal 














BIOG OF THE LATE STAR 


| bad 
| markets. 


“Clark Gable, a Personal Por- 
trait,” by Kathleen Gable (Pren- 








fashion his profits in one market 
cannot be eaten up by losses, or 
business judgment, in other 
He's already got $2,000,- 


tice-Hall; $3.95), is a picture book | 000 on advance distrib deals for va- 


| with text lovingly prepared by the 


actor’s widow. Mrs. Gable holds 


sentiment at a minimum in telling] | Aa , 
|vision 70 Jan. 2 with Alain Delon 


| heading international cast. 
|leaves New York today (Wed.) for 


her version of “Pa” Gable’s life. 
Selection of illustrations runs the 


Court by trustees C. Julius and | 84mut, on and off screen, of star's 


They asked for 
authority to accept an offer of 
$2,100,000 made by Wenrob Inc., 
of Santa Monica. 


}illustrious career and his more 
| social 
|}home, farm and family, and of 
|hunting with favorite cronies is 


moments. His enjoyment of 


The Scranton-based Scranton! also part of this pleasant record. 


Corp. owned the property at the | 


It is not the most complete profes- 


time of bankruptcy and for this |}sional review of Gable’s career; 
reason the action was filed in the | but author, at the outset, stresses 


Pennsy city. 


U. S. to Europe 
Franz Allers 
Leonard Field 
Fred Gebhardt 
Coleen Gray 
Boris Karloff 
Joseph E. Levine 
Raoul Levy 
Jack Mills 
Herman 
Paul C. 








Robbins 
Ross 


“personal” angle. 


Writing this book obviously has | 


eased Mrs. Gable’s distress in her 
many of the actor's admirers, and, 
written with sincerity and direct- 
ness, volume serves a constructive 
purpose. One needs only to com- 
pare this type of reaction to a 
great star's passing with the orgy 
of lamentation that marked deaths 
of earlier screen idols— the gauch- 
eries surrounding the demise of 
Rudolph Valentino in the 1920s, 
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| Start 


territories in Europe, Mid- 
dle East and Asia. 


Pic is set to roll in Ultrapana- 


Levy 


| Paris. 


Title He'll Give, Rest A 
Secret; Next for Robson 
Will Roll in Bomba 


pro- 
has 


which 
Robson 


with 
Mark 


The secrecy 
ducer-director 


surrounded his next film was par- 
loss. It will do much the same for | 


tially lifted today Monday (2) 
when he revealed in New York 
that the picture is “Nine Hours to 
Rama,” based on an upcoming 


novel by Stanley Wolpert, and will 
shooting in Bombay Nov. 1. 
Robson is still playing coy about 


i the subject matter, and no amount 


of Twenty Questions gets any 
closer. The Wolpert novel, how- 
ever, is due to be published Jan. 
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*e, ? Irving Wormser : back edition of the book (if it’s 
vee had N. Y. to a A. ak a ee tae 12G | been on bestseller lists) will be 





Nothing is left out of TWA 2° 
Royal Ambassador service to 
Kurope except violins : 
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“ss  Superset flights to Europe. Also Economy service for the a 
ra budget-minded. Fly direct to all the picture-cities: London, Paris, 3. 
2 Rome, Frankfurt, Lisbon, Madrid, Athens and others. Book x 
“s2, through @ travel agent or call your nearest TWA office toduy. Pal 
$ 2 
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Ed Bondy 
Art K. Moss 
Ingo Preminger 


L. A. to N. Y. 


Mortimer Becker 
Julius J. Epstein 
Leonard A. Goldenson 
Charlton Heston 
Ross Hunter 
Ben Irwin 

David Jannssen 
Paul Kent 
Robert Lewis 
Mort Lindsey 
Martin Melcher 
Tom Moore 
Hugh O'Brian 
Geraldine Page 
Cynthia Pepper 
George Raft 
Natalie Schafer 
Don W. Sharpe 
George Shupert 
Oliver Treyz 
John K, West 








Asheville, N.C., Oct. 3. 

Charlotte exchange areas exhibs 
yesterday (Mon.) were asked to put 
up $12,000 as their part of a total 
of $240,000 which the Joint Com- 
mittee Against Pay TV is raising 
to fight toilvision. Request was 
made by Philip H. Harling, assist- 
ant to the prexy of Theatre Owners 
of America and chairman of both 
TOA'’s anti-toll committee as well 
as of the joint committee. 

In a speech before the anni con- 
vention of the Theatre Owners of 
North and South Carolina, Harling 
described the $12,000 as a small 
amount to pay as an insurance 
against tollvision. Main part of 
Harling’s text was repeat of Joint 
Committee's usual argument that 
tollvision will offer nothing that 
is not now being offered free, and 
that if once allowed it could be a 
smashing success because it could 
bid firstrun pix away from theatres. 





tapering off, and concurrent with 
release of paperback edition. 

Another aspect of campaign 
which Robson feels is unique is 
the fact that artist Saul Bass has 
been signed to design logo which 
will be used in promoting both 
book and film. He'll also be design- 
ing the film’s titles as well as ene 
tire ad campaign for the picture. 
Because of what the director feels 
is the strong interest pic will have 
in the international market, ad-pub 
man Golding will hire special reps 
to work out of Tokyo, Bombay, 
London, Rome and Paris during 
the film’s production and up until 
time of release. 


Fete Goldberg Twins 
Detroit, Oct. .$ 
The Goldberg twins, Adolph and 
Irving, will be honored on their 
50th birthday Oct. 12 at a Variety 
Club luncheon at the Sheraton- 
Cadillac Hotel. ‘ 
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U.S. BLUSHES IN EDINBURGH 





Distributors & Exhibitors Rule; 
Wilder Sees ‘Em Killing Germany 





Hollywood, Oct 
Germany’s film industry is dying 
because of bad product, Billy Wild- 
er reported on return here ai 
four months of filming “One, Two, 
Three” in Berlin and Munich. Pro- 
ducer-director said Germany is 16} 
years behind the times in develop- | 
ment of technical equipment and 
avers there are virutally no de-| 
cent writers to give films a firm 
basis 
Wilder 





said distributors and ex- 
hibitors control most production, 
but revealed many theatres are 
closing and people are not going to 
6ee pix. He asserted only money- | 
makers are American films in 
largescale class, but said these are 
distributed by foreign depart- 
ments of major American studios 
which make the pix and money, 
thus, goes to Americans and not to 
the Germans. 

For a change, 
not blamed for 
business. Wilder said medium is 
“like a new toy,” but revealed 
there are only two channels and 
programming‘is not yet suitable. 

Filmmaker told of big German 
studios that have gone broke and 
contended those left have’ limited 
or outmoded facilities. He filmed 
interiors at country’s largest stu- 
dio, Bavaria Studios in Munich, 
but said he had to tear down a wall 
to make two stages into one in or- 
der to serve his company. As a re- 
sult, he feels he has aided the stu- 
dio and noted they have now 
rented to John Huston’s Universal- 
International company, “Freud,” 
which starts shooting there today. 
Dearth of Writers 


Big problem is writing, according 
to Wilder. who said the country 
has no training facilities. He assert- 
ed most ‘top people have left and 
there is no one to teach young 
people, with result new talent is 
not developed. “It is impossible to 
write a good screenplay without 
being taught how,” Wilder stated. 
His writer-collaborator I. A. L. Dia- 
mond agreed 

Shooting problems ‘on the pic- 
ture involved completely building 
a set of East portion of the Bran- 
denburg Gate, since Wilder was 
unable to get permission to enter 
East Germany for filming purposes. 
He also was forced to reconstruct 
Tempelhof Airport inside and out. 
However, filmmaker says pic re- 
mained within the $2,000,000 budg- | 
et and will finish on schedule. 
Two and a half days of shooting 
remain on Goldwyn lot here due to 
Horst Buchholz’s auto accident. 

Wilder said average German pix 
cost about $250,000 and noted that 
a pic that cost $800,000 can expect 
only to gross about $1,500,000. He 
said German business has taken a 
50°, drop and stated 95°% of the 
German pix are losing money. 

“One, Two, Three” marks third 
of a multi-pic deal with Wilder and 
Mirisch Co. Release is expected 
about Dec. 20, after which he will 
start active preparations for film- 
ization of the legit musical “Irma 
La Douce.” 

“One” stars James 
lene Francis, Pamela 
Howard St. John, who are 
the scenes remaining with Buch- 
holz. Additionally, producer hired 
30 German character actors while 
abroad 


PLAY’S PRE-BROADWAY 
4006 SALE TO MIRISCH 


“A Shot In The Dark” was sold 
pre-Broadway to Walter Mirisch 
(Mirisch Pictures) for $135,000 
down payment with a $400,000 
ceiling. This may be hit via a 
straight 10°o-off-the-top of each 
week's gross, during the Broadway 
run, as an escalating fee. 

Hollywood agent Irving Paul 
Lazar closed the deal in New Ha- 
ven where the legit broke in last 
week under Leland Hayward’s 
aegis. It is by Harry Kurnitz, 
adapted from the French of Mar- 
cel Achard’s “L’Idiote.” 

Shirley MacLaine is intended 
fo. the Julie Harris stage original. | 
Anaiol Litvak will direct. 


television was 
decline in film 


Cagney, Ar- 
Tiffin and 
all in 


ithe Boulevard 


U Sets Wilde’s ‘Lancelot’ 


Universal has made a prepro- 
duction worldwide distribution 
deal with Cornel Wilde to handle 
his upcoming “Lancelot and 
Guinevere,” scheduled to be filmed 
in Europe early next year. 

Wilde, who'll costar with his 


| wife, Jean Wallace, will direct as 
‘well as coproduce film with Ber- 


nard Luber. Picture is set for 
color-widescreen treatment, with 
interiors to be done in England and 
exteriors either in Ital or Spain. 





Title Dispute to Trial; 


Now Just ‘Nuremberg’ 
Releases Come Nov. 15 


Los Angeles, Oct. 3. 

“Nuremberg,” retabbed from 
European -produced “Verdict at 
Nuremberg,” has been acquired 
for worldwide distribution by 
Henry Sonenshine, prexy of Unitel, 
and release set for Nov. 15, date 
on which decision in the Adolph 
Eichmann trial is due. Film is 
planned for firstrun showing in 36 
situations throughout the country, 
according to Sonenshine, after 
which he plans to turn it over to 
indie distributors. 

Pic, produced abroad by Cyrus 
Harold and taken over by Sonen- 
shine from Cy Roth's CR Enter- 
prises Inc., has been source of a 
hassle with Stanley Kramer, who 
produced “Judgment at Nurem- 
berg.”” Latter won a preliminary 
injunction preventing use of words 
“Verdict,” “Trial” or “Decision” in 
connection with “Nuremberg.” 

Trial date has been set for early 
December, according to Kramer's 
attorney, Sam Zagon, who said that 
at this time Kramer will contest 
use of the title “Nuremberg.” He 
stated that release of film prior to 
that date would result in his re- 
questing court to enjoin showing 
of film. 





JACK WARNER CANCELS 


FOUR ‘FAMILY’ FILMS 


Hollywood, Oct. 3. 

Family features apparenfiy do 
not beguile Warner Bros., with re- 
sult studio has settled contract of 
Robert Radnitz, who was prepping 
a program of four such films, and 
latter has checked off lot. Terms 
included payment of one year's 
salary on deal which called for 
two years firm with five additional 
years on options. 

Radnitz, who -leaves for N_ Y. 
late next week to discuss new ar- 
rangements, reported that projects 
were cancelled out by prexy Jack 
L. Warner upon his return from 
Europe. William T. Orr, studio 
production chief, had set deal. 

Projects included “Voyage of 
the Beagle,” which producer pre- 
viously had prepped for Metro, 
and three additional properties to 
be made in Denmark, Holland and 
Jordan-Israel. He had been at WB 
for eight weeks. 





CINERAMA HITS KANSAS 

Kansas City, Oct. 3 
Fox Midwest (National Theatres) 
opens “This Is Cinerama” at the 
Uptown Theatre in Wichita on 
Oct. 25. Theatre is undergoing in- 
stallations of equipment and seat- 
ing changes now. It will emerge 

with a capacity of about 900. 

Circuit is giving the opening the 
A treatment, publicizing broadly, 
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0.0. MEMO BURN 
AT FILM oNUBs 


Washington, Oct. 3. 

The American motion industry 
is being chewed out for its presen- 
tation at the Edinburgh Film Festi- 
val by a sabre-tooth official U.S. 
Government memo. It assails the 
industry for not doing its part in 
helping Uncle Sam out overseas. 

The official dispatch, now being 
circulated among top government 
agencies here, pans the U-S. effort 
the first week of the fete as wind- 
ing up in a “rout.” The observer 
who authored the memo had this 


'to write to the bureaucratic folks 


mal 


‘ talks 


| 


and bringing in Paul Mantz for the | 


premier. It will be the first Cine- 
rama showing in the State of 
Kansas. 


Changes in manager personnel 
are brought about by the switch to 


|the hard ticket operation. William 


Haas comes to the Uptown from 
as manager. 
Pruner shifts from the Wichita to 
the Boulevard Theatre, and the 


| Wichita goes dark. 


back home: 

“One comes away from the first 
week of the Edingburgh Film Fes- 
tival reeling with surprise, dis- 


appointment, and anger at the dis- | 
the 


representation made by 
country which considers itself the 
film capital of the world.” 

The dispatch calls for 
with the 
righten the situation 

Teeing off on purported diffi- 


a 
culty obtaining one pic ‘Pleasure | 


of His Company’) whose presenta- 
tion was described as “all to the 
good,” 
handed swipe at the industry's 
patriotism with those words: 

“The last minute availability of 
this film only points up the ap- 
parent indifference of the motion 
picture industry and the need for 
constant prodding by the govern- 
ment in order to accomplish some- 
thing which the industry should 
willingly undertake in the interests 
of maintaining American prestige 
in international competition. 

Peace, As In War 

“We suppose there is no real 
solution to this until the motion 
picture industry can be made to 
see that there is something it can 
do for its government in peace 
time which is as important, in its 
way, as the industry's support in 
time of war.” 

Here are some more excerpts 
from the secret document: 

“When America Day at Edin- 
burgh features ‘The Exiles’, an ap- 
palling picture of American In- 
dians ‘on the town’ in Los Angles; 
|‘Angel Baby’, a small, insignifi- 
cant ‘B’ picture about evangelism 
in Florida, and ‘Of Stars and Men’, 
a beautifully made but highly com- 
plex cartoon film which attempts 
to visualize man’s relationship to 


the universe.—when the US. is | 


(Continued on page 19) 
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British newspaper comment on 
theatrical personalities develops | 
veins of whimsy rarely duplicated 
in the American press. An exam- 
ple was recently provided in the 
Manches.er Guardian by Michael 
Frayn. Under the cryptic caption, 
“Sentimental Occasions,” he wrote 
as follows: 

“A spokesman for an actor called 


Vittorio Gassman has announced 


that Mr. Gassman's ‘sentimental 
attachment’ to an actress named 
Annette Stroyberg has _ been 


ended by mutual consent because 
of difference or personality. 

“A moment like this is always sad. 
Take the case of Rock Richmond, 
the rock ‘’n’ roll star. It 
only yesterday that he was leading 


lovely model Romaine Roxy up the | 


aisle to his publicity 
desk to be pronounced 
girl-friend. 

“There was scarcely a dry eye in 


manager's 
man and 


| the place, said a spokesman after- 


Zed } 


i 


wards. Two sweet spokesboys and 
two fetching little spokesgirls car- 
ried Miss Roxy's train, 
press agent gave her away (or 
handed her out, as they say). ‘Do 
thou, Rock Richmond, well-known 
rock ’n’ foll star and teenage idol,’ 
intoned the publicity manager, 





rs 
? 


Indictments Expose Alleged Kickbacks 
By Film Truckers To Union Officers 


“serious” | 
industry to help, | 
|scheduled among other ,activities 


the memo took a_ back- | 





seems | 


and her | 





Col’s $1.06 Pfd. Dividend | 


Columbia board this week de- 
clared the regular quarterly divi- 
dend of $1.06'4 per share on the 
$4.25 cumulative preferred stock 

It's payable Nov. 15 to holders 
of record on Nov. 1. 


‘Spain Gags Debate On 
Boxoffice Secrecy As 
| Exhibitors Protest 


Madrid, Oct. 3. 








pectaculo and the director-gener- 
al’s office for cinema backed ex- 
|hibitor objections to panels on 
| Boxoffice Secrecy and its effect 
on the Spanish Film _ Industry 


t Barcelona's Third International 
Film Congress and combined offi- 
|cial disapproval forced cancellation 
lof talks and public discussion on 
this thorny subject. 

Congress (Oct. 2-8) will conse- 
quently limit scope this year to 
seminars on “Color in Motion Pic- 
tures” and screening of tinters at 
the Palacio de la Musica in the 
Catalan capital city. 

American entries are 
“Romanoft and Juliet” 
iney’s “Nikki.’ 
| Louis Malle’s 
sar England, 


“Fanny,” 
and Dis- 
'\ France is sending 
“Zazie in the Sub- 
“The Greengage 
" while Spain will sponsor 
and “My 





Summer, 
“Verdict for a Woman,” 
rling.” 

Government authorities banned 
|four pix submitted by congress or- 
|ganizers — “The World of Suzie 
|Wong,” and “Farewell to Arms” 
‘from the U.S.A.; “L’Amerique In- 
solite” ‘France) and “Juana Gallo” 
(Mexico). 
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Bill Inge Hits Road 


Houston, Oct. 3. 


William Inge, the Broadway play- | 


wright, paid a visit to Dallas and 
Houston, in connection with his 
first motion picture script “Splen- 
dor in the Grass” (WB). Inge also 
jis seen in the film as the Rev. 
Whiteman, his first film role. 
Picture opens at the Majestic 
there and fn Dallas on Oct. 12. 


POFFO oooo, 


The Lawfully-Publicized 


[A BRITISH WRITER KIDS CELEB CON) 


‘take this lovely model to be thy 
lawfully public ized girl-friend?” 


“All right,” replied Rock. 
“And do thou Romaine Roxy, 
39—21—39, Miss Statdust Nail- 


Varnish 1960, and Miss Fork-Lift- 
ing Machinery 1961, take this well- 
known rock 'n’ roll star to be thy 
lawfully publicized steady?” 

|; “Suits me,” whispered Romaine 
shyly, and the happy couple ex- 
changed valuable platinum rings 
each bearing the legend “R.R. loves 
R.R.” 

“If ever there was a sentimental 
attachment which looked as if it 
Was going to last, it was this one. 
And now, phhht the eve of the 
little anniversary party at the 
Dorchester which Rock was plan- 
ning as a surprise for Romaine to 
mark the end of their first week of 
sentimental attachment, spokes- 
men had to warn al! the journalists 
who had been invited that the party 
was off. ‘The attachment _be- 
tween well-known rock 'n’ roll star 
Rock Richmand and lovely model 
| Romaine Roxy 


| of extreme mental cruelty,’ said 
the chief spokesman. ‘The happy 
couple have not been on speaking 
terms for some time, owing to dif- 
ferences of personality between the 
two spokesmen who were supposed 
to do the speaking.” 


The Sindicato Nacional del Es- ; 


3 


has been dissolved | 
|hy mutual consent on fhe grounds 


| Longest 


Chicago, Oct 

Indictments charging soho of 
the Taft-Hartley Act were handed 
down against an association of 10 
motion picture delivery firms and 
two teamster officials last Wednes- 
day (27) by a federal grand jury 
charging illegal payments by the 
association to a teamster officer 

The 74-count indictment charges 
that Edward J. Donovan, secretary- 
treasurer of teamsters local 755 re- 
ceived $7,854 from United Film 
Carriers between Jan. 22, 1958, and 
July 21, 1960. Also named in the 
indictment is Ralph J. McLaughlin, 
president of local 755 and manager 
lof United. 
| The indictment states that up to 
$400 a month was paid to Donovan 
in violation of that section of the 
| Taft-Hartley law which prohibiis 
| payments by an employer to a rep- 
| resentative of a union group for 
any purpose other than wages or 
| specified exemptions. Donovan is 
also charged with accepting a new 
| Lincoln Continental automobile 
jfrom the film delivery association 
;early in 1960. 
| Maximum penalty under the law 
|is $10,000 fine and 10 years in jail 
}on each count. Donovan is named 
jin 73 of the counts and McLaughlin 
}in one. Federal Judge Joseph Sam 
| Perry issued bench warrants for 
the pair and set Donovan's bail 
at $3,000 and McLaughiin’s at 
$1,000. 


FRANKEL, ELLIS, SCHNEIR 
STEERING IMPORTERS 


New three-man governing com- 
| mittee elected to run the Indepen- 
| dent Film Importers & Distributors 
of America for the coming year is 
comprised of Daniel Frankel, 
Zenith International; Jack Ellis, 
Ellis Films, and Fred Schneier, 
Show Corp. of America. Frankel 
and Ellis served in the same capac- 
itv last year, while Schneier w2s 
elected to succeed Dick Brandt, 
Trans-Lux Distributing, who de- 
clined to serve another term. 

New IFIDA committee chairmen 
named to serve for the 1961-62 
term include: 

Censorship, Thomas’ Brandon, 
Brandon Films; exhibitor relations, 
Peter Horner, Union Film; trade 
practices, Irvin Shapiro, Films 
| Around The World; public rela- 
}tions, David Emanuel, Governor 
Films; luncheon, Michael Brom- 
head, Lion International; festival 
and awards, Jean Goldwurm, Times 
Film; dues, Munio Podhorzer, 
Casino Films; membership, Dick 
Brandt; foreign affairs, Fae Miske, 
Joseph Burstyn Inc.; legislative, 
George Roth, Atlantic Pictures; 
customs and importing, Joe Green, 
President Films. 

Felix Bilgrey, Times Film, was 
; renamed IFIDA’s special counsel 














} 





| ‘Lengest Day’ Completes 
Filming [n Normandy 


Caen, Oct. 3 

Two months almost to the day 
after Darryl F. Zanuck’s “The 
Longest Day” began recreating the 
war on the battlefields along the 
coast here, the film today (2) com- 
pleted its Normandy location 
phase Normandy, Zanuck had 
two—and sometimes three—units 
shooting simultaneously. Frequeni- 
ly, one crew would work the day 
shift and the other would pick up 
at night 

Many thousands of British and 
Continental summer visitors got 
themselves a grand free show a3 
the day-and-night drama unfolded 


on the various battlefields of the 
invasion. 

|} Final big sequence (‘just com- 
pleted) was filmed in the little 


| fishing village of Port-en-Bessin 
where the company built the Ouis- 


treham Casino, German strong- 
point which originally stood at 
Riva Bella and was blasted into 


ruins by attacking Free French 
forces under Commdr Philline 
Kieffer. Latter is played ta “The 
Day” by Christian Mar- 
(Continued on page 19) 
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Secret Of Deep Harbor 








Heavyhanded waterfront crime 
meller for cautious lower 
berthing. 
Hollywood, Sept. 26 
Unite Aruists release of Robert E 
Ke r uction. Stars Ron Foster. Mert 
Anders. Barry Kelley. Directed by Ed 
w L. Cahn. Screenplay, Owen Harris, 
Wells Root, based on novel. “I Cover 
the Waterfront,”” by Max Miller; camera, 
Gilbe Warrenton editor Kenneth 
Crane music, Richard LaSaile sound 
s ey Cooley; assistant director, Her 
bert S. Greene Reviewed st Goldwyn 
Studios, Sept. 36, ‘61. Kunning time, 
70 MINS 
Ship ManloW .ccccvcssecs Ron Foster 
POONe: POW .cecscswendes Barry Kelle: 
Janey Fowler Merits Anders 
Barney Hanes Norman Atden 
a James Seay 
Gront Richards 
Ralph Manza 
Bille Bird 
Elaine Walker 
Max Mellinger 
“Secret of Deep Harbor” is a 


ludicrously-plotted, ketchup-spat- 
lered waterfront) crime” melo- 
rhe Robert E. Kent pro- 
for United Artists release 
undistinguished secondary fare 
and, accordingly, should be care- 
fully programmed so as not to 
burden exhibition of grade A prod- 


crania 
auction 


is 


uct, especially in situations where 
more discriminating audiences 
gather for product they cannot 
obtain for free in their living 
rooms. This is simply one of the 
lesser efforts of the competent 
“B” filmmaking tandem of Kent 
and director Edward L. Cahn 

rhe Owen Harris-Wells Root 
scenario. from Max Miller's tome, 
“] Cover the Waterfront” ‘first 
filmed under UA banner in 1933), 
traces the grim story of a water- 
front reporter ‘Ron Foster) who 
falls in leve with the daughter of 
an old salt ‘Barry Kelley) who is 
smuggling mobsters out of the 
country for a crime syndicate 


When the reporter exposes old dad, 
there is the usual romantic mis- 
understanding. and it all winds up 
in a warehouse, with the two men 
battling it out in a spitting, shoot- 


ing and bloodletting match (“go 
ahead try to shoot as straight 
as you can spit.” grurits the old 


eodger after he is out-expectorated 
by the younger man) more or less 
umpired by the girl. Obviously 
what the climax needed was more 
polish and less spit. 

Foster, Kelley and Miss Anders 
are now veterans of the Kent-Cahn 
finishing school of one-week-at-a- 
siiot melodrama, but can do 
nothing substantial with these 
roles. Neither can Norman Alden, 
James Seay. Grant Richards, Ralph 
Manza and Billie Bird, all momen- 
tarily prominent in support. Art 
photegraphic. musical and techni 


cal contributions are dispatched 
edequately by those listed in the 
above section Tube. 


Susan Slade 
‘COLOR) 


Another in the run of recent 
Warner releases dealing with 
the repercussions of illegiti- 
mate birth. A contrived soaper- 
meller. Slick production and a 
well-balanced cast svotlighting 
Cennie Stevens will have to 
carry the b.o. burden. 





Hollywood, Sept. 26 
“ er Bros elease of Delmer Daves 
pre tion Stars Troy Donahue. Connie 
Stevens. Dorothy McGuire, Lloyd Nolan 
F herne, Gra Williams. Directed 
i screenplay by Daves, from novel bs 
} s Hur camera Fechnicolor 
lucien Ballard; editor, William Ziegle 
art director, Leo K. Kuter: musir, Max 
& er sound Qt les Jones assistant 
direct Russell Liewellvn. Reviewed at 
the studio, Sept. 26, ’61. Running time 
116 MINS 
} t Brecker Trey Donahue 
a s S fe onnfe Stevens 
I Slade Dorothy McGuire 
Roxrer Slade Liovd Nolan 
St on ¢ bett Brian Aherne 
Cor White Grant Williams 
M: Corbett Natalie Schafer 
I I i Kent Smith 
Wells Corbett Bert Convs 
& Guy Wilkerson 
A May-December cast of hand- 
fOME young rising players and 
seusoned veterans assembled by 
threat an Delmer Daves 
will have to carry “Susan Slade” 
nt e boxoffice. Though slicklh 
produced and attractively peopled, 
the Warner Bres. release weighs 
in as little more than a plodding 
and predictable soap opera 
is nowevet ‘ telling show- 
case for Connie Stevens. whose 
turn it is ist as it was Troy} 
Donahue’s turn in “Parrish.” Diane 
A n's in *¢ detle Inelish”) to 
step up out of Warner Bros. stable 
f prance like a true thorough- 
bred 
The screenplay bv Daves, who 
a produced and directed as is 
} custom, is from the novel bv 


s Hume 


| way of evading its real issues by 
ushering in devastatingly conveni- 
ent melodramatic swerves at key 
|moments. Miss Stevens enacts the 
innocent, virginal daughter of a 
| devoted family man and engineer 
'(Llovd Nolan) who returns with 
his brood to luxury in the States 
after 10 years of service on a 
project in remote Clile. The girl 
promptly falls madly in love and 
finds herself with child but 
out husband when the irrespon- 
sible iad, a compulsive mountain 
climber, gets himself killed climb- 
ing Mt. MeKinley ‘because it is 
there). 

The family then tries a fake by 
moving to Guatemala, where Nolan 
dies and his wife ‘Dorothy Mc- 
Guire) supposedly bears the child 
The story returns to the U.S.A. and 
boils down to the inevitable tri- 
angle. Who is worthy of Miss 
Stevens love—junior tvcoon Bert 
Convy or poor stable operator 
Troy Donahue? As anyone over 13 
knows instantly, rich boys are 
shallow fellows and poor chaps 
always get the girl in the movies 
“Susan Slade” is no exception to 
this golden rule. When the truth 
comes out that Susan slept here. 
Convy hightails it and Donahue 
(whose first novel has just been 
accepted for publication, the last 
straw in contrivance) wins the 
hackneyed, one-sided contest 

Pretty Miss Stevens comes on 
like gangbusters, and Lucien Bal- 
lard’s misty, flattering close-up 
photography is her ally from start 
to finish. Donahue gives a wooden 
performance. Veterans Nolan and 
Miss McGuire, in characters that 
rank as the most understanding 
and unselfish parents of all time. 
emote with sincerity. Convy and 
Grant Williams, latter as the peak- 
a-boob, are good-looking new- 
comers and adequate actors. Brian 
Aherne, Natalie Schafer, Kent 
Smith and Guy Wilkerson round 
out the cast satisfactorily 

The film was lensed in dazzlingly 
scenic places such as the Carmel 
coastline and San Francisco. Leo 
K. Kuter’s art direction and 
Dave's appreciation of visual 
beauty brings out the best of such 
places. Editor William Ziegler 
seems to have.done his best to 
enliven an_ essentially lethargic 
and painstaking drama. Max Stei- 
ner’s romantic score, heavy on the 
strings, is typleal of the music 
that accompanies Daves’ screen 
projects. Howard Shoup’s costumes 
range from full-dress attire to 
casual outdoor garments for cool 
climes. The plavers look properly 
insulated against the weather and 
decorated for the event. Tube 














Snobs 
(FRENCH) 
Paris, Oct. 2 
UFA-Comacico release of Balzac Films 
| roduction With Francis Blanche 
| Veronique Nordey, Gerard Hoffmenn 
Jacques Dufilho, Max Montavon 
| Labourdette. Noel Roquevert 
| Jean-Pierre Mocky Screenplay, 
with dialog by Alain Moury: 
| Marcel Weiss: editor, Marguerite Renoir 
Preemed in Pavis. Running time, 85 MINS 








ROCCO Te > Francis Blanche 
Girl Veronique Nordey 
Courtin . Gerard Hoffmann 
Yachtsman Jacques Dufilho 
GOROTER 6... cscsece Noel Roquevert 
Wife Flina Labourdette 

Young director Jean-Pierre 
Mocky shows a lot of ranco! 
against “the Establishment in 
France. He has somewhat over- 
loaded this satirical opus with 


heavyvhanded parody which does 
not always bring out the irony he 
seeks. Some _ boxoffice in 
France but release is dubious for 
export. 

The director of a dairy coopera- 
tive drowns in a vat and four of 
the veepees start a campaign for 
getting his spot. This to a 
look at the corruption, pettiness 
and sordidness in just about everv- 
body in town except a young girl 
who has a passion for one of the 
four, who finally gets the job 

Gritty emphasis on balding men, 
homosexuals, scatterbrained hos- 
tesses, suspected of all 
kinds and shafts retired arm 
men, the Boy Scouts and other 
things are included 

Director Mocky does have some- 


value 


leads 


perverts 
at 


thing to say but leaps on the abuse. 
Stolid approach dulls maty epi- 
sodes. It is technically but 


good 
direction losk 
BOOKER TAKES A TUMBLE 
Austin, Tex., Oct. 3 
Ray Jones, booker for Jefferson 
Amusement Co., at Dallas, 
Breckenridge Hospital here recov- 
lering from injuries suffered 
while on a fishing trip. Jones stum- 
bled over a rock and fell into < 
ravine. He suffered a slight con 


uneven. 


is in the 


he 


with- | 


Yarn has a chicken’ cussion and a fractured vertebra. | 
2 


Pirates Of Tortuga 
(C’°SCOPE—COLOR) 
This time Morgan the Pirate, 
t > villian, is pursued and de- 
stroyed by a romantic British 
naval officer. Lightweight, 
fanciful corsair epic, funda- 
mentally for the kiddies. Mild 

prospects. 


Hollywood, Sept. 28 

Twentieth-Fox release of Sam Kaizman 
production Stars Ken Scott Leticia 
Roman Dave King. John Richardson, 
Rafer Johnson, Robert Stephens. Directed 
by Robert D. Webb. Screenplay, Melvin 
Levy, Jesse L. Lasky Jr., Pat Silver, 
based on story by Levy: camera (De 
Luxe Ellis W. Carter: editor, Hugh § 
Fowler: ert directors, Jack Martin Smith 
George Van Marter; music, Paul Sawtell, 
bert Shefter sound, E. Clayton Ward, 
Frank W. Moran: assistant director, Jack 
R. Berne. Reviewed at the studio, Sept 
28, 61. Running time, 97 MINS. 
Part Ken Scott 
Meg Leticia Roman 
Pee Wee Dave King 
Percy John Richardson 
John Gammel Rafer Johnson 
Morgan Robert Stephens 
Phoebe Rachel Stephens 
Montbars Stanley Adams 
Sir Thomas Modyford Edgar Barrier 
Reggie James Forrest 
Randolph Patrick Sexton 
Bonnett Arthur Gould-Porter 
Lola Hortense Petra 
Ee eee. Malcolm Cassell 
Fielding Maxwell Reed 
Ringose Alan Caillou 


“Pirates of Tortuga” is strictly 
an escape entertainment, a broad, 
thoroughly implausible romance- 
adventure epic calculated to cater 
to the uncomplicated tastes of 
juveniles and only the most easy- 
going of adults. The 20th-Fox re- 
lease should find a niche for itself 
in kiddie matinees and similarly 
low-pressure situations, but its 
prospects as a principal feature 
are mild, at best. Perhaps the most 





favorable circumstance aiding the 
Sam Katzman production is the 
relative scarcity in recent times of 
the buccaneer picture 

Many moppets are liable to be 
confused by one facet of the Mel- 
vin Levy-Jesse L. Lasky Jr.-Pat 
Silver screenplay. Having just 
recently been exposed to a heroic 
variation of ‘Morgan the Pirate” 
with Joe Levine's Steve Reeves, 
they may be astonished to find an 
entirely different Morgan here, a 
villainous wretch of a fellow en- 
acted by Robert Stephens. Hero in 
this instance is a British captain 
Ken Scott) who has been dis- 
patched to Tortuga to destroy Mor- 
gan and his crew of blackguards 
The job is accomplished, but not | 
until Scott and his men have over- 
come several outbursts of predict- 
able treachery and a Liza Doo- 
little-Henry Higgins-style romance 
involving a Cockney stowaway 
Leticia Roman) 


| 
Scott does a capable job, except 


for his artificially robust outbursts | 
of laughter at Miss Roman's pecu- | 


liar antics. She is guilty of con- 
sistent overacting, although ap- 
parently encouraged by director 
Robert D. Webb. Video personality 
Dave King adds a light, comic 
note to the proceedings, then sur- 
prisingly bites the dust in the 
climactic skirmish. Adequate top | 
support is etched by Rafer John- | 
son, John Richardson, Robert 


Stephens, Rachel Stephens, James 
Forrest Stanley Adams, Edgar 
Barrier and Patrick Sexton 

The back lot at 20th acceptably 
passes the Caribbean area} 
through the accomplished art direc- 


{oy 
LO! 


tion of Jack Martin Smith and 
George Van Marter and De Luxe 
Color photography of Ellis W. 
Carter. Journeyman services to the 
production are also contributed by 
editor Hugh S. Fowler and com- 
posers Paul Sawtell and 3ert 
Shefter Tube. 


Les Lions Sont Laches 
(The Lions Are Loose) 
(FRENCH—DYALISCOPE) | 


Paris, Oct. 3. 

Gaumont release of Franco London 
SNEC Vides production. Stars Danielle 
Durrieux, Michele Morgan, Lino Ventura, 
Ve Claude’ Brialy Claudia Cardinale 
Directed t Henri Verneuil. Screenplay, 
I nee Roche, Michel Audiard from the 
novel by Nicole camera Christian 
Matras ditor, Borys Lewin. At Colisee, 
I Running time, 110 MINS, 
Albertine Claudia Cardinale | 
Cecile Michele Morgan | 
Marie-Laure Danielle Darrieux 
Andre o<e Lino Ventura 
I er eoee Jean-Claude Brialy 
Helene Denise Provence 
Robert Darry Cowl 


Laborious libertine comedy takes 
a ell stacked, pretty provincial 
divorcee and sets her in the mid- 
die of the futile, petty Parisian 
high life called the “Tout Paris.” 
h wit and points mainly local, 
more a home item 
than a foreign bet. It does have 
some mes in its high powered 
cast for U.S. attention 

Girl the sticks becomes 


- 
Wit 
this appears 


na 


from 


U.S. Neglects O'Seas Ballyhoo 


Joseph E. Levine, president of Embassy Pictures, commented at 
a press conference this week that “there’s not enough promotion 
for American pictures in any foreign market.” Levine's crack did 


not fall upon deaf ears. 


While there may be exceptions to his generality, it's acknowledge 
by many that the overseas ad-pub departments in many cases have 
neither the strength nor the status of counterparts in the states. 


Said the ad-pub v.p 


of a major company: “Levine has a good 


point to some extent. Most of us have been building up our pub- 
licity on an international basis but the foreign still is hardly more 


than a stepchild operation.” 


Others frankly stated that the ad-pub end of overseas marketing 
continues far short of what would be commensurate with sales 
revenue potential. It’s noted that the homeoffice maintain large 
staffs in New York and the studio and have on-the-spot exploita- 
tion men especially assigned, at times, to a given picture in as 
many as 30 cities. In contrast, the American companies might have 
a “coordinator” in London, Paris and perhaps Rome, along with an 
“international” representative (one man) in Gotham, and little more. 

This is particularly bewildering to non-partisan observers in light 
of the fact that the non-U.S. market yields more than half of pro- 


duction-distribution income. 


The thought is offered, as might be expected, that the promo- 
tional patterns are blueprinted and executed in America and con- 
sequently the overseas outposts need do more than follow suit. 
Rejoined to this is that more manpower is still needed, not alone 
to copy the Yank campaigns, but also to devise approaches to the 
public which would be especially suitable in each local area abroad. 

Levine, presently intent on making the world conscious of “‘Boys 
Night Out,”” which Martin Ransohoff produced for him, and Sam 
Bronston, with two upcoming, namely “King of Kings” and “El 
Cid,” are outstanding in their regard for publicity aimed at the 
foreign market. Samuel Goldwyn is another individual who comes 
to mind in this regard. It seems that too many others make the 
foreign rounds in guise of international promotion—but actually 
are motivated by a desire to educate their families via the rub- 


berneck route. 


As for the major companies, as major companies, it would be 
interesting to see where the shoe fits—shoe meaning inadequate 
publicity attention abroad. Consensus among bonafide observers 
is that the bally must be consistent and intensified with all produc- 
tions; those international meetings on a certain_epic are not enough 


for the full season's product 

















—_e sd 
the prey of (1) a self indulgent Badjao 
writer who turns out to be im- (FILIPINO) 
portant in the bedroom, and (2) Bie 
the mistress of a society doctor | Hollywood, Sept. 27. 
who is ready to marry her. | Parallel Film Distributors release of 
‘]. a Cardi g Manuel de Leon production. Stars Rosa 
Claudia Cardinale is the Italo Seat, Sous tae Tee Go tee 
looker who here essays her first | perto’ V. Avellana. Screenplay, Rolf 
big French role. She is pert and | Bayer; ooo Mike Accion; — 
’ ? Gregorio Carballo; art director, Teody 
healthy but is not called on tO) ¢,rmona: music. F. Buencamino Jr 
emote much. Idtime thesps sound,, July Hidalgo. Reviewed at NT& 
Michele Morgan and Danielle Dar- rete 4 ee, Sept. 27, ‘61. Running 
rieux play the friend and snob nape Sais ince 
respectively, while Lino Ventura] yegame ccccccccctcttt vane Maukee 
as the doctor and Jean-Claude | Asid nee Leroy Salvador 
: . — 2 Datu Tahil ..... .. Joseph de Cordova 
Brialy as the writer round out the | jut) Vie Silayan 
cast. Pearl Dealer ......... Oscar Keesee 


Direction is somewhat listless 
and never gets the bite and edge 
into it to make it either a satire, 
drama or sleek situation comedy. 





Mosk. 
La Reveur 
(The Dreamer) 
Paris, Sept. 19 


Ludmila Vlasto presentation of a two-act 
comedy by Jean Vauthier. Staged by 
Georges Vitaly; sets, Felix Labisse. Stars 
Jacques Dufilho, Claude Nicot; features, 
Monique Delaroche. Paul Gay. Opened 
Sept. 15, "61, at the Theatre La Bruyere, 
Paris; $3 top 





Simon Jacques Dufilho 
Georges Claude Nicot 
EMMPOCED oc ccvccascien Monique Delaroche 
Manasse ......- Paul Gay 

What might be called an intel- 
lectual farce, “Le Reveur” (“The 
Dreamer”) is in the nature of the 
avant garde theatre of lionesco 
and Beckett. Its shafts and points 
are only intermittently effective 
and it lacks the clarity for Broad- 


way chances, but might do for off- 
Broadway because of its theme and 
treatment 

The title character is a fey 
young man who lives off his moth- 
er. One day he goes to see his 
high - pressure radio producer 
friend, and is taken by the latter's 
wife. A goofy situation develops 
as the producer's keeps 
calling on tne phone and the vague 
hero tries to declare his love to 
the wife 

Much of it is off-target and ver- 
bose but it does at times bite 
satirically into the commercial 
man who twists everything his 
needs as well as slapping the wrist 
of the art-for-art’s-sake types. 
Though well played and directed, 
this seems more like an expanded 
revue sketch than a stage play. 


Mosk. 


mistress 


to 





N.Y. Philantrophy Chiefs 
Jaffe, lst v.p.-treasurer of 
has been named chair- 
man of the upcoming industry 
drive for Federation of Jewish 
Philanthropies of New York. He 
helmed the campaign last year also 
Barney Balaban, Paramount 
president and Federation trustee 
disclosed that Harry Mandel, presi- 
dent of RKO Theatres, will be the 
associate chairman of the drive 
this year and, as in past, film 
company chief execs will act as an 
honorary advisory committee. 


Leo 
Columbia, 


Badjao Chief 


oe . Pedro Faustino 
Chief's Bodyguard . 


Tony Dantes 


The way of life of the sea-roving 
Badjao people of Sulu, southern- 
most province of the Philippines, 
is the foundation upon which this 
lively and meaningful drama of 
pride and passion has been con- 
structed by several creative people 
in the budding Filipino film indus- 
try. The film, a multi-award wine 
ner created and executed largely 
by the same talent that fashioned 
“Cry Freedom.” 

Yet, for all its intrinsic value, 
both as an edifying academic ex- 
amination of the customs and lore 
of these faraway peoples and as 
pure screen drama, the Manuel de 
Leon production is a dubious come 


modity for the U.S.-Canada mare 
ket. For whatever iimited re- 
sponse the picture is capable of 
eliciting, it will be necessary to 


impress upon art house audiences 
(its natural market sphere) that the 
film sheds light on the behavior 
and ‘tonflicts of primitive, but 
rational people in a remote corner 
of the world, and does so in emoe 
tionally moving and entertaining 
terms. 

Romantic nucleus of Rolf Bayer’s 
screenplay is but another varia- 
tion on the well-exploited Romeo- 
Juliet situation. The son of the 
chieftain of the wandering, oceane 
dwelling Badjaos must abandon 
his beloved tribe to win the hand 
of the niece of the leader of the 
land-inhabiting Moros, or Tausugs, 
who regard the Badjaos as their 
inferiors. After making the adjust- 
ment, with some difficulty and 
personal sacrifice, the hero is 
called upon to utilize his inherent 
ability as a Badjao pearl-diver for 
the monetary gain of his new peo- 
ple. Unable to thus live between 
two contradictory worlds, he re- 
turns with his wife to his nomadie 
tribe, and sails off. 

The enchanting native rituals 
and ceremonies of these two tribes, 
the pagan Badjaos and the Moslem 
Moros, are richly and expressively 
captured through Lamberto V. 
Avellana’s skillful direction. Addi- 
tionally, there is great texture and 
clarity in Mike Accion’s photoge 
raphy, much of it conveying ale 
most a National Geographic quale 
ity. The two leads, Rosa Rosal and 
Tony Santos, emote with power 
and conviction. Tube. 
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BIG SELL DOMINATES U.S. FILMS 








Broadway, Too, Haunted By Shortage 


mmZ sy GENE ARNEEL 








New York film business veterans are evincing a new awareness of 
the changes which have taken place over the past several years in 


Manhattan playoff. Slowly, almost 
facades of showcase makeup. 


imperceptibly, have come the new 


The revolution that was predicted by circuit operator Harry Brandt 
hasn't developed. Brandt a couple of years ago foresaw wholesale 
closings but so far only his own Globe Theatres went dark for films 
(it's now the Lunt-Fontanne legiter) as did the Roxy, Zeckendorf into 
a Cobb's Corner restaurant and a new office building. 

It all naturally stems from the product situation. The Palace revert- | 2 n 
ed for one week to vaude-film policy because of the absence of new | Picture company homeoffices and 
strong features. Across Times Square, the Forum has gone in for | studios. It comes almost as a dis- 
reissues. The Capitol has a western, “Thunder of the Drums.” Para-'claimer to the old bromide about | 
mount couldn't hold for a full fourth week its “Big Gamble.” The {there being nothing wrong with) 


Italian-made “Great War” has had 


the Victoria in fiscal trouble. 


Arters Benefit 


Clearly there's not enough strong product with which all the big 


theatres can sustain themselves. 


even on-Broadway, art situations are doing fine in many cases with the | T@ther 


alternate bookings of imports and 


New allegiances have sprung up. Robert Shapiro, managing director | 


of the Paramount, is going steady with 20-Fox, not all to the good so} 
| stress than ever 


far. Current is “The Hustler.” 


West of the Par is the Rialto. The’ programming of horror pix also | 
shortage. Current are 


encountered 


Meanwhile the off-Broadway, and 


major feature day-datings. 


“Sin of Mona Kent” and “She 


Walks by Night’—strictly “for adults only” and at $1.50 top. 
‘She Wanted A Sexmate’ 
“What's now called the Globe, formerly the George M. Cohan Thea- | 
tre. has something sub-billed “She Wanted a Sexmate.” The lurid lobby | dubious on critical grounds—can 
stuff tells the story for this situation. 


Charles Moss 
Commandments” 
of Navarone” 
Summer”) 


Criterion impresario, modernized his house for “Ten 
and now has a romance going with Columbia. “Guns 
(following “Anatomy of Murder” and “Suddenly Last 
is now in its 14th week, still going strong, and this situa- 


tion will just not be available to another film company for a long time. 
Col’s “Devil at 4 O'clock” probably will be next. 
City investing’s Astor and Victoria are on and off prosperous with 


United Artists 
rently is just marking time until 
The Warner is 
awaiting “El Cid.” 


also for roadshow, 


The State goes hand in hand largely with Metro, cur- 


“King of Kings’ roadshows itself 
now winding up “Exodus” and 


The Neighbors 


The competition and other boxoffice deterrents are {n evidence in 
the Times Square area. “Bingorino,” “Poker” and “Fascination” are 


available for a dime a throw and 


freaks at 50c. The publicity anent 


juvenile delinquency and adult delinquency to and from the theatrical 


district can't 


help. Schlock novelty stores have detracted from the 


lamor of Broadway. Ditto the hot dog stands with their raucous 


awkers. 


Walter Reade upholstered his DeMille (formerly the Mayfair) with 


longrun results 


Run of “Spartacus” is in its 52d week. 





BALLY ANGLING 
EQUALS ‘QUALITY 


“The approach to merchandising 
has gotten to be just about as im- 
portant as the product itself; what | 
good is a film’s values without stir- | 
ring first the trade, and then the} 
public with want-to-see ex-cite- 
ment. This kind of thinking) 








has reached the peak point at the) 


the picture business that good pic- | 
tures won't cure. Good pictures, it} 
|seems, are not enough any more. | 
The merchandising techniques, | 
than being innovations, per-| 
|haps are simply variations on a 
theme. But it’s for sure that the 
picture outfits are placing greater 
on the big sell. 
Starting with the infusion of cir- 
cuits and_ situations with en- 
thusiasm. 

Joe Levine’s bally-high with the} 
likes of “Hercules” rammed home 
the fact that a dubious entry— 


yield important revenne. The 


| steamroller approach can’t work all 


the time with non-“A” productions, 
but Levine made it clear that it 
can be effective at least once in a 
while. 

Roadshowinre has reached peak 
proportions, the two-a-day presen- 
tations being construed as giving 
a film the aura of something spe-| 


| cial. Going hand in hard with this| 
is the advance sale gimmick. | 
Stanley Kramer's “Judgment at 





Nuremberg” was up for sale to the 
public even before the cameras 
started. An advance of $250,000 is 
claimed for “West Side Story.” The 
|immediate economics of this are 
| upbeat, of course, but another plus 
| factor is the press copy such situa-| 
| tions produce. ; 

Metro presently has a “quality” 
feature in “Bridge to the Sun.” But 


Norman Elson converted the newsreel Embassy into a firstrun in a | M-G, while professing the “quality” | 


jackpot maneuver 
try-again at vaude-film. 


The Palace scored a wham hit with a one-week |»belief, also acknowledges that the 


title of the property—a short-lived 


As for Radio City Music Hall, well, that’s an institution, a law unto | best seller — means little and the 
itself. The policy begun under the late Gus Van Schmus, continued : 
by Gus Eyssell, now president of Rockefeller Center, and currently | Carroll Baker {s the only name. Si 
still continued by Russell V. Downing pays off. Hall has access to the | Seadler, M-G’s eastern advertising 


best product, books same, and strives for public-pleasing stage ac- | 


companyment, at prices relatively moderate. It’s been a consistent 


success story 





Cousins Stern Expand Circuit; 
Add Fulton, Downtown Pittsburgh 


Pittsburgh, Oct. 8. 

Ernie Stern, who was chosen as 
Showman of the Year by the Va- 
riety Club last year, and his cousin, 
George, are the nev owners of the 
Fulton Theatre in downtown Pitts- 
burgh, acquiring the lease from the 
Shea circuit. The Sterns have 
been negotiating for the theatre 
for months and the deal was finally 
consummated on Wednesday (27). 
They now own 28 hardtops and 11 
drive-ins, including the Gateway 
downtown which they took over 
from John H. Harris last year. 

Gateway will have 1,900 seats 
after the Sterns put in new seats, 
cutting capacity from _ present 
2,100. A similar refurbishing will 
be done to the Fulton which now 
has 1,635 seats with a possible 200 
again being lost in the remodeling. 
A new airconditioning system and 
other improvements will also be 
installed, 

Fulton manager, Bernie Hickey, 
who is slated to be Chief Barker 
of the Variety Club next year, has 
been transferred to Manchester, 
N.H. where he will be the city man- 
ager for the Shea circuit, operating 
its theatres in that area and an 
amusement park 

Tony Coutsoumbis, now the 
manager of the Gateway, will man- 
age both houses with Vince Porcko 
as his assistant. 

President Gerald Shea and Ray 
Smith, vice president of the Shea 
chain, were in town to complete 
the deal with the Sterns, 





Protestants At ‘Kings’ 

Members of the Protestant 
Council of the City of N. Y., 
will be Metro's guests at a 
showing of “Kings of Kings” 
Oct. 9. 

Group will have the entire 
State Theatre for one evening 
performance. 


SPANISH PRODUCERS’ 
OKAY FOR CINERAMA 


(Madrid, Oct. 3. 
Spanish Producers Assn. has ac- 
cepted a petition from distributors 
}of Cinerama in Spain, requesting 
|exemption from the Government's 








obligatory screen fime edict until|just for one single night's per-| planned 


after each Cinerama presentation 
jhas completed its full run. In the 
past three years, the Cine Paz in 
| Madrid has averaged almost a full 
year 
Cinerama bills—‘This Is Cine- 
rama,” “Cinerama Holiday” and 
“The Seven Wonders of 


50th week of continued showcas- 
ing. 

Acceptance of Cinerama petition 
by association will nonetheless 
make it compulsory to release na- 
| tive features against a 35mm por- 
; tion of the giant-sized screen at 


with each of its first three | 


| marquee bait is short of powerful H 
| 


manager, hopes to overcome the 
b.o. hurdles with 103 sneak pre- 
views across the country during 
September and early October. Such 
unheralded showings of a film are 
old hat, naturally, but usually} 
they're limited to one in each of 30 
exchange cities. Seadler is bent on 
stirring the word-of mouth with a 
record number of sneaks. 

Used and abused is the ancient 
device of barring customer seat-! 
ing during a stated period of a pic's 
unreeling. Par got nifty results out 
of its “Psycho” policy—public ad- 
mitted to the theatre only before 
the opening frame. 

Warners is at hand with a novel) 
approach with “Splendor im the} 
Grass.” Company is trving to im- 
plant in the public's mind the idea 
that this Elia Kazan enfry is con- 
troversial because of the boy-girl 
sex angles. Nothing new here on) 
the surface. But by wav of whip- 
ping up the intrigue WB is running 
special one-shot theatre screenings | 
}on a regular admission-vrice basis. | 
This was tried in three situations— | 
Philadelphia, Chicago and San) 
Francisco—with allegedly good re- 
sults 
In anv event. WB is expanding 
on the idea of showing the picture 





formance so that it’s now set to be 
j} done in 34 rities. | 
| The picture comnany attempts| 
|to drum up commotion about new | 
product has Its genesis in the basic 
}need to reach the public in an in-| 
| creasinely competitive market. An- 


the | other major inflvencing factor is but only 
World.” The latter is now in its|the role of the indenendent pro-| cutbacks. 


ducers. Matority of feature todav 
either are independently produced 
or are turned out on a particination 
| basis Individuals, not alone the 
| studios, have financial stakes ir the 
| boxoffice welfare of this product 
and are exerting the pressure 


| July, 


Boosters Boast Baseball's Beauties; 
Pictures, Pubs, Playlands Pretty Poor 


Minneapolis, Oct. 8. 

Minneapolis film exhibitors and 
night club operators are taking 
a dim view of a report published 
by the Minneapolis Chamber of 
Commerce that major league 
baseball, in its first season here, 
brought $9,250,000 to the Twin 
Cities. Glancing over their ledg- 
ers, show biz people are unable 
to see any trace of the new 
money. Most insist that the base- 
ball competish cost them a wad 
of dough. 

Minnesota Twins, transplanted 
from Washington, drew more than 
1,250,000 fans in their inaugural 
season which ended Sunday. An 


estimated 45% of the fans came 
from outside The Twin Cities 
area. When the first ball was 


thrown out last Apri!, entertain- 
ment promoters were hopeful the 
anticipated flood of vistors would 
bring them increased profits. It 
hasn't worked out that way. 
Twins actually 
trouble for the film 
club industries. Not only did the 
out-of-towners shun mainstem 
show places and bistros. Even more 
discouraging, the keen interest in 
major league ball drained off con- 
siderable local patronage’ with 
Twin Citians going to the games 


|in droves or staying home to tune 


in to the Twins on radio and tv. 


Typical of the disappointed 
exhibs is Ben Berger, prexy -of 
Berger Amusement Co. who esti- 


mated his theatre receipts are 
down 15 to 20°) from last year. 
Ed Linder, 
Gopher theatre in downtown Min- 
neapolis, called major league base- 
ball “the toughest thing to hit us 
since the beginning of television.” 

Baseball took an even larger 
chunk out of neighborhood thea- 
tres and drive-ins’ profits. Harold 


| Field, owner of two first-run nabe 


showhouses in Minneapolis and 
suburban St. Louis Park, said 
business at his theatres was off 


from 20 to 25°) this summer with 
the loss “directly attributable to 
baseball.” 

“We could see the toll baseball 
was taking,” Field said, “because 
our theatres did better in week- 
ends when the ball club was out 
of town. Since the weather turned 
cold and baseball attendance 
dropped our own _ business has 
picked up.” A board member of 
Minnesota Entertainment Enter- 
prises which operates fiv® drive- 
in in the Twin Cities area. Field 


‘added that the ozoners suffered a 


biz decline comparable to that of 
the hardtops 

Niteries also rated baseball a 
foul ball as far as their business 
was concerned. Freddie’s, one of 
Minneapolis’ toniest supper clubs, 
offered free bus service to and 
from the games for patrons when 
the baseball season opened. Pete 
Karalis, boniface of Freddie's said 
the experiment didn't work. 
“They'd come in for a sandwich 
and a quick drink and then ride 
out to the game, but they wouidn’t 
come back.” Freddie’s quickly 
dropped the one-way transporta- 
tion 

Hotel 
another 


Radisson Flame Room, 
swank nightclub which 
boasts top name floorshows, shut 
down for seven weeks in mid- 
reopening last month after 
baseball fever had subsided some- 


what Another nitery cancelled 
name band entertainment it had 
this summer when _ its 


preem show flopped badly. 

Few, if any, other summer pro- 
motions grabbed a share of the 
reported tidal wave of baseball 
dollars. Minneapolis Aquatennial, 
annual civic celebration, netted a 
slim profit, its first in three years, 
because of heavy cost 
The Aquatennial’s four 


headline events, only ones 


fair in late August exceeded last 
year’s total. However, during the 
three days when the New York 
Yankees were here to play the 
Twins, fair attendance dipped 
27,000 below 1960, and fair offi- 
cials described their patronage as 
“lousy.” One fair promoter re- 
ported that baseball games were 
“robbing us of 12 percent of our 
crowd.” 

Two trade fairs, one in Min- 
neapolis with Art Linkletter head- 
lining a stage show and the other 
in St. Paul, wound up in the 
red. Three “Music Under the 
Stars” offerings sponsored by the 
Minneapolis Jaycees broke even 
on the strength of hugh turnout 
attracted by Harry’ Belafonte 
after two previous shows had mis- 
fired. On the sports scene, the 
annual Keller golf tourney in St. 
Paul was a losing proposition this 
year, Sut financial difficulty there 





spelled double | 
and night! 


could probably be traced to the 
unattractive entry list with most 
of the top golfers missing. 





Discreetly The 


manager of Berger's , 


for | 


Code in Switch 
About Swishins 


The Motion Picture Assn. of 
America board of directors yester- 
day (Tues.) authorized the Produc- 
tion Code Administration to ap- 
prove pix having reference to sex 
perversion provided they “are 
treated with care, discretion and 
restraint, and in all other aspects 
conform to the Code.” Move was 
predicted in last week’s VARIETY 

Technically, anyway, the board 
has not rewritten the Code provi- 
sion that reads “sex perversion or 
any inference of it is forbidden.” 
Instead the board has simply au- 
thorized that this provision be in- 
terpreted loosely enough to allow 
pix on the subject if in good taste 





Official announcement on the 
change yesterday stated that “the 
ruling in no way opens up the 


Code to irresponsible, immoral or 
indecent theme or treatment.” 

Board moves follows a request 
from Code Administrator Geoffrey 
Shurlock last June that such an 
interpretation be considered by the 
board. He pointed out that a num- 
ber of scrints had been submitted 
to the PCA dealing with perver- 
sion, and that thev “appeared to he 
treated with moral consideration 
and in a manner called for by the 
spirit and the general intent and 
purpose of the Code.” Scripts and 
stories submitted included “Devil's 
Advocate,” “Advise and Consent.” 
“Best Man.” and “Freud,” latter 
being an original which John Hus- 
ton is now shooting for Universal 
release 


SENLING REPUBLIC LOT: 
| RENTALS INADEQUATE 


Hollywood, Oct. 3 

Republic Corp. will hold“a sne« 
cial stockholders meeting early in 
December to vote on acquisition of 
America Corp., approved by Re- 
public directorate in August. on 
three-to-one stock trade. Reno's 
prexv Victor M. Carter reported 
stock transfer wauld have to be at 
8°°, in order to get tax-free ex- 
chanse. Revealed America projects 
42c¢ share value for this year, at 
'three-for-one this would be $1.26 


he said 

Certer also disclosed company 
mullins sale Republic  Studins, 
|which cover 40 acres of 70-arre 


site. Ren is now renting out studio 


which an admission is charged, | facilities but ircome from rentals 


grossed seven percent less than 


a year ago. 


Baseball competition | he said 


not suMcient for size of investment, 


although noting company 


was also at a minimum with the/is in black this vear after having 


Twins 
during nine of the fete’s 10 days. 


'the end of each roadshow feature. | Thev don't want conventional cam-| Aquatennial won't enjoy that ad- 
The petition comes at a time when! naiens for their “sacred” merchan-| vantage next year. The ball team |decision whether Pathe—owned hy 
Cinerama is widely expanding its|dise and are sardine the ad-nub) will be at home from July 13 to 22) America—wovuld continue onerate 


installations beyond the two key 
cities, Madrid and Barcelona. 


and sales gsnaciaticts i-ty dovelop- 


iing bigger and better things. 


when the 1962 event is scheduled 
Attendance at Minnesota 


playing on foreign fields) been in red earlier 


| Exec likewise stated Republic is 
;not interested in film production, 


in distribution after acquisition 


State ' would be studied. 
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L.A. Limps Albeit ‘Pit’ Powerful 276, 
Fanny’ Fat $26,000; ‘Command’ Thin 


1G, ‘Vita’ Lively $9,000, ‘Doctors’ 86 





Los Angeles, Oct. 3. 

1A. first-runs continue to essay 
poor paydirt currently despite 
some strong showings. One of these 


_ Key City Grosses 











is Pit and Pendulum,” which} 
shapes lusty $27,000 in four thea-| Estimated Total Gross 
ires on initial week Fanny.”! This Week $1,923,500 
playing first general release, looks | (Based on 21 cities and 232 
stout $26,000 in four houses theatres, chiefly first runs, in- 
Overall take this session is ex-| cluding N.Y.) 
pect pr to hit $138,500. one of low-| Last Year $2.152.300 
| 
} 





est ekly grosses here in several (Based on 22 cities and 240 

years ged other new entrants are theatres) 

doing mildly. “Armored Command” —_ 

looms light $7.000 in two spots 

while “Invasion Quartet” is very 

medcst at the Crest B es S P e 
Hard-ticket “Ben-Hur” is pick- | 


ing up in 97th to land a big $16.- 
200 His| 





2 at Eevptian. “Rocco and 
Brothers” is reted good in second | itt, otent 
week at Four Star 
“Young Doctors” shapes Stout | Pittsburgh, Oct. 3 
in fifth at Chinese. “La Dolce! Biz generally is dull this week 
Vita till ec! fancy in 12th session g¢ pitt first-rum houses, with only 
at Music Hall. one new entry, “Paris Blues” at 
Estimates for This Week the Penn, showing any activity 
State. Pix. Fox Wilshire, Loyola It's lofty. Other newie, “Screa 
(VATC-Prin-FWC) (2.404: 756: 1.-,o0f Fear” at Gateway. shapes soft 
690: 1.298: 90-$1.50'—"“Pit and Pen-, “Pit and Pendulum” looms in se‘ 
dulum” (AT) and “Dav the Skv Ex-}ond at the Stanley Other still 
] ( ‘Al. Lusty $27.000 or boff are “Come September” in 
Last week. State. Fox Wil- sixth at Fulton, “Raisin in Sun 
with Iris “Thunder of alse in sixth at Squirrel Hill and 
] s”’ (M-Gi, “Riff Raff Indie: “Truth” in third at Shadyside. 
State “Honevmoon Machine” Estimates for This Week 
M-Gi ‘Fox Wilshire). “Jet Storm”! Eyiten (Associated) (1.635; $1- 
(Indie) ‘Tris), $10.900 Pix _Lovola $1.50) — “Come September” ‘1 
with Los Angeles, “Rig Gamble 6th wk). Excellent $5,500. Last 
Oth “Racers” (26th) ‘freissue),’ week. $6,500. 
7 : Gateway (Associated) (1.900: $1- 
Orpheum. Voeue ‘Metropolitan $1.50)\—"‘Scream of Fear” ‘Col 
FWC) 69.213; B10: 99-S1.5' \r- "Thin $4.500. Last week, “Armored 
ed Command” (AA and “AY 2el' Command” (Col), $4.200 
Baby” ‘AA). Light $7,000. Last! pean (UATC) (3,300; $1-61.50— 
week “Fehulovs World Jules! ,, : Tail ©12 
Verne” (WR) “Bimbo the Great” Paris Blues” ‘l A Fail $13,000 
(WR). $6.200 List week, “Thunder of Drums 
gee (M-G), $7,800 
ny CIO (State) (TO: SO-8150—| gnetyaide (MOTC) (750; $1.25 
nvasion Quartet” (M-G). Modest) _ truth” (Kings) (8d wk). Loud 
$° 800. Last week 1,,/Avventura $2300. Last week. $3.500 
(Rres) 0th wk), “Wee Geordie”, >” ma WEES, 2; 
(indie). $1.200 Squirrel Hill (SW) (834; $1.25)— 
Hollywood Peramourt, Baldwin, a = ee E nui lt 
Los Angeles Wiltern (State-Metro- ow $3,000. Last week. $3.2 
politan-SW) (1.468: 1.800: 29.979: Stanley (SW) (3,700: $1-$1.50 
9244: GN-°2)\—"Fannv” ‘WRB rot “Pit and Pendulum” ‘Al) (2d wk) 
peneral release) (14th wk. Holly; Thin $5,500. Last week. $11,700. 
Par: Ist wk. others) and “World Warner ‘SW) (1.516: $1-$1.50 
by Night” (WR) fell excent Holly “Gigi (M-G) reissue! Okay 
Pai Stout $26.000. Last wrek.|$6.000. Last week, “Carousel” 
Hollywood Paramount, $9 500, | 200m (reissue) ‘6 days), $5,000. 
Baldwin with Beverly “Come Sep- 


‘Sth wk). “Goodhve 

£5,700. Wiltern with 
Werren’s, “Guns of 
Navarone” (Cal) (st wk. Wiltern: 
4th wk, Hollywood. Warren's), 
“Two Rode Together” (Col) (wWil-| 
tern) “Queen of Pirates” ‘Ird) 
(Warren's), $14,800. 

Four Star ‘UATC) (868: 90-$1.50) 
—‘‘Rocco and His Brothers” (Aster) 
(2d wk). Good $7,000. Last week. 
$9.100. 

Warner Beverly (SW) (1.316: 90- 


tember” ‘(U) 
Avain”™ (TTA), 
Hollywood, 


Buffalo Biz Blah But 


7 Women’ Smart 13G 
Buffalo, Oct. 3 

Biz is on the blah side here in 
Buffalo this round although there 
are some passably okay newcom- 
ers. Best of these looks like “Sev- 
en Women From Hell,’ with a 
perky take at Paramount. ‘Paris 
Blues” shapes okay in nine days 
at the Buffalo. “Scream of Fear” 
is dull at Century and “Armored 





| Family” 
| “Nikki” 


} 


|Fair $8,000 


' 
| 


| 1" \20th) (2d wk), $10,000 

Apolle Art (Grace) ‘700; 90-$1.25) 
—"Virgin Spring” (Janus). Fine 
$3,000. Last week, “Never On Sun- 


‘Blues’ Nice $13,000 In 
St. L; Trapp’ Mild 126 


St. Louis, Oct. 3. 

Plenty of new screen fare here 
this session but not all of it is big. 
‘Paris Blues” looks tops of new- 
comers with a nice take at State. 
“Ada” looms good on initialer at 
Esquire but “Francis of Assisi” is 
fair at the Ambassador. “Trapp 
is rated mild at Fox while 
shapes poor at Loew's 
Mid-City. 

Estimates for This Week 

Ambassador (Arthur) (2,970;-90- 
$1.25)—“Francis of Assisi” (20th) 
Last week, “King and | 





Blues Boff $15,000 in Det.; ‘Drums’ 
Oke 176, ‘Long’ 126, ‘Vita’ 86, 12th 


Detroit, Oct. 
Three newcomers are bent an 








Broadwa sse upturn in biz here this week. 

y Gro s “Thunder of Drums” is good at 

the Fox while “Long, Short 

Eetiested Tete Gress and Tall” is okay at the Michigan. 

This Week $497,200 “Paris Blues” shapes hoffo at the 
(Based on 30 theatres) Mercury. 

Last Year $426,000 “Pit and Pendulum” goes into 


___ ane oe on 26 theatres) 


‘Blues Slick 126, | 
Cleve.; ‘Guns’ 106 


a wham second session at Palms. 

“Fanny” stays solid in 12th round 
at Madison. “Guns of Navarone” 
still is blazing after 12 weeks at 
the United Artists. “La Dolce 
Vita” remains sock im 12th sensa- 
tional stanza at the Trans-Lux 
Krim 











day” \Lope) (34th wk). $1,800. Estimates for This Week 

Esquire ‘Schuc hart-Levin) 1,800; Fox (Woodmont Corp) '5,041; 75- 
90-$1.25)\—"Ada” (M-G). Good $9.- Cleveland, Oct. 3. | $1.49) — “Thunder of Drums” 
900. Last week, “Goodbye Again” Like the current weather here.|(M-G) and “Secret Monte Cristo” 
UA) (3d wk), $9,000. most Cleveland pix grosses are|(M-G). Good $17,000. Last week, 

Fox (Arthur) (5,000; 90-$1.25) — | either cool or fuazy, “Paris Blues” | “Deadly Companions” (Ind) and 
Trapp Family” (20th). Mild $12.- | !ooms good on opener at State | “Unstoppable Man” (Ind) (2d wk), 
000, Last w — “Come September” ; While “Two Women” looks shapely | $5.900 
U) 6th wk), $9,000. 'in second round at the Colony.| Michigan ‘(United Detroit) 

Leew’s Mid- City (Loew) (1.160: | “Come September” is rated smart | (4.036; $1.25-$1.49)\—“Long, Short 
60-90)—"Nikki” (BV). Poor $5.000. | /" sixth stanza at the Allen. “Guns/ and Tall’ (ndie) and “Behind 
Last week, “Guns of Navarone’ of Navarone” still is lound in 10th | Great Wall” (Cont). Okay $12,000, 
Col) (4th wk), $8.000 frame at the Hipp ‘ Last week, “Blood end Reses” 

ty aie. | Estimates for This Week Par) and “Man-Trap” (Par), 

State (Loew 3.600; 60-90)— Allen ‘Stanley-Warne: 2.866: $11,500 
—"Paris Blues” (UA) and “Three | $1-$1.50)\—“Come September” (U) | Palms (UD) (2.955: $1.25-$1.49) 
on Spree” (Indie). Nice $13.000 or | (6th wk). Smart $9,000. Last week, | —“pjt and Pendulum” (Al) and 
near. Last week, “Honeymoon Ma- | $9 800 ‘ “be Ky ” ‘ 
chine” me fe olga a ny | Pe : - Day Sky Exploded” (Al) (2d wk), 
chine M-G) and “Secret Partner Colony (Stanlev-Warner) (1.354: Terris ¢9 ¢ 
M-G) (3d wk), $9,000 oe ee ee og rye $20,000. Last week, 

Pageant Arthur) '1,000; 90-$1.25) | bassy) (2d wk). Excellent $9,000 " Siediows (UD) (1,408;  $1.25- 
-"King and | 20t! reissue). | Last week, $10,000 $1.49.—"Fanny” ‘WB) (12th wk). 
Fine $3.000. Last week, “Truth” Continental Art (Art BE atre ' Solid $9.000. Last week. same 
Indie) ‘5th wk), $2,300 Guild) (900; $1-$1.25)—"L'Avven- Grand Circus (UD) (1.400: $1.25 

St. Louis (Arthur) (3,800; 75-90) | tura” (Janus) ‘m.o.) Pale $1,500. ¢1.49)—"“Francis of Assisi” (20th) 
—"Guns of Navarone” (Col) and! Last week, “Big Deal on Madonna | (gth wk), Stout $7,000. Last week, 
Two Rode Together” (Col). Good | Street” Indie) (2d wk), $1,900. | $7 500 
$5.000. Last week, “Parent Trap” | Heights Art (Art Theatre Guild) | adams (Balaban) (1.700; $1.25- 
BV) and “Misty” (20th) (2d wk), 925; $1-$1.25)—"Man an Cocked | ¢1 59)- -““Ada”’ (M-G) ‘2d wk). Oke 
$7.500 | Hat” (Indie) (m.o.). Fair $1,800.\ ¢7500. Last week. $9.500. 

Shady Oak (Arthur) (760; 90- |Last week, “L’Avventura” (Janus) United Artists (UA) (1.667; 
$1.25 ‘Love and Frenchwoman” ag he $1.25-$1.80)\—""Guns of Navarone “ 
Indie) (5th wk). Okay $1,500. Last | Bagged ag pastern | EXPP! | (Col) (13th wk). Fine $7,500. Last 
eek, £1,800 3, 0UU, 40-91.40)— GUNS OF NaV- | week, $7,700 

2 $10,000 — eed mo ' Music Hall Cinerama. Inc.) 
| -_ q Bs wee e “ $1.50) (1.208; $1.20-$2.65) — “Windjam- 
Yy wd Peet iy (UA) ” — | mer” (NT) (reissue) (2d wk Up 
ues rio rit isi 500. Last week. se ie to tall $11,000. Last week, $9,500 
- ‘ ER pop in six days 
jo oe eas. - ge Trans-Lux Krim_ (Trans-Lux) 
\s1-s150) _- “Francie of Accisi” | (1:00: $1.80-82)\—"La Dolce Vita” 
a 0; =— 2d wk Fait $6,500 for 5 Astor) (12th wk). Wow $8,000 or 
eee near. Last week, $7,500. 
days. Last week, $13.200 : ate 
: \ um ( : . 
“Paris Blues" opened nicely at |uqS!#t, (Loew) (3,700; $1-$1.50— | _ “Perle” Blues” (UA). Botte 
: or ae ee " al “Paris Blues” (UA). Good $12.000 eg tte 
the New and “Thief of Baghdad or close, Last week, “Young Doc- $15.000 or near. Last week, “King 
-- mild in _ at the a gerd tore” UA). $9.500. , on (20th) (reissue) ‘(2d wk), 
ogg veer, on a = . y Stillman (Loew) (2.700: $1-$1.50) 2, 
| i oie f y- h “ge rode 1 0- | —“Invasion Quartet” (indie). Miid 
ley is fairish in first at the} ¢5 900. Last week, ‘“Man-Trap” 6 ’ Bi $13.000 
| “Come September” is still tops a Art (‘Art Theatre cus ‘ 8 : 
among the holdovers. In sixth] Gyiild) (855: $1.25 $1.50) “Bi ; 
io : ae (855; $1.50 — “Bie! Denver; ors 
bee at the Stanton. “Fanny” {S| Deal on Madonna Street” (Indie) ’ - 
good in, llth at Charles. “Young |(m.o.), Routine $1,900. Last week, 106 “Iohet’ Okay 7G 
oe is slow in third at the |«man in Cocked Hat” (Indie), ’ j 
Mayfair. ‘Never on Sunday” is | Denver, Oct. 3. 


$1.56'—"Lass of Innocence” ‘Col)| Command” looks mild at Laf- 
(2d wk). Slow $5,000. Last week,| ayette. “Please Turn Over” is oka) 
$7,000. in fifth at the tiny Cinema. 
Beverly, Hawali ‘State-G&S) ea Estimates for This Week 
or ee “Carry a _— Buffalo (Loew) (3,500; 75-$1)— 
= . aah ae Corry i ong “Paris Blues” (UA) and “Secret of 
Pht 1 vov) (m.o.s.). Dull $5-) Deep Harbor” (WB). Okay $11.000 
0n0 or less. Last week, Hawaii with for 9 days. Last week. “Young 
inagyene oo “Alakazam the Great”| poctors’” (UA) and “Boy Who 
Al). “Atlas” (Al), $7.800 Caught Crook” (Indie) (2d wk). 
El Rey ‘FWC) ‘841: 90-$1.50)— $7,500 with $1.25 top. 
“Rig Deal on Madonna Street”) | : — 
(Bor) (24 wk). Dim $2500, Tast|,..Comter, ‘ABPT) (2.500; 70-$1)— 
na ; ww. MAST! uGigi” (M-G) and “Please Don't | 
ween, Seaee. Eat Daisies” ‘(M-G) (reissues). Fair 
Hollywood, Warren's (FWC-| e ae 2 ier 
M : ” 7 $5.000 in 5 days. Last week, “Blood 
etropolitan) (756: 1.757: 9N-$1.59) Bs 4 
Uf tane , 9 and Roses” (Par), $6.200. 
suns of Navarore” (Col) (Sth| 
wk) and “Queen of Pirates” (Indie) Century ‘UATC) (2,700; 70-$1) - 
(Warren's) (24 wk). Modest $6290. | “Scream of Fear” (Col) and “The 
Iris (FWC) (895: 99-$1.50)_; Trunk indie). Dull $5,000 Last 
“Thunder of Proms” (M-G) and ™ eck. Big Gamble (20th) bach 
“Tet Storm” (Ind) (2d wk). Pale “September Storm” (20th), $5,300 
$2.000 | Lafayette (Basil) (3.000; 70-$1 
Chinese (FWC) (1 408: $9-¢9 49), “Armored ar egal =" _* and 
Youne Doctors” (UA) (5th wk),| “Serengeti” (Indie). Milc 5.000 
Stont $R000. Tact week, ¢10.990 | Last week. “Come Septembe: 
Fine Arts (FWC) (@21- ¢9-¢949)|(U) ‘6th wk—5 days), $4.500 at 
- Never on Srumday” (UA) (45th $1.25 top. 
u 3risk $4890. Last week, Paramount (AB-PT) (3.000: 70 
$5.400 $1)--"Seven Women From He 
Prentares (RKO) (1512> $1.95-| (20th) and “Pirates of Tortuga 
2? 75)—"Snartacns” i ‘Mth wk)., (20th). Perky $13,000. Last week 
Stil sood at $9.100. Last week.| “Pit and Pendulum” Al and 
$19.900 “Anatomy of a Psycho” (AI) ‘2d 
Fevptian (UATC) (1299 $195.| wk), $8,800 at $1.25 top. 
$2 59) Be ica eh -G) (97th| Teck (Loew) (1,200; 70-$! 
v Rig $16°00. Last week,| “Purple Noon” (Indie 2d 
$14. 100 | Sad $1,500. Last week, $1,700 
Myeie Mot (P 7M: ¢9 4n. Cinema (Martina) (450; 70-$1.25 
$?2.75)— “°F a. Frnt y a 1h “Please Turn Over” ‘Col 
¥ nev ¢O » Teret werek,| wk Okay $1,500. Last week, 
$9,500 | $1,800. 


holding nicely 


in 46th stanza at 
Playhouse. 


Estimates for This Week 
Aurora (Rappaport) (367; 90- 
$i1.50\—“Nana” (Times) (reissues). 
Oke $1.500. Last week, “Adulter- 
ess” (Indie) ‘2d wk), $1,200. 
Charles (Fruchtman) (80; 90-} 
$1.50)\—"Fanny” (WB) (11th wk). 
Good $3,500. Last week, $3,000. 
Cinema (Schwaber) (460; 90- 
$1.50) — “L’Avventura” (Janus). 





Good $2,300. Last week, 
(Kings) (10th wk), $1,000. 

Hippodrome (Rappaport) (2.300: 
90-$1.50) “Thief of Baghdad” 


“Truth” 





M-G Very mild at $4,000. Last 
week, “Guns of Navarone” (Col 
lith wk), $5,000. 

Little (Rappaport) (300: 90- 
$150\—“La Dolce Vita” (Astor) | 
5th wk). Good $2,000. Last week, 
$2.100 | 

Mayfair (Fruchtman) (750; 90- | 
$1.50)—“"Young Doct waa UA) ox, 
wk Modest $4,000. Last week, 
$4,000 

New (Fruchitman) (1.600; 90- 
$1.50\—"Paris Blues” ‘UA). Nice 
$7.000 Last week, “Marty” (UA) |? 
and “12 Angry Men” (UA) (reis- | 
sues}, $3,000. | 

Playhouse (‘Schwaber) (355; 90- | 


$1.50'—"‘Never on Sunday” ‘Lope) | 
46th wk Down to $1.800. Last | 
week, $2.000 
Rex (Freedman) (500: $1.50)—,; 
“Kanal” (Kings) ‘(2d wk) Oke 
$1.500. Last week, £2,000 
Stanton (Fruchtman) (2? 800; 90- | 
$1.50 “Come Sentember” (U) 
6th wk). Oke $6,000. Last week, 
$7.000. 
Town (R appa port) (1,125; 90- 
$1.50 Iwo Rede Togethe vf 
Fair $6.000 I week, 
j “Ada” (M-G) (2d wk), $4,000. | 


| $1,900. 


| continues steady for 13th inning at | 








Not many new entries here cure 
rently. but most of these are doing 
well. Tops is “Spartacus,” with a 
big session likely at the Centre. 
“Young Doctors” shapes mild at 


Port. Biz Lags; ‘Drums’ 
Dull 4G; ‘Guns’ 5'4,G, 10 


Portland, Ore., Oct. 3 Paramount but “Romanoff and 
First-run trade looms on mild | Juliet” is rated good on opener 
side this round with new fare not! at Denham. “Two Women” looks 
doing well. Long playing hold-| nice in second at the Denver. 
overs, however, continue’ big. ‘“Claudelle Inglish” is rated slow 


still is lusty in 
“Spartacus” | 


“Guns of Navarone” 
llth week at Fox. 


in second at Orpheum. 
Estimates for This Week 
Aladdin (Fox) (900: $1.45)— 


Hollywood. “Thunder of Drums” |. ” 

looms light on opener at Broad- Ripa <n tue hee "aes 

way while “Question 7” is rated quien (3d wk). $4.500 

dull at Paramount in first round. | Centre (Fox) (1.270: $1-$1.45)— 
Estimates for This Week “Spartacus” (U). Big $13,000. Last 

Broadway (Parker) (1,890; $1.50) | week “Guns of Navarone” (Col) 
—"Thunder of Drums” (M-G) and (gin wk), $9.000 
“The Mighty Crusaders” (M-G).| Cgoper (Cooper) (814: $1.65- 
Dull $4,000 or less Last week, $2.50)—"This Is Cinerama” (Cine 
“Come September” (U) and “The ;ama) (29th wk). Steady $9.600. 
Great Impostor” (U) (reissue) ‘5th Past week, $9.000. : 
wk), $4,700. Denver (Fox) (2432; $1.25)— 

Fox (Evergreen) (1,600; $1-$1.49) | «Two Women” (Embassy) and 
—"Guns of Navarone” ‘Col) (10th «Long Rope” (20th) (2d wk). Good 
wk). Loud $5,500. Last week, $8,500. First week, $12.000. 
| $6,200. Denham (Indie) (800; $1.25)— 

Hollywood (Evergreen) (2.000: “Romanoff and Juliet” ‘U). Good 
$1-$1.49)—"Spartacus” (UA) (13th $7,000. Last week, “Friendly Per- 
wk), at pop prices. Sturdy $3,000. syasion” (AA) and “Fascination” 
Last week, $3,100. (AA), $6,000. 

Music Box (Hamrick) ‘640; $1- Esquire (Fox) (600; $1)—‘King 
$1.50)—“Red Shoes’ (Indie) (re- and I” (20th) (reissue) (m.o.). Nice 
issue). Okay $3,000. Last week, | $2300. Last week. “French Mis- 
“David and Goliath” (AA) and “Big tress” (FAW). $2.400 
Circus” (AA) (reissue), $3.900 Orpheum (RKO) (2.690; $1.25- 

Orpheum (Evergreen) (1,536; $1-| $1.45)—"Claudelle Inglish” (WB) 
$1.49)—“Scream of Fear” ‘Co}) and | (2d wk). Slow $5.000. Last week, 
“House of Fright” ‘Al So-so $9500 
$5,000. Last week, “Claudelle Ing- Paramount (Indie) (2.100; 90- 
lish” (WB) and “Portrait of Mob- | $1.25)—“Young Doctors” (UA). 
ster” (WB). $5,200. Mild $10,000. Last week, “Pit and 

Paramount (Port-Par) ($3,400; Pendulum” (A-I) (2d wk), $13,000. 
$1-$1.50i\—"Question 7” Indie’ Towne (Indie) (600: $1-$1.45)— 
Dull $4,500. Last week, “Armored | “Great War” (Love). Fair $3,000. 
Command” (AA) and “Serengeti” Last week, “Truth” (Kings) (4th 
(AA), $3,800. iwk), $2,000. 
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VARIETY 


PICTURE GROSSES 9 





Chi Uneven; ‘Blues’ Lusty $24,000, 
‘Gamble’ Fancy 186, ‘Sept.’ Robust 
196, ‘Guns’ 146, ‘Vita’ $10,600, 16th 


Chicago, Oct. 8. 
First-run biz continues to skid 
this stanza, but some new entries 
re providing some help. “Paris 





a 
? 


Estimates Are Net 


Film gross estimates as re- 


lues” looms lofty at $24,000 at ported herewith from the vari- 
Roosevelt. “King of Roaring 20's” ous key cities, are net; i.e., 
shapes neat $17,000 at United without usual tax. Distrib- 


= Preem of “Big Gamble” 
ooks trim $18,000 first round at 
Woods The Monroe pair of 
“Primitive Paradise’ and “House 
of Pleasure” is rated good. 

Second round of “Thunder of 


utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 





Drums” looks okay at the Oriental. include U. S. amusement tax. 
“Behind Great Wall” is notching | —_— 

good third round trade at the 

Cinema “Picnic in the Grass” 


Vita’ Happy 156, 


shapes neat for the same frame at 
World “Big Deal on Madonna 
Street’ shapes fine in Carnegie 


fourth round 
“Come September” is strong in 





fifth Chicago week. The 14th of 

“Guns of Navarone” shows sturdy Providence, Oct. 3 
biz at State-Lake. “Spartacus” is Majestic is boffo in second 
racking up a good 15th and final | stanza df ‘“‘La Dolce Vita” to lead 
round at the Loop. “La Dolce | a fairly healthy city at the wickets 
Vita.” on hard-ticket, is posting a) State's “Paris Blues” is fairly neat ! 
solid 16th frame at the Todd. }on opener. Albee’s “Big Gamble” 


shapes mild. Elmwood’s third of 


Estimates for This Week é 
“Spartacus” looks steady. 


Carnegie (Telem’t) (495; $1.25- 
$1.80) Big Deal on Madonna | Estimates for This Week 
Street” (Indic 4th wk). Fine Albee (RKO) (2,200; 65-90:\— 
$3,500. Last week, $5,000. |“Big Gamble” (20th) and “Angry 
Chicago (B&K) (3,900; 90-$1.80) | Silence” (EF). Mild $5,000 Last | 
—‘Come September” (U) (5th | Week, “Come September” (U) and 
wk). Solid $19,000 or near. Last | “Ole Rex” (U) (4th wk), $5,000 
week, $25,000 | Elmwood (Snyder) (724; $1.25- 
Cinema (Stern) (500: $1.50)—|$2'—‘Spartacus” (U) (3d wk). | 
“Behind Great Wall’ (Indie) (3d Steady $5,500. Second was $4,500. | 
wk Good $3,800. Last week, Majestic (SW) (2,200; $1.25-$1.50 
$4.200 | —“La Dolce Vita” (Astor) (2d wk). 
Esquire (H&E Balaban) (1,350; | Happy $15,000. First was $17,000. 
$1.25-$1.80 Loss of Innocence” State (Loew) (3,200; 65-90)— 


“Paris Blues” (UA) and “Boy Who 





Prov.; ‘Blues 96 


Hub Fairish But ‘Blues’ 
Boff 206; ‘Drums’ Fair 
146, ‘Pit’ Hot 156, 2d 


Boston, Oct. 3. 
Picture biz is only fairish here 
|this week, with hot and cold 
| weather no help. Competition from 
| three legit theatres is blamed too, 
by some exhibs. Lineup of openers 
ranges from good to mild. ‘Paris 
Blues” is rated boff at the Me- 


morial. “Secrets of Women” is 
slow at the Met. “Thunder of 
Drums” 1s fairish at Orpheum. 


“Dr. Blood’s Coffin" shapes fairly 
fast at Pilgrim. 

Holdovers are mostly firm, with 
“Guns of Navarone” standout in 
12th week at the Gary. “Pit and 
Pendulum” is hotsy at the Para- 
mount in second round. “Cold 
Wind in August” looms boff second 
week at Beacon Hill. “Two Women” 
shapes stout at Kenmore in fifth. 
“Goodbye Again” is fine in a 
round at Saxon. “La Dolce Vita” 
holding solid at Capri in fourth | 
frame. 

Estimates for This Week 

| Astor (B&Q) (1,170; 90-$1.50)— 
| “Saturday Night, Sunday Morning” 
'(Cont) and “Room at Top” (Cont) 
(reruns). Cke $6,500. Last week, | 
| “Ada” (M-G) (5th wk), $4,000. 

Beacon Hill (Sack) (678; $1- 
$1.50\—“Cold Wind in August” 





UA) (2d wk). Wow $12,000. Last 
| week, $15,000. 

Boston (Cinerama, Inc.) (1,354; 
| $1.75-$2.65'—“‘Windjammer” (NT) 
reissue) (21st wk). Okay $7,000. 
Last week, same. 

Capri (Sack) (900; $1-$1.50)— 


(Continued on page 10) 


Vita’ Loud $7,000, 
Indpls.; ‘Fear’ 36 











(Col) (2d wk). Frisky $7,000. Last 
week, $8.000 | Caught Crook” (UA), Fairly steady Indianapolis, Oct 
Telem't) (6 95 _¢9,_.| $9.000. Last week, “Young Doc- Biz is slow currently with s 
chow ‘Tel . t eo faeee tors” (UA) and “Flight That Dis- | standouts at first-runs here. But 
wk Good at $5.000. Last week, | *PPeared (M-G), $8,000. , ne | “Romanoff and Juliet” at Keith's 
$9.000 aan en ee oe Lert fee 1s te ott wel at oe Karle, 
( ( - @.0n)_ a: it an endulum (. | both started off well enoug o in- 
etre Tenet ee pide ead | A84 “Capture That Capsule” (Par | dicate alce runs. "Scream of Fear 
“House of Pleasure” (Indie). Oke (2d wk). Fair $4,000 after $10.000 | at Circle ved slow. “Invasion 
$5,300. Last week, “French Mis- CPE": Quartet” at Loew's shapes mild. 
tress” (Indie) and “She Walks By Estimates for This Week 
MOriental (Indie! (3, ‘Man-Tran’ Fair $6,000, |s125-—"Seream. of Fear (col 
Oriental (Indie) (3,400; 90-$1.80) | P ! $ ike yh a age te sig 
hinder Drama MG) each ele 388 aaa ake ngs RSE 
= a $13,000. Last week, | Je arines low 636, si” ‘20th, Oke $5,000, veiciaee 
Palace (Intlie) (1,570; 90-$1.80\— ‘ ily’ Sh $ ee Ray ew ere eee, 
“This Is Cinerama” (Cinerama) Family arp 12,000 — "Seven Wonders of World 
(reissue) (14th wk). Solid $9,000. Kansas City, Oct. 3 Cinerama) (16th wk). Below re- 
Last week, $9.000. “Seven Won-| Lighter biz week is in sight, | ent nig at $5,000. ‘ —_ 
ders of World” (Cinerama) opens) With mostly medium newcomers | ,,-Welth ate pre ye og = 
Wednesday, Oct. 4 |and a string of holdovers “Ma- | 7 pn and ‘— (U). Nice 
Roosevelt (B&K) (1,400; 90- rines Let's Go” and “Battle at | >!" .. we — ae Sa | 
$1.80)—"Paris Blues” (UA). Lively | Bloody Beach” in the Uptown L U) — a \ he 295 
$24,000 or close. Last week, “Pit | shapes slow while “Man-Trap” ary at (Loew) | aa ae 
and Pendulum” (AI) (4th) wk),! “Steel Claw” at Paramount is only | 7, co uaaeypee Quartet _{M-G Mil 
ae ie 2 Soun? 2 $4,000. Last week, “Thunder of 
$12,000 fair Raisin in Sun” is doing Drums” (M-G), $4.500 
State-Lake (B&K) (2.400; 90-) pleasing trade at the Kimo “La| ‘as (Cc D (850: $1-$1.50)—“I 
$1.80)\—"Guns of Navarone” (Col), Dolce Vita” in second week at the D on vit Be (ast St ee 57.000 
(14th wk Steady $14,000 or near. | Brookside looks big, and holds | 7'Ce sg Astor). Stout $7, 
Last week, $16,100 again | for start on two-a-day, but no re- 
Surf (H&E Balaban) (683; $1.50- “Trapp Family,” new at Plaza- fevoen ty eg pe My, 
$1.80)-—""Never on Sunday” (Lope)! Granada combo is rated smart. | avarone sadly wk), $5,500. 
(m.o.) (35th wk Bright $5,200.| Weather is on chilly side, good for | 
Last week, $5,000 | cinema biz 


Ly Siw id - 1,089; Pos 20- aed Estimates for This Week 
ose ee See See % Brookside (Fox Midwest-Natl 
ease pe een ee ee "| Theatres) (800; $1-$1.50) — “La 
rated = . Dolce Vita” (Astor) (2d wk). Fancy 
Town (Teitel) (640; $1.25-$1.80) | ¢, : : ‘ 
—‘Love and Frenchwoman” (Un- pg gg ono ga yey maga 
fon) (3d wk). Brisk $3,800. Last), <9)". og Pod 
| 50) — “Romanoff and Juliet 


week, $3,500 

United Artists (B&K) (1,700; 90- 
$1.80)-—“King of Roaring 20's” 
(AA Smooth $17,000. Last week, 
“Claudelle Inglish” (WB), $14,500. 


| (U) (6th wk). Softening a bit after | 
a good run with $3,000 likely. Last | 
| week, $3,300. 

Empire (Durwood) (1,200; 90-$2 
—‘This Is Cinerama” (Cinerama) | 





Woods Essaness) | (1.200;  90-; (reissue) (4th wk). Mild $5,500; | 
$1.80/-—"Big Gamble” (20th). Trim stays. Last week, $6,500 
228,000 ; —— ee ee ees Kimo (Dickinson) (504; 90-$1.25) | 
Feat (Col) (2d wk). $11,300. —"Raisin in Sun” (Col). Smart | 
World (Teitel) (608; 90-$1.25)—| ; : gag: 
- A Rs ANP r $2.000; may hold. Last week, | 
Picnic in Grass” (Union) (3d wk). “Never on Sunday” (Lope) (2d | 
Neat $4,000. Last week, $3,800. run) (14th wk), $1,200. | 
." Paramount (Blank-Up) (1,900; | 
‘EXODUS’ GOOD $8,000, $1-$1.25\—"Man-Trap” (Par) and | 
‘ . “Steel Claw” (WB). Unusual dual | 
policy for this spot, fair $6,000. 
CINCY; HELL DITTO | Last week, “Thunder of Drums” 


| (M-G), $7,000. 
Plaza, Granada (FMW-NT) (1,630, 
1,217; $1-$1.25)—“Trapp Family” 


Cincinnati, Oct, 3. 
Film biz is marking time this 
week with Cincy hopped up for the 


Reds first World Series in 21/(20th). Sharp $12,000 or close. 
years. Shaping to head the field| Last week, Plaza only, ‘“Honey- | 
of so-so grossers are “Exodus,”|moon Machine” (M-G) (2d wki, | 
in pop scale return date at the | $5,000. | 
Palace, and “Women From Hell” Roxy (Durwood) (850; $1-$1.50) 
plus “Pirates of Tortuga” at Twin | —“Come September” (U) (8th wk). 


Okay $4,500; may stay. Last week, 
$5,000. 

Uptown (FMW-NT) (2,043; $1.25 
—‘Marines, Let's Go” (20th) and 
“Battle at Bloody Beach” (20th) | 
Slow $6,500. Last week, “Goodbye | 
Again” (UA) (2d wk), $5,000. 


Drive-In. Not far behind are the 
holdovers “Guns of Navarone,” in 
12th week; “Come September,” in 
sixth round and “Young Doctors” 
in third session. Entry of “L’Av- 
ventura” at the Esquire Art looks 





(Continued on page 10) 


| at the Ohio. 


| $1.25-$2.20)—“‘Seven Wonders 


| 


‘DOCTORS’ DANDY 86, 
L’VILLE; ‘PIT’ FINE 66. 


Louisville, Oct. 3. 

“Young Doctors” at United 
| Artists looks like the cream of the 
new crop of pix this week with a 
good session in prospect. “Scream 
of Fear” is rated lively on opener 
“Pit and Pendulum” 
in second at the Mary Anderson 
looms nice. 

Estimates for This Week 


Brown (Fourth Avenue) (1,100; 
75-$1.25) — “Francis of Assisi” 
20th) (2d wk). Fair $4,500 after 


first week's $6,500. 

Kentucky (Switow) (900; 75-$1)— 
“Come September” (U) (7th wk). 
Mild $3,500, after sixth week's 
$5,000 

Mary Anderson (People's) (900; 
75-$1)—“Pit and Pendulum” (AI) 


(2d wk). Nice $6,000 after first 
week's $7,000. 
Ohio (Settos) (900; 75-$1)— 


“Scream of Fear” (Col) and “The 
| Trunk" (Col). Lively $7,000. Last 
week, “Thief of Baghdad” (M-G) 
and “Ring of Fire” (M-G), $4,500. 

Rialto (Fourth Avenue) (1,100; 
of 
World” (Cinerama)) (llth wk). 
Special children’s show Saturday 
(30) morning helped a bit for good 
$5,000 after last week’s $4,500. 

United Artists (Fourth Avenue) 
(3,000; 75-$1.25)—“Young Doctors” 
(UA). Good $8,000 or over. Last 
week, “Ada” (M-G), $7,000. 


New Pix Bolster B’way; ‘Hustler’ Wow 
$64,000, ‘Thunder’ 216, ‘Sept.’-Stage 
Lofty 1466, 4th; ‘Vita’ Rousing 216 


Some new product plus con-|since “Young Lions” (20th) played 
tinued cool weather will keep) house three and a half years ago 
Broadway first-run film business! Pic had long lines Saturday and 
'on an even keel this session. The Sunday nights 
big news, of course, is the mighty! Radio City Music Hall (Rockefel- 
|gross being racked up by “The| lers) ‘6.200; 90-$2.75)—“Come Sep- 
Hustler” at the Paramount. Pic tember” (U) with stageshow (4th- 
finished its initial week Monday final wk). Closing session ending 
(2) with a wow $64,000, best at the today (Wed.) looks to reach stout 





Par fiagship since “Young Lions” | $146,000 after $143,000 for third 
'played the house about three and “Breakfast at Tiffany's” (Par) willy 
la half years ago new stageshow opens tomorrow 
| “Thunder of Drums” was only, ‘Thurs.). 


fair $21,000 for opening round at Rivoli (UAT) (1,545; $1.50-$2.50) 


the Capitol. Reissue combo of —‘ Francis of Assisi” (20th) (10th 
\“Sapphire” and “Earth Is Mine’, Wk’. This round winding tomorrow 
jlooks to land a good $14,000 or Thurs.) looks like okay $10,000 
g | near in opening session at the after $12,000 for ninth week 
|Palace. Another oldie combo,| “West Side Story” (UA) opens 
“God's Little Acre” and “La Oct. 18 . 
Parisienne,” looks like fairly good, State (Loew) (1,900; $1.50-$2.50) 
$10.000 or less at the Victoria. |—“Honeymoon Machine” (M-G) 

7th wk). Sixth stanza completed 


| “Come September” with stage- 
show is heading for a stout $146,- 
stanza at the. 


(Tues.) was mild $8.500 
“King 

11, 
5 to 


vesterday 
after $10,100 in fifth week 
Breakfast at Tif-| 0f Kings’ (M-G) opens Oct 
replacing tomorrow) with house closing on Oct 
(Thurs.). “Young Doctors” is down! Prep for preem 
to mild $13,000 in sixth week at|_ Victoria (City Inv.) (1.993; 50- 
the Astor, with “Town Without , 52'—‘“God's Little Acre” (UA) and 
Pity” opening there Oct. 10 “La Parisienne” (UA) (reissues 
“Guns of Navarone” {8 heading First week ending today (Wed) 
for a solid $25,000 in current (15th) !00ks fairly good at $10,000 or 
lsession at the Criterion. “Francis, “der. Stays for five days in sec- 
of Assisi” looks to land an okay, °"4 to open “Splendor in Grass” 
$10,000 in 10th round at the Rivoli.| ‘WB’ on Oct. 10 
with “West Side Story’ due in, Warner (SW) 
Oct. 18. | —‘“Exodus (UA) (41st wk). This 
The reissue combination of “Pic-|TOUNd winding today (Wed) is 
nic’ and “Twinkle and Shine” is|Deading for a fair $14,000 after 
heading for a good $9,500 in first $13.500 for 40th week. “FI Cid’ 


in final (4th) 
| Music Hall, with “ 


| fany’s 


1,813; $1.50-$3.50) 


holdover session at the Forum AA) is now due to open Dec. 15, 
“Spartacus” looks to get a rousing but “Exodus” winds its run here 
$18 000 in 32d week at the DeMille. a as with next pic still unde- 
but {s being replaced by “Blood “!@°@: - 
oe oe eens cee omy 1 95-$9) 
The State will shut down on Oct.| Baronet (Reade) (430, $1.25-$2 
5 to prep for launching of “King| —_ Saturday Night, Sunday Morn- 
of Kings” on Oct. 11 ing (Cont) 27th wk). Hit nice 
“La Dolce Vita” held with a great 59290 in 26th session finished 
; Honey Sunday (1) after $7,000 for 25th 
$21,000 in 24th round at the Henry oe 


Miller, and now Its in its 25th week 


“Exodus,” also on_ hard-ticket Fine Arts (Davis) (468; 99-$1.80) 





- + eae.) — Man Who Wagged His Tail” 
looks like fair $14,000 4 41st Ses- | (Cont) (3d wk) Second stanza end- 
sion at the Warner, with pic due A Seater ) eux * 2 an 
0 close on Oct. 24 eer was poor $3,600 
toc lafter $7,200 for opener. “Town 

Estimates for This Week Without Pity’ (UA) opens Oct. 10 
Astor (City Inv.) (1,094; 75-$2)— Beekman (R&B 590: $1.20- 
“Young Doctors” (UA) (6th wk). $1.75)\—“Rocco and Brothers” (As- 
This round finishing today (Wed) tor) (15th wk). The 14th session 
looks like mild $13,000 or near finished Monday (2) was nice 
after $17.000 for fifth week. “Town | $7,000 after $7,500 for 13th week 
Without Pity” (UA) opens Oct. 10 Carnegie Hall Cinema (F&A) 
Capitol (Loew) (4.820; $1-$2.50) | 300; $1.25-$1.80)—“Ninth Circle” 
—‘Thunder of Drums” (M-G) (2d/ (Indie) (3d wk). Held at good 
| wk). Initial stanza concluded Mon- Continued on page 10) 
day (2) was mild $21,000. In ahead, 
“Ada” (M-G) (5th wk-5 = days’, P 
sion ~* " “GUNS’ HEFTY $15,000, 
Criterion (Moss) (1,520; $1.25- ‘ ; 
$2.50)\—“Guns of Navarone” (Col) | T0 ONTO: 696 
| TORONTO; ‘VITA’ BI 


(15th wk). This stanza is heading 


for solid $25.000 in week winding | Toronto. Oct. 3 

tomorrow (‘Thurs.). The 14th was No newcomers at the major 
$33,000. Continues, with “Devil at | houses this week, and biz as a 
4 O'clock” (Col) opening Oct. 18. | result looms spotty. “Guns of Nav- 
DeMille ‘Reade) (1.463; 90-$2 75) | arone” is still leading the city 
—‘Spartacus” (U) (53d wk), The} With swell returns in ninth stanza 
52d round concluded yesterday | a! Carlton. “Fanny,” also in ninth, 
(Tues.) was rousing $18,000 after | shapes solid at Imperial. “Come 
$20,000 for 5lst week. Universal | September” looms lofty in fifth at 
is taking pic out for circuit runs! Loews while “La Dolce Vita” is 


in ninth round at the Tivoli. 
Fstimates for This Week 


with house | lusts 


after one more week, 
Roses” 


bringing in “Blood and 


(Par) on Oct. 11. “Spartacus” ob- Cariton (Rank) (2,318; $1-$1.50) 
viously could continue longer at|—“Guns of Navarone” (Col) (9th 
this gait * |} wk). Hefty $15,000. Last week, 
Embassy (Guild Enterprises) | $1%.000 
(500; 90-$1.75)—“Behind Great! Eglington (FP) (918; $1.50- 
Wall” (Cont). Opens today (Wed.). | $2.50)\—"Windjammer” (NT) (41st 
Last week, “Cold Wind in August” | Wk). Steady $7,000. Last week, 
(UA) (10th wk), dipped to fair | ditto 
$6,000 after $8,500 in ninth week Hollywood (FP) (1,080; $1-$1.50) 
Henry Miller (Gilbert Miller: £ ‘Ballad of Soldier” (Astral) 3d 
(800; $1.50-$3.50\—‘“‘La Dolce Vita” | wk) Good $7,000. Last week, 
(Astor) (25th wk). The 24th session | $9.000 
completed Saturday (30) was great! Hyland (Rank) (1,357: $1-$1.50) 
$21,000 after $22,000 for 23d week. |—Very Important Person” (20th) 
Stays indef at this pace | (8th wk). Still lusty at $5,500. Last 
Palace (RKO) (1,642; 90-$2.50)— | weck. $6.000. 
“Sapphire” (U) and “Earth Is| Imperial (FP) (3,343; $1.50)— 
Mine” (U). This pair of oldies looks |““Fanny” (WB) (9th wk). Hefty 
to reach good $14,000 or close. In | $9,000. Last week, $9.500 
ahead, vaudeville headed by Ray| International (Taylor) (557; $1- 
Charles Orch, Sarah Vaughan, /$1.25'\—‘St. Trinian’s (20th) (2d 
Larry Storch hit $40,000, not up to | wk Loud $5,000. Last week, 
expectations and representing no | $5,500 
profit to the theatre Loew's (Loew) (1,641; $1-$1.50) 
Forum (Moss) (813; 90-$1.80\— | —“Come September” (U) (5th wk). 
“Picnic” (Col) and “Twinkle and | Swell $13.000. Last week, $13,500. 
Shine” (Col) (reissues) (2d wk). Tivoli (FP) (935; $1.50-$2.50) 


This round winding up next Fri-| “La Dolce Vita” (Astral) (9th wk). 
day (6) is holding fairly well at | Sturdy $9,000 or near. Last week, 
good $9,500 after $17,000 for open- | $10.500. 

er. Oldie combo stays until “Bridge Towae (Taylor) (693; 90-$1.25)— 





To Sun” (M-G) opens Oct. 17. “Long, Short Tall” (IFD) (2d wk). 
Paramount (‘AB-PT) (3,665; $1-| Hefty $6,000. Last week, $6,590 
$2)—"The Hustler” (20th) (2d wk). Uptown Loew) (2,543; $1-$1.75) 
Initial week finished Monday (2) “Ada” (M-G) (3d wk). Fine §7,- 





soared to a wow $64,000, best here | 500. Last week, $8,500. 
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Football Helps Mpls. Biz; Doctors’ 


Sock $11,000, 


Minneapolis, Oct. 3 
Opening of Minnesota U's foot- 


= 


ball season and exit of baseball are 
bolstering ailing Minneapolis film 
trade this frame. Gophers’ opener 
with Missouri drew over 60,000 
grid fans Saturday. Pickup in loop 
irafie is benefiting from two 
strong newcomers, “Young Doc- 
tors,’ socko at State, and “Paris 
I 


ves,’ 


mighty at the Mann 
Three holdovers, all in second 
weeks, are “Francis of Assisi,” 
“Love and Frenchwoman"” and 
*“Claudelle Inglish.” ‘Francis’ is 


the only one of the trio likely to 


hang around. “La Dolee Vita,” 
hardticketer, looks okay in 10th 
#ession at Academy. Nabe new- 


comer is “Watch Your Stern,” 
at Suburban World. 


fat 
Second-run 


“Spertacus” finally bows out this 
sesvion after terrifie nine-week run 
at St. Louis 1@:rk. 
Estimates for This Week 
Academy (Mann) (947: $1.75- 
$2.65)—“La Dolce Vita” ‘Astor) 


(10th wk). looks oke $5,000. 
week, $5,500 

Century ‘Cinerama, Inc.) (1,150; 
$1.75-$2.65) — “Windjammer” (NT) 
‘reissue’ ‘17th wk). Brisk $8,500 
Last week $9,000. 
Gopher (Berger) (1,000: $1-$1.25) 
Francis of Assisi’ (20th) (2d 
wk). Nice $5,500. Opener was 
$7.000. goes another 

Lyric (Par) (1.000; $1-$1.25)— 
“Claudelle Inglish” (WB) (2d wk). 
Sad $3.500. Last week, $6,000 

Mann (Mann) (1,100; $1-$1.50)— 


Last 


_ 


“Paris Blues” (UA). Boffo $10,000, 
boosted by $1.50 weekend toll. Last 
week, “Come September” U) 
‘m.o.) (7th wk), $7,000 at $1.25- 
$1.50 scale in five days. 

St. Louis Park (Field) ‘1,000: 


$1.25-$2)—“Spartacus” (U) (2d run) 
‘9th wk). Slated to bow out for the 
last three weeks, but continues 
potent. Smash $4.000, looms for 
last five davs. Last week. $4,500. 
“Two Women” (Embassy) opens to- 
morrow (Wed.). 

State (Par) (2,200; $1.25)— 
“Young Doctors” (UA). Socko $11.- 


000. Last week, “Guns of Nava- 
rone” ‘Col) (8th wk), $10,000 at 
$1.50. top. 

Suburban World (Mann) (800: | 
$1.25) “Watch Your Stern” (Mag- | 
na Hefty $3.509. Last week, 
“Breathless” (FAW) $1,800. 

Uptown ‘Field! (1.000; $1.25)— | 


“Cold Wind in August” (UA) (2d 
wk! Snappy $4,000 after $4.500 in 
{nitial frame. 


World (Mann) (400: 85-$1.50)— 
“Love and Frenchwoman” (Kings) 
‘2d wk). Fair $4,000. Last week, 
$5,000, 





front Catholic Support 


For ‘Francis of Assisi’. 


Albany, Oct. 3. 


The strongest endorsement re- 
po:ted in an Albany area Catholic 
publication for “Francis of As-! 
fisi” prior to its opening (27) at 


Fabian's Palace here. Proctor’s in 
Schenectady and Proctor'’s in Troy 
was in the Parish Bulletin of Our 
Lady of Mercy Church, Colonie 
(suburb of the capital). 

-ointins out that the picture “has 
becn warmly received and ap- 
proved by many of our Catholic 
periodicals,” the Bulletin com- 
mented, ‘unfortunately it is all too 
seldom that we can extend such 
enthusiastic recommendation, and 
when the opportunity presents it- 
eclf, as it has in this case, we are 
very happy to do so. We are sure 
you will find this motion picture 
@ very rewarding experience.” 

A special screening for 350 Sis- 
ters from the Tri-City area was 
held in the Palace on a Saturday 
morning. Their attendance was 
made possible through the coop- 
eration of Father John F. Nevins, 
assistant superintendent of schools 
in the Albany Catholic Diocese 
Some of the Sisters were moved 
to tears by the film 


Texas Drive-In Ringmasters 
Dallas, Oct. 3. 

Boyd F. Scott has been named 
chairman of the 10th annual con- 
vention of the Texas Drive-In 
Theatre Owners Assn., to be held 
here at the Statler Hilton Hotel, 
Feb. 13-15. Appointment of Boyd 
made by Robert Davis, prez of the 
©: ganization. 

Al Reynolds, Ear! Podolnick and 
A. R. Milentz have been named 
cochairmen of the conclave. 


‘Blues’ Rousing 106 


74 





| BROADWAY 


(Continued from page 9) 
$4.100 this week after $5,000 for 
second: both fine figures for this 
tiny house. “Neapolitan Carousel” 
(Lux) opens Oct. 11. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Macario”™ Indie) 
2d wk). First round finished yes- 
terday (Tues.) was good $4,000. 

Normandie (T-L) (592; $1.25- 
$1.80)—"Girl With Suitcase” ‘ Ellis) 
3d wk). This stanza ended Sunday 


(1) was nice $8,000 after $11,500 
for second week. 

Little Carnegie ‘L. Carnegie) | 
| ($20; $1.25-$2) — “Purple Noon” | 


(Times) (5th wk). This session end- 
ing today ‘Wed.) looks like splen- 
did $14,000 or near after $18,000 
for fourth week. Stays, natch! 
{ Guild (Guild) (450; $1-$1.75)— 
“Question Seven” (Indie). Initial 
round ending today ‘(Wed is 
heading for fine $15,000. Holds 
Murray Hill (R&B) (565: 85- 
$1.80\—“‘Guns of Navarone” (Col) 
(15th wk). This stanza finishing 
tomorrow ‘Thurs.) ts heading for 


hotsy $8,000 after $10,000 for 14th 


week. 

Paris ‘Pathe Cinema) ‘568; 90- 
$1.80—"Truth” (Kings) (15th wk). 
The 14th round completed Sun- 
day ‘1) 
for 13th week. 

Plaza ‘Lopert) (525; $1.50-$2)— 
“Never On Sunday” ‘Lope) (5ist 
wk) The 50th frame finished 
Monday ‘2) was sturdy $9,000 after 
$11,000 for 49th week. 

68th St. Playhouse ‘Leo Brecher) 


|(370; $1.50-$2) — “The Joker” 
|(Lope) (9th wk). The eighth 
| stanza ended Sunday (1) was trim 
$4,300. “Bridge To Sun” ‘(M-G) 
opens Oct. 17, day-dating with the | 
Forum. 

| Sutten (R&B) (561; 95-$1.80)— 


“The Mark” ‘Cont). Opened Mon- 
day (2). In ahead, “Two Women” 
(Embassy) (21st wk), was good 
$8.000 after $10,000 in 20th round. 
Trans-Lux 52d St. ‘T-L) (540; $1- 
$1.50)—"The Risk” (Kings) (2d 
wk). Initial session ended Friday 
| (29) was good $8,500. 
Trans-Lux 85th St. (T-L) 
$1.25-$2)—“"Young Doctors” 
(6th wk). 
today ‘Wed.) looks like okay $5.500 
after 26.000 for fifth week. “Back 
Street” (U) opens Oct. 12 
| World (Perfecto) (390; 90-$1.80) 
—‘Lust For Sun” (FAW) (14th wk). 
This round winding tomorrow 
| (Thurs.) is heading for stout $5,000 


UA 


or close after $7,600 for 13th week. Fast $10,000. Last week, $11,000. 








Trade continues quite spotty 
across the country currently, the 
present week representing a pe- 
riod when many exhibs are await- 
jing the arrival of new product or 
are holding onto their longrun pix 
rather than bring in new fare just 
yet. In fact, several theatres are 
using dualed reissues. 
| “Come September” ‘U) is hold- 
ing its grip on No. 1 spot for sixth 
week in succession, but it, too, is 
offish in some locations. ‘Paris 
Blues” (UA), one of the brighter 
newcomers, is latching onto second 
place the first week out in release. 

“Guns of Navarone” (Col) is 
winding up third. It was second 
a week ago. “La Dolce Vita” 
|(Astor), third last round, is cap- 
turing fourth money and still set- 
ting an amazing pace in many key 
cities covered by VARIETY. 


“Pit and Pendulum” (AI) is} 
holding in fifth position, same as: 
jlast session. “Young Doctors” | 
\UA), long high on the list, is 
winding up sixth. 
| “Thunder of Drums” (M-G), 
|while a bit sluggish in several 


‘keys, is landing in seventh place 
iby dint of numerous playdates. 


| “Spartacus” (U), which has been | 


|up front for months, is capturing 


eighth place via sume fresh, Pop- | 


seale dates. 

| “Fanny” (WB) is finishing ninth 
| It was a runner-up film last week. 
|\“Two Women” (Embassy) will take 
10th spot while “Cold Wind in 
August” (UA) is moving up to llth 





was hep $7,000 after $7,590 | 


550; 


This session winding |! 


National Boxoffice Survey 


Trade Still Uneven; ‘Sept.’ Again No. 1, ‘Blues’ 2d, 
‘Guns’ 3d, ‘Dolce Vita’ 4th, ‘Pit’ 5th 


. 
‘Blues’ Torrid $14,000, 
‘ ’ 
D.C.; ‘Guns’ Bangup 106, 
b J . 
12th, ‘Less’ Lively 86 
Washington, Oct. 3 
“Paris Blues” shapes fancy at 
Keith's while “Loss of Innocence” 
is rated nice at the Ontario. But 
| otherwise, mainstem trade 1s still 
dragging its foot currently. ‘In- 
| vasion Quartet” looks thin in first 
stanza at Palace. Even “Guns of 
Navarone” is showing signs of slip- 
ping in 12th lap at two Trans-Lux 
houses. Combo for two spots still 
js bangup Holding well is “La 
Dolce Vita” is 13th Town round. 
“Come September” is playing a 
| third week at Ambassador. 
Estimates for This Week 


Ambassador SW) (1.480: $1- 
$1.49\—""Come September” (U) (3d 





wk). Okay $4,000 in 5 days. Last | 


; Ww eek, $6,000. 


Apex (K-B) (940; $1-$1.25\—“Two 
Women” (Embassy) (5th 
Okay $4,000. Last week, $4,500. 


Capitol (Loew) (3.420: $1-$1.49) 
—‘‘Scream of Fear” (Col). 
$9.000 or less 
,der of Drums” (M-G) 
$10,500 in final 8 days. 


(2d wk), 


“Paris Blues” (UA). Sock $14,000. 
| Last week, “Young Doctors” (UA) 
(2d wk), $9,000 in 9 days. 


MacArthur ‘(K-B) (900: $1.25)-— 
“Pure Hell” (Cont) (3d wk), Fair 
$4,000. Last week, $5,000. 

Ontario ‘K-B) (1,240; $1-$1.49)— 
“Loss of Innocence” ‘Col) Nice 
$8,000. Last week, “Blood and 
Roses” (Par), $4,000. 


| Palace (Loew) (2,390: $1-$1.49)— | 


Drab 
“Big 


“Invasion Quartet” (M-G). 
| $8,000 or less. Last week, 
| Gamble” (20th), $6,500. 
Playhouse ‘T-L) (459; $1.49-$2)— 
|“Guns of Navarone” (Col) (12th 


| wk). Fading to $3,500. Last week, 
$4,100. 
| Plaza ‘T-L) (278; $1-$1.80)— 
“Cold Wind in August” ‘UA) (3d 
| wk) Hep $4,000. Last week, | 
| $4,400. 

Town (King) ‘800: $1.25-$2)— 
“La Dolce Vita” (Astor) (13th wk). 


Stout $6,000. Last week, $6,500. 
Trans-Lux ‘T-L) ‘600; $1.49-$2)— 

(Col) (12th 

Last week, 


i“Guns of Navarone” 
| wk). Okay $6,500. 
$7.2 
| Uptewn (SW) (1.300; $1-$1.49\— 
“Fanny” (‘WB) ‘subrun) (3d wk). 
| Hep $6,000. Last week, $7,000. 
Warner ‘SW) (1.440; $1-$1.49)-— 
i“Come September” ‘U) (3d wk). 





= | 

| position. “Francis of Assisi” (20th) | 
rounds out the Top 12 pix 

“Romanoff and Juliet” (U) and 


“Never on Sunday” 
runner-up films. 
| “The Hustler” 
standout newcomer, just launched | 
this week. It is getting a mighty | 
take opening week at N.Y. Para- | 
mount to give that huuse its best 
biz in three and a half years. 
“King and I,” also from 20th-Fox, 
is doing nicely this round with 
new streamlined print, being okay | 
in Cincy and Philly. and nice in | 
Denver and St. Louis. 

“Man-Trap” (Par) another newie, | 
is not too impressive on its few | 


(Lope) are the 


(20th) is the 


| 
| 


jin K.C. “Very Important Person” 
|(20th) is rated lusty in Toronto. 
|““Behind Great Wall” (Cont) is 
| shaping okay to good on first | 
gagements this week. 

“Ada” (M-G) okay in Detroit, | 
looms fine in Toronto and good in | 
St. Louis. “Exodus” ‘UA), which 
has wound up most of its initial 
hard-ticket dates, is rated fair in 
N.Y. and good in Cincy currently. 
| “Seream of Fear” (Col), lusty in 
| Louisville, looks thin in Pitt and 
| Buffalo. “Roeco and _ Brothers” 
(Astor), good in L.A., shapes fine 
jin N.Y. 

“Trapp Family” (20th), sharp in 
K.C., looks mild in St. Louis. “Sat- 
‘urday Night, Sunday Morning” 
|} (Cont), okay in Boston, looms 
hotsy in N.Y. 


{ 


wk). | 


Dull | 
Last week, “Thun- | 


Keith’s (RKO) ‘1,839; $1-$1.49)— | 


| 
| Fenway 
| 


initial playdates but rated fairish | die 
|“Young Doctors” (UA) and “Flight 


Film Front Fiesta 





Spain, Mexico and Argentina Forces Dream Of Broad 
Coproductions 





CINCINNATI 


(Continued from page 9) 
j bright. “Imitation of Life” and 

“Sapphire” reissues at Grand are 
|rated fairish. “King and I,” on re- 
| issue, is okay in second. 
| Estimates for This Week 

Albee (RKO) (3,100; $1-$1.50)— 
“Young Doctors” (UA) (3d wk). 
| So-so $7,000. Last week, $7,500 
| Capitol (SW-Cinerama) 1,400: 
| $1.25-$1.80)—“‘Guns of Navarone” 
(Col) (12th wk). Nice $7,500 after 
$8,000 in llth week. 

Esquire Art (Shor) (500: $1.25)— 
“L’Avventura” (Indie). Fine §$2,- 
400. Last week, “Romanoff and 
Juliet” (U) (7th wk), $1,100. 
| Grand (RKO) (1,300; $1)—"“Imi- 
| tation of Life” (U) and “Sapphire” 
(U) treissues). Fair $5.000. Last 
week, “Operation Petticoat” (U) 
|} and “Perfect Furlough” (U) (reis- 
| sues), $4,500. 
Guild (Vance) 





(300; $1.25) — 
| “Two Women” (Embassy) (4th wk). 
| Fair $1,500. Last week, $1,600. 
Hyde Park Art (Shor) ‘500: $1.25) 
—‘‘Romanoff and Juliet” (U) ‘m.o.) 
(2d wk). Slow $900. Last week, 
$1,000. 
| Keith’s (Shor) (1,500; 90-$1.25)— 
“Come September” ‘U) ‘6th wk). 
Nice $6,000. Last week, $6,500. 


Palace (RKO) (2,600: $1.25-$1.50) 


| —‘“Exodus” (UA) (‘subrun). Good 
$8.000. Last week, “Thunder of 
Drums” (M-G), $6,500 at $1.25 
scale. 

| Twin Drive-In (Shor) (600 cars 
each side; 90c)—West: “Women 


From Hell” (20th) and “Pirates of 
| Tortuga” (20th). Good $8,000. Last 
| week, “Man-Trap” (Par) and “Son 
of Paleface” (Par) ‘reissue’, $6.500 
East: “Dav Sky Exploded” (Indie) 
and “Jet Storm” (Indie). Fair $4.- 


000. Last week, “Mighty Crusad- | 


|ers’” (Indie) and “Cry Freedom” 


(Indie), $4.000 

| Valley ‘Wiethe) 
| —‘‘King and I” (20th) (reissue) (2d 
'wk). Oke $5,000 following $6,500 
in first. 





BOSTON 

Continued from page 9) 
'“La Dolce Vita” (Astor) (m.o.) (4th 
| wk). Nice $6,500. Last week, $7.500. 
Exeter (Indie) (1,376; 90-$1.49)— 
| “Purple Noon” (Times). 


was nice $8,000. 
(Indie) (1,350; $1.50)}— 


“Fate of a Man” (UA) (2d wk). Fair 


| $3,000. Last week, $4,000. 
Gary (Sack) (1 


tes 


Navarone” 


90-$1.80)— 


Guns of (Col) (12th 


[ wk). Potent $15,000. Last week, 


$16,500. 
Kenmere (Indie) (700; $1.50)— 
“Two Women” ‘Embassy) (5th wk). 


Bright $8,500. Last week, $10.00. | 


Metropolitan (NET) (4,357; 90- 
$1.25\—“Secrets of Women” |Jan- 
us) and “Atlantic Adventure” ‘In- 
die). Mild $9000. Last week, 
“Blood and Roses” (‘Par) and 
“Home is Hero” (Indie) ‘2d wk), 
$7,500. 


Memorial (RKO) (3,000; 90-$1.49) 
—‘‘Paris Blues” (UA) and “Secrets 
Deep Harbor” (UA). Sock $20.000. 
Last week, “Come September” (U) 


and “Posse From Hell” (U) (5th 
wk), $12.000. 

Orpheum (Loew) (2,900; 90- 
$1.49)—“Thunder of Drums” (M-G) 
and “Boy Who Caught Crook” (In- 

i Fair $13.000 Last weck, 


That Disappeared” (Indie) (2d wk), 
$10,000. 

Paramount (NET) (2,357; 70- 
$1.25)—“Pit and Pendulum” (AI) 
and “Capture That Capsule” ‘In- 
die) ‘2d wk). Smash $15,000. Last 
week, $19,000. 

Pilgrim (ATC) (1.909; 75-$1.25)— 
“Dr. Blood’s Coffin’ ‘UA) and 
“Snake Woman” - (UA). Good 
$9,000. Last week, “Fanny” (WB) 
(m.o.) and “Tall Story” reissue), 
$7,000. 

Saxon (Sack) (1,100; $1.25-$1.80) 
—“Goodbye Again” (UA) (3d wk). 
Nice $12,000. Last week, $14,000. 

State (Trans-Lux) (730; 75-$1.25) 
—‘“After Mein Kampf” (Brenner) 
and “Tread Softly Stranger’ ‘In- 
die) (2d wk) Oke $4,000. Last 





| (Complete Boxoffice Reporis on 
Pages 89-10) 


week, $5,000. 


1,200; $1-$1.25) | 


Third | 
week started Saturday (30). Second | 


By HANK WERBA 


Madrid, Oct. 3. 

Spanish-language film front unit- 
ing Spain, Mexico and Argentina, 
in the Union Cinematografica 
Hipanoamericano (UCHA) has dis- 
closed a program of activity for 
the coming months, which includes 
coordinated bloc action at Mexico's 
annual early winter Film Festival. 
The three film nations will be 
|} represented with a single stand. a 
| unified fiesta and an all-embrac- 
ing publicity approach. 

Hipanoamerica would like to 
see some three-way coproductions 
| representing this Spanish-speaking 
Union at future Mexico City, Mar 
de Plata and San Sebastian Film 
| Festivals. 
| Producer groups of member na- 
| tions have agreed to amplify the 
; San Sebastian film fest precedent 
| of a UCHA special award to the 
| best Spanish language actor and 
j actress at the three common-lan- 
guage fests, to include the out- 
standing director as well. 
| Another major step taken was 
the request submitted to all film 
| fest and film-week organizers in 
Latin America for full information 
on each film gathering structure 
‘before any of the three countries 
agree to participate. 


‘Blues’ Bright $21,000, 
Philly; ‘Drums’ Okay At 
106, ‘Pit’ Sturdy 116 


Philadelphia, Oct. 3 

Trade shapes spotty at midtown 
cinemas this stanza, with weekdays 
sluggish. However, “Paris Blues” 
shapes sock in first round at Gold- 
to pace city. “King and I” 
| is rated okay for an oldie at Mid- 
town while “Thunder of Drums” 
is in like category at the Viking. 

“Young Doctors” looms lofty in 
third at Stanley while “Pit and 
Pendulum” shapes fancy in second 
| at Stanton. “La Dolce Vita” is big 
in 10th session at Boyd as is “Guns 
of Navarone” in 12th round at Fox. 

Estimates for This Week 

Arcadia ‘S&S) (536: 99-$1.80'\— 
“Come September” (U) (6th wk), 
Sunny $10,000. Last week, $13,000. 

Boyd ‘SW) (1.536; $2-$2.75)—“‘La 
Dolce Vita” (Astor) (10th wk). Big 
$7,000. Last week, $6,800. 
| Fox (Milgram) (2,400; 99-$1.80)— 
“Guns of Navarone” (Col) (12th wk), 
Noisy $9,500. Last week, $13.000. 

yeldman (Goldman) (1,200; 99- 
$1.80)\—“‘Paris Blues” (UA). Boff 
$21.000 or near. Last week, “Big 
Gamble” (20th), $7,500. 

Midtown ‘Goldman) (1.200; 99- 
¢1.80)\—“King and 1” (20th) ‘reise 








ue). Okay $11,000. Last week, 
“Spartacus” (U) (7th wk). $6,500. 
Randolph ‘Goldman) (2,200; 99- 
| ¢1.80'\—"Fascination” AA) and 
| “Friendly Persuasion” ‘AA) ‘re- 
| issues). Modest $8,000 Last 
week, “Ada” (M-G) (‘5th wk), 
$7,000. 
Stanley ‘SW) (2,500: 99-$1.80)— 


“Young Doctors’ +UA) ‘3d wk). 
Nice $11,000. Last week, $15,000. 
Stanton (SW) (1,483: 99-$1.80'\— 
“Pit and Pendulum” (Al) (2d wk). 
Fancy $11.000. Last week, $15.000. 
Studie (Goldberg) (489; 99-$1.80) 
—‘‘Mania” (Indie) and ‘“Psycho- 
pathic Killer” (Indie). Sick $1.500 
for three days. Last week, “After 
Mein Kampf” (Indie) and “Paris 
Underworld ” (Indie), $7,000. 


| Trams-Lux (T-L) (500; 99-$1.80) 
| “Cold Wind in August” (UA) (3d 
wk). Okay $5,000. Last week, 
$7.500. 


Viking ‘Sley) (1,000; 99-$1.80)—~— 
|“Thunder of Drums” ‘M-G). Just 
|ok2y at $10,000. Last week, 
| “Blood and Roses” (Par), $12,000. 

World (R&B-Pathe) (483; 99- 
| $1.80\—“Bridge” (Indie) (reiasue), 
| Strong $4,500. Last week, “Secrets 
| of Women” (Janus) (4th wk), $3,000. 


Honor for Dick Walsh 


Richard F. Walsh, international 
Alliance of Theatrical & Stage Em- 
ployees, will receive the Joint De- 
fense Appeals’ Human Relations 
Award at a luncheon sponsored by 
its motion picture and entertain- 
ment divisions at the Park Sher» 
ton Hotel in New York Oct. 31. 

The JDA is seeking a national 
total of $6,100,000 in 1961 for the 
human rights program of the 
American Jewish Committee and 
the AntiDefamation League of 
the B'nai B'rith. 
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REQUIEM FOR A FILM STUDIO 
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New York Sound Track 


Premiere biz for 20th-Fox’s “The Hustler” at the Paramount here 
indicates the company has one of the first substantial hits of the fall 
season. Queried as to what the reasons for the pic’s boff biz might be 
(aside from the great daily newspaper reviews), one 20th exec said: 
“It's simple. Everybody in New York plays pool” , . , Producer-director 
Robert (‘Hustler’) Rossen has grabbed Eleanor Wolquitt from 20th to 
head up story department of his N.Y.-based production company. She's 
been with 20th’s story department for the last 10 years. 

Astor Pictures execs are predicting a $10,000,000 U.S. gross on “La 
Dolce Vita” . .. Producer Bill Sharmat, just back from Hollywood 
where he talked to Abby Mann about doing the script for his “Child 
of Our Time,” left for Britain and the Continent Sunday (1) to line up 
a director. Sharmat has also taken an option on “The Disinherited,” 
written by Michel Del Castillo, who wrote “Child.” 

Charles Eagan, MPEA rep in India-Burma area, is reported to have 
been hospitalized with an undisclosed ailment on his return to Delhi | 
after a business trip to Pakistan .. . Robert J. Corkery, MPEA's veep 
in charge of Latin American affairs, was in Managua, Nicaragua, last 
week, trying to iron out some local problems re U. S. pic imports. Mem- 
bers of the Panama City Film Board also came up for biz talks. 

Notes From Far-Flung Publicity Men: President Joseph Kasavubu 
of the Republic of the Congo is reported to have “happily accepted” 
Dino De Laurentiis’ invitation to play himself in the now-shooting | 
“Congo Vito.” There go his Sunadys! . A UA dispatch from Buenos 
Aires says solemnly that “Harold Hecht, producing ‘Taras Bulba’ in 
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Argentina, has accepted an invitation from President Frondizi to attend 
a luncheon for Tony Curtis, Yui Brynner and director J. Lee Thomp- | 
son ...”’ Mighty nice of him... Another hot item: “Producer-director 


Albert Zugsmith has signed a veteran Chinese vaudeville team of two 


sisters, Ching Tong and Memi Sing, for “Confessions of An Opium | 
Eater.’ The late Tom DeQuincy has just turned.over again ... From 
Rome, 20th cables that Cleopatra's processional into the Eternal City | 


numbers 
girls with gold wings on a pyramid, etc® 


6,833 persons, including “one old hag, one beautiful girl, 38 
The 38 girls are—one must 


assume—nondescript. 
Remeeh E. Levine, who flew to Rome yesterday (Tues.) and returns 
tomorro Thurs.), going over to finalize a Joan Crawford film deal, 


met Random House prexy Bennett Cerf in a restaurant. Latter offered 
to publish the filmmaker’s biog. “You'd be in good company; we're 
now also doing the biogs on Judy Garland and Casey 
“What a troika!,” said the VARIETY man. 

Metro picked up the rights to “Masculine Principle,” Liam O'Brien | 
play planned for Broadway production early next year by Arnold | 
Saint Subber ... Second daughter, to be christened Nicca Joy, born 
to Mrs. Nicholas Ray, wife of the “King of Kings” director, in Rome. 
All's well, and Ray will leave the Italian capital to attend the “Kings” 
premiere here next Wednesday (11). 

Rube Jackter, Jonas Rosenfield Jr. and Robert Ferguson back at the 
Columbia homeoffice after looking at new product in Europe. Mike 


Frankovich, Col’s production head man abroad, comes here next week | 


to discuss new properties. 

Paramount president Barney Balaban and treasurer James Richard- 
son delving into the economics at the studio .. . Bud Rosenthal, Colum- 
bia publicist, in London in one of the three B-17's Col bought from pri- 
vate interests for use in “War Lover" shooting. He'll vacation abroad 
for a couple of weeks ... Max Fellerman has completed his special 
sales anaiysis assignment at Metro, leaves the company next week. 

Eric Pleskow, UA's continental manager, is in New York with his 
wife and daughter on home leave from his Paris h.q. ... 20th publicity 
manager Nat Weiss and wife Golda, of This Week Magazine, off on an 
extensive business-pleasure trip to Europe which will include Rome, 
Athens, Istanbul, Moscow, Prague and Paris ... Director Ralph Nelson 
has signed nightclub personality Spivy to play a gang chieftan (sic) in 
“Requiem for A Heavyweight.” The role, originally written for a man, 
has been “doctored” to fit the singer ... Abby Mann, who did the 
screenplay for Stanley Kramer's “Judgment at Nuremberg,” has novel- 
ized it for publication as a paperback by the New American Library. 

Morrie Steinman, St. Paul-Minneapolis exploiteer, spent last week in 
Manhattan contacting his film accounts and “Dancing Waters’ which 
he handles for state fairs . . . Columbia’s Graduate School of Journal- 
ism (Edward W. Barrett, Dean) has pilot issue circulating of proposed 
quarterly to start in 1962. 

Open letter to Barney Balaban: The clock atop your Paramount Bldg. 
has been out of commission for several days. This is a source of con- 
cern to veteran Times Square pedestrians who long ago grew “‘accus- 
tomed to looking to your Big Ben (or is it Ingersoll?) for the correct 
time of day 

Inflight Motion Pictures Inc., Delaware corporation, has merged 
Movies Inflight Inc., a New York company. A certificate on this was 
recorded at Albany by Lovejoy, Morris, Wasson & Huppuch of N.Y. 

Harvey Matofsky, who is Boswelling for Charles H. Schneer’s inde- 
pendent production, “Jason and the Golden Fleece,” now on location 
in Palinuro, Italy, observes, “Reading newspapers nowadays is almost 
like reading a universal obituary. Looking out on the ever-calm blue- 
green Mediterranean from my window, cut off from the so-called 
civilized world, it seems a little foolish and hard to believe that any- 
body would want to end it all. If this is obviously the talk of an 
expectant father, please forgive: Just one more word on brotherhood. 
My wife Arlene, Charles Schneer and I are the only Jews in the 
company and in the town. When Arlene needed memorial candles to 
observe the Jewish New Year, they were given to her by the local 
padre who took them from the church, We were all very moved by 
this gesture.” 

Bob Lee who is associate producer of the Louls de Rochemont 
Production, “Question 7” and Jerry Rosholt who is with the field ex- 
ploitation staff, have two things in common: each is from Minneapolis 


and each attended the NYU Summer Radio Workshop, in 1947 and | 


1948, respectively ... redo of Brandt's Beacon in stages starting with 
new Artkraft-Strauss marquee and a general paint Job now in reseating 
phase 

The Scottish Mail reports an offbeat story concerning Mary Garden, 
80-year-old Scot soprano, now retired to her native Aberdeen, and 
Sophia Loren, actress. It was suggested that, when filming of Miss 
Garden's life story was to start, the role of the famed singer will be 
played by Sophia Loren. And the sheet's columnist, Tanfield, added: 
“When I asked Miss Garden about it, she said: Loren... Loren, who 
is he? I've never heard of him. Then I asked Miss Loren about the 
project in London, and she asked me: ‘Who is Mary Garden?’” 

Joseph M. Sehenck Productions will film Herb Gardner’s novel, “A 
Piece of the Action,” next Spring with Troy Films, Alex Singer to di- 
rect, and co-produce with Phil Hazelton ... Carl Foreman added “‘a Trial 
of Strength,” novel by John P. Sisk, to his Columbia Pictures releasing 
agenda . Col registered “The Timid Soul” for producer Charles 
Schneer as possible future project . . . Martha Hyer joins Laurence 
Harvey and France Nuyen in Hal Wallis’ “A Girl Named Tamiko” for 
Paramount ... Roger Corman will produce-direct “Paranoia,” original 
by Charles Beaumont, for Edward Small and United Artists. it 
Vincent Price to star . ... Pat Boone and Bert I. Gordon huddling on 
H. G. Wells tome. 


gurmer starring in “Food of the Gods,” 


‘OTH'SFISCALITY 
Vo, NOSTALGIA 


By BILL ORNSTEIN 


Beverly Hills, Oct. 8. 
Stubbornly nostalgia is gradu- 
ally giving way to mamoth steel 
claws tearing unconcernedly at the 
very vitals of 20th-Fox Studios by 
Cleveland Wrecking Co. Fiscally 





Stengel.” | 


there is no regret. Rather there’s 
b long sigh of relief in the knowl- 
edge each of the 286 acres sold 
{to Aluminium Co. of America and 
Webb & Knapp, Inc. turned in a 
| rich profit of $145,724.48 an acre. 
| Since all sets, streets. etc. had long 
| ago been amortized against one or 


}more pix, overall profit, before 
| taxes, etc. amounted to $41,677,- 
000. Company recently reported 


$25,000,000 as final 
; ever. 

Back in 1924 when William Fox 
|found the Fox Film company 
| cramped for space at its Western 
Ave. studio in Hollywood, he en- 
gineered the purchase of 100 acres 
of undeveloped land at $3,000 an 
| acre. The investment came _ to 
~~. 000, paid to Janss Investment 
Co 

Then, with an eye to the future, 
in 1936 20th-Fox, successor to Fox 
Film, bought half of the Westwood 
| Golf Course adjacent to its prop- 
| erty, between Pico and Olympic 
Blvds., at $5,500 an acre. Pact in- 
volved about 93 acres. Seven years 
later, in 1943, the company bought 
| other half of the golf course from 
Santa Monica to Olympic, totaling 
| approximately 93 acres at the 
| same price. In toto, 186 acres were 
added, at $5,500 an acre, for $1,- 
| 023,000 upping total investment for 
| 286 acres to $1,323,000. 

Aluminium and Webb & Knapp 
paid 20th $43,000,000 in cash, seal- 
ing deal with $5,000,000 deposit in 
1958 and paying balance of $3 
000,000 last Aug. 17 to erect $500,- 
000,000 Century City. 

For four years prior to the deal, 
20th-Fox prexy Spyros P. Skouras 
had been working on plans for 
similar development to cost $400,- 
000,000. Homer Hoyt, 
essaying properties, was brought 
out from New York to study the 
project and submitted his recom- 
mendation. 

At the time, however, master 
planner on the project Welton 
Beckett leased two acres for 50 
years for a substantial figure. Al- 
though no longer identified with 
the project, his office remains on 
the edge of Pico side of the lot. 

Then, on Jan. 7, 1958, while 
Hoyt and Beckett and their staffs 
were still working on the $400.- 
000,000 20th project, Skouras sud- 
denly announced the sale of the 
entire 286 acres to Alminium and 
Webb and Knapp. Deposit of $5,- 
000,000 sealed the deal. ; 

Not included in the multimillion 
dollar transaction were the valu- 
able mineral oil rights 20th re- 
tained. For past few years 20th has 
been averaging $300,000 royalties 
annually from 22 oil drills from 
Union Oil Consolidated. 

As far back as 1943 when 20th 
bought the second half of West- 
wood Golf Course, a number of 
shallow wells were being pumped 
by the oil company. Los Angeles 
authorities would not issue per- 
mits for deep drilling until 1951. 
When the studio finally was grant- 
ed necessary permits in 1952, the 
deal with Union Oil Consolidated 
was cemented. Three deep drills 
were immediately started, eventu- 
ally climbing to 22 on lot and six 
in residential area for which leases 
to drill underground were ob- 
tained. 

In its deal with Century City 
builders, 20th leased for 99 years 
a total of 75 acres at $1,500,000 
annual rental. Of the 75 acres, 17 
have been set aside to storaging 
and centralizing all crafts. 
ings are now being constructed for 
all necessary production equipment 
at 20th’s expense. 

Studio, however, {1s not being 
limited to the 75 acres here and 
on Western Ave., where most of 
company’s tv production continues 
undisturbed 

Back in 1941 tight studio space 
brought on the problem for produc- 

«Continued on page 23) 


profit, how- 
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specialist in 
» : It to contribute retroactively to that | 


[Pasadena Houses Hit Municipality; 
Manager ‘on Probation For 3 Years 





Peace, It’s Wonderful 
Caen, Oct. 3 
Frenchmen playing Ger- 
mans in Darryl F. Zanuck’s 
“The Longest Day,” still need 
a German to add that “final” 
touch. The 60 extras portray- 
ing Wehrmacht soldiers are 
supervised by Johnny Hend- 
richs, a former German para- 
trooper who fought in Italy, 
France and_ Russia, later 
joined the Foreign Legion 
and saw action in Indo-China, 
Hendrichs is the official ex- 
pert on German’ uniforms, 
equipment, trench talk, etc. 
(he was one of the six German 
paratroopers who survived the 
battle of Monte Cassino). 
French -say he enforces strict 
discipline, on and off duty. 
And when it comes to the 
chow line, the boys who play 
officers get preference. 








Directors Guild 


Hollywood, Oct. 

After 18 months of waiting, ™ 
Motion Picture Producers Associa- 
tion, Aliiance of Television Pro- 
ducers and Directors Guild of 
America were finally given the 
greenlight by the U.S. Treasury 
Dept. on a pension plan affecting 
|1,400 directors and assistant direc- | 
tors. Under the Internal Revenue | 





Dept. ruling, producers can list 
|deductions of 5% payable on DGA 
| members’ salaries as expenses. 

item. officially becomes 


part of production costs. 

All indie producers have been 
paying the 5° since May 10, 1960. 
when the plan was adopted. Total 
|payments to date figure at $736,- 
| 000. However, it’s now up to major 
|studios and TV Alliance members 





date. 

The total figure, with contribu- 
tions due, should exceed $1,000,- 
000. From 50 to 60 qualified di- 
rectors and assistants who either 
have or will have reached 65 on 
the effective date, will become im- 
mediately eligible for retirement 
pay. 


HEMINGWAY YARN’S 
LOCATION PARTY 


Ironwood, Mich., Oct. 3. 

This wooded area is jumping, 
more so than in hunting season, 
and cause of it all is the 20th-Fox 
company locationing “Adventures 
of a Young Man.” The group, 
headed by director Martin Ritt and 
stars Arthur Kennedy and Richard 
Beymer, numbers 125 in all. 

Press coverage in surrounding 
terrain has been extensive and has 
meant an unusual influx of tourists. 

There is a little resentment be- 
cause Ritt decided on some shoot- 
ing across the state line in 
Wisconsin. The beefs are that 
Ernest Hemingway .. a lad did 
his hunting and fishing here, not 





way's life but rather on his Nick 
Adams stories. 

Shooting in this area will be 
followed by camera work at the 
20th studio and then in Italy. 





Industrial Film Firm 





Build- | 


Van Praag Productions, makers 
of commercial and industrial films, 


gage in the production of theatrical 
features. William Van Praag, pres- 


EE set up a new division to en- 


ident, said he hopes to come up 
with at least one feature a year. 
He'll head the new unit for the 
time being. 

| Possible first Is “What End But 
Love,”” Gordon Webber novel. Op- 
tion rights have been obtained from 
j Little, Brown & Co, 


Pension Okayed | 


elsewhere. Ritt’s answer is that the | 
picture is not based on Heming- | 


Readying Theatricals 


Los Angeles, Oct. 8. 

New film censorship law enacted 
by City of Pasadana last Aug. 27 
to replace a former similar ordi- 
nance is attacked as “unlawful and 
contrary to provisions of the I4th 
Amentment” in suit filed here in 
U. S. District Court by Harold 
Eugene Wenzler Sr., general man- 
ager of Oaks Theatre, Pasadena, 
with Holly Oaks Theatre Corp. 
listed as coplaintiff. 

Wenzler, arrested Feb. 7, 1961, 
for exhibiting assertedly lewd and 
obscene films and _ subsequently 
found guilty July 27 in Municipal 
Court in Pasadena, brought action 
against City of Pasadena and 
Municipal Court. He asked for a 
permanent injunction against im- 
position of the Municipal Court 
sentence, which included a 60-day 
sentence which was suspended. At 
that time, he also was put on three- 
year probation and fined $1,500, 
| execution of which was stayed. 

New ordinance, according to 
complaint, provides that an exhib- 
itor may ask for a permit from cen- 
sorship board, if he so desires, and 
if this permit is granted the exhib 
shall be conclusively presumed not 
| to be guilty of showing a lewd or 
obscene film. Law also provides, 
complaint continues, that an exhib 
need not apply for a permit, but if 
he does not he may be found guilly 
of showing objectionable films. 

Suit was filed, according to 
Wenzler, “to redress individual 
rights and privileges secured by 
the U. S. Constitution and usurped 
by the city ordinance.” Suit also 
asks for an injunction against the 
“execution of a criminal sentence 
imposed by the Municipal Court 
under the city censorship ordl- 
nance.” 

Former ordinance under which 
Wenzler was found guilty provided 
that a board of review required 
exhibs to obtain permission to show 
each picture. Wenzler claims that 
pix he was showing and for which 
he was arrested had been cleared 
by this censorship board. 


STANLEY CAN BUILD 
IN L.A.’S LA MIRADA 


On its showing to the satisfac- 
tion of the ‘court that the acquist!- 
tion was not undue restraint of 
trade, N.Y. Federal Judge Edmund 
L. Palmeri signed an order giving 
the Stanley Warner Corp. the right 
to acquire land and build a film 
| theatre in the La Mirada area of 
Los Angeles, Calif. Action was 
taken last Friday in New York 
City after ingependent exhibitors 
had been allowed to appear 

In okaying the petition, the judge 
conditioned it on a stipulation that 
Stanley Warner must submit ap- 
propriate proof that the operation 
of this new house did not consti- 
tute undue competition within a 
13-mile radius. Such proof must be 
submitted 60 days after the cinema 
had been in actual operation for 
15 months. 


| Bryant’s Inflight Film 
Status With Flexer 


William C. Bryant, associated 
| with David Flexer in the latter's 
theatre operations in Memphis, has 
been named assistant secretary, 
| treasurer and controlled of In- 
| flight Motion Pictures. 

Flexer is president of this out- 
fit, which services TWA with first- 
run theatrical features for showing 
on cross-country and international 
flights. 


MORE HAWAIIAN OZONERS 
Honolulu, Oct. 3 

Work is under way on a new 
drive-in theatre and city planners 
are considering a request to rezone 
property for another ozoner, both 
in suburban areas 

Consolidated Amusement Co. ts 
building the Aiea drive-in, near 
Pearl Harbor, to replace its mid- 
town operation, which is going to 
be utilized for commercial business 
buildings. The other theatre will 
he huilt by subdivider Joe Pao in 
) Kailua, 
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Govt., Unions and Industry Toppers 


« Probe Grave Mexican Film Crisis 


Mexico City, Sept. 26 
President Adolfo Lopez 
refrained from 


7 
Althoug} 
Mateos pointedly 





making any references to Mexico's 
ailing motion picture industry in 
his recent State of the Nation | 
address, this was not a_ brushoff | 
es some segments of the industry | 
maintained. It was merely a diplo- | 
matic sidestepping of an embar- 
Tassing situation | 
Ihe fact that the Mexican film | 
industry s in grave crisis, the] 
worst in its history, is no longer 
denied. | unions, industry exec- 
utives federal dependencies 
are busy at work attacking the 
proble oping to revitalize the 
“sick ba through drastic meas- 
ures 
On direct orders of President 
Mateos. four federal entities have 
been ¢ € With “the complete 
rece truction of the national film 
incustry lop officials expected 
te accom] ) this include Freder- 
fco Heuer of the Film Bank; Daniel 
J. Belk istant manager of the 
Bank of Mexico: Julian Diaz Arias 
of the Dept. of stry and Com- 
merce Julio Santoscoy, Dept. of 
Labor: Jorge Ferretis of the Film 
Bureau ‘dependency of the Dept 
of State); and Saenz Arroyo, Treas- 
ury Dept | 
Lower Union Scales | 
Carlos Tinoco, head of the Union 
of Film Production Werkers, apart 
from requesting adcded_ credits 
from the Film Bank and scurry 
ing around for private production 
financing, has also asked all unions 
to go along with recuced pay scales 
for any future Hollywood produc- 
tion, 


As recen*ly as the now settled 
August strike Tinoco said that Hol- 
lywood producers would not be hit 
with pay hikes. In other words, in 
ea desperate bid for resumed Amer- 
ican production, unions are ap- 
parently serious in offering “bar- 
gain rates” for all elements and 
facilities from technicians to talent 
and lab work 

The already problem beset in- 
dustry received a sharp body blow 
Jast week when Peliculas Mexi- 
€anas announced that it was sus- 
pending budget advances until 
its economic problems were firm- 
ly resolved. This official distridbu- 
torship has been hard hit by sus- 
pension of payments from Cuba 
and sagging receipts. with some 
assets frozen. in sich Latin Amer- 
fcan areas as Argentina, Peru, 
Ecuador and Venezuela among 
other countries. 

Producers Can't Produce 

With Pel-Mex no longer provid- 


all 


fing advances, this means_ pro- 
ducers have to pony up around 
65°~ of film coin, instead of 30° 
average in past. With picture 
money tight ‘both official and pri- 
vate), producers claim they can't 


go on making pictures. 


But federal officials wrestling 
with the problem, as well as a 
committee made up of Pel-Mex 


producer affiliates, Federico Heuer 


of the Film Bank and Oscar J. 
Brooks, president of the Mexican 
Motion Picture Producers’ Assn., | 


hope to come up with a solution 

Money is needed at once to 
avert what is termed by some seg- 
ments as the threat of “total par- 
alyzation” of Mexican production 
But financing alone is not the 
answer. And the official stand. as 
voiced by Secretary of State Gus- 
tavo Diaz Ordaz is that production 
should net be drastically reduced, 
but level off at around 65 pictures 
a year 


CLUB’S SUNDAY DEFENSE 
‘Our Films No Worse Than 
Yheatres Show During Week’ 

Edinburgh, Sept. 26. 

A film club here is fighting a ban 
On its Sunday shows, imposed by 
city magistrates. 

The club, with over 600 mem- 
bers, was ordered to close by the 
magistrates only six months after 
reeeiving its license. The organ- 
fizers, Gala Film Distributors, have 
put in their fourth appeal agianst | 
the civic decision 

“We think the decision to ban | 
our Sunday club js unfair,” said a} 
spokesman. “The films we show 
are no worse than some that are 
shown in other Edinburgh cinemas | 
during the week.” 
club sereens uncensored | 
classics in the Monseigneur 
News Theatre, 








Israel Film to Roll 
Tel Aviv, Sept. 26. 
A low-low budget Israeli- 
US. co-production “Parallel 
Shadows,” is scheduled for 
shooting here in November. 
Producer is Ben Guzik and 
director Michael Laurence, 
both from New York. Israel 
Motion Pictures Studio of 
Herzlva is the native partner. 
The buaget is 110,000 Israeli 
Pounds (‘about $50,000). The 
script was approved by the 
Israeli Government which 
makes the producers benefici- 
aries of tax-and other allow- 
ances 
Laurence has picked his 
cast among Israeli legit peo 
ple, with one probable ad- 
dition: Josef Buloff, the Amer- 
ican Yiddish actor. Release is 
planned in two versions: 
English and Hebrew. 


Snain-Argentina 
In Copreduction 


Madrid, Oct. 3. 
coproduction agreement be 
Spain and Argentina was 
officially signed last week in 
Buenos Aires by Argentine For- 
eign Minister Diogenes Taboada 
and Spanish Ambassador Alfaro 
Polanco. 
The 
seen as 





A 


tween 


long-awaited agreement 
a spur to numerous co- 
ventures, puts: a clear emphasis 
en quality to boost standards of 
both national industries in the 
world film market. The alliance 
also denotes extensive government 
intervention to underwrite product 
standards, assist dealings and 
desire to encourage the success o! 
this new Madrid-Buenos Aires film 
axis. To this end, the pact wi!l bi 
laterally ease the normally string 
ent limitations imposed by cus 
toms, sindicatos and bure*ucracy 

Despite the minimum 30° of 
budzet either coproducer may in 
vest, both countries have agreed 
in all cases to encourage a fifty- 
fifty split of above-the-line talent 
But authority is also granted to 
incorporate international! y-recog- 
nized stars or directors. 

The agreement gives 
Argentine producers a green light 
to enter three-wav coproductions 
with other countries having sim 
ilar government-signed film 
cords with Spain and Argentina 

Coproduction link is valid for 
one vear and 2utomaticelly re- 
newable unless either of the par- 
ties objects three months before 
expiration date. 


‘Miracle Worker’ Clicks 
In Paris Preem; Critics 


Hail Ist U.S. Hit in 2 Yrs. 


Paris, Sept. 26 

Last two legit seasons have not 
had any smash Yank hits. Now 
an adaptation of William Gibson's 
“The Miracle Worker” may break 
this jinx. Excellent reviews by 
leading aislesitters, and word of 
mouth, look to have this in for a 
good run. Gibson’s “Two for the 
Seasaw” had a fine career here 
some seasons ago. 

“Worker” opened as ‘Miracle 
En Alabama” last week at the 
Theatre Hebertot which also has 
not had a hit in years. Marguerite 
Duras and Gerard Jarlot adapted 
this tale of deaf mute Helen Kel- 
ler’s breakthrough as a child into 
the world of understanding. 

Influential Le Figaro said it was 


is 





an exceptional spectacle and some- | 
prodigious | 


thing original whose 
acting, dramatic treatment and di- 
rection held the audience subju- 
gated throughout. Most other re- 
views were positive if not all as 
ecstatic. 





. , . 
Equiiy’s Scot Organizer 
Edinburgh, Sept. 26. 
Ruari McNeill, 25-year-old actor 
and stage manager, is mamed as 
successor to Alex McCrindle in 


| post of Scottish organizer of Brit- 


ish Actors’ Equity. 
McCrindle recently resigned in 
order to return to acting. 


Hispano- 


ac- | 


Berman New Columbia 


Manager in Japan 

Tokyo, Sept. 26 
| J. D. Berman has assumed post 
of general manager for Columbia 
in Japan, replacing William 
Schwartz as homeoffice rep. Ber- 
man, recently in France for Disney, 
was in Japan for three years from 
1936 as Metro manager. 

At the same time, Columbia's 
general manager here, Kintaro 
i Yoshino resigned that post and was 
appointed sales manager for indie 
importer-distributor Herald of 
Japan. Yoshino first joined Colum- 
bia when the company opened its 
| Japan office in 1933 and rejoined 
the company after the war in 1952 
when it resumed independent dis- 
tribution. 


CMA Realigns Its 


} 


- Top Brass; Bebr 
To Pub. Post 


London, Oct. 3. 
A reshuffle of the top brass of 
Circuit Management Assn.,_ the 
company which controls all Rank 


heatres, was announced last week 
John Behr relincuished 
pointment as circuit «ontroller 
to become publicity controller and 


as his 


ll be la unching a major promo- 
tion campaign for theatres, ball- 
rooms and bowling centres 

According to an official state- 
ment. one of his most important 
responsibilities will be to insure 
the projection of the group image, 
as far as these activities are con- 
cerned, and to promote a new 
image of the amenities to the pub- 
lic. Prior to his appointment as 
circuit controller, Behr was in 
charge of publicity at Pinewood 
Studios. A press officer to work 
under him will be named shortly. 

As a result of the switch, A. H. 
Campbell is to be given the new 
title of circuit administrator and 


will retain his present position as 
general manager of Overseas Cine- 
matograph Theatres. W. H. Hock- 
man has been appointed circuit 
manager and there have been some 
regional changes as well. All these 
zppeintments became effective as 
of yesterday (Mon.). 


Italo Distribs And 
Exhibs Stymie 


3. 





Rome, Oct. 


After four months of fruitiess 
negotiations. Italo exhibs and dis- 
tribs have still to find an accept- 
able solution to their hassle. 
Most recent distrib proposals 
likewise have been turned down 


as had preceding ones, and a new 
get-together has been called to 
ettle the long impasse once and 
ifor all 

Distrib nix 
unanimously 


was 
termed 


voted 
dis- 


which 
merely 


trib suggestions ‘unacceptable,’ 
without formulating counterpro- 
posals. Principal clauses turned 


down in latest 
percentage up to 40° of net; over 
40°? and up to 50°2 for films felt 
of “particular artistic or comme?:- 
cial value’; negotiable percentage 
over these figures for certain ‘‘ex- 
ceptional” films voted such by 
special AGIS-ANICA  (exhib-dis- 
trib) commission. 

Crux of disagreement still cen- 
ters around these “exceptional” 
pix. And coming months will see 
plenty items as candidates for this 
position. 


‘TIME OF HEATHEN’ WINS 
Hiroshima Guilt Theme Film 
Awarded $500 First 


Amsterdam, Oct 38. 

The American feature, “Time of 
the Heathen.” won the first prize 
of $500 in the Gran Premio Ber- 
gamo. This festival covers art films 
and films on art. It’s aim is unique 
in that its purpose is not publicity 
for producers and their productions 
but rather to add to the prestige 
of the director 

Total of 52 films were shown in 
the course of the five-day run of 
the fest, all In the S. Agostino 
Church of Bergamo. 

“Heathen,” which Carl Floyd 
produced, is the story of a man 
guilt-stricken over the bombing of 


| Hiroshima. 


negative vote were: | 





international Sound Track 


| 





London 


British Lion through BLC is putting out a strong double bill whic 
brings back “Room At The Top,” together with the film of the Arnol 
Wesker play, “The Kitchen”. . . James Robertson Justice will play a 
judge in the next Betty Box-Ralph Thomas pic, “A Pair of Briefs,” @ 
comedy about the law, which also has Michael Craig, Mary Peach, 
Brenda de Banzie, Liz Fraser, Ron Moody and Roland Culver. It wil 
be Culver’s 200th film... Janet Blair has arrived for the shooting o 
“Night of the Eagle.” a Julian Wintle-Leslie Parkyn picture for release 
by Associated British. Peter Wyngarde and Margaret Johnston join 
Miss Blair . .. Jack Hildyard has been named as lenser for James 
Woolf’s “Term of Trial,” which Peter Glenville is to helm for Warners, 
with Laurence Olivier starring . . . Terry-Thomas’s next film is “Ope 
eration Snatch,” which has just started shooting at Elstree. It’s a 
comedy about the apes of Gibraltar and Jules Buck produces and 
Robert Day directs for Keep Films Ltd. Regal-International will dis- 
tribute in Britain and Continental Distributing Inc. in America. 


| 


Paris 


Nico Papatakis, ex-owner of the Existentialist nitery La Rouse Rouge 
and coproducer of the Yank indie pic “Shadows,” now prepping a film 
version of a subject akin to Jean Genet's play “The Maids” which he 
will direct and which Jean Vauthier is writing. It concerns two maids 
who play at masquerading as rich people and the strange relations 
between them and their employer which finally leads to tragedy. 
Papatakis wants to shoot it al! in one room W. C. Fields is still 
being “rediscovered” here as the third feature ef the late comic is 
released here in an art house for good reviews and results. Pie is “You 
Can't Cheat Any Honest Man” ‘(U . . Lionel Rogosin, the Yank indie 
filmmaker who made the prizewinning “On the Bowery” and “Come 
Back Africa,” in for huddles with local distribs and producers on a 
feature he intends making in Israel next year on the early history of 
the land. He leaves for Tel Aviv this week ... Jimmy Davis, longtime 
Yank resident here and author of “Lover Man,” having musical 
comedy “The Blues Thief” mounted at the Cemedie De Paris ‘ 
si a Riviere replacing the injured Daniel Gelin in “The Longest 
| ae 

Vincente Minelli through on his way to Italy where he will direct 
“Two Weeks in Another Town” for Metro... young pic director, Claude 
Chabrol, whose recent pix have caused outrage among French audiences, 
says he has reformed and is no longer out to shock and his new pie 
“The Evil Eye” will even be suitable for children. He did not specify 
whether he meant delinquent children 

Richard Davis conferred with Astor reps Mario De Vecchi and 
Douglas Netter Jr. informally here on getting Astor pix French acquie 
sition “Les Liaisons Dangereuses” (The Dangerous Relations) for hig 
Fine Arts Theatre in N.Y. togfollow his next Italo entry “The Night.” 
Astor reps are in ogling pix, as part of a European swing for the US, 
Davis, incidentally, has taken the Argentine pic “Summer Skin” of 
Leopoldo Torre Nilsson for Great Britain. Nya Lopert, who was dick- 
ering to take it for the U.S. via his Lopert Dist. setup, a subsidiary of 
UA—and not outside of it, has not decided as yet and Ed Kingsley is 
reportedly interested in it now. Kingsley would distribute it via his 
Kingsley International Co. 


his 


Rome 


Dino DeLaurentiis officially unveiled his “Il Re di Poggioreale” (Co- 
lumbia) at Chianciano, with Ernest Borgnine feted at Grand Ball held 
at spa Columbia, incidentally, may change title of pic from its 
current “Black City” ... item was directrg by Duilio Coletti, and got 
favorable press reception Rudolph Valentino statue was unvailed 
|Sept. 30 in thesp’s home town of Castellaneta by town mayor 
| Gabriele Semeraro, who also happens to be Italy’s Undersecretary for 
| Entertainment . a rep of Yank industry has been invited to attend 
jevent... Jean Seberg back from Congo and troubled shooting location 
| “Congo Viv o.”’ pic directed by Giuseppe Bennati for Dino DeLaurentiis 

. . unit shot enough stuff there before being urged to leave to give 


location. flavor when completed here via four weeks of studio work... 
| 1 ; 

| Congo notables Kasavubu and Mobutu are both in pic sequences. ... 

| Rory Calhoun “biding” time before starting “Capri” for his own 


| CalVic company (in partnership with Vie Orsatti) by starring in Jolly 
| Film's “Marco Polo,” produced by Ermanno Donati and Luigi Carpene 
, teri ... Capri” now slated to roll late in Oct. Hugo Fregonese direct- 
'ing “Polo” .. . Maria Occhini, appearing in Sam Marks’ production of 
|‘‘Damon and Pythias.” has just been voted most promising VOUNg aCe 
tress by a RAI-TV (Italian Television) panel . . . Laszlo Benedek here 
|to polish script for his upcoming “Fra Diavolo,” slated for an October 
start here as a Giovanni Addessi production Abbe Lane snared 
role in Capri Film's “Julius Caesar and the Pirates” 20th is 
shooting a color documentary on the making of “Cleopatra” to be used 
for tv and theatre trailers ... Second unit director Ray Kellogg directs 
with his lenser Pietro Portalupi .. . American International will release 
Jack Palance’s “The War Continues’ abroad, while Globe Films Ine 
ternational handles pic in Italy it's currently shooting in Yugoe 
slavia ... Anna Magnani may star in Pier Paolo Pasolini’s second film, 
“Mamma Roma,” set for a March ’62 start... Naney Kovack signed by 
producer Charles Schneer for “Jason and the Golden Fleece,” now under 
Way on south of Naples location. ... 

Bernard Kreisler, prexy of International Film Associates Corp. here 
for quick 0.0. and talks anent Italian pic industry participation in 1964 
New York Fair, where film pavilion may be erected Celebrity 
Service inaugurating its new public relations department in Rome as 
|W ell as in other world centers . . . Soviet writer Serghei Smirnov here 
ito work on script of “Italiano Brava Gente” for Jolly Films in cole 
| laboration with director Giuseppe DeSantis and Ennio DeConcini . . . 
| pic will be shot in Russia this winter Anthony Franciosa and 
| Betsy Blair have begun shooting “When a Man Grows Old” (Zebra) at 
DePaolis Studios. 


Berlin 


For the first time the annual Berlin Cultural Festival ‘the 11th) 
there are no pztrons trom E-Berlin ... W-Berlin cinemas and theatres 
| suffer audience loss due to the blockade .. . Reports are that E-Berlin 
theatres are now half empty. 

Bulgarian actor Narziss Sokatscheff, who made his pic debut in Will 
Tremper’s “Escape to Berlin.” has recently finished his second docus 
mentary film in Liberia. Eastmancolored film is titled “Unity in Africa” 
| and centers on the pro-West African statesmen’s summit conference 
in Monrovia . . . Helmut Meyer left the board of local Ufa directors 
to join Aschinger’s managing committee. Aschinger runs a large lineup 
of popular quick-meal restaurants in town... Bobby E. Luethge, one 
of Germany's most prominent screenwriters, observed his 70th birth- 
|day. He wrote more than 200 scripts within 42-year old screenwriting 
career. Also 70 now: Willy Birgel, grandseigneur of German films. 


Madrid 


Alec Guinness, Dirk Bogarde and Anthony Quayle, together with 
producer Lord Brabourne and director Lewis Gilbert, returned to Lone 
don studios for interiors after winding off-shore “‘Mutineers” location 
filming at Denia . . . Cantinflas laid a wreath on the tomb of Manolete 
in Cordoba during a visit to Andalucia and then returned for a short 
stay in Madrid to dub “Pepe” for another first run go-round (pic was 
released with subtitles last Easter and held for five short weeks) .., 


(Continued on page 17) 
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Exhibs Chisel, Face Fines in Spain 


Madrid, Sept. 26. 


Government film officials have ordered a close check on exhibi- 


tor playdates throughout Spain, 


following revelation that exhibi- 


tors in north have been guilty of clandestine programming. Show- 
men, often in cahoots with local inspectors, continued to schedule 
films weeks beyond contract terms signed with distributors. 

A sweeping undercover investigation of regional films in Galicia 
revealed widespread exhib illegalities. They were not only enjoying 
extra weeks of full profit exploitation but were submitting reports 
of compliance with Spain's obligatory screen time edict for native 
pix. Spanish product, it was found, gathered dust in cinema store- 
rooms while exhibs extended runs of more commercial product 
without notifying either distributors or local officials. 

Government crack-down is imposing heavy fines on offenders 
and in some cases annulling exhib’s commercial license. 








French Unit Urges 


More Promotion 


To Lure Biz Back to Pix Theatres 


Paris, Oct. 3. 
Falling attendance at film thea- 
tres is being studied by a special 


governmental unit, the Committee 
of Attendance. Its latest sugges- 
tion is to produce a series of pub- 
licity pix on current and future 
films to be shown in all theatres 
and on video. 

Money to finance the plan would 
come from Film Aid coffers and 
from contributions by pic produc- 
ers 
newsreels done by show biz re- 
porters and people. Committee 
feels that all filmmakers would 
benefit through such a program. 

Detaxation, double features, how 
to cut production costs and the 
need for more family films are 
some other questions being looked 
into by the committee. However, 
the beginning of this pic season 
looks fairly optimistic. It 
change the attitudes of the crepe 
hangers. 

“The Guns of Navarone” (Col) 
broke records at three theatres 
and looks equal and even surpass 
the phenomenal biz of “The Bridge 
on the River Kwai” (Col). “Spar- 
tacus” (U) looks fine in one house. 
Other new films also are doing 
well, showing that perhaps a new 
public interest is turning towards 
motion pictures again after these 
past years of disaffection. 

A French costume _actioner, 
“The Miracle of the Wolves,” also 
came in strongly while the Yank 
“Oceans’ 11” (WB), “The Naked 
Edge,” and French entries “A 
Woman Is a Woman,” “The Taste 
of Violence” and “The Girl With 
the Golden Eyes” also loomed big. 


Nat'l Ballet of French 
Dances, Subsidized Unit, 
No Big Hit in Paris 
Paris, Oct. 3. 
In spite of good reviews, the sub- 





sidized folklore ter» and song 
group, the National Ballet of 


French Dances, did not do much 
biz in its month's stay at the The- 
atre Des Champs Elysees. Terp 
specialists are happy over the 
lukewarm reception. 

It is felt strange by them that 
with such proven dance talents as 
Maurice Bejart, Janine Charrat 
and Roland Petit forced to work 
abroad or in cabarets, something 
as trivial as this folk group gets 
government handouts. 

It is pointed out that France 
just does not have the necessary 
vitality and talents to stage these 
folk arts, but that it is nothing 
to be ashamed of. Others strongly 
maintain that it is a mark of in- 
fantilism to even want to send 
this group abroad. 

Still others feel that some coun- 
tries have a definite artistic source 
in popular aspects, like Russians, 
Hungarians and others, but in some 


Suggested are periodic film | 


could | 
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Rank’s Diversity 
London, Oct. 3. 

Rank Organization has been 
given a Ministry of Transport 
contract to develop and oper- 
ate the service area on the 
new Birmingham-Preston mo- 
torway. The development will 
include a restaurant, cafeteria 
and two transport cafes, one 
of which will operate a 24- 
hour service. There will also 
be two shops, which will sell 
periodicals and confectionery. 

Another feature of the con- 
tract is that it will mark a de- 
velopment for Rank’s plans 
for petrol filling stations. 
There will be 48 pumps, to- 
gether with an emergency re- 
pair service and breakdown 
facilities. 


Shoots 2 Films 
Simultaneously, 
And Saves Dough 


Madrid, Oct. 3. 

Two film units can almost live as 
cheaply as one. At least so French 
film producer Alexander Mnouch- 
kine believes after finding out that 
his original 13-week schedule for 
“The Titans” can now be reduced 
to nine and make it possible for 
his Ariane Films of Paris nad co- 
producer Vidas Films of Rome to 
bring in their tongue-in-cheek 
mythological epic of ancient Crete 
for somewhat over $1,000,000. 

Each film unit has complete au- 
tonomy and the shooting schedule 
has been broken down so that 
both teams are in constant opera- 
tion for the balance of interior and 
location shooting in Spain. Mnouch- 


have been functioning so success- 
fully there has been no reference 
to a second unit in the traditional 
sense of the word. Flexibility 
makes it possible to get exteriors 


filling sets at Sevilla studios. 

To insure an_ uninterrupted 
rhythm the coproducers have pro- 
vided their debuting star Juliano 
Gemma with such seasoned play- 
ers as Pedro Armendiriz, Antonel- 
la Lualdi and Jacqueline Sassard, 
and have veterans supervising 


film director. 
Dual unit policy began in Rome 


tion for three weeks. With the 
move to Spain, production picked 
up cast, staff and crew reinforce- 
ments locally for the six remaining 
weeks of filming. Script for 
Spanish interiors and exteriors 
was given pin-point integration for 
continued filming by the two full 
units. Exteriors for the United 








in the can while filming takes | 
place simultaneously on the eye-| 


Duccio Tessari’s initial. fling as) 


where “The Titans” was in produc- | 


POUT, COLD-COLD 
TO ANY SUBSIDY 


By ERIC GORRICK 


Sydney, Sept. 26. 

Producers here are suggesting 
to politicians that the Robert 
1.enzies Liberal Party government 
should impose a two cent tax on 
cinema admissions to finance the 
“rebirth” of Austraflan production 
~—-currently down to zero due to 
empty coffers and the exit of 
“angels.” 

Only active unit here presently 
is the Commonwealth Film Pro- 
duction Co.—a govermment-spon- 
sored setup lensing mostly educa- 
tional shorts. 

Questioning around Canberra 
suggests these realities: (1) The 
government is not prepared to pro- 
vide monetary assistance to Aus- 
tralian film producers because all 
available funds are geared into 
more popular projects—housing, 
new hospitals, schools. 

(2) Governmental leaders are re- 
ported as strongly opposed to bur- 
|dening the exhibitors with addi- 
tional taxation, being fully aware 
of the tough fight the theatre in- 
dustry has had to beat the strong 
teevee and bowling opposition over 
the past five years. 

On Own Feet 

General opinion within politf- 
cal ranks is that Aussie film pro- 
duction must be prepared to stand 
on its own feet without benefit of 
cake or credits from governmental 


so, is no reason why the govern- 
ment should back producers or 
impose taxation on the theatres to 
provide the necessary finance for 
}the re-establishment of a local 
| industry. 

| Some yapping-at-the-Yanks with- 
lin political circles here in recent 
months implies that the film indus- 


(Continued on page 24) 


‘Blacklisted’ Producer 
Inked by Asso. British 


London, Sept. 26. 

Daniel M. Angel, the indie pro- 
ducer who was blacklisted by Brit- 
ish exhibitors after he sold a pack- 
age of features to commercial tv 
some 18 months ago, has signed a 
deal to make an unspecified num- 
ber of films for Associated British. 

Final details are now being 
worked out, and it is likely that 
the initialer will be a Kenneth 
More comedy, to be followed by a 
film version of Laura Del-Rivo’s 
recently published novel, “The 
Furnished Room.” 











kkkkk 


Frankfurt, Oct. 3. 
Americans are in the lead in 
| West Germany for the upcoming 
| calendar, with 160 films slated, in- 
cluding 28 new from 20th Fox, 29 
new and one carry-over from Co- 
lumbia, 29 new and six carry-over 
from Metro, 15 new from Para- 
| mount, 22 new and one carry-over 
ifrom United Artists, 10 new and 
two carry-overs from Universal, 

and 17 new from Warners. 
That total of 160 stacks 

}against a 141 “announceu 


up 
Wer 
|German productions, which is con- 
siderably higher than the under- 
one hundred that were all that 
were anticipated from the West 
|German film-makers. But whether 
j the local producers come up with 
| the full bill remains to be seen. In 
}all W. Germany has 540 films set 
| for release. 

Last year, for instance, the pro- 
gram of 1960-61 was only 81.6% 
filled. During that period 597 films 


countries, like France, its art comes | artists release have been slated in| were announced, but by the Aug. 


from its culture. 

However, it seems that the group 
may get government money for 
foreign prestige treks. So the bat- 
tle among specialized scribes is on 
to turn this money to more proven 
talents and thereby help main- 
tain the French terp standing. 


Madrid’s Casa de Campo, the arena 
at Colmenar Viejo and a two-week 
|stretch in the distant province of 
—— where one unit will be 
working on Atlantic: shores, and 
the other at Arazena where cam- 
eras will be lowered into the caves 


_, and grottos, for,the first time. 
43] 


131 date that officially closes the 
| season only 486 full-length features 
j had been offered. In addition, 67 
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treasury. That it has failed to do: 
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540 Films Set For Release In Germany 


| . 
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West End B.0. Fine, ‘Honey’ Sweet 
$16,000, ‘Fanny’ Fatso 146, Both 2d; 
‘Company’ Big IN, 3d; ‘Guns’ 1316 





Daiei Fest In Hawaii 
Honolulu, Sept. 26. 

Kogusal Theatre will hold 
{ts first annual “Dailei Matsu- 
ri” (Daiei Studio film festival) 
Oct. 5-8, with stars Tamao Na- 
kamura and Shintaro Katsu 
flying in to make personal ap- 


pearances. 
Recent Toho film festival at 
the nearby Nippon theatre 


drew turnaway crowds. 








| 


Mex Film Fest 


This Year Set 
For Acapulco 


Mexico City, Oct. 8. 

| With Acapulco tourist interests, 
| including hotels, restaurants and 
shops, etc., writing off over $48,- 
000 owed by former festivals, the 
way has been cleared to headquar- 
ter this year’s Fourth World Re- 
view of Film Festivals in this re- 





reau head and festival board mem- 
ber, has made it ail official. Event 


will be staged in the Playa Hornos 


| Theatre, since federal authorities 
| have not backed down from their 

ruling that the San Diego Fortress 
,; cannot be used for a commercial 
| event. 


The on again-off again tactics of 
recent weeks finally crystallized 
|in plans to use Acapulco as the 
| main site, as in the past. A con- 
; solation concession to Guadalajara, 
| which bid energetically 
| fest, is the exhibition of the most 
important fest films there. 

Site in this capital may be the 
ne bui'ding, Mississippi Fine e, 
lif it can be readied before the 
| Nov. 26 opener. If not, it will be 
the Roble Theatre. 

Negotiations have been started 
| to get a better Hollywood turnout 
| than in recent years. About 100 
actors as guests is the Ferritis goal 
for the 1961 Fest. Festival will 
| sereen 18 top international festival 
pix. 


* 
* 
* 


rf 


* 


announced titles were never com- 
pleted and 44 films had to be car- 
ried over into this year’s playing 
period. (Even 1960-61 indicated the 
serious drop-off of productions as 
in 1959-60 there were 639 films 
scheduled of which 83.6% or 534, 
actually played; and in the previ- 


ous year, 1958-59, of 685 films 
scheduled 88% or 581 actually 
came out. Thus there are every 





year fewer films announced and 
less being made). = 

This points up the serious con- 
}eern here of the exhibitors, both 
those with the large houses and 
the small cinema owners, that 
there will be a serious lack of 
worthwhile pictures to fill the 
|houses. The constant complaint of 
not enough films and not enough 
|major titles is again being aired— 
|with the favor, of course, for the 
big American films with all-star 
casts, multi-million dollar produc- 
tions, based on best-selling novels 
or hit plays. 
standing American pictures are an- 
nounced here, the German exhibi- 
tors are ducking their elbows and 
crying “Help! Help!” at the word 
that some of the U. S. distrihwtors 
are seeking higher terms. 

The best pictures slated for the 
new season, however, appear to be 
the U. S. productions, 





sort city. Jorge Ferritis, Film Bu- | 


for the | 


But when the out- | 


London, Sept. 26. 

West End deluxers were in fine 
shape in the last stanza with better 
than average returns for the new- 
comers as well as for the estab- 
lished holdovers. 

Leading the field is the filmiza- 
tion of the London-Broadway play 
“Taste of Honey,” which looks a 
resounding $16,000 in its second 
week at Leicester Square Theatre 
after a wow opener. Other sturdy 
entries are “Fanny,” which shapes 
big $14,000 in second session at 
the Warner and “Pleasure of His 
Company,” great $10,000 or near 
in third round at the Plaza. 

Though in 178th round at the 
Dominion, “South Pacific” remains 
the champ among the blockbusting 
holdovers with better than $17,000. 

“Ben-Hur” continues sock with 
over $15,000 for 17th frame at the 
| Royalty on moveover, after its 
long run at the Empire. “Guns of 
Navarone” hit a whopping $13,700 
| in its 14th Columbia week which 
follows a ‘record-breaking engage- 





|ment at the Odeon Leicester 
Square. 

Estimates fer Last Week 
| Astoria (CMA) (1,474; $1.90- 


| $1.75)—“Exodus” (UA) (20th wk). 
Solid $10,300. 

Carlton (20th) (1,128; 70-$1.75)— 
“Marriage-Go-Round” (20th). Fair 
$7,000. 


Casino (Indie) (1,155: $1.20- 
$2.10) “Search for Paradise” 
| (Robin) (29th wk). Hefty $16,900. 
Coliseum (M-G) (1,795; 70-$1.75) 
|—‘“Black Tights’ (BLC) (3d wk). 


Below hopes at around $7,000. 
“Matter of WHO” (M-G) opens 
| Oct. > 


| Columbia (Col) (740; $1.05-$2.50) 
—“Guns of Navarone” (Col) (m.o). 


(14th wk). Great $13,500 and bet- 


|ter than 13th round. 
| ‘Dominion (CMA) (1,712: $1.05- 
$2.20) — “South Pacific’ (20th) 


| (178th wk). Mighty $17,200. 
Le‘ecester Square Theatre (CMA) 
| (1,375; 50-$1.75)—“Taste of Honey” 
(BLC) (2d wk). Smash $16,000 or 
over. First was $18,000 
, London Pavilion (UA) (1.217: 70- 
| $1.75)—“Naked Edge” (UA) (4th 
wk). Fine $8,500. Third was $16,- 
100. “Terror of Tongs” (BLC) and 
“Homicidal” (BLC) opens Sept. 29. 


Metropole (CMA) (2,200: 70- 
(Continued on page 17) 





Aldrich Looks To Pact 
Joan Crawford For His 
Projected ‘Baby Jane’ 


Rome, Sept. 26. 

| Robert Aldrich expects to sign 
Joan Crawford for the lead in his 
upcoming “Whatever Happened to 
Baby Jane.” Actress arrives here 
| Oct. 4 to discuss role with Aldrich, 
| as well as to define its importance. 
| Pic deals with psychopathic rela- 
tionship between two sisters, one 
'an ex-child vaude star and the 
other a vet silent screen star. 

| For Miss Crawford, the film rep- 
resents the first in several years, 
| while for Aldrich it marks a re- 





| association with star after their 
successful teaming on “Autumn 
| Leaves” some years back. “Baby 


| Jane” should roll next March. 
“Baby Jane” will be the first of 
two pix made by The Associates 
}and Aldrich under the recent pact 
with JosepH Levine’s Embassy Pic- 
tures Corp. Aldrich directs both 
{| His other future plans, beyond 
‘the second and still unset pic with 


Embassy, are undefined. But the 
| director has commissioned David 
Chantler, who wrote “Taras 
| Bulba” to pen a fifth Crusades 


; Story to be shot in Morocco. 

He feels Morocco is a “fabulous” 
place in which to make a film, 
|credits lack of exposure, weather, 
climate and cooperative natives 
jwith the “ideal” conditions tnere. 
| Aldrich likewise had nothing but 
praise for Titanus’ Goffredo Lom- 
bardo and.Embassy’s Joseph Levine 
and their support of the pic, which 
jwent well over budget. 


, 
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“THE FIRST GOOD AMERICAN FILM 
OF THE FALL! WELCOME!”...... | 


HERALD TRIBUNE 








“FASCINATING AND EXCITING! Under 
Robert Rossen’s strong direction it 


crackles with passions positive and alive!” 
ae phat TIMES 


“A WINNER! A avid iii, a : iow P AUL 
rate cast! It hammers home its : 
points realistically and tellingly!”’ ROBERT ROSSEN'S 


-—JUSTIN GILBERT, MIRROR 


“An outstanding film” —rim vay, HUSTLER 


“Will attract large audiences”’—«. >. avy, 
“Meaty, strong entertainment” —«.r. Heravo, ani a I 











“Superlative performances”’—coxorrice, pe 
“Sequences crackle with vitality” JACKIE 


—THE HOLLYWOOD REPORTER GLE ASON 


as “Minnesota Fate” 


“STRONG TENSE DRAMA! Seeth- 
ing emotional conflict! Robert MNO MORK 
Rossen has charged New York ££BB eo eiswvwzx 


with a frightening fascination!’’ 
-ALTON COOK, WORLD-TELEGRAM & SUN 
ee ae g . sn 


“‘nareennens DRAMATIZED! 
Taut suspense! Paul Newman sheer 
excellence! Jackie Gleason brilliant!” 


—-KATE CAMERON, DAILY NEWS 


eo : j Bee 7 ee 
“WELL WORTH SEEING! The } pre- — 
verbal, truly hair-raising power of a 


prizefight or a cockfight!”’ N.Y. Paramount's Biggest Opening 

a -BRENDAN GILL, THE NEW YORKER Week in 3% Years and All-Time 

: 3 | Record—72nd Street “ wy ‘at 
“Tense, absorbing ...a special accolade : 

for Piper Laurie!” —-JESSE ZUNSER, CUE 
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Mex Govt. Okays Production of 30 
Films by Assn. of Indie Exhibs 


Mexico City, Oct. 8. 

Bombshell hitting the ee 
film industry last week, and the 
first manifestation of the delibera- 
tions of the official inter-depart- 
mental committee seeking the 
resolution of multiple problems, 
was the announcement by the De- 
partment of State (through its 
Film Bureau dependency) that it 
was sanctioning production of 30 
films by the National Assn. of In- 
denendent Exhibitors 

Juan F. Lar issociation head, 
and his first tenant Jose A 
Quiroga had been ~ petitioning 
authorities for permits to enter 
independent duction picture 
eve sin the organization was 
formed a fe nths ago. Their 
contention i t thev need mate- 
rial to f t exhibition time in 
thei hot @ 

1 > gs nment likes the idea 
because it wil! not offer any drain 
on Film Bank funds. The associa- 
tion claims it will put up all budget 


mone needed to turn out 30 pix 
ir a period the balance | 
ol ’ and 1962 

Jorge f ti Film Bureau | 
head, in makir the official an- | 
nouncement, said production might 
partly alleviate some of problems 
affecting 1 industry In any 
case. films produced can be shown 
in Mexico and haps exchange 


agreements worked out with other 
countries. Decision to okay inde- 
pendents was taken. Ferretis said, 
because bona fide producers, mem- 
bers of the Mexican Assn. of Mo- 
tion Picture Producers, have been 
holding up production ever since 
the end of the industry strike 


Producers allege it is unprofitable 
to make pictures under current 
conditions 

Another point on which there ts 
divergence of opinion is the syph- 
oning of money into ailing Pelicu- 
las Mexieanas via the Film Bank 


Producers maintain that budget 
credits should be made to them 
direct, and not through official 


distributorships. Further they al- 


} Spring,” 


lece that the latter owe them con- | 


siderable money, not profits as has 
been publicly charged in certain 
quarters. This is money’ that pro- 
ducers need to finance new produc- 
tions, they aver. 

Osear Brooks, 
ciation, vigorously denied that he 
or other board members had in- 
structed membership to abstain 
from production activity. He ex- 
pressed doubt that independent ex- 
hibitors can turn out 30 films in 
the next 15 months, and said that 
the authorities and industry work- 
ers are being taken for a sleigh 


head of the asso- | 





Mexican Producers to Do 
Pix in English, Spanish 


Mexico City, Oct. 3 
A new production unit, Atoyac 
Productions, 
idioms—-Spanish and English 
to agent Lonka Becker, 
Initial 


according 
who is the firm’s president 


picture has Fred MacMurray and 
Pira Pellicer contracted, accord- 
ing to Miss Becker 


Firm will use Mexican, American 
and Spanish exteriors in shooting 


the various pix. Other executives 
of the company include Robert 
Lerner, veepee; Agustin P. Del- 

‘ado, general manager; Pat Mayer, 
secretary and Sheldon’ Graff 


ad 


Italy Tons With 


Swiss Newsmen 


Berne. Sept. 26 

Poll of Assn of Swiss Film 
Journalists resulted in “Dolce 
Vita” being picked as the best pic- 
ture shown in Switzerland during 
the Jan. 1, 1960-June 30, 1961 
period. Reflecting the artistic up- 
beat of Italian product in recent 
years, the 10 Best list contains 
three more Italian pictures, 
namely Michelangelo Antonioni’s 
“L’Avventura” and “La Notte” in 
third and fourth spot, respectively, 
and Luchino Visconti’s “Rocco and 
his Brothers,” sixth. 

Runnerup position of the poll is 
held by France's “Zazie in the Sub- 
way” (Louis Malle), whilst the 
same country’s “Breathless” (Jean- 
Lue Godard) rates seventh. 

Two Ingmar Bergman films, 
“Wild Strawberries” and “Virgin 
are representing Sweden 
as Nos. five and nine, respectively 
Poland's ‘‘Ashes and Diamonds” by 
Andrezej W ajda figures in eighth 
position 

Onls 
Billy Wilder's 
as Number 10. 


Wind’ 1966 Tokyo Gross 


sot 


the 


Yank picture included is 
“Apartment” (UA), 





Tokyo, Sept. 26 
ies of “Gone With the 
Wind” ‘M-G) has racked up over 


$196,000 in boff grosses with 181,- 
299 admissions in first 67 days at 
Theatre Tokyo here. 

“King of Kings” 
follow “Wind's” extended run at 








ride by independent exhibitors the house which was preceded by 

making capital of eurrent industry some 15 months of “Ben-Hur”, giv- 

crisis conditions. !ing Metro two fat years. 

a — LS 
international Soundtrack 

i— Continued fron pe hI 





l niversal Espanol will release the Sophia Loren-starrer “Mme. Sans 


Gene” 


in Spain. picking up release rights from Agata Fil 
copreducer of the Italo-French-Spanish co-vemture .. . 


now slated to star with Riehard Basehart and Kerwin Mathews in the 
Michael Carreras (England)—Tecisa (Spain) coproduction, “The Peace- 
cinema school 


ful Man” 


dean Jese Luis de Heredia at- 


tended the international Congress of Film Institutes held in Berkley, 


Calif. and presented three short 
Summers’ “The Old Man,” 


and Saura’s 


subjects, Borau’s “The River,” 
“Sunday Evening” . Donna 


Anderson, Stanley Kramer contract player and former ballet dancer, 
is terping flamenco while on vacation here with young film directer 


Sumner Williams ‘Gibralter-wedded last year)... 


Italian sword-and- 


sandal producers have been signing Basque weight lifters and tree 


choppers 


regional specialties) for forthcoming epics in Roman lecales 


. Diana Dors and.Spain’s leading tenor Alfredo Kraus are teamed for 


an early camera start in “They Met in Monte Carlo,” 


Defore Kraus makes a November appearance at La Seala ... Pablito 


“Marcellino Pan y Vino” 
will hang up his cues after 


(givem a gala re-issue 
“Barcos de Papel” 


Calvo, moppet in 
premiere last week), 
(Paper Boats) to get in some schooling. 


Mexico City 


Mexican censorship has turned thumbs down on Ital 
with Elsa Martinelli and Alberto Sordi. Cijection is 


*s “Blue Coast,” 
o illicit love af- 


fairs of film, homosexual overtones and in general a ‘“‘morbid spectacle,” 
which Jorge Ferretis, censor chief, alleged is not to the liking of the | 


Mexican public 
however, 
Yul Brynner, 
ment, 
pay scales. 
Mexico 


Before they cracked down on too-daring French films, | 
such themes were biggest boxoffice draws in Mexico. . 

en route to Buenos Aires for 
used a brief stopover at Central Airport here to check on new 
Actor says he’s thinking of shooting one or two pictures in 
. Richard Widmark, coproducer of 


his “Taras Bulba” assign- 


“Wounds of Hunger” in 


brief visit here to supervise shooting details of picture going before | 


cameras early in October... 


Jose Liis Bueno and Dawson Bray dicker- 


ing to take over completion of film bio based on life of bullfighter | 


Carlos Arruza. 
Lara's 
ularity, 
Mexico sends 


“Granada,” 


“Yanco" and 


Picture was initiated by 
ditty which won composer biggest international pop- | 
has now been waxed in Russian by Moscow's Sergei Stepitch ... 
“Animas Trujano” 


Bud Boetticher . . . Agustin | 


(Rascally Souls), latter 


starring Tishoro Mifune, to the San Francisco Festival in November. 


has announced it will) 
film and distribute product in two} 
Co- | 
production deals will be arranged} 


is expected to 


to be filmed here | 


Type-Cast 
London, Sept. 2@. 

Department-Of-How-Snooty- 
Can-You-Get? Brian Evans, 
ony banqueting manager of 
the Savoy Hotel, has just been 
upped to banqueting manager. 

On one condition. He has 
had to change his name and is 
now known by the _Italian- 
sounding monicker of Evan- 
gelo Brioni 
It's traditional,” says Signor 
3rioni, a shade’ sheepishly, 

“for years banqueting man- 
agers have’ been Italian.” 
Evans hasn't changed his name 





l= 


legally and neither has his 
wife. And he doesn't have to 
sound Italian Bueno! 











West Berlin Opera 
‘Cloomed’ Opening 
~ Under Red Glare 


Berlin, Oct. 3 } 
‘Don Giovanni” was th 
contribution to the Lith 


Mozart's ‘ 


first local 


Berlin Cultural Festival (Sept. 24- 
Oct. 10', and the opener for West 
Berlin’s new opera house (official 
name: Deutsche Oper Berlin), an 
ultra-modern building whieh, five 
years in the making, cost 27,590,- 
000 D-Marks ‘nearly $7,000,000), 
largely contributed by the Bonn 
govt. Generally aeclaimed in Ber- 
lin as Germany’s most beautiful 
opera house texcellent acoustic 
too), it stands on Bismarckstrasse 


on the very same spot where the 
old Deutsche Opermhaus, bombed 
out during the war. 

The first production under the 
new management of Gustav Rudolf 


| tional 


jmore than enough of 





Sellner, “Giovanni” had the finest 
opera talent seen here postwar: 
Dietrich Fischer-Dieskau ‘title 
part), Elisabeth Gruemmer (Donna 


New, Big Yank Pix in Japan Enable 
U.S. Majors to Soar Above ‘60 Totals 





Bomb Tests Spark Mex 
Move to Ban Red Films 


Mexico City, Oct. 3. 

The Russians aren't very popu- 
lar south of the border as result 
of their resumption of nuclear 
bomb tests. There is a big buildup 
to boycott all Red films, either 
from Russia itself or satellite 
countries. 

Anti-Red 
spearheaded by 
tions. Among them 
Anti-Communist Front, the 
National Sinarquist Union, the 
Mexican Assn. of Catholie Youth, 
the National Parents Assn. and 
the National Students Federation. 

Apart from protest over the 
nuclear blasts, respective heads 
of tne organizations stress that 
Mexico and its citizens have had 
Red propa- 
ganda via pix, and want no more 


film drive {s being 
national organiza- 
are the Na- 


of it. 





Italy's Dragnet 
For Longhair WV 


Milan, Oct 

Italy’s radio-video SRrenectlh 
franchise. in anticipation of its sec- 
ond, longhair tv channel, has re- 
cently selected 38 radio and 28 tele- 
vision scripts submitted by 23 na- 
tions. Included was the Nathan 
Kroll-produced series for National 
Educational Television of New 
York, “The Master Classes of Pab- 
lo Casals,” photographed a year ago 


jat the U. of California. 


Anna), Pilar Lorengar ‘Donna E1- : 
vira), Erika Koeth ‘Zerline), Don-| A series of prizes was awarded 
ald Grobe (Don Octavio). Josef |in the name of the annual Premio 
Greind] (commander), Walter Ber- | Italia These included a first to 
rv (Leporello)) and Ivan Sardi|* The True West” narrated by the 
Masetto late Gary Cooper and produced by 
| Best reviews went to Walter} - e a nage Pg = Pg me 
Berry. Georges Wakhevitch of | ) -” tar Pelion % italia ae r" Mest 
Paris was touted for his imaging a oe _— . 
tive settings and colorful costumes. | ' a ; , 
Ferenc Fricsay conducted. Italian a ee 
| eee we : Se lass,” a hodgepodge of “Alice in 
Dignitaries, headed by Federal | we wnderiand” and opera, @an @n 


president Heinrich Luebke and W- 


Berlin Mayor Willy Brandt came 
in dark suits. a gala party and tux 
and or tails were skipped, as 
| Brandt said, as better befitting 
current politieal situation in the 
city. 

The event was telecast by 


Eurovision. 





U.S. Sponsoring Showings 
_ Of AA’s ‘Hell to Eternity’ 
To Counter Soviet Line 


Mexico City, Oct. 3. 

In a counter-attack to Red prop- 
aganda seeping into Mexican pro- | 
vincial areas, chiefly small towns | 
and villages via alleged doeumen- | 
taries and feature length films, the 
U.S. Infermation Service is step- 
ping up its ewn activities. But un- 
like the Russians, American prop- 
aganda is more subtle. 

Case in point is decision to spon- 
sor showings of “Hell te Eternity,” 
an Altied Artists film featuring 
Jeffrey Hunter, David Janssen and 
Vic Damone, and based on life of 
Guy Gabaldon, a Los Angeles lad | 
of Mexican descent. Serving in the | 
U.S. Marines during World War II, 
he pressured around 2,000 Japs to 
surrender to him merely via gift of 
| gab. Gabaldon knew the lingo since 
he was brought up by a Japanese- | 
American family after his felts | 
died. 


Picture has already been! 
screened, with Gabaldon making a> 
short persenal appearance speech 
in ftuent Spanish, before several | 
| hundred Mexican Air Force and 
|Army officers, including Gen. 
| Roberto Fierro, Air Force Chief of 








. | Staff during the last war. 


Propaganda value of film is a 
natural, since it puts across idea 
of equality treatment in U.S., and 
that rewards are not exclusively | 
for top echelon personrel. | 


| 


Free admissions are expected to | 
reach good segment of rural popu- 
| lation. Plan is to show films in open | —'Parent 
air whenever possible. After Mexi- | 
‘ean tour picture will be shown on 

same free basis throughout Central 
| America. H 


ard but le ‘ft audience and eritics 
but little amused 

Maurice Ohana (France) got the 
Pisa Prize for “The True Story of 
Little James” telling about a sailor 
whose ship sinks and his next life 
under water with a siren, plants 
ind animals in marine surround- 
ings. It is a little masterpiece in its 
delicate instrumentation for 16 in- 
struments, five singers and two 
narrators. 

The most significant works were 
perhaps the tv operas and ballets; 
the “Italia” going to the Swedish 
ballet “The Bad Queen,” chereeg- 
raphed by Birgit Culberg with very 
weak, insignificant music by Dag 


Wiren but stupendous lighting ef- | 


fects. The “Pisa” prize went to 
Austria’s composer Gottfried von 
Eimen (often played by U.S. sym- 
pheny orchestras) for his “Trial” 
with text by Kafka—which was 
heard 


in N.Y.’s City Center Opera! 


several years ago. 


West End 
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$1.73)—“King and I” (20th) (6th 
wk). Almost $7,800, okay. 

Odeon, Leicester Square (CMA) 
(2,200; 70-$1.75\—“Ceme Septem- 
ber” (U) (2d wk). Modest $5,500 
or near. Opener was $6,500. 

Plaza (M-G) (936; $1.05-$2.20)— 

“Pleasure of His Cempany” (Par) 
(3d wk). Big $10,000. Second was 
$11,000. “On Friday at Eleven” 
(BLC) opens Oct. 5. 

Rialto (20th) (529; 70-$1.20)— 
“Marines Let's Ge” 
|Fair $4,500. Opening week was 
$5,800. 

Ritz (M-G) (430; 70-$1.75)— 
Women” (M-G) (8th wk). 
$5,400. 

Royalty (M-G) (936; $1.05-$2.20) 
—Ben-Hur” (M-G) (mo) (17th 
wk). Great $15,000. 

Studie One (Indie (556; 50-$1.20) 
Trap” (Disney) (6th 
wk). Smash $5,600. 

Warner (WB) (1,785; 70-$1.75)— 
“Fanny” (WB) (2d wk). Fast $14,- 








“Two | 
Sturdy 


000 or near. First was $14,700. 


(20th) (2d wk) | 


Tokyo, Sept. 26. 
A handful of big pictures pushed 
American films to an upward turn 
in Japan for first time after i. 


steady five-year »# 
biz, 


dwindling overall 
Grosses of U.S. majors (and' in- 
cluding British Commonwealth 


Film Corp.) were $13,220,000 for 
first eight months of year com- 
pared with $11,446,000 for the 
same period of 1960. 

United Artists showed the big- 
gest gain to top list with $2,810.- 
000, big biz coming from “Magnifi- 
cent Seven,” “Exodus” and carry- 


overs of “Alamo” and “Unfor- 
given.” 

Metro placed seeond, drawing 
hefty coin from “Where Bovs 
Are,” “Cimarron,” holdover “Ben- 
Hur” and late entry reissue of 
“Gone With Wind.” 


Other strong entries during tab- 
ulated period include “One-Eyed 
Jacks” (Par), “North to Alaska” 
(20th), “Pepe” (Col), with late 
Starters “Guns of Navarone” (Col) 
and “Last Sunset” (1 showing 
early speed Paramount and 
20th-Fox were neck and neek for 
third spot. 

Comeback story shows standout 
pix carrying the lead, in line with 
the global trend. Companies with- 
out them apparently cannot com- 
pete for patrons or choice houses.. 
Chis not only means 70m and other 
budget blockbusters, but also 
properly handled product which 
appeals to special large audience 
segment like “Where Boys Are,” 
which captured teenage interest. 
The large-scale Western remains a 
U.S. staple in Japan market and 
can still be counted on for tall 
returns, particulariy with a top- 
line star or two. 

On 70m imports, one U.S. rep 
said: “It's still not worthwhile to 
bring them in. The print costs are 
not justtified by the additional 
business. 

Nippon remains a buyer’s mar- 
ket with Toho retaining a virtual 
stranglehold om choice houses, put- 
ting importers at mercy of accept- 
ing offered terms rather than ne- 
gotiating. Best offense is strong 
pictures for better terms and 
favored bookings. 

Reflecting domination of hand- 
ful of big pictures is situation 
where increasing number of im 
ports are going directly into gen- 
eral release, usually pairing for 
double bills. This is forced by 
longrun roadshows without added 
foreign film outlets. At this writ- 
ing there are about 30 imported 
but unreleased films. The figure 
should climb soon with “Ben-Hur” 
going unprecedented inte Tokyo's 
TY and SY chains ‘seven houses 
each) for four weeks. 

Best of European pictures con- 
tinue to do well in big cities and 
fading in hinterlands. 

Feelings are marginal ahout 
additional import licenses—tw6 to 
| each of 20 importer-distributors— 
| granted this fiscal amnum. They 
are not expected to have much 
impact on overall returns of ma- 
jors. With Hollywood production 
greatly decreased, added licenses 

de not figure to bring strong 
entries. 


HUDDLE IN ROME ON 
RELEASE OF ‘KINGS’ 


Rome, Oct. 3. 

“King of Kings” ad-publicity 
sendoff in Europe was discussed 
jhere this week at coordination 
conclave attended by top Metro 
execs from various areas con- 
cerned. Display aceessories, pub- 
| lieations, records, etc., in combined 
| advertising push for Samuel Bron - 
| ston were presented to 
|eompany toppers. These, in turn, 
will take material te respective 
eountyies and areas, te be adapted 
for lecal consumption in domestic 
| versions. 

For example, CGD, the Italo rec- 
ord company which distributes 
| Metro platters, also will produce 

















and distrib the “King of Kings” 
{soundtrack (by Miklosz RKoasza) 
Pathe Marconi is doing the same 
jfor France. Metro’s Italo topper 
| Charles Rosmarin and press chief 
Mario Longardi hosted the con- 
clave. 


Similar meetings are slated by 
| Metro for ‘“Kiags’ push in Tokyo 
| \ter Far East) and Panama (for 
Latin America) Pic is slated to 
jopen in Italian keys Oct. 26. 
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* My 
PARAMOUNT PICTURES 
PROUDLY ANNOUNCES THE PREMIERE 


NEW YORK SHOWING™ TOMORROW AT THE 
RADIO CITY MUSIC HALL OF | 


*« OW 
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4 
JULES FEIFFER'S ACADEMY =, 
AWARD WINNING SHORT SUBJECT 


DIRECTED BY GENE DEITCH i de 
PRODUCED BY WILLIAM L. SNYDER 


Im four years 

ald eight minute, 
long-and I wangled a 

Two-day pass for : 

the Premiere ! - a | 








“LIKE EVERYONE ELSE IN NEW vORK Ke 
MUNRO WILL BE HAVING Hid 


BREAKFAST ar TIFFANYS . x 
(MAIN COURSE, OF COURSE!) 


Munro will help you do money tricks at your boxofficel 
Even if you're too far out to see him, book himl 


Call your Paramount Exchange NOW! 
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Amusement Stock Quotations 


Week Ended Tues. (3) 


N. Y. Stock Exchange 





Net 
1961 *Weekly Vol. Weekly Weekly Tues. Change 
High Low in 100s High Low Close for wk. 
2734 1734 ABC Vending 131 2034 1814 18'2 + ts 
617, 41°, Am Br-Par Th 180 48'6 4534 4814 +214 
2734 17's Ampex ..1106 2018 1734 191% +2 
42's 32'4 CBS ‘vues ae 33 3114 323% : 
B85%4 2145 Col Pix .... 90 3028 2814 2934 +138 
4712 32 Decca ..... . 146 365% 3214 36% +334 
46'2 2654 Disney .... 81 351 3338 34 be 
119%, 972 Eastman Kdk, 323 102! 4 9834 9934 a 
7% 473 EMI .. 358 518 478 5 ee 
17'2 125, Glen Alden . 370 13'2 12'4 12% —% 
35's 1573 Loéw’s Thea. 172 27°54 26'4 27\%4 + 73 
7214 36%, MCA Ine. 43 70 6514 6934 +33 
70°3 4115 MetroGM ... 554 50°4 47°48 4914 +2'2 
4#1%3 25°, NAFI Corp... 139 773 2573 257% — % 
9's 51 8 Nat. Thea. .. 202 7 6°54 6% ‘ 
2173 16°53 Outlet . +1880 21 1958 2034 +144 
85°54 53% Paramount 104 5934 56°4 57% — 4 
25°s 17°4 Philco 316 22! 213% 2134 +™%4 
827 175 Polaroid .... 263 192%4 187'2 189% — 12 
65°38 49'S RCA er 552 5234 545% +113 
18°, 10°, Republic 256 14'¢ 1143 1373 +238 
22 14°, Rep., pfd. .. 27 17°4 163% 1734 + 34 
36 26'4 Stanley War. 76 33'2 3138 3212 + 3% 
3414 27°4 Storer . 2975 2918 2934 + 58 
55'4 307s 20th-Fox . 201 3273 3073 3078 —154 
40°, 29!» United Artists 95 32 31 3134 + % 
94°, 52°, Warner Bros. 31 77 7144 7234 —214 
198°, 97'4 Zenith . 403 17634 16744 17234 +258 
American Stock Exchange 
B'S 4'2 Allied Artists 85 614 578 61% + % 
15's 87's BalM’nt GAC 32 10 9% 934 + % 
4144 2 Buckeye Corp 145 214 2 2 ; 
24°38 9°4 Cap. Cit. Bde. 72 19 174 18 + %4 
22'% 4°, Cinerama Inc.2470 2248 194% 20% +114 
1673 8 Desilu Prods. 43 958 834 834 — 4 
953 473 Filmways 22 T'4 615 6'% —114 
18 12'» Movielab .... 50 1778 13°4 16'%4 +354 
25°4 8'4 MPO Vid. . 90 19 15'4 1753 +2!2 
5°, 2!'4 Nat'l Telefilm 80 2'3 2'4 214 — 14 
1014 3°, Reeves Bdest 41 554 5 518 — 12 
10's 6 Reeves Snd... 500 815 614 1% + 45% 
27 20 Screen Gems 31 2253 21 2214 +114 
42%3 11°%4 Technicolor . 781 30'4 2614 285 +27%% 
31 9°, Teleprompter 87 19\2 16'% 1643 —314 
6'4 2°3 Tele Indus, 11 31% 3 3 ‘ 
25°, 14!'2 Trans-Lux .. 10 20'4 2014 2012 + % 
* Week Ended Mon, (2), 
ft Actual Volume. 
(Courtesy of Merrill, Lynch. Pierce, Fenner & Smith, Inc.) 
Over-the-Counter Securities 
Bid Ask 
America Corp. ....... ee 4% — % 
Rn A eee 24 —!1 
Gen Aniline & FA iandnoo beens eeun wee 324 +10 
ee Po, ee 1734 —% 
Ce SOUND GN os ctcind ecb yececs ween 1g 58 ie 
RRR Ar a arene erie a ee . es 134 —% 
RD TINO on .cackcidncccéamacsesceue. 334 —\% 
IND TI, vbdn oo <0scucenscceseecce BE 1534 —M% 
Official Films Mibiesssteoseenscaag Me 314 ° 
Stesting TeleviGie: <cccvccccectccs sa 238 273 —% 
J. A. Theatres han uwapaetes weeks 614 718 — 14 
Wometco Enterprises” [icanwemaan ss 25% 27\4 +32 
Wrather Corp. ......0+ pweinasce aeess 654 714 —%4 


(Source: National Assn. of Securities Dealers Inc.) 
EEE ELE EREEHHE& EHH HHHEFHFEHH&>EFFEEFEHHF 44444644 


‘Insider’ Buys & Sells (July 11-Aug. 10) 


attendant ta tetatatatatntn tn tate nda th tanta ttn tna nn en 


Washington, Oct. 8. 

Allied Artists transactions were 
notable in latest Securities & Ex- 
change Commission report on in- 
sider stock deals. Summary covers 
peried July 11-Aug. 10. Albert 
Zugsmith dropped 24,700 common 
shares, still retaining massive AA 
holdings of 106,800. Roger W. Hur- 
lock acquired 600, upping his total 
to an even 25,000 shares. Herman 
Rifkin, through a _ corporation 
listed under his name, sold 1,800, 
holding onto 9,707 shares. 

In other show business trans- 
actions (all in common shares un- 
less designated otherwise): 

ABC Vending Corp. -— Jacob 
Beresin sold 500 shares, keeping 
42.588 in a _ private transaction. 
Harold E. Newcomb sold 200, leav- 
ing him with 620 shares. | 

ABC-Paramount Theatres—James | 

Riddell exercised option to pur- | 





G 
chase 1,530 shares, pegging his total 
holdings at 3,060. 

Cinerama, Inc. — B. G. Kranze | 
first sold 300 then later exercised | 
option to buy 3,000 shares, giving 
him a total of 3,500. 

Columbia Pictures Corp.—Louis 
J. Barbano, in exchange for shares 
of Fico Corp., acquired 650 shares, 
his first in Columbia. L. M. Blancke 
acquired 866 in the same fashion, 
then sold 100, leaving him with | 
945 shares 

Filmways — Leo Goodman sold | 
900 shares, holding onto 6,325 

Metro - Goldwyn - Mayer — Ray- | 
mond A. Klune sold 1,200 shares, 
keeping 109. Benjemin Meiniket 


sold 1,600, retaining 1,185. Robert | 


|George Weltner sold 300, 


; total 13,396 shares 
|} he bought 200, 


H. O'Brien dropped 3,000, leaving 
him with 1,185. 
National Telefilm Assoc. — Ber- 


nard Tabakin bought his first 300 
shares. 

National Theatres & Tv Inc. — 
John B. Bertero sold 1,800 shares, 
leaving him with 1,010. Samuel 
Firks dropped 10,000, retaining 
29,164. William J. Friedman sold 
2,000, leaving him with 1,000. Eu- 
gene V. Klein bought 24,900 direct- 
ly and 3,000 through a foundation 
listed under his name, hiking his 
combined total to 78,123 shares. 
Sheldon Smerling through a hold- 
ing company acquired 144,164, mak- 
ing a total of 151,564 shares held 
by the company. 

Paramount Pictures Corp. — 

holding 
onto 145. 

Rollins Broadcasting Inc.—John 
W. Rollins sold 200. making his 
As a guardian, 
leaving 2,700 held 
in this fashion. 

Screen Gems Inc. — L. M. 
Blancke, exchange for Fico Corp. 
shares, acquired 194 for a total of 
228. Abraham Montague, also swap- 
ping Fico stock, acquired 1,164, 
upping his holdings to 2.338 

Stanley Warner Corp.—Harry M. 
Kalmine bought 200, hiking his } 
total to 700 shares. 

Teleprompter Corp.—Fred Bae- 
ton got rid of 1,000, holding onto 
37,373 shares. 

United Artists Corp.—Herbert L. 
Go'den exercised option to buy 5,- 
009, giving him 5,238 in al! 


Webb & Knapp Inc. — William 








Edinburgh Blush 


amu Continued from page 5 —_ 


represented by films like these, 
the time has come for some very 
serious conversations with the 
American motion picture industry. 

“Why were these independent 
motion pictures shown at Edin- 
burgh?—Not because the direction 
of the Edinburgh Film Festival 
harbors unfriendly feelings toward 
the U.S., but because there was 
nothing else from which to choose. 

“No top American film was sub- 
mitted although, as usual, the 
American motion picture. com- 
panies were invited to participate. 
As long ago as early July the ques- 
tion of American participation was 
brought before a mecting of the 
member companies of the Motion 
Picture Export Assn. Interest was 
totally lacking. 

Very Crucial 

“Every effort should be made to 
correct this situation. The Edin- 
burgh Festival is a cultural event 
of great importance in Great Brit- 
ain. Except for these miserable 
sentation in this year’s event. It 
is understandable that the 
York Philharmonic Orchestra may 
not always be available or finan- 
cially able to make a trip but two 
or three good motion pictures are 
always within the realm of possi- 
bility, and it would cost no-one 
anything to make these films avail- 
able to represent the United States 
at an international event of this 
caliber. 

“It may be argued that film festi- 
vals are a little value and not 
worth bothering about. But they 
are a fact of life. Another fact is 
that other much smaller countries 
are well represented. In the case of 
Edinburgh this year, Hungary, 
Czechoslovakia, Poland, Yugo- 
slavia, 
were represented with varying de- 
grees of effectiveness and all of 
the films from these countries 
shown during the first week were 
better than the competing films 
from the U.S.” 

Greece, France, Netherlands, 
Sweden, Great Britain and Italy, 
according to the dispatch, showed 
films “better than the competing 
films from the U.S.” 

Document includes a series of 
British press comments disparag- 
ing the U.S. presentations, which 
it said “tell a pretty dismal story.” 
The newspapers included the 
Guardian, Scotman, and Glasgow 
Herald. 
LR TT A A ORES 


‘Longest Day’ 


amamen Continued from page 5 «mmm 





quand. The real Kieffer was at 
hand to give advice. 

Andrew Marton directed Ouis- 
treham and Pointe du Hoc, Ken 
Annakin handled the Orne River 
| sequence which included the glider 
landings, and Gerd Oswald did 
Ste. Mere Eglise. Elmo Williams, 
top second unit director and crack 


skeds for DFZ 

Bernard Wicki, the German di- 
rector, has just joined the com- 
pany,and will direct all sequences 
involving German actors. Thesps 
who haven't yet worked in this 
film, which 20th-Fox will eventu- | 
ally release, include William 
Holden, Henry Fonda, Curt Jur- 
gens and others. Femme lead in 
the film is assigned to a neweomer, 
Irina Demich 

With the Normandy end of “The 
| Longest Day” now wrapped up, 
activity again splits in two direc- 
tions. One unit goes to the Lle de 
Re for more outdoor filming. The 
other does work around Paris and, 
in mid-October, moves into the 
Studio Boulogne to start interior 
work 








 sechondeet Sr. was listed as hav- 
shares, giving him no less than 
12,132,465 common shares. In the 
second preferred stock category, 
Zeckendorf got rid of his entire 
holdings of 985,000 shares 
Zenith—James E. Anderson ex- 
ercised option to buy 900 shares, 





giving him 2,150 in all. 


films, there is no American repre- | 


New | 


Russia and East Germany | 


editor, is supervising directors and | 


ing acquired a bloc of 7,880,000 | 


Tokyo Critic Wishes Yanks Interested In 
Modern, Not Just Costume, Japanesers 


‘’ 





|Hearst’ s Hub Fuse Puts 
Several Amusement Eds 
On Street, But Abruptly 


Boston, Oct. 3. 

One of the best kept secrets in 
Boston, the merging of Hearst's 
Boston Evening American into the 
Record, with the loss of near 200 
jobs, 69 in the editorial depart- 
ments, caught staffers flatfooted 
with an announcement from the 
publisher late Thursday (28). Tele- 
grams went to those axed Saturday 
(30). 

The Boston Evening American 
went out of existence as a sep- 
arate newspaper Monday (2) with 
the Hearst organization publishing 





in its place a single all day news- | 


paper, the “Boston Record 
American.” 

Cuts were made into the staffs 
of the three newspapers, the 
American, Record, and Sunday Ad- 
vertiser. Out as a result of the 
merger were George’ Clarke, 
former city editor of the New 
| York Mirror, and nitery colum- 
nist of the Record for nearly 20 
years here; Bill Buchanan, tv edi- 
tor of the Record; Mary X. Sul- 


livan, drama and film editor, Bos- | 
ton Sunday Advertiser; Leo Gaff- 
ney, long time drama editor of 
the Record 

Clarke's last “Around Boston” 
column ran in the Record Satur- 
day (30), a review on Sophie Tuc- 
ker, appearing at the Monticello 
nitery in Framingham. 

Harold G. Kern, publisher of 
the Record and the American, 
said: “Boston is the only city in, 
the United States where three 
separate publishing companies | 


have both morning and evening 
newspapers with the dual publish- 
ing costs involved. It is obviously 
unsound in these days of high 
wage and other production costs 
to endeavor to continue such a 
| program. The Combined Record 
American follows the pattern of 
the tabloid Sun and Times in 
Chicago—these two newspapers 
were published separately in the 
morning and evening fields.” 


The following “notice” was 
posted on the paper's bulletin 
| board: “Union members will be 


notified by Saturday afternoon if 
they are to be dropped from the 
staff. They will be notified by 
telegram at their home. Severance 
pay and all contract 
will be kept by management. It 
will be a 24 hour operation. It 
starts Oct. 1 Sunday afternoon 
with a 2 p.m. edition and there 
will be other editions at 4:45, 7:30 
p.m. The first Sunrise at 11:15 
p.m., the last Sunrise at 2:45 a.m., 
followed by a Cambridge Somer- 
ville edition. The Green Race will 
be dropped. The management feels 


there will be many hardships but | 


believes it is better to save some 
jobs rather than to lose all by 
closing the plant. Under this new 
¢setup: Supervising editor Win 
Brooks; C. Edward Holland, man- 
aging editor of the Record- 
American; Sam Bornstein, man- 
| aging editor of the Sunday Ad- 
vertiser, and regretfully we are 


losing James P. Murphy (man- 
aging editor, Record) by retire- | 
ment, 
Advertiser will be a _ full size 
pa> 


The lineup on the new all day 
| Paper shaped up with Holland, 
former assistant managing editor, 
taking over the me. spot; Win 
Brooks, managing editor of the 
American becomes supervising 
editor; Sam _ Bornstein 
editor of the Sunday Advertiser. 
Jonn Noonan, 
of the American is retiring. Jack 
McLean, former city editor of the 
American, becomes city editor of 


the new all day newspaper. 
Alam Frazer, “Mv Bos‘on” col- 
umnist of the American, will be 


the columnist of the new all day 
paper. Elliot Norton will be drama 
critic of the combined paper 
Peggy Doyle, drama and film 
critic of the American, remains 
Anthony La Camera, tv columnist 
and editor of the American, will 
have the same setup for the com- 
bined paper. 


Columbia Pictures bought “Three 
On a ¢ original comedy bi 
‘Arne Sultan and Marvin Worth 


wieh.” 


agreements | 


remains | 


executive city editor | 


While it’s all very nice to have 
U.S, film critics and audiences talk 
in flattering terms about the 
strange and exotic Japanese films 
epitomized by “Roshomon,” “Gate 
of Hell,” and “Ugetzu,” at least 
}one Japanese critic wishes that 
Americans would take the same in- 
|terest in Japanese films concerned 
with the problems of contemporary 
life. 

Kenji Kanesaka made the ob- 
servation in New York last week 
as he was winding up an extensive 
visit to the States. This had in- 
cluded a stay at Harvard (for an 
international humanities seminar) 
as well as in Hollywood (for a sur- 
vey of production methods and 
problems). Latter was undertake: 
on behalf of the Shochiku Studiog 
of Tokyo for whom Kanesaka 
works in an advisory capacity 

New York host to the visitor was 
Tom Brandon, prexy of Brandon 
films, who in the 1959-60 film sea- 
son sponsored the critically suc- 
cessful Festival of Japanese Films 
at the Little Carnegie Theatre in 
New York. It was in the course of 
a discussion of the Brandon festival 
showing ‘which placed strong em- 
phasis on films concerning the con- 
|temporary Japanese scene) that 
|Kanesaka made his __ statement 
about the costume epics 

Although such films are {fmpor- 
tant. and have served an especially 
important function this side in 
making Americans aware of the 
abilities of Japanese filmmakers, 
Kanesaka observed that the Tokvo 
film industry ‘which last vear 
turned out no less than 547 films) 
|has a lot more to offer serious film 
goers than quaint nictures of a cul- 
ture lonz aso and far away. By no 
means would he suggest that any 


? 


large percertage of the 500-plus 
films turned out annually are 
worth exporting, but there are a 


number of fine films made every 
year which deserve but do not get 
showings in the US. 





Examples 
Cited by the critic were the 
works of such directors as Akira 
| Kurosawa, whose “Ikaru” was the 
}major hit of Brandon's fest, and 
|}whose “Drunken Angel” was run- 


|ner-up, as well as of Masaki Ko- 
bayashi (“The Human Condition”) 
and Keisuke Kinoshita (‘Carmen 
Comes Home”). 

The lu'ewarm critical reception 
here to Kobayashi’s “Human Con- 
dition” ‘it won the top prize at 
| Venice a vear ago) was particularly 
disappointing to both Kanesaka and 
Brandon. They consider its picture 
of Japanese arti-war sentiment to 
have ‘been something of a pre- 
vision, or at least foretaste, of the 
Javanese political climate which 
resulted in riots over signing of 
the U.S.-Janan defense treaty and 
in former President Eisenhower's 
cancelled trio to Tokvo last vea: 

Brandon, who withdrew “Cordl- 
tion” from release following its 
jinitial onening in New York, feels 
| the publie view may now be vitally 
leoncerned with its point of view 
and plans to reissue it. The picture, 
which is over three hours long, is 
jactually a part of a film trilogv 
running in the neighborhood of 
nine hours all told 

On his return home, Kanesaka 
renorted he was going to strongly 
edaise Shochiku, and the other 
| Jananese majors, that thev must 
cut down on auantitv production 
| and coneertrate on aualitv, a la 
| Hollvwoed. The situation has al- 
most gotten out of hand. he said, 
|since the Jananese industry de- 
leided to ficht tv competition by 
institutine double feature vro- 
grams which, at a time of crisis, 
actually f{nereased production 
| There was even a brief attempt to 
intraduce trinle feature programs 

The Jenanese industry mist 
start lootirs for substantial mor- 
| kets abroad. according to Kanesaka, 


and will onlv be successful in this 
pursnit hy generally raising the 
quality for accentance in the in- 
ternational market. However, he 
stressed that this must not mean 
iturnins out “denatured. non- 
| Janane tvne pictures. To he 
| successful the pix must he 
juniauely Javanese, thus presentiv 
the overseas patrons with some- 
thing which cannot be supplicd 
bv anvore else. 

David Snvs¥ind acquired richts 
ta Tod Mosel’s play, “All the Way 


| Home.” 
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PN in its 8th week of shooting 


presents a spectacular picture produced by 


ERMANNO DONATI and LUIGI CARPENTIERI 


RORY CALHOUN-YOKO TANI 


THE GREAT ADVENTURE OF 


MARCO POLO 


THE GREAT ADVENTURE OF AN ITALIAN IN CHINA 


CinemaScope = Eastmancolor 


A film by HUGO FREGONESE 


Directed by PIERO PIEROTTI 


THE MOST LEGENDARY JOURNEY IN HISTORY— 
FROM VENICE TO PEIPING OVER THE GREAT CHINESE WALL— 


TEA | for general release: February 1962 


Worldwide Sales: 




















POLLY FLM 7, Largo Messico, Rome, Italy — Tet. 863.621 - 867.893 - 841.744 — Cables: Jollyfilm - Rome 
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Hollywood Production Pulse 








ALLIED ARTISTS | || 


Starts, This Year......... 5 
This Date, Last Year........5 


20th CENTURY-FOX 


Starts, This Year..........24 
This Date, Last Year.......21 














AMERICAN INT’L 


Starts, This Year...........3 
This Date, Last Year.......2 











“CONJURE WIFE” 

(Kaufman-Lubin Productions) 

(hooting in England) 
Prod.—Ronald Lubin 
Dir.—Millard Kaufman 
Janet Blair, Peter Wyngarde 
(Started Sept. 25) 


COLUMBIA 


Starts, This Year..........19 

















| 
“THE INSPECTOR” 


(Red Lion Films) 

(Shooting in London) 

Prod.—Mark Robson 

Dir Pigs | Dunne - 

Stephen oyd, Dolores Hart, Hugh 
Griffith, Harry Andrews, Michael Da- 
vid, Robert Stevens, Finlay Currie, 
Leo McKern, Harold Geldbiatt 

(Started June 


“THE LONGEST DAY” 
(Shooting in France)’ 
Prod.—Darryl F. Zanuck 
Dirs.—Gerd Oswald, Andrew Marton, 
Elmo Williams, Bernard Wicki, Ken 


Annakin 

William Holden, Richard Todd, Peter 
Lawford, Robert Wagner. Tommy 
Sands, Fabian, Paul Anka, Henry 
Fonda, Curt Jurgens, Red Buttons, 
Irina Demich 

(Started Aug. 28) 


“STATE FAIR” 
(Shooting in Dallas) 
Prod.—-Charles Brachett 
Dir.—Jose Ferrer 
Pat Boone, Bobby Darin, Pamela Tiffin. 
Ann Margaret, Alice Faye, Tom Ewell 
(Started Sept. 1D 


“CLEOPATRA” 
(Joseph L. Mankiewlez Prod.) 
(Shooting in Rome) 


Prod.—Walter Wanger 

Dir.—Jo L. wicz 

Elizabeth Taylor, Richard Burton, Rex 
Hatrison, Caesar Danova. Roddy 


McDowall, Hume Cronyn, John Hoyt, 
Martin Landau, Martin Balsam 
Started Sept. 25) 


“ADVENTURES OF A YOUNG MAN” 
Prod.—Jerry W.: 
Dir.—Martin Ritt 
Richard Beymer, Paul Newman, Susan 
Strasberg. Eli Wallach, Diane Baker, 
Den Dailey, Ricardo Montalban, 
Arthur Kennedy, Jessica Tandy, 
Juano Hernandez, Simon Oakland 
(Started Sept. 25) 





UNITED ARTISTS 


Starts, This Year.........23 
This Date, Last Year.......7 














This Date, Last Year.......11 
“LAWRENCE OF ARABIA” 
(orizon-American Productions) 

Ghooting in Jordan) 

Prod.—Sam Spiegel 

Dir David Lean 

Alec Guinness, Anthony Quinn, An-' 

thony Quayle, Peter O'Toole, I. S 
Johar, Zia Mahyeddin, Michel Ray, | 
John Dimech, Gamil Ratib, John 
Ruddock, Norman Rossington, Philip 
Dunisson, Anthony. Hart 

(Started May 1» 

“EXPERIMENT IN TERROR” 
(Geoffrey-Kate Preductions) 
(Shooting in San Francisco) 

Prod.-Dir.-Blake Edwards 

Glenn Ford, Lee Remick, Ross Martin, | 

Taffy Paul. Sidney ©, Ray Poole, | 
William Bryant, Anita Te. Judee | 
Morton, Richard Norris, Fred Colby, 
Kenny Jackson, Bill Neff, James 
Callahan, David Tomack, Kelly Mc- 
Cormick, Ken Wales, Edward Mal- 
lory. Mari Lynn, Sherry O'Neill, 
Frederic Downes, William Sharon 

(Started Aug. 7) | 
“THE MUTINEERS” 

(GW. Films Lid 
(Shooting in Spain) 

Prod John Brabourne 

Dir Lewis Gilbert 

Alec Guiness, Dirk Bogarde, Anthony 

Quavle 

(Started Aug. 14) 
“CONGO VIVO 
(@ino deLaurentiis Prods.) 
(Shooting in the Congo: 

Prod.—Carmine Bologna 

Dir —Giuseppe Benatti 

Jean Seber Gabriele Ferzettt, Bachir 

Toure, Frederi:ka Andrew | 

(Started Aug. 28 


“JASON AND THE GOLDEN FLEECE” 
hooting in Italy 


Prod.—Charles H. Schneer 
Dir.—Don Chaffey 
Todd Armstrong, Nancy Kovack, Gary | 


Raymond 
(Started Sept. 13) | 





WALT DISNEY 


Slats, Tht TOM: ..cccccs & 
This Date, Last Year...... 2 


“BON VOYAGE | 








“PHAEDRA” 
(jules Dassin Production) 
(Shooting in Athens) 


Prod.-Dir.—Jules Dassin 
Melina Mercouri, Anthony Perkins, Raf 
Vallone 


(Started July 9) 


“THE ROAD TO HONG KONG” 
(Melnor Productions) 
(Shooting in London) 
Prod. Melvin Frank 
Div.—Norman Panama 
Bing Crosby, Bob Hope, Joan Coliims, 
Dorothy Lamour, Robert Morley 
(Started July 31) 





UNIVERSAL 


Starts, This Year..........10 
This Date, Last Year.......12 








Prod.— Walt Disney 
Dir James Neilson 
Fred MacMurrey, Jane Wyman, Michael 
Callen, Tommy Kirk, Kevin Corcoran, 
Deborah Walley 
(Started Aug. 14) 
“THE CASTAWAYS” 
@hooting in London) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 
Maurice Chevalier, Hayley Mills, George 
Sanders, Michael Anderson Jr. | 
(Started Aug. 14) 


METRO 


» Marts, This Year... ccs tS Il 
This Date, Last Year........5 || 














“HOW YHE WEST WAS WON” 


@hooting in Colorado) 


Prod.—Bernard Smith 

Dirs.—John Ford, Henry Hathaway 

John Wayne, James Stewart, Carroll 
Baker, Debbie Reynolds, Karl Malden, 


Brigid Bazlen, Walter Brennan, Agnes 
Moorehead, George Peppard, Henry 
Morgan, Russ Tamblyn, Andy Devine, 
Claude Johnson | 
(Started May 28) 
"WONDERFUL WORLD OF 
BROTHERS GRIMM” 
George Pal Production) 
@Ghooting in West Germany) 
Prod.—George Pal 
Dir Henry Levin, George Pal | 
Laurence Harvey, Karl Boehm, Clatre | 
Bloom, Barbara Eden, Yvette Mi- 
mieux, Russ Tamblyn, Walter Slez-k, | 
Tammy  Marihugh, rian Russell, | 
Oscar Homulka, Terry-Thomas, Buddy | 
Hackett, Jan Wolfe, Walter Brooke 
(Started July 31) 
“THE HORIZONTAL LIEUTENANT” 
@uterpe Prod.) 
Prod.—Joe Pasternak 
Dir.—-Richard Thorpe 
Jim Hutton, Paula Prentiss, Miyoshi 
Umeki, Jack Carter, Charles McGraw, 
Jim Backus, Yoshio Yodi 
(Started Sept. 5) 
"| THANK A FOOL” 


THE 





Prod.—Anatole de Grunwald 
Dir.—Robert Stevens 
Susan Hayward, Peter Finch, Diane | 


Cilente 


> 
(Started Sept. 6) 


PARAMOUNT 


Starts, TS VOOR. 6 ..0c6s00 
This Date, Last Year ......10 





} 








“THE MAN WHO SHOT 
VALANCE” 
@Wohn Ford Prods.) 


LIBERTY 


Prod.— Willis Goldbeck 

Dir.—John Ford 

James Stewart, John Wayne. Vera 
Miles, Lee Marvin, Edmond O’Brien | 
Andy Devine, Ken Murray e | 


(Started Sept. 


+) 





| “THE SPIRAL ROAD” 


(Shootirig in Surinam) 
Prod.—Robert Arthur 
Dir.—Robert Mulligan 

Rock Hudson, Burl Ives, 
lands. Leslie Bradley 
(Started June 26) 


Gena Row 


| “THE UGLY AMERICAN” 


(Shooting in Thailand) 
Prod.-Dir.—George Englund 
Marlon Brando, Eiji Okada, Pat Hingle, 
Arthur Hill, Jocelyn Brando 
(Started Aug. 9) 


“FREUD” 
(Shooting in Munich) 
Prod.-Dir.—John Huston 
Montgomery Clift, Susannah York 
Larry Par Susan Kohner, Erick 
Portman 
(Started Sept. 11 


BRITAIN 





COLUMBIA | 
Starts, This Year ........ 8 | 
This Date, Last Year......10 


Elucidate 


Some Censoring Realities 


(eens 


Can’t Force Newspapers to Present Ad-Copy for Citizen 
Okay, One of Points in Columbus 
+ 








DANZIGER 


Starts, This Year.... 6 
This Date, Last Year...... 1 











“BREACH OF PROMISE” 
Prod.—®. J. and H. L. Danziger 
Dir.—Godfrey Grayson 
Jill Ireland, Francis Matthews 


(Started at New Elstree studios Sept. 14) 
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DISNEY 


Starts, This Year......... 2 








This Date, Last Year...... 2 
METRO 

Starts, This Year ......... 6 

This Date, Last Year ......3 














RANK 








Starts, This Yeaor......... 9 

This Date, Last Year.......9 
“A PAIR OF BRIEFS” 

Prod.—Betty Box 

Dir.—Ralph Thomas 

Mary Peach, Mithael rela, James 


Robertson Justice. Ron Moody | 
(Started Sept. 18 at Pinewood studios) 
“DAY OF THE TRIFFIDS” 
(Security Films Ltd.) 
Prod.—George Pitcher 
Dir.—Steve Sekely 
Howard Keel, Nicole Maurey 


(Started Shepperton studios, Aug. 14. 
South England location in Sept.) 
“TIARA TAHITI” 
(ivan Foxwell Prod.) 
Prod.—Ivan Foxwell 
Dir.—William Kotcheff 
James Mason, John Mills, Rosenda | 
Monteros 
(Started Aug. 14 in Tahiti. Then to 
Pinewood studios Sept ) 


“THE WALTZ OF THE TOREADORS” 
(Julien Wintle-Leslie Parkin Prod.) 
Prod.—Peter de nn 
ohn Guilierm 
Pet er Selle:s, Sargaret Leighton, Dany 
Robin, John Fraser 
Gtarted July 10 on location in Kent. 
n into Pinewood studios from | 
July 2% 








REGAL-INT’L | 
Starts, This Year 4 
This Date, Last Year...... 3 


seeeee 











J 
| (Started Sept 


“OPERATION SNATCH” 
(Keep Films Ltd.) 
Prod.—Jules Buck 
Dir.—Robert Day 
Terry-Thomas, George Sanders, 
effries 


Lionel 


11 on location in Gibral- | 
ter iy ABP studies Elstree from 


Sept. 








20TH-FOX 
Starts, This Year......... 3 
This Date, Last Year .......6 








UNITED ARTISTS | 


Starts, This Year.......... 3 |) 
This Date, Last Year...... 9 











“THE GIRL IN THE BOAT” 
(Knightsbridge Films Lid.» 
Prod.—John Bryan 
Dir.—Henry Kaplan 
Norman jom. Millicent 
Athene Seyler, Richard Briers 
(Started Aug. 14 at Shepperton) 


Martin, 





WARNER BROS. 


Starts, This Year..........10 
This Date, Last Year...... 7 











UNIVERSAL 
Starts, This Year.... 1 
This Date, Last Year...... 3 








| “LOVERS MUST LEARN” 


Pro.-Dir.—Delmer Daves 

Troy Donahue, Suzanne Pleshette, Ros- 
sano Brazzi, Angie Dickinson 

(Started Sept. 12) 


“CHAPMAN REPORT” 

(Darryl F. Zanuck Productions) 
Prod.—Richard Zanuck 
Dir.—George Cukor 
Shelley Winters. Ray Danton, 

Duggan. Jane Fonda, Harold J 
(Started Sept. 25) 


Andy 
Stone 





INDEPENDENT 


Starts, This Year.........31 
This Date, Last Year.......33 











"GAY PURR-EE” 

(UPA Pictures Inc.) 

(Animated Feature) 
Prod.—Henry G. Saperstein 
(Started June 6) 


“SMOG” 
Dir.—Franco Ross! 
Enrico Maria Salerno, 
Renato Salvatori 
(Started Aug. 14) 


“ADVISE & CONSENT” 


Annie Giradot, 


(Otto Preminger Prod. for Columbia 
Release) 
(Shooting in Washington) 


Prod.—Otto Preminger 

Henry Fonda, Charles Laughton, Don 
Murray, Peter Lawford, Walter 
Pidgeon, Franchot, fone Lew Ayres, 
Burgess Meredith, George Griz: rd, 
Eddie Hodges, Paul Ford, Mort Sahl, 
Gene Tierney. Michele Montau 

(Started Sept. 5) 





“CAPTAIN CLEGG” 
(Hammer Films Lid) 
Prod.—John Temple Smith 
Dir.—Peter Graham Scott 
Peter Cushing, Yvonne Romain, Oliver 


eed 
(Started Sept 


Cooper Dupes Denver-Type 
Cinerama For Minneapolis 


Minneapolis, Oct. 3. 

Cooper Foundation Theatres of 
Lincoln, is starting immediate con- 
struction of a $1,000,000 900-seat 
Cinerama theatre of circular de- 
sign so as to incorporate recent 
technical advancements known as 
super-Cinerama projection in local 
suburb St. Louis Park. 

It ll open in spring of 1962} 
with Metro’s “How The West Was | 
Won.” This new theatre will be | 
similar to one which Cooper Foun- | 
dation recently opened in Denver | 
and which was especially designed | 
for showing of pictures in Cine- | 
rama process for Cinerama_ Inc. 
it will replace Loop Century The- 
atre here with Cinerama which has 
gone into eighth year and where 
companys’ lease from Innesot | 
Amusement Comvany (United) 
Paramount) expires next April 


25 at Bray studios) 








| constituted court of law 


' scene,” 


| their proper 
} trolled the films their youngsters 


Boosterism 
Raleigh, N.C., Oct. 3. 

For several weeks strollers 
along Raleigh's main down 
town business throughfare— 
Fayetteville Street—have been 
attracted by a sign on the 
marquee of an abandoned pic- 
ture house. Raleigh Savings 
& Loan Association has taken 
over the theatre building to 
expand its office quarters 
from next door. 

Where the original sign read 
“The Show Must Go On.” a 
sign painter was called in to 
dim out the word “show” and 
substitute another making the 
sign very effectively read “The 
Grow Must Go On.” 


COMMONSENSICAL COP 
ON CONTROLLING KIDS 


By FRED TEW 
Detroit, Oct. 3. 
Censorship, or the threat of it, 
would be much less of a problem 
if the film industry remembered 
that “its business is to entertain, | 








| not to preach or deliver sociological | 


messages,’ Capt. Jack Fahlstedt, of 
the Grand Rapids Police Dept., | 
told 250 delegates to Michigan Al- 
lied’s 42nd annual convention. 

Speaking on the subject “A 
Police Official Looks at Censor- 
ship,” Fahlstedt, who also is presi- 
dent of the Kent County (Grand | 
Rapids) Film Council, also advised 
the industry to “keep your code 
keep changing the code to mee 
| changing conditions, but adhere to 
the code to avoid silly censorship 
disputes.” 

Fahistedt's liberal views were 
well received by the exhibitors. He 
feels that censorship of films by 
police, or by boards of any kind, 
is unconstitutional. “Oily a duly 
should be} 
declare a film ob- 
he said. “The film should 
only be brought to court after it, 
has been shown publicly and some 
citizen’ has charged that it is ob- 
scene.” 

The police official added: 


! 


permitted to 


“Clas- 


| sification of films restricts or pro- 


hibits someone from seeing a film 
before it is seen and, therefore, in 
my opinion, such a procedure is 


| unconstitutional.” | 


He feels that if parents exercised 
authority and con-| 


were permitted to see, the problem 
of censorship would be largely | 
solved. “Then, there would be no} 
problem of anyone but adults see- 
ing adult films, which are perfect- 
ly proper to show to adult audi- 
ences. And, let's not try to kid our- 
selves, if parents can’t control the 
moral training of one, two or three 
youngsters with whom they live, 
eat and play, how can anyone ex- 
pect the police to do any really | 
constructive moral training by 
merely preventing a child, or hun- 
dreds of youngsters, from seeing a 
movie? Much more important to 
the moral training of a youngster, 
is how his parents react every day 
in decisions involving right and 
wrong in all kinds of situations, 
racial and religious prejudices, etc. 
It is in that environment that a 
child's values and attitudes really 
| are shaped, not.{n a motion picture 
theatre.” 

Other speakers were Edward 
| Heyman, vice president of AB-PT, 
who again urged orderly releasing 
procedures, and Marshall H. Fine, 
Allied States president, who laud- 
ed the Michigan unit. 


Milton H. London, of Detroit, 
sa re-elected president of Michi- | 
n Allied. He also is executive sec- 
Tomy of Allied States. Other re- 
elected officers were: Fred P 
Sweet, secretary; and William M 
Wetsman, treasurer, both of De- 
troit. Newly elected were: Jack 
Loeks, vice president, of Grand 
Rapids, and Peter Swirtz. a direc- 
tor, of Flint. | 





Actress Carroll Baker presented | 
the Lee Artoe Showmanship Award 
to Wiliiam Jenkins, an Adrian, | 
Mich., exhibitor. Also‘on hand was 
Stella Stevens on behalf of *Man- 
Trap,” currently showing here. 


jspeech or the freedom of 
| press.” 


| ordinance, 


| nary 


| facilities, 


| condemn 


Columbus, O., Oct. 3 

Prior censorship of advertising 
ma‘erial for newspapers to pro- 
mote films cannot be established in 
any raunicipal ordinance, accord- 
ing to an opinion by City Attorney 
Russell Leach on an amendment 
to the municipal film censorship 
bill under study by Columbus City 
Council. The censorship bill, spon- 
sored by Mrs. Golda May Edmon- 
ston with the support of (re- 
portedly) 7,000 petition signers, 
would create a 15-member censor- 
ship body to pass on films only on 


the grounds of “obscenity.” The 
bill, submitted to Council at its 
Sept. 18 meeting, was the subject 


of a three-hour debate, and at the 
Sept. 25 meeting Mrs. Edmonston 
obtained another one-week delay 
in a vote on the proposal, because 
Council President William R. Hicks 
was absent. 

Discussing the legal aspects of 
the measure, Leach said that the 
city has the authority to set up film 
censorship under its police power, 
but cannot require newpapers to 
submit advertising material for 
censorship. He said that those 
showing movies may be required 
to submit their proposed advertis- 


}ing for censorship and prohibit its 
| use in advertising a movie, so long 


as no restraints or sanctions of any 
type are placed upon newspapers 
or publishers. 

He answered specifically two 
questions: (1) the means a board of 
censorship may use to view films 
to be censored; and (2) regulation 
and censorship of advertising of 
movies as well as the films them- 
selves. He cited the U.S. Supreme 
Court ruling of Jan. 23, 1961, hold- 
ing constitutional a Chicago cen- 
sorship ordinance as “not a viola- 
tion of either the freedom of 
the 


“While this case leaves much to 
be desired as a guideline, being a 
close 5 to 4 decision and not dis- 
cussing the standards used in the 
it does establish (for 
the time being, at least) movie cen- 


| sorship as a proper exercise of the 


police power,” Leach wrote 

Leach alee discussed means of 
viewing features by a censorship 
board, and said, “As to the ordi- 
type of movie, it would ap- 
pear to be unreasonable to require 
the theatres to provide facilities ‘to 
view the films), at least unless com- 
pensation be made for the use of 
such facilities. As to the movies 
which require special unique equip- 
ment for showing, such as Cine- 
rama, a different question is pre- 
sented. I feel that it would be 
within the city’s power to require 


|that said movies be presented for 


censorship, either in such a form 
that it can be shown with ordinary 
or that the facilities for 
viewing the films by such unique 
equipment be provided by the rer- 
son presenting the movie for cen- 
sorship.” 

Discussing censorship of adver- 
tising material, he said, “Any at- 
tempt to require the newspapers or 
publishers to submit advertising 
material for censorship or to pro- 
hibit their printing uncensored ad- 
vertising would constitute an in- 
fringement upon the freedom of 
the press.” He added that exhi- 
bitors movies “do not enjoy quite 
so wide a protection.” 


Jananese Buy Of 
Honolulu House 


Honolulu, Oct. 3 

Japanese government has au- 
thorized Daiei Motion Picture Co. 
to take $300,000 out of Japan to 
become majority owner of the 
Kokusai Theatre here. Honolulu's 
Pacific Motion Picture Co., headed 
by Muneo Kimura, will put up the 
remaining $200,000 to buy the 
property from International Thea- 
trical Co. 

Deal hinges upon a pending de- 
cision by the city’s Redevelopment 
Agency as to whether it intends to 
the site as part of its 
sprawling Kikui Redevelopment 





| Project. 


Kimura, in his sixth year as head 
of Pacific Motion Picture Co., says 
his present lease on the profitable 
operation has four years to go 
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Little Messages To Film Producers 








DON’T JUST 
SIT THERE, 
DO SOMETHING! 


@ As is well known, the E. in Joe E. Levine Is for Enterprise. 











Else he might still be in Boston sitting on his states rights. How 
he made it to New York, Rome, London, Hollywood and other 
points is his own calculated saga of Do-It-Yourself. 


@ Know his “Secret Ingredient?” Not girls in short togas. 
Not lions on a leash. Not the manly biceps of Steve Reeves. 
Not champagne luncheons. Not saturation bookings. Those 


things were just incidentals along the way. 


@ His “Secret Ingredient” was tradepaper advertising. The 
good old reliable fundamental of film merchandizing. 


@ Levine and his Embassy Pictures published a splurge of 
sell-sell-sell copy in Variety. And what followed? Literally 
and simply, fame and fortune, that’s all. Overnight the Boston 
Barnum was a national and an international figure. Men who 
didn’t want to be impressed, were impressed. Companies that 
would have considered that they were honoring him to break 
bread now were hopeful that he would honor them. 


@You, too, can Do-it-Yourself. The medium Is handy. 
Just Call, Wire or Write. 





ETY 
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Requiem For A Studio 





ing “How Green Was My Valley.” 

ll of the action took place in 

ales. The war was on and trans- 
porting a unit abroad was out of 
question. So, the next best thing 
was to look around for an immense 
area to build streets and sets for 
the Welsh locations. 

A site of 2,300 acres was found 
in Malibu and here it was where 
the film was lensed. The tremen- | 
dous ranch was subsequently pur- | 


chased at $100 an acre and now is 
called Green Valley 

Since the purchase numerous 
sets have risen, simulating various | 
parts of ‘ world, including west- 
ern repli China village in “Left 
Hand ot God" was constructed 
there, among other sets 

Since demolition started here, 
studio has moved five railroad 
trains, mobile paint frame, poles, 


walls and other heavy equipment. 
From time to time other apparatus 
will be moved 
Lake which has already been used 
for miniatures on 15 pix. Steel 
sky backdrop here will be re- 
placed by new one, 


of building at a cost of $300,000, 
to be ready for the Battle of 
Actrium in “Cleopatra.” 

All told 25 standing sets, streets, | 
waterways and lakes will vanish 
from the 20th lot by the end of 
November 

Tom Mix’s stable on the 100 
original acres is being retained as 
a machineshop and special effects 
storeroom. Shirley Temple’s bun- 
galow, converted some years ago 
to the dentist's office, will shortly 
tenant the hospital, now in another 
section. Janet Gaynor’s dressing- 
rooms for years have been occu- 
pied by studio’s music director. 

Stage 14, dedicated to Tom Mix, 
still has a plaque on the outside 
wall. Stage 8, for which much ado 
was made on its dedication to Will 
Rogers, still is active, as is Mix’s, 
for features as well as tv. Neither 
will be touched by wreckers. 

Nostalgically, vet exec Fred 
Metzler looks back on such stars 
as Rogers, Buck Jones, Miss Tem- 

Alice Faye, Don Ameche, | 


- 
one Power, 
Betty Grable ‘as the backbone of | 


the company’s roster in days gone | 


Colonial Mansion’s 33 Pix 

Many was shed Aug. 17) 
when bulldozers began ripping 
apart the 
in 1934 for 


a tear 


Miss Temple's “The 
Little Colonel.” This same set was 
used 32 other times for pix like 
“Gentleman’s Agreement,” “Carou- 
sel,” “Pinky,” “Three Coins in the 
Fountain,” etc. Last picture to 
take advantage of the set was 
“Sanctuary” early this year. 

Second to meet its maker was 
Permanent Gardens where 32 pix 
were shot, beginning with “The 
Rains Came” in 1939 to 
Fiercest Heart,” last of five pix 
filmed in it this year 

Of the 25 sets, streets and water- 
ways 17 already have disappeared. 
Remaining are the New England 
Street, used 22 times since “State 
Fair” was first filmed on it in 


1945, to be rubbed out this month. | 
Five will be uprooted next month | 


including Wheeler Park; Berna- 
lette St., built in 1944 for “Song 
of the Bernadette” and used 13 
times since; Sersen Lake, em- 
loyed for miniatures since “The 
ains Came” in 1939, and last used 
for “Voyage to the Bottom of the 
Sea” this year; “Keys of the King- 
dom,” constructed for pic of same 
name in 1945 and only. used twice 
since for “Forever Amber” 
“What Price Glory”; Suburban St., 
used for eight pix from “Jones 
Family” series in 1939 to “Rally 
"Round the Flag, Boys!” in 1959. 


Winding up clearance program | 


will be destruction of Old New 


York and New York Sts. in Novem- | 


ber. Old N. Y. St. enjoyed life for 
25 pix, starting with “A Tree 
Grows in Brooklyn” in 1945 and 
used for its last times last year 
for “Wake Me When It’s Over,” 
“North to Alaska” and “Let’s Make 
Love.” New New York St. saw 13 
ix shot on it, “Dansy Kenyon” 
eing first in 1947 and “Madison 
Ave.” last of two pix in 1960. 

Within the last two weeks or 
so six streets, the Egyptian set and 
Sligon Castle vanished from the 
scene. Half dozen streets included 
Tombstone, where “Comancheros” 
was filmed recently, Washington 
Sq., Chicago, Old French, Omaha 
and Adano Sq. 

Previously, wrecks disposed of 
Algerian St., King Farm, Midwest- 


including Sersen | 


now in process | 


Loretta Young and | 


Colonial Mansion built ! 


“The | 


and | 


Continued from page 1) Lee 


ern St., Stockade, The Waterways, 
where “Story of Ruth” was filmed, 
another Waterways used originally 





for Swamp Water” and finally | 
for “Voyage to the Bottom of the 
Sea,” and Chicago Lake 
Demolition Costs 
Demolition contract for the 
$500,000,000 Century City is pexg- 
| ged at $600,000 plus. Cleveland 
| Wrecking pays $1 a ton to haul 
refuse to Sepulveda Canyon 


Dumping charges cost $100,000 
During past two weeks the pub- 
has been invited to buy sal- 
ged objects from sets 
| didn't want. A two-acre area on 
Pico has been sectioned off for | 
i this purpose with M. K. Wolfson, 
| project manager, in charge of 
sales 

| Among items sprawled over the 
enclosure are hundreds of posters 
and billboards dating back 25 years 
or more, the 10 ft. cross from “The 
Robe,” horsecar seats, about a 
dozen trunks, one marked Field 
Marshal Erwin Rommel, old _ bar- 
bershop chairs, torpedoes, ersatz 
telescopes, sofas, straw baby car- 
riages, desks, long sleds, two Chi- 
nese buddhas from “King and I.” 
|plus other objects from film, arti- 
ficial catci, barrel of leg irons 
used for electrocution, two elec- 
tric chairs, old beds, all shapes of 
‘columns, and items for antique 
hunters. 


a 


A few stars have visited the site | 


but few bought. Curios are selling 
for 5c on the original dollar, ac- 
cording to Wolfson. In two weeks, 
Fenning told Varrety, $10,000 had 
been taken in at the aviary bargain 
centre 

| Each day trucks bring in new 
loads of items, some bringing as 


high as $250. A five foot bell from | 
“Bell of Adano,” a snow man, 


pieces from “Peyton Place” 
still available at this writing. 

It was estimated 5,000 people 
| have visited the area, mostly sight- 
seers, “10° buyers.” Many come 
with hopes of gaining entrance to 


are 


the studio but are not permitted | 


beyond enclosure. 


acres, some 40 ft. tall, being stock- 
piled and preserved at cost of 
$150, (00 for replanting along the 
Avenue of the Stars in Century 
| City. The 20 variety of trees went 
along with the sale. Cost to build 
the Avenue of the Stars is esti- 
mated at more than $1,000,000. 
This is not to be confused with 
Walk of the Stars on Hollywood 
Blvd. and Vine St. which set mer- 
chants back close to $1,500,000. 
| Ave. of Stars will be 175 ft. wide 
and a mile long. 

| Last week builders paid the City 
| of L.A. $400,000 for installing sew- 
ers in the development. 

| Final note centres on this Vart- 
| ETY reporter, on hand for a double- 
check with Fenning and Wolfson, 
| Witnessing two sales. One customer 
| was Susan Cummings who has ap- 
peared in films and tv. She was 
interested in several papier mache 
pieces, pockmarked, which she 
bought for $25 a piece. Original 
| cost for each was $500. She bought 
them plus three wooden columns 
priced at $19 each. 

| A second woman liked a five foot 
octagonal piece. “How much do 
you want for this?” she asked. 

Wolfson consulted his superior, 
then returned. “We can let it go 
for $1.” 

Woman paid the dollar and was 
ready to place the piece in trunk 
of her car when she was reminded 
|there would be 4c tax. She paid 
it grudgingly and off she went with 
a reminder she'd be back next 
week for some other things. 

And so it goes on this section 


jdrive into studio from Santa 
| Monica and Pico gates each mor- 
|ning, leaving at the end of day 
with dry tears in their eyes as they 
|pass dozers and cranes noisily 
hacking away at memorabilia in 
their midst, 


Rally Par Exploiteers 


Martin Davis, ad-pub head of 
Paramount, gathered in his U.S. 
and Canadian field force for a 
homeoffice merchandising meeting 
anent the fall and winter produc- 
tions last Thursday (28) and Fri- 
day. 

Bernard 





Serlin, exploitation 
manager, presided over the ses- 
sions, which were addressed by 
George Weltner, v.p. in charge of 
world sales; Jerry Pickman, do- 





mestic sales v.p., Davis and others. 


20th | 


There are 850 trees on the 286 | 


of the 20th lot while vet employes | 


MIAMI CONVENTION OUT 





Costs $100,000 Extra There, Says 
IATSE’s Dick Walsh 





Hollywood, Oct. 3. 

Next convention of International 
Alliance of Theatrical Stage Em- 
| ployes is now being considered, 
but it definitely won't be held in 
Miami, according to prexy Richard 
Walsh, here to attend weekend dis- 
jtrict IA session in nearby 
Beach. 

Walsh claims Florida conclave 
would cost $100,000 more than any 
other city. Conventions, like last 
jone in Chicago, cost $400,000, but 
|to bring this up to half million dol- 
\lars ts out of question, IA chief 
stated 

Total cost of IA meets is based 
on per diem, mileage, etc 





‘Texas Town Censors Rule | 
‘Poor White Trash’ Okay; 
Clergy’s Views Differ 


Port Arthur, Tex., Oct. 3. 

The city’s newly named board of 
censors in its first action Friday 
29: ruled that a protested film, 
“Poor White Trash,” is not obscene 
and could continue showing here 
Ruling was revealed by W. T. 
Weathington, city health officer 


who heads the five member panel. | 


The censors viewed the film after 
a protest to the city commission 
from the Reverend John R. Wright, 
pastor of the First Baptist Church 


and prez of the Port Arthur Minis- | 


terial Alliance, and Dr. E. A. 
Autrey, pastor of the 
| Street Baptist Church and repre- | 
sentative of the Citizens Better- 
ment Committee. 

Membership of the 
board was completed only 
week by the city Commission to 
}control obsenity in publications, 
| primarily magazines,* and motion 
pictures. Appointed to the board | 
and approved by the City Council | 
were Mrs, J. M. Lowenstein, Mr. 
R. L. Murray and Elwyn Ponder. 
A fourth member {is to be named 
later, 


censors 





Simone Signoret will costar with | 
Laurence Olivier in James Woolf's | 
“Term of Trial” for WB release. ' 


Long | 


Procter | 


this | 


Headlines, Meaning The Crisis, Over 





Jack Paar Episode, Zanuck’s Borrowed Troops Now 


Footnotes of 1961—Nobody ‘Executed’ 


Washington, Oct. 3. 

The Paar-Berlin caper 
Zanuck-"Longest Day” deal which 
rose in its wake have been given a 
clean bill of health. Discipline 
jmeted out two Army officers 
| volved in the Berlin episode was 
retracted. And nobody will be 
scolded for the “Longest Day”’ 
troop deployment, which the Pan- 
tagon defended stoutly as in keep- 
| ing with regulations. 





It was revealed that Darryl 
Zanuck’s production outfit» paid 
the freight for moving 150 Rangers 


| 400 miles from Germany to France 
(and*back) to reenact D-Day fight- 
ing. So there was no cost to the 
| taxpayers The troops, however, 
| weren't paid extra wages because 
they needed some 
practice anyway. 
Although a few questions were 
left dangling, Rep. Bob Wilson 
(R-Cal.), who fired a rocket to 
Assistant Defense Secretary Rob- 
ert Sylvester about the Zanuck 
movements, was said to be ap- 
peased, and not inclined to raise 
any more fuss about the subject 
Following Sylvester’s reply, a 
spokesman for Wilson, Chairman 
of the National Republican Cam- 
paign Committee, said the law- 
maker's gripe was not against mili- 
, tary cooperation with picture pro- 
ducers. Rather, Wilson thought 
the treatment of the Army officers 
itt Berlin had been inequitable in 
light of what he regarded as a 
in 


| rather similar situation the 
Zanuck affair. 

(It was learned elsewhere that 
| Motion Picture Assn. was instru- 
; mental in ironing out the difficul- 
| ties between Wilson and the Pen- 
tagon.) 

‘Not Wrong Enough’ 

Army officers who helped Paar 
film the Berlin drama were cleared 
of any wrongdoing by Gen. Bruce 
C. Clarke, Army Commander for 
Europe. “No one did anything 
| wrong enough to warrant criti- 
cism,” Clarke said in a statement 











Wall Street brokerage house of 
a “substantial” 


tion Corp. 


track. System, 


Ephraim London, and William Rua 


chines for licensing to studios bot 


Is Cinerama,” has played to capa 


president of Cinerama. 


meant $21,000 at the b.o, 


for a gross of $20,000 
According to Reisinl, 
deals with French exhibitors, are 


Itinerama caravan. “There is very 
or city when we come in for a day 


J. J. Fitzgibbons, 
341-theatre Canadian chain, is a “ 
and as such believes this new fo 
greater reduction in the operation 


entertainment. 

Fitzgibbons’ pay-tv partisanship 
| his company is sponsoring the run 
suburb, 


tivation of the distribution setup 
it is currently playing at the Music 
ton, and Century, Minneapolis, as 
have reportedly fallen through. 


Growth of theatre screen advert 





popularity on the Continent. 


American film distributors, 


Inside Stuff—Pictures 


Kidder Peabody & Co. has put up 


portion of the financing to get the new electronic dub- 
bing and post-syncing system known as Instant Sync onto the market 
Wall Street house owns less than 50% interest, but has two men on the 
five-man board. New company is formally called Instant Synchroniza- 


Demonstrated to the press in New York earlier this year, Instant 
Sync eliminates the present method of loop dubbing, using a device | 
which allows the voice of the dubbing performer to activate the sound- 
which cuts down dubbing time considerably, 
veloped by Dennis Gunst. Prexy and general manager of firm is Jean 
Lenauer, and Mike Beck, indie public relations exec, is secretary- | 
treasurer. In addition to Lenauer and Beck, the board incudes attorney 


was de- 


ne and Edward Goodnow of Kidder 


Peabody. Present plans call for construction of additional syncing ma- 


h here and abroad. 





Itinerama, mobile balloon theatre now touring France with “This 


city audiences plus standing room 


frequently since its introduction Sept. 4, according to Nicolas Reisini, 


Grosses in various locations during the first two weeks exceeded 
$60,000, he said. Gross was $8,000 in two nights in Mantes-la-Jolie, 
drawing 6,000 persons of the town's total population of 17,000 
days in Compiegne brought $7,200 and a four-day stand in Reims 


Two 


-Five days of performances in Strausbourg were sold out in advance 


in negotiating 


now insisting on a new clause in 


contracts specifying that their films will not be shown opposite the 


little other film business in a town 
or two,” he claimed. 





most dedicated advocate of pay-tv” 
rm of show business will cause a 
of hardtop theatres. He thinks con- 


ventional houses will survive as specialists in the showing of largescreen 
spectaculars and pay-tv will take over the role of dispenser of family 


is not surprising, of course, since 
of Telemeter in Etobicoke, Toronto 





Robert Selig, new National Theatres & Television, vice-president in 
charge of theatre operations, confirmed company is investigating reac- 


on its Cinemiracle feature, ‘‘Wind- 


jammer.” Selig said there is still a big market for the film and noted 


Hall, Detroit; Boston Theatre, Bos- 
well as the Eglington in Toronto, 


Ontario, and several European areas. 
Two sales deal that had been in the works, one with Seven Arts, 





ising in the U.S., long since trade- 


“cliff-scaling”’ | 
cliff-scaling } standing of a most crucial combat 





| released by the Pentagon. The offi- 


and the! 


in- | 


| cerning 


Col. Dalls W 
removed from his 
and Col. John R. 
who was given a reprimand, 

After a reinvestigation of Paar 
episode, Clarke said “in order to 
right an injustice,” all matter con- 
the incident has been 
wiped clean from the officers’ rec- 


cers were Lt Hoad- 
ley, who was 
Berlin command, 


Deane, 


| ords. 


‘ obtained by 


| scaling training. Consequently, 


Tl-year-old head of Famous Players Canadian, | 





press-documented for its impact on exhibitor treasuries, got the full | 
treatment the other Sunday in the N.Y. Times via Philip Shabecoff’s | that they, and not Disney, 
ad news column. Key point was that, as a medium for sponsors, theatre ownership to literary 
pitching in America is still an infant industry compared with its 


| established 


As for “Longest Day,” full text 

Sylvester's reply to Wilson 
Variety included this 
“full cooperation” 


of 


defense of the 
given Zanuck 
“It was our considered opinion 
that basically such a story has his- 
torical importance and that the film 
will give the public a better under- 


operation. 

“The film would show 
Armed Forces in gallant 
although it deals with wat 


t should 


the US. 
action, 
in its 
rove bereti- 
recruiting and in creating 
interest in the Armed 


” 


cial for 
general 
Services 

And Sylvester stressed that no 
violation of army regulations was 
apparently involved from the facts 
obtained from the European Com- 
mand. The rangers weren't taken 
from Berlin 

The troops weren't paid as extras 
because the deployment was re- 
garded by the European Command 
as “an opportunity for the ranger 
type troops to participate in cliff- 
any 
wages in addition to their military 
pay would not be justified while 
participating in military training 
exercises.” 

As result of all the facts on 
hand, Sylvester said “there is no 
thought of reprimanding anyone 
concerned.” 

There was one ambigious para- 
graph in reply to Wilson's query 
about whether such a long-distance 
move of troops to help out a pro- 
ducer was normal. 

“The deploymer¢ of troops any 
appreciable distance to a special 
location to csincide with the de- 
sires of a motion picture producer 
is not normal. The training evalua- 
tion by the Commané concerned is 
a deciding factor.’ 

Sylvester ssid the details of the 
operation were the responsibility 
of Gen. Lauris Norstad, Supreme 
Allied Commander in Europe 

The Assistant Defense Secretary 
gave this general policy statement 
on picture cooperation: 

“If a project is considered to 
benefit the Defense Dept. and is 
in the best interest of national de- 
fense, we like to cooperate to the 
best of our ability within the lim- 


its of our policy: In the past, I 
have requested my staff, and I 
know that the Chiefs of Informa- 


tion of the Services also have asked 
their people, to stimulate the com- 
mercial production of suitable 
films, both for tv and theatrical 
release, in carrying out our obli- 
gation of keeping the American 
public informed about Defense 
activities. 

“For your information, in our 
opinion, a strict adherence to the 
instructions governing 
cooperation appears to pre- 

the misuse of taxpayers’ 
funds. Nevertheless, we will vigor- 
ously guatd against any possible 
abuse of this policy.” 

As previously disclosed, Sylves- 
ter said, producers “which might 
give rise to justifiable complaints” 
are now undergoing a review by 
the Pentagon. 


Disney Asks Transfer To 
Higher Jurisdiction 
Copyright An Issue 


Los Angeles, Oct. 3. 
Walt Disney Productions * 
petitioned Federal Court to trans- 
fer suit brought by Arnold Stoltz, 
Arthur Silber and Silber-Stoltz 
Productions over ownership of 
“Big Red,” to higher court because 
question of copyright is involved 
Latter in a complaint filed last 
Aug. 24 in Superior Court claimed 
had sole 
and film 
which Disney 


such 
clude 





rights to property, 
currently is filming. 
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Costume Side of Film Production 


* 


Hollywood, Oct 
Fi companies are ee 
more for costuming than ever be- 
fore in an 


effort to gain complete | 
authenticity, according to David! 
3ermar ead of Berman & Sons, 
independent costumers, who told 
Varirry he just completed an $86.- 
000 costuming job on 20th Cen- 
tury-Fox’s “Cleopatra.” 

Ber n said his business has in- 
creased nsiderably in past few 
years because, aside from Metro- 
Gold n-Maver and Paramount, 
studios are ignoring maintenance 
of large costume or wardrobe de- 
partments and gding outside. He 
feels dominance of largescale epics 
and spectacles set off the pattern, 
noted iajor increase has been 
felt in his foreign houses. 

Be an has London, Rome, 
Paris and Madrid offices and said 
materials and workmanship is 
much cheaper abroad which jus- 
tifies additional business. “We 
can costume 500 people in Eng- 
Jand for the same price as 100 
here,” he said. Uniforms, partic- 
ularly, he noted are aboui one- 
third lower in cost and he revealed 
they can be made abroad and 
brought back here for rental much 
cheaper than studios can make 
the ul 

Exec. contends, however, that 
studios lose much money by too 
careful attention to detail which, 
he feels, is not appreciated by most 
audience He also said there is 
great attention to glamour and 
specialty in costuming, noted he 
made “at least 25 changes” for 
Slizabeth Taylor in “Cleopatra.” 
He also said a conventional drama 
can cost anywhere between §$5,- 
$25,000 depending on glamour | 
quotient “We make costumes =| 
high as $5,000 for a modern dress,”| 
he stated and said they are often 
later copied by top en 
couturiers 

Talks with studio costume —_—s 
confirmed much of what Berman 
said. Dave Saltuper of MGM said 
company's stock on premises is 
worth $10,000,000 but revealed 
tl still go out frequently for 
period or specialty stuff. For in- 
stance e noted, Berman supplied 
mE of the uniforms for ‘Four 
Horsemen of the Apocalypse,” as 
well as for “Mutiny on the Boun- 
tv’ a “The Wonderful World of 
Brothers Grimm.” Company also 
farmed out a “good part of ‘How 
the West Was Won’,” he said 
Fxec ted studio is renting more 
tk than in the past, with most 
other studios agreeing. Disney and 
Allied Aritsts both revealed their 
ri s are such it doesn't pay 
to carry large stocks 

Be in company functions in 
all entertainment media, has cos- 
tumed 230 individual shows in the 
Jast five vears, including most of 
the Vecas hotels. These, accord- 
ing to Berman, are most expensive 
because they never use the same 
ones twice 


Currently in Berman show or in 
Desilu varehouse company is 
worki! legit play “The Short 
Happy Life’ bowing this month at 
the Huntington Hartford. They 
are also costuming 20th-Fox’'s 
“Tender Is the Night” and Colum- 
bia's “The War Lover.” 

Individual personality Jobs have 
heen done for Pearl Bailey at $50,- 
000, Eleanor Powell for $35.000 
and Keely Smith at $15,000, while 
a gold metal dress for a Jayne 
Mansfield show ran $25,000. 


g on 





Robert L. Lippert submitted six 
titles of low-budget properties in 
$100-$125,000 bracket to 20th-Fox 
for next year’s slate: “Air Patrol,” 
“Gold Mountain,” “Outlaw Dog,” 
“Police Nurse,” “Sierra Nevada,” 
“Silver Wings.” 


ITS A FACT: 


Film storage and service is 


BONDED's only business—a full- 
time job to give every client— 
large or smal!—individual service. 
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j Changing With Epics & ‘Runaway’ 
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Diocesan Editorial Raps 
Warners Sell of ‘Splendor’: 
Favors Classification 


Boston, Oct. 3. 

Warner policy of publicizing the 
controversial nature of ‘Splendor 
in the Grass” and conducting its 
own poll anent public acceptance 
»of the feature are matters open to 
question, in the opinion of The 
’Pilot, Catholic weekly here. 


Editorial in the paper says the 
“sensational” advertising of the 
picture tended to render invalid 


the canvassing of public opinion 
as done by WB, as to the film's 
moral qualifications. 

The Catholic diocesan organ 
thereupon expresses an opinion 
that stirs interest. Pilot states it's 
not right to “release everything 
‘for general patronage so that it 
must be watered down to the taste 
and understanding of the dalesc- 
cent.” Publication underlines that 
most censorship is aimed at young 
people and this, in effect, deprives 
adults of a wider range in cine- 
matic topic and situation. 

Pilot calls for a_ classification 
, System, asserting that ‘the film 
with the adult rating, which is ma- 
ture and sophisticated, deserves an 
audience which can appreciate it.” 
With this kind of arrangement, 
adds the publication, the artist 
is not required to write for 
youngsters. 


NT&T Seeks Okay 
To Acquire More 


Washington, Oct. 3 
National Theatres and Televi- 
sion Ine. is seeking Federal court 
okay to acquire two new theatres 

—one ozoner and one hardtop 
The drive-in is located in L.A 
County in the westérn San Fer- 
1ando valley area. NT&T hopes 
to operate it on a multiple first 





run basis. Capacity is 1,300 autos 
Justice Dept. turned down the 
company’s plea that addition of 


the hard-top, at Fort Collins, Colo., 
needed court approval. NT&T con- 
tended the new house is essentially 
a substitute for its existing outlet 
in Fort Collins, badly in need of 
renovation, 

Under terms of consent decree 
binding NT&T, the company argued 
that no court authorization was 
necessary in case of mere substi- 
tution for existing houses. How- 
ever, Justice regarded it as a mar- 
ginal case, since the new hard-top 
house, and has a capacity of 856 
is 14 blocks away from the oid 
as against 647 at the present loca- 
tion. 

Hearings will be held at US 
District Court in New York. No 
date set as vet. 





Sponable 


ame CONtinued from page 3 em 
trade as one of most knowledgable 
of film technical experts. 

Most recently Sponable and as- 
sociates have been concerned with 
refining Eidophor, theatre screen 
sized color tv system, for practical 
use. Whether or not 20th will con- 
tinue to work on this without Spon- 
able is not known yet. 

Last week's action, the first ma- 





jor cutback to be felt at the home- | 


office since 20th went on economy 
kick, is expected to be first in a 
| series of moves which may take in 
‘sales, story and other departments. 
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Writer Dean Jennings 
| Seeks Raft Biog Share 


Los Angeles, Oct. 3 
| Writer Dean Jennings demands 
an accounting of proceeds from 
sale of his George Raft life story 
‘to motion pix in Superior Court 
action filed Friday (29) against ac- 
tor and his biz manager, Daniel M. 
Winkler, Allied Artists is making 
biopic. 

Jennings claims that under an 
agreement closed Jan. 5, 1957, he 
was promised 20% of proceeds of 
any motion picture sale. Raft, ac- 
cording to complaint, sold rights 
for $25,000 plus 10% of profits. 


Actors Echo IA’s 
‘Runaway Plea 


Hollywood, Oct. 8. 
International board of the Asso- 





elated Actors and Artistes of 
America (4A’s) has taken up the 
cudgel for a congressional probe | 


of “runaway” productions. Meet- 


ing in Hollywood for first time, | 


44's board’ over the weekend 
called on Congress “to hold public 
hearings into all phases of the 
problem.” 

Resolution by board declared 
that American “runaway” produc- 
tion “is depriving American artists 
and technicians of tens of thou- 
j}sands of jobs’ and “Congressional 
action is needed to halt the unjus- 
tified movement of American mo- 
tion picture production from this 
country to other countries.” 

Request was directed especially 
to Rep. John H. Dent (D.-Pa.), 
chairman of subcommittee investi- 
gating the impact of imports and 
exports on employment in U. S 
Dent was urged to hold hearings 
in order that “recommendations 
may be made to Congress to’rem- 
edy the present deplorable situa- 
tion.” 

Other matters discussed by 
board were new agreement gov- 
erning interchangeability of mem- 
bers between org’s branches and a 
review of the Hawaii situation. 

On membership interchange- 
ability, William J. Butler, 4A’s 
counsel, reported that he had com- 
pleted a draft of recommendations 
which he was submitting to attor- 
neys for all unions involved for 
study. ‘A final draft is expected at 
the next board meeting. 

While no formal action was 
taken on the Hawaii situation 
there was a strong indication that 
several branches of the 4A’s would 
send reps to the islands to organ- 
ize the entertainment industry 
there. So far, only AGVA has been 
active in Hawaii where show biz 
growth has been tremendous dur- 
ing past two years 

Conrad Nagel, 4A’s prexy, pre- 
sided at all-day session of board 
Attending the meeting and org’s 
they repped were: Actors Equity, 
|Ralph Bellamy, Angus Duncan, 
|George Ives, Frank Maxwell and 
Equity gounsel, George A. Nicolau: 
AFTRA, Art Gilmore, Donald ‘F. 
Conaway, Claude McCue and 
|AFTRA counsel Mortimer Becker; 
' American Guild of Musical Artists, 
| Jackie Bright, Bobby Faye, Irving 
P. Mazzei, James L. Kelly; SAG, 
George Chandler, Dana Andrews, 
Frank Faylen, Chi¢k Chandler, Gil 
Perkins, John L. Dales, Chester L. 


|Migden, Kenneth Thomson, Pat 
Somerset, Buck Harris, and SAG 
‘counsel, William Berger; Screen 


Extras Guild, Jeffrey Sayre, H. 
O'Neil Shanks, and SEG counsel, 


| Robert W. Gilbert. 
| Action by 4A's international | 
board on “runaway” production | 


|follows hard on steps taken last 
Wednesday by Hollywoot AFL 
Film Council, composed of unions 
and guilds repping more than 24.- | 
|000 employees. Body, in a long- | 
distance phone call to Dent in| 
| Washington, pressed its demand 
for a Congressional prebe of such | 
ee-* production. 

| Call was madé in answer to) 
Dent's “put up or shut up” 
| sage to Hollywood untorists, in | 
which Congressman indicated that 
| unless facts were supplied there 
; would be no hearing. Council is | 
jeompiling facts and figures for 
early presentation to Dent. 


‘Harry Watt. 


mes- | 








Perish The Thought of ‘Subsidy’ 








Editor, VARIETY! 


the film industry. 


sidering asking for a handout and 


subsidy would entail. 


motion picture business has risen 
stronger every time. 


take away the crowds ... but not 


Compare the strides made by this 





ture industry might have become. 


Denver, 


I read with interest and great trepidation Carl Foreman’s letter t 
Varigty (Sept 20) in which he expressed desire for U. S. subsidy o: 


A more obnoxious thought I cannot imagine! 

Here is an industry, a free enterprise business, that in just 50 short 
years has pulled itself up by its own bootstraps from split-reel silents 
to the fabulous position it now holds in art, invention and finance, con- 


all the bureacratic interference a 


Foreman indicates that Hollywood is decadent and says that,time is 
running out. Why, every industry has its peaks and its valleys and the 


above all reverses and emerged 


Radio in the late 20s gave a lot of faint-hearted souls a terrible 
fright and show biz suffered because millions were sitting at their 
crystal sets playing with a new toy and later, when improved sets came 
out, stayed away from theatres in droves to listen to Amos and Andy 
and the other offerings of the period, but the producers hit back with 
talking pictures and theatres with Bank Night and radio still had lise 
teners, but NEW business was created for the films. 
lifted its thorny head to harass both producer and exhibitor and again 


Then television 


for long . . . competition and the 


URGE to SURVIVE gave the film industry the necessary incentive to 
create bigger and better pictures and today theatres are grossing more 
than ever before and distributors are receiving more revenue. 


American Free Enterprise industry 


with what you think the incentiveless idea of subsidized motion pice 


Great as this industry is it could 


easily drift back to the run of the mill variety of pictures produced 


during World War II, when the industry was “subsidized” by too much 
| patronage and war-weary crowds bought anything the boxoffice of- 


| fered. Or, worse yet, 


under subsidy, propaganda could run rampant 
and the party in power would have a dangerous weapon and even strong 


men have been starved into submission. Now, I ask you, do you want 


tion picture industry going to stand 
tion and exhibition) say “To heck 


THAT to happen for a lousy 30 pieces of silver? Or is this great moe 


on its own two strong feet ‘produc- 
with a Government subsidy. We 


are FREE thank God, and FREE we shall remain.” 


T. Bidwell McCormack. 
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| Anzac Prods. | 


Continued from page 15 — 





try in Australia is in the grip of | 
an “American octopus,” undefined, 
whose sole aim is to grab all profits 
from this territory for the benefit 
of its Wall Street (sic) bosses— 
and to hell with anything local! 

Australian producers have not 
enjoyed a boxoffice click in years, 
mainly because the average film- 
goer here prefers the highgrade 
imported film, be it American, 
British, Italian or French. 

The reason for the fade out of 
local features is the fact that the 
finances available permitted only 
lowgrade pix with no top stars. A 
vicious circle, the resultant box- 
office intake failed to provide pro- 
ducers with coin to keep cameras 
turning. 

When Norman B. Rydge took 
command of Greater Union Thea- 
tres and its allied companies, one 
of the very first things he did was 
to halt feature production by 
Cinesound Studios. That was many 
years ago and today Cinesound 
simply turns out a very successful | 
weekly newsreel and also pro- 
duce featurettes for independent 
organizations. Rydge, regarded as 
an astute financial expert, could 
see little future for Aussie feature 
production in competition with 
world studios. 

J. Arthur Rank made a couple 
of attempts to set up an Aussie 
production organization, but with- 
drew from the territory because 
the results failed to sell at the 
local boxoffices. | 

Sir Michael Balcon also set up 
production here with Eric Wil- 
liams in charge of Pagewood Stu- 
dios. Only one pic really clicked— 
“The Overlanders,” directed by 
Balcon folded here | 
several years ago after getting | 
deeply into the red. 


———————————EE 


Ingo Preminger 


Games Continued from page 3 tema | 


world-wide, has advanced consider- | 


jably on the ideas of the Bergman| ® 


Fellini, Levy as well as the afore- | 
mentioned U.S. producers, out of " 
| which has developed a finer brand | 
lof film, said Preminger. 
Despite the fact that Preminger 
is now heading the literary divi- 
sion of a major agency, he still con- 
siders himself to be operating as | 
an independent, but with alliances 
in other fields. Under the GAC set- 
up, he explained, he operates no | 
| differently than when he was head | 
nd the Preminger-Stuart-Fein Agen- 
, Which merged with GAC recent- 
4 He still bosses his own office | 
' but can advance the cause of his} 
| clients on a wider scale by confer- 
ring with GAC department heads | 





lin the film, personal aati 


and television departments. 


‘ 
+‘ 


|moun Gulf, New Orleans, 


AB-PT Theatres 
In Asheville Meet 


Dallas, Oct. 

Interstate and Texas Peco am 
ed Theatres, locally based circuits 
which operate some 80 motion pice 
ture theatres in Texas, will be well. 
represented at the American Broad. 
casting-Paramount Theatres “proje 
ect” picture conference being held 
this week at Asheville, N. C. 

On Sunday Francis Barr, Hal 
Cheatham, Conrad Brady and Pat 
Hudgins left. On Monday John Q, 
Adams, executive veepee of Inter- 
state; Raymond Willie, veepee and 
general manager of Interstate, and 
W. E. Mitchell, veepee and general 
manager of Texas Consolidate, left 
for the meeting. The group will be 
joined in Asheville by Art Katzen 
of the Houston Interstate office. 

The idea of the project confere 
ence is to discuss special promo- 
tion plans by circuits controlled by 
AB-PT for selected motion pic- 
tures. 

The films are “The Devil at 4 
O'Clock,” (Col) and “The Second 
Time Around” (20th) with dates 
yet to be announced here for the 
two pictures. 

Other circuits to be represented 
at Asheville include Penn-Parae 
mount, Wilkes-Barre, Pa.; Florida 
State, Jacksonville, Fla; Para- 
La.; and 
Wilby-Kincey, Atlanta, Ga. 





Alan Ladd dickering with War- 
ner Bros. for film rights to Booth 
Tarkington’s “Penrod” as starring 
vehicle for son David under his 


| Jaguart banner. 





¢ PROTECT YOURSELF ® 
© with this Fountal Pos-Type POCKET 


° TEAR GAS 


1d gees 318 VALUE 
8 Special C: 









Additional @ 
shelts 50 ea. 


For police or tivilien 
defense ogoinst rabbers, e 
mashers, etc. Cones no 





RADIO GITY MUSIC HALL 
Rocketetier Center © Ci 6-4600 








—— 


meme 





VARIETY 





PICTURES 25 














’ »| The Old And The New 
oun a S ’ The shortage of product, 
whieh last wéek resulted in 
e 
Long Loses Five dently hasn’t completely 
dampened the public's film- 
mated loss of between $3,000,000} by the Victoria Theatre which 
to $4,000,000 to theatres in Texas. was playing “God's Little 
i potential patron go up to the 
theatres reported to be affected. boxoffice and ask “can you tell 
Theatres located in Houston, Beau- 
er towns along the entire Texas | 
coast were damaged in some way. ECHNICOLOR AMATEUR 
at approximately $1,900,000. The Honolulu, Oct. 3. 
damaged theatres were the Trade 5 
Lavacam and the Showboat, Bay | division, has dcquired two local 
City 


Wednesday, October 4, 1961 
three Broadway theatres play. 
ing double bills of reissues, evi- 

Houston, Oct. 8. going interest. 
Hurricane Carla caused an estl- A Variety reporter, passing 

This loss is boxoffice, concessions — — o ag cere gl 

») > 

and structural losses with some 150| ‘Poth 1958 vintage), heard a 
me how to get to Radio City 

mont, Port Arthur, Corpus Christi, Music Hall?” 

Victoria, Galveston and all small- | 

J. G. Long Circuit wa$ hit hard, 

losing five drive-in theatres valued 

Winds, Freeport: Roundup at Technicolor Inc., in an expan- 

Angleton; Alvin, Alvin; Port, Port | sion of its amateur photography 

In addition, the long circuit in- 
door theatres suffered widespread 


water damage in Texas City and | Panies are Color Laboratories Inc., | 
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NEW FRONTAL-LOEB 
DIG FROM MANCHESTER 


Manchester, N.H., Oct. 3. | 
Possibly the most consistently 
anti-amusement industry publisher | 
in the United States, William Loeb | 
of the Manchester Union Leader | 
has again made clear his bitter 
personal prejudice in a front page 





DIVISION IN HAWAII 


‘for entertaining a group, including 


| indie photo finishing plants to | 
service residents in Hawaii. Com- | 


editorial of unsurpassed holier- 
than-thou tone. He sharply criti- 
cized President John F. Kennedy 


| Frank Sinatra and Porifio Rubi- 
rosa, at his summer home at Hy- 


annisport, Mass. 


| Quote: “For such people to be 
entertained by the President of 
the United States is to degrade 
|the office of the Presidency. It 
would be hard to find anyone who 


out to reestablish the 








Freeport 

The Frels Circuit operated Tejas 
and Azteca in Victoria were 
severely damaged but the Lone 
Tree withstood the fury of the 
wind 

All in all it was expected that 
an estimated 25 to 30 theatres were 
destroyed or made inoperable due 
to the high winds and high tides. 

Hardest hit were theatres in 
Port Lavaca, Aransas Pass, Rock- 
port, Freeport, Port Aransas, Bay 
City, Edna, Wharton, Yoakum, 
Angleton, Victoria, Palacios, and 
Galveston 

Besides those operated by indies, 
theatres belonging to such circuits 
as Interstate, Jefferson Amuse- 
ment, Rowley United, Mart Cole, 
Rubin Frels and J. G. Long were 
on the list 

In addition to the theatres de 
stroyed it is estimated that about 
150 were made _ inoperative by 
Hurricane Carla and its after ef- 
fects 

Some of the ozoners may be in- 
operative for months because of 
wrecked towers, washed out 
ramps and damage to concessions 
and projection buildings. 

Navakay Theatre, operated by 
Rubye Gibson, suffered probably 
the worst damage of any indoor 
theatre. The water tower blew 
down, flooding the theatre, with 
the first four row of seats inundat- 
ed. The carpeting was completely 
ruined 

rhe Surf Drive In at Freeport 
which had been just reopened by 
new owners L. M. Crim Jr., and 
Bob Hartgrove guffered the loss 
of the roof of its concessions 
stand 

In other drive-in theatres, muck 
and mud must be removed from 
the entire area, plus taking apart 
of all electrical wiring in the booth 
which must be cleaned, dried and 
then reassembled. 

Many of the local theatres were 
forced to shut down for several 
days due to power failure. Others 
showed to a handful of people 
while others opened the doors for 
anyone to “come in out of the 
rain,” 





Carl Dudley Visits Texas 

As Cinerama Comes Back 

Dallas, Oct. 3. 

Carl Dudley, producer of “South 
Seas Adventure,” is scheduled to 
arrive here Monday (2) to help 
launch the return of Cinerama to 
Dallas with the first local showing 
of his motion picture, completed 
three years ago. 

Cinerama departed Dallas in 
1958 after showing at the old Mel- 
ba Theatre. The Capri, renamed 
from the Melba, will be the home 
of Cinerama for the fifth film in 
the series. The other four were 
previously here thru the 1954- 
1958 period. 

The three projectors have been 
installed in a single booth at the 
rear of the first floor. The huge 
screen, made of fiber glass strips 
and meausring 30 feet by 76 feet 
with a 120 degree curve, is now in- 
stalled 

The instaliation of the equip- 
ment has cut the seating capaciy 
only about 200 seats to 1,375. The 
film is expected to have about a 
six months run with probably the 
return of one of the previous Cine- 
rama releases to await the release 
of “How the West Was Won” 
(M-G), the first true story line 
Cinerama 


and Foto Fan Inc. New subsidiary | © : 
} will be known as_ Technicolor would argue that Sinatvs or Butt 


; . rosa represented the highest moral 
| Hawaii Ins. : standards or the best of American 
| Firms were acquired by Techni-| life, “Surely for the President to 

color for 25,000 shares of company | entertain such people as Sinatra 

stock and will yield, according to]and Rubirosa is not only to de- 
Patrick J. Frawley Jr., board | grade the office of the Presidency, 
chairman and chief exec officer,| but it is also to let the people of 
a profit in excess of $100,000 | the United States down with a big 
yearly, or more than $4 per share. | thump.” 




















83 pure jets! This is the giant Air France Jet fleet. 20 
Boeing 707 Intercontinental Jets—more American-built 
Boeing 707 Jets, in fact, than any other European air- 
line. And 33 medium-range Caravelle Jets. The Caravelle 
is the jet Air France pioneered so successfully. 

Already well over one million people have flown Air 
France Jets. For Air France Jets fly around the world. 
Air France Boeing 707 Jets fly direct to Europe from 
New York, Los Angeles, Chicago, Montreal, Anchorage 
and Mexico City. Air France Boeing 707 Jets also pro- 














7 ne THIS GIANT JET FLEET... fi 
SERVES MORE CITIES IN MORE COUNTRIES THAN ANY OTHER AIRLINE 


West Germany’s New Fiscal Aid 
kor Its 


Depressed Film Industry 


By HAZEL GUILD he ante up about $4,000,000 for 


Bonn, Sept. 26. this support 
West Germany's federal gov- | This money will go a long way 
' : : to persuade certain producers to 
ernment has finally decided to stay in business. Recently it has 
pop with some money—allegedly | been noted that an average black 
with not too many strings attached | ~~ white — a about ne 
4 ‘ Pe “ |to make in West Germany, and in 
—to aid the sick-sick-sick West | many instances the picture has 
German film industry. It may |toted up a loss from $50,000 to 
amonut to 4,000,000 D-Marks— | $75,000. It is hoped that the fed- 
about $1,000,000—as premiums a) bo a will balance the profit- 
about $50,000 each to 20 films gr . cae 1 a 
This will be unlike the West | ary West p 

; | wary M 
German federal film aid handed | expected to be 


increasingly 
bankers are 
more friendly to 
industry |the local film industry when the 
after World War II, when the/ word gets around about the federal 
funds allocated were based on a|"¢!ping hand. 


’ ~» | Film industry here has lon 
percentage of the cost of the film. |}been begging Bonn for this Pere 
Instead, each film deemed “worth- | ojaj assist for several reasons. One, 
while” by the government board /|the German films help depict the 
will get a fixed fund, regardless | rise of a new Germany in the eyes 
of how much the production costs.|of the outside world, and if the 

In addition, the government will | films are not good enough to hit 
hand out some money as a premi- | the export market, Germany lags 
um to about 70 or 80 films that it| behind in this important cultural 
deems outstanding, from a cul-| field. Two, the film industry cries 
tural or artistic viewpoint, or from|out that it has been unfairly 
a technical and qualitative aspect. | handed heavy entertainment taxes 

While the premiums set for | in the very period when it needs 
these “outstanding” films have not |some D-mark assistance to survive 
been specifically set, it is expected | against the competition of tax-free 
that the Ministry of the Interior ' television. 


oer —— —s 








vide swift giant steps from Europe to South America, 
Africa and the Far East. And the outstanding Air 
France Caravelle Jets serve 42 cities in Europe, North 
Africa and the Middle East. 

The pilots who fly Boeing 707 Jets are as remarkable 
as the jets they fly—6,000,000-mile-experienced veterans. 
No other airline in the world has higher standards for 
flight personnel. Small wonder that Air France, with a 
42-year record of flying experience and service, is the 
world’s largest airline. 


RsFRANCE JET 


‘PUBLIC RELATIONS PERSONNEL READY TO SERVE YOU IN NEW YORK, CHICAGO, LOS ANGELES, MONTREAL AND MEXICO CITY 
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Segal’s Baptism in Vidfilm (Alcoa); 


Perils of Assembly-Line Mentality 


By HERM SCHOENFELD + 


ng wrong 


‘ nothl wilt 
}l that a radical over- 


} ts assembly-line men- 
t it cure as far as the | 
p! of quality films for} 
1 concerned, according 
t x Segal, veteran producer- | 
a ive” tv who just 
uw t hi baptism in film 
wi ( for the “Alcoa Pre- 
i € 

he onception of the Alcoa 
eerie ording to Segal, re- 
pre e best artistic potential 
of the Coast studios. A dramatic 
antholo string rolling at Revue's | 
stucic nder the helm of Dick 
Lewi Alcoa" gave Segal the! 
fre and the scope which 
characterized the best days of | 
live dramatic teievision in the] 
east. But even within this frame- | 
work. Segal received a taste of | 
the formula approach and _ the 
departmentalized control of pro- 
duetic that has given Hollywood 
the reputation of being a sausage | 
fact Segal gives a 21-gun|} 
salute te Lewis for trying to 
prove to Holiywood that the pro- | 
duction of top calibre film dra- 


matizations doesn't cost any more 


than irning out the facelessly 
routine product 
For his Alcoa show, “People 


Need People,” Segal was accorded 





virtually unprecedented treatment 
on the Coast. He was given sev- 
eral weeks to study the script 
and confer with the writer, Henry 
Greenberg The usual practice | 
pel s a director to read the 
script the night before the show | 
staris shooting, and the director, | 
“after knocking the script off runs } 
with the money and_ nobody | 
really cares,” said Segal. Revue 
also gave Segal two days of re- | 
hears vhich is considered uto- | 
pian most Coast circles; gave 
him a designer rather than a 
draftsman to fashion the back- 
groun and then allowed him 
to edit his own work over a 
weel span. 

But Segal felt the resistance 
of the production personnel ac- 
customed to the mechanized 
operational Hollywood = groove 
The tching of crews in the 
mide of a production is com- 
mon practice on the Coast, Segal 
pointed out, and a director has 
to reconcile himself to the fact 
that is designer is probably 
working on three or four other 
she at the same time. The 
idea of working with an integrated 
crew, as Segal did when he was 
directing live shows for the old 
“US. Steel Jsour” and “Pulitzer 
Prize Playhouse,” is not even 
considered on the Coast: 

Live television may come back 
big. Segal said, but in the mean- 
time ere are few opportunities 
in Ne York for directors. Like 
G ¢ Schaefer who's’ doing 
“Write Me A Murder” on Broad- 
v s fall, Segal is set to direct 
a legit entry to be produced by 
Pat an early next vear. 

Segal’s show for Aicoa will 
kick off the series on ABC-TV 
Oct 10 It is a documentary- | 
sivle dramatization of a com- 
mu therapy experiment 
Y . ’ 

Sullivan’s Dream Parlay 

t . 

(i Talent for W. Berlin 





Shows; On CBS Sun. (8) 


Roster of talent for Ed Sulli- 
van's series of West Berlin shows 
has been completed. First of the 
Feries was performed yesterday (2) | 
at the West Berlin Sportpalast be- | 
fore an audience of 6,000, the vid- 
tape hich will be presented on 
the Sullivan Show” on CBS- 
TY Sunday ‘8 

Palent tor West Berlin series in- | 
clude Sid Caesar, Louis Arm- 
strong and his band, Maureen| 
O Hat Connie Francis, Van Cli-! 
bi Roberta Peters, Janet Blair, 
Shari Lewis, Dan Rowan and Dick 
Martin, Bob Lewis, the Bluebell 
Giris of the Lido in Paris, and Trio | 
Ariston, comedy acrobats. Shows 
wilh entertain American, French 


and English servicemen and their 


Wire } 
Sullivan and his troupe will visit 
A hospitals and recreation cen- 
te t>»roughout West Berlin today | 
(We and subsequent days, | 


“londay (9), and tape seg- 
ments ‘or presentation on CBS-TY 








CIGAR COIN HIKED 
FOR ‘ABC-TV SPREAD 


Ernie Kovacs can take credit 
for leading the bankroller of his 
seven specials on ABC-TV, Con- 
solidated Cigar Corp., into a 


broader sales campaign on the net- 


work The company has now 
bought half of two “Fight of the 
Week” stanzas, seven minutes on | 


“Ben Casey,” and assorted minutes 
on “Maverick” and the Steve Allen 
shew. 

The tobacco company has been 
using the cigar-smoking Kovacs as 
a brand image in an extensive 
point-of-sale merchandising 
pagn which, together with the ty 
plugs. have sent the sales curve 
harply upwards. Kovacs’ wife 
Edie Adams, is also being used by 
Consolidated Cigar to promote its 
Muriel brand. 


Top Execs ef TY 
Networks Huddle 





On Kidvid Shows. 


The proposed educational series 
for youngsters for airing by the 
three networks is gathering mo- 
mentum. Another top level meet- 
ing of the brass of the three net- 
works is slated later this week. 

The upcoming meeting, as the 
previous two, will delve into the 
proposal by Federal Communica- 





ABC Goes It on Own 

ABC-TV signed Jules Power 
as director of children’s pro- 
gramming unit for the web 
and announced plans to pro- 
duce a juve program strip for 
the fall of ’62. ABC-TV’s an- 
nouncement shaped up as a 


clear breakaway from = any 
three network joint children’s 
programming endeaver, the 


subject of the two meetings of 
‘network presidents. 

Power, producer of “Watch 
Mr. Wizard,” had a _ recent 
juve project, “Discovery,” 
which failed to make it on 
ABC-TV because of ABC-TV's 
foilure to clear time with af- 
fils. ABC-TV prexy Oliver 
Treyz said that “we are con- 
vinced that networks must as- 
sume direct responsibility in 
this vital programming area 
and retain direct supervision 
and control of production. The 
cost for each network will be 
greater, but the result will be 
better and more diversified 
programs with consequent 
greater stimulation of Amer- 
ican youth.” 








tions Commission chairman New- 
ton Minow that the three networks 
establish a children’s hour which 
would be a meaningful contribu- 
tion to the minds and imaginations 
of youngsters. 

Meeting Monday (2) night at CBS 
headquarters centered on the 
Minow suggestion that each net- 


'work be responsible for televising 


(Continued on page 56) 


PAIR OF WOLPERS 





FOR DUPONT SERIES 


Hollywood, Oct. 3 

NBC-TV, in behalf of DuPont, 
has bought from Wolper Produc- 
tions two entertainment  docu- 
mentary specials for airing in the 
spring of 1962, on the “DuPont 
Show of the Week.” 

Hourlong tv specials, to be pro- 
duced by David L. Wolper, are 
“Biography of a Movie,’ and “Birth 
of a Broadway Musical.” 

Negotiations now are underway 


between Wolper and producers of | 


both motion pictures and Broad- 
way shows regarding selection of 
subjects. “Biography of a Movie,” 
will follow a multi-million dollar 
production from inception to its 
world premiere. Similar lines will 
be followed for the Broadway stage 
musical veliicle. 


cam- } 


Dick Linkroum’s Multiple 
TV Projects; Developing 
Comedy Series for NBC 


NBC-TV_ program Mort 
Werner has decided to underwrite 
the cost of developing a half-hour 
Situation comedy, wut of the new 
Dick Linkroum packaging shop, 
called “Bachelor's Quarters.” 

It's only one of the three proj- 
ects underway at Linkroum’s 
Southhill Productions, which in its 
seven months of existence has be- 
come kind of a one-man study in 
diversification—at the moment the 
maker of comedy, religious and 
pubaffairs programs 


boss 





“Quarters,” which will star Hal 
March should it get to the pilot 
stage, is being written by Dick 


Baer, who did many of the ‘“Hen- 
nessey” scripts. Idea is the crea- 
tion of director Van Fox. 

Besides tv comedy, Linkroum, 
who a year ago was director of tv 
specials for NBC, is doing a re- 
ligioso series for the Protestant 
'Episcopal Radio-TV Foundation 
and is serving as a consultant to 
a large radio-tv chain as pubffairs 
consultant 

Linkroum hired Robert Lewis 
Shayon, Alan Chase and John 
Stradley to come up with a format 
for the church show. They devel- 
oped “One Reach One.” a group 
discussion half-hour, and the pilot, 
“Track 13,” was shown last week 
at the Episcopal convention In De- 
troit. (Series will probably go to 
}/13 or 26, but a final decision is 
pending.) 

Shayon 


| is also working with 
| Linkroum on the pubaffairs con- 
| sultanecy deal. Pair are presently 
| working up recommendations for 
a radio-tv chain, whose name was 
not divulged but it is known the 
outfit has tv stations in at least 
| three of the country’s top 10 mar- 
| kets. After tendering the recom- 
mendations, Linkroum is expected 
to develop some specific programs 
for the chain. 

He left NBC in late March of 
1961, after serving as exec pro- 
ducer of “25 Years of Life.” a 
special sponsored by Life mag. 


ABC-TV’s Bundle 
Of Minute Sales 


ABC-TV is plugging up its 
fourth quarter availabilities with a 
flock of assorted minute sales. 
American Tobacco has bought 
seven alternate minutes in “Ad- 
ventures in Paradise,” effective 
Oct. 8 and 19 alternate minttes 
in the same show starting Jan, 7. 
North American Philips Co. is 
coming into the  pre-Christmas 
market with participation in the 
“Roaring 20s,” “Bus Stop,” “The 
Corrupters,” “Adventures in Para- 
dise,” ‘‘Ben Casey,” and “Hawaiian 
Eve.” Andrew Jergens has bought 
minutes in “Ben Casey,” “Bus 
Stop.” “Adventures in Paradise” 
and “Roaring 20s” in October and 
November. 

ABC-TV has also picked up an 
order from the Toni division of 
Gillete for 26 quarter hours over 
52 weeks in daytime and 78 quar- 
ter hours over 52 weeks in “Amer- 
ican Bandstand,’ starting this 
month. Chunky Chocolate bought 
| five quarter hours over nine weeks 
|spread through daytime and 
|“American Bandstand.” 


1006 STATE GRANT 
TO BUFF STATION 


Buffalo, Oct. 3. 
N.Y. State Education Department 
is giving $100,500 to WNED-TV, 
ion Channel 17 here, to produce 
six tv series for statewide distribu- 
j\tion. Funds come from a $200,000 
| budget approved by the State Leg- 
lislature and aimed as an aid to 
ithe five community councils in 
|N.Y. chartered to promote educa- 

tional video in their own towns. 
WNED is the Buffalo community 














|station. The other four councils 
iwill split the remaining $99,500 
appropriation. 


WNED’s contract with the State 
jrequires three series of 13 pro- 
| grams, two 26-week skeins and one 
|30-program deal. Two of the shows 
— be instructional, one on math- 
ematics, the other on typing. Re- 
|maining four will be on Red China, 
|design, the stars and on the folk 
history of the Erie Canal, 





NBC: ‘We Didn't 


In speaking to his affils last 


Have A Chance’ 


week, NBC-TV’s Walter Scott fl- 


lustrated “the fact that compctitive prices are still going down” 


in network video. 


“The NBC plan,” he alleged, “offered the largest audience by 4 
wide margin” in trying to attract a certain client to daytime tv 
“But our cost margin was even greater, giving us the highest cost 


per-1,000 of all three networks, 
ning.” 


and knocking us out of the run- 


CBS, he said, got the order even though its cost per-1.000 was 


“less favorable than ABC's 


and added that a web needn't have the 


lowest cost efficiency but certainly has to be “reasonably com- 


petitive.” 


It's understood that the sponsor in question here was Mentho- 
latum and that lately NBC has suffered ‘too many similar disap- 


pointments.” 








Bob Blows Stack Over ‘Untouchables’. 
Criticism; Everybody Can't Be ‘Smith 





Bob Crane’s CBS Pact 


Hollywood, Oct. 3. 

Bob Crane will receive in ex- 
cess of $50,000 for the first year 
and nearly $75,000 the second year 
under his new two-year pact signed 
with CBS for his early morning 
show. 

Dj-announcer reported that he 
also gets outside rights per new 
contract, which became effective 
Sept. 1. Outside deals in work 
include negotiations for a comedy 
teleseries with George Burns and 
discussions with Al Levy, head of 
David Susskind’s Talent Associates, 
on a weekly nitetime comedy 
panel. 


‘Gotta Know It In 
A Hurry’ Favors 
Nat'l Arbitrons 


Those overnight national Arbi- 
tron reports debuting recently are 
expected to play a major decision 
making role for the shortterm 





bankrollers now riding the net- 
works. 
Shortterm sponsors for years 


have had a king sized problem. 
The significant national Nielsens 
don't come through until mid-No- 
vember. Even the 24-city Nielsens, 
coming out a few weeks ahead of 
the national Nielsens, are too late. 
The shortterm sponsors must make 
up their mind pronto on whether 
they’re going to commit beyond 
the fourth quarter gn the multiply- 
ing participation network vehicles. 

The overnight national Arbitron 
report will give the shorttermers a 
history of data on which to base a 
decision. Ratings, in these reports, 
also might spell the difference of 
whether a sponsor .Jatches on to 
shows which heretofore had been 
participation vehicles in whole or 
in part. Many top agencies are 
understood to have subscribed to 
the overnight Arbitron service. 

Niélsen figures will continue to 
play a major role as arbiter of the 
reflections of public taste, but that 
quick overnight regular Arbitron 
service is due to get a significant 
workout for the 13 week and less 
network buyer. He has little else 
to turn to other than a specially 
ordered survey. 

The overnight Arbitrons are 
based on “more than 1.200 homes 
per half hour at carefully selected 
points representing a true probabil- 
ity sample of the entire U.S.,” ac- 
cording to the legend on the pocket 
piece. “Arbitron electronic units 
supplied aprroximately a fifth of 
the entire sample,” the legend con- 
tinues. “The balance of data was 
supplied by telephone coincidental 
calls.” 

CBS-TV, for example, has a num- 
ber of partially sponsored shows, 
the unsold portion of which were 
sold off as participation vehicles. 
Shows in that category include 
“Ichabod and Me,” “Twilight 
Zone,” and “Pete and Gladys.’ Web 
would prefer after the fourth quar- 
ter to bring those shows under the 
all sponsorship umbrella rather 
than continue them as partial par- 
ticipation vehicles. How much 
shows make out in the Arbitron 
overnight numbers may well spell 
their post-13 week sponsorship 
fate. 


Hollywood, Oct. 8. 

“Don't judge the result, judge 
the cause.” In this simple state- 
ment, Robert Stack added up the 
waves of criticism leveled at his 
“Untouchables” teleseries as the 
prime example of “violent” shows. 
“You don’t judge the quality of 
an auto by how many people are 
killed in accidents,” he added. 

Stack, speaking in the dual role 
of star and part owner of the suc- 
cessful series, said ‘“‘the period we 
portray was a violent era yet we 
do not actually show the violence 
to a great degree; we imply it. 
The criticisms of ‘Untouchables’ 
is also a paradox; it’s because the 
show is successful. If it weren't, 
there’d be no need to criticize. 
Lots of other shows with real vio- 
lence have gone off the air because 
they were, in fact, just plafn poor 
shows.” 

On the FCC edict to “clean up” 
the violence, Stack declared: “they 
talk in generalizations. Of course 
the public wants less violence in 
its television diet, but until the 
networks, the ad agencies and the 
Federal agencies can agree on a 
yardsfick of violence—when it 
crosses the line between dramatic 
action necessary to the storyline— 
and becomes violence for violence 
sake, the material shown on tele- 
vision will remain the same. “Only 
exception, adds Stack “is that 
there will be a few very dull shows 
and a few violent ones because of 
network and ad agency pressures.” 

On “Untouchables,” Stack 
claims the mail is “fantastic,” and 
“it isn’t of complaints about vio- 
lence; it is because we authentical- 
ly tell a story, of fact, jeopardy 
and excitement which stimulates 
an audience’s interest. The big- 
gest audience in tv, I might add.” 

Television in general, says Stack 
“is a completely ruthless business, 
It’s a dollars and cents biz and you 
have no control over your destiny 
because you're selling merchan- 
dise. You can’t please everyone 
and if you try, by doing some- 

(Continued on page 56) 


How Specials Are Made: 
Leftover Footage On 
That Chi Documentary 


Chicago, Oct. 3. 

WBKB’s investment in that con- 
|troversial BBC-TV documentary, 
| “Chicago: First Impressions of a 
Great American City,” isn’t going 
| to be a total loss. British Broad- 
}easting Corp. has sent the station 
|}an additional 38,000 feet of left- 
over negative footage which the 
|film’s producer, Denis Mitchell, 
|}shot here but didn’t use in his 
| documentary. 

| ABC viceprez Sterling (Red) 
| Quinlan, head of the station who 
personally instrumented the co- 
production deal with BBC, said he 
| was assigning a production team to 
|rummage through the 20 hours of 
|unused footage and to try to dis- 
| till one, or possibly even two, spe- 
| cial shows from it. 

Mitchell’s documentary is now 
| titllating the local broadcast trade 
|} ever since the telecritics, who saw 
|it at a private screening, passed 
{favorably on it (with a single ex- 
| ception). The film also gained in 
| curiosity value when the wire serv- 
ices reported last week that it was 
barely nosed out for the Prix 
Italia by the Gary Cooper-narrated 
documentary on the- American 
west. 

The Chicago chapter of Arts 
and Sciences has asked WBKB for 
| the -privilege of screening ‘“Chi- 
|eago” at an upeoming banquet as a 
lure to new members. 














~ 2 eR ETRE 














e * Wednesday, October 4, 1961 


VARIETY 


RADIO-TELEVISION 





—_— 


a7 





THE NEW TV SEASON: ‘HELP’ 





New York: Never Looked Prettier 


While something like 80% of 
networks represents Hollywood 


prime time fare on the three tv 
film product, the impact of the 


New York originations this season, notably in the area of tape/live 


entries, 


will far trenscend its lowly 20% 


status. This could well 


be the season when the champlons of the “go live & tape” concept 
for video will have their strongest talking point. 
With so many run-of-the-mill vidfilm contributions to the '61-'62 


semester 
“Candid Camera,” 
a Mitch Miller, a 


already beginning to take a beating, 
a Garry Moore, a Perry Como, an Ed Sullivan, 
“What's My Line” or an 


it follows that a 


“I've Got A Secret” 


should emerge on an even more solid footing than heretofore, both 


on the rating charts and in the 


qualitative appraisals. 


Add to this the DuPont weekly series, the Westinghouse spe- 


cials, and the virtual 100% 


New York identity 


on news-public 


affairs programming, and the Gotham picture takes on its brightest 


hue in years. 














Boston Asking: ‘How Come Only CBS 


Knew About Back Bay Booking Raids” 


By GUY LIVINGSTONE 
Boston, Oct. 3. 
hassle sprung up in 
the weekend as a 


A big tv 


Boston over 


result of a spectacular series of | 


televised bookie raids in the Back 
Bay section of the city Friday (29). 

Films made of the raids were 
taken to be shown in a docu- 
mentary on a nationwide tv pro- 


ram some Sunday night later 
his month or early in November 
by a CBS crew. The documentary 
tv show, it was said, was originally 


the idea of U.S. Attorney General | 


Robert Kennedy. 


The gambling raid production, 
with the tv cameras grinding, and 


a director in charge, still re- 
mained somewhat of a mystery 
in Boston even as 11 men and 


one woman appeared in Federal 
court on gaming charges. Neither 
treasury agents nor the Boston 
olice were consulted and the 
Rest these agencies knew of the 
big show was when the cameras 
began to grind and 28 operatives 
brought from far away 
nesota and Florida staged 
show. 

The question not fully answered 
was: How did an imported crew 
of CBS-TV men just happen to 
be on Mass. Ave. several hours 

efore the series of raids were 
staged’ by T-men, also imported? 

One of the defense attorneys, 
John Fitzgeraid, in asking that 
his clients be freed argued that 
Government should not profit from 
fits own lawlessness. The Gov- 
ernment, he said, “aided in stag- 
fing a spectacular for 
vision cameras.” 


the 


retorted: “I wish to disclaim any 
knowledge of the presence of 
television cameras at the site of 
the raids. If they were there, it 


was not at the request of the 
U.S. Government or with per- 


mission of the U.S. attorney's 
office.” 
Four _ establishments were 


(Continued on page 58) 


Mort Werner's 
45-Min. Format 


Mort Werner, NBC-TV program 
veep, may soon be up to one cf 





his old tricks by recreating a 45-| 


minute daytime tv program format. 
If it happens (possibly by January, 


after the web has had time to judge | 


the effect of the new rating sea- 
son), it'll probably mean also that 
Werner will team 
cross-the-border with a 40-minute 
program and then top it off with 
five minutes of news. 

Werner, 
daytime program boss four years 
ago or so, did “Queen for a Day” 
in a 45-minute version. 

Plan would most Il¢kely 
the late morning-early afternoon 
hours on the NBC-TV lineup. Spec- 
ulation has it that the 11:30-noon | 
strip, “Concentration,” would be 
expanded and so would the noon- 
12:30 “Truth Or Consequences,” 
with “It Could Be You” dropped. 
There already is five minutes of 


daily news at 12:55 p.m. 


yy 





the tele-| 
In reply, assist- | 
ant US. attorney William J. Koen | 


his 45-minute | 


when he was NBC-TV | 


affect | 


- 


Loyalty 

London, Oct. 3. 
Miss Josephine Schmidlin, 
who recently died, aged 80, 
was probably Britain’s Number 
One tv fan. She bought one 
of the first available tv sets, 
eventually had three, one in 
her lounge, one in her bed- 
room and a portable for the 
garden, and organized her 
life to fit in with the pro- 
grams. 

She always vowed that she 
would repay the happiness 
that tv gave her. 

Now, in her $134,000 will 
she has kept that vow. She 
has left $1,120 to the widow 
of tv pioneer John Logie 
Baird; $1,680 to BBC announc- 


er Stuart Hibberd and the 
same to his wife. 
To Lord Reith, the first 


BBC director-general. and his 

wife she has left furniture, 

books and photographs. 
Nothing to “Wagon Train.” 





as Min- | 


Bristol-Myers In 
$1,000,000 Splurge 
On Vanocur, NBC 


Sandy Vanocur of NBC News 
and Bristol-Myers have become a 
$1,000,000 pair. Bankroller has a 
52-week deal, which began this 
week, to sponsor the new daily 
five-minute afternoon news strip 
by the Washington correspondent 
as well as an even newer Saturday 
afternoon quarter-hour stanza. 

B-M moved into the cross-the- 
| border by Vanocur when it began 
Monday (2). Show holds down the 
4:55-5 p.m. slot. Mogen David was 





supposed to have half of 13 weeks | 


when B-M picked up the whole tab | 
late last week, the winery relin- 
quished its sponsorship rights and 
| instead shifted 
| commercial minutes in the NBC- 
iTV Saturday night feature films 
and into four quarter-hours of the 
Jan Murray daytimer. 

The Vanocur Saturday show (at 
6 p.m.) was the first item that 
B-M bought. Three days later the 
sponsor came through with the 
daily buy, bringing the total an- 
nual budget to $1,000,000. 


Finalized Staff For 


k the daily news program, but 


its coin to eight) 








George Schlatter, last year's 
pinch-hit producer on the Dinah 
Shore stanza, was signed to do all 
,seven Shore Friday nighters this 
| season. 

Schlatter and exec producer Hen- | 
ry Jaffe signed Frank De Vol as 
| the NBC-TV hour's musical direc- 
|tor, and another staff move was to 


|}make Johnny Bradford partner to 
Nick 


| headwriter Charley Isaac. 
| Castle will choreograph the preem 





Dinah Shore TV Segs 


\NDUSTAY CHANT: 
WHAT'S FOR JAN. 


By GEORGE ROSEN 

Even before all the new tv shows 
have premiered, they're pushing 
the panic button up and down 
Madison Ave. over the threat of a 
virtual “total recall” of fresh pro- 
gramming. The networks are no 
longer concerned about '62-'63; to- 
day the sponsor-agency-network 
chant is: “What's new for Janu- 
ary?” Seldom if ever before have 
sO many new shows been in so 
4much trouble at such an early 
date. The tragedy of the current 
season, hep tv showmen concede, 
is that it's just as bad if not worse 
than last season. 

Unlike previous seasons, most 
of the new hour shows out of the 
Hollywood production marts are 
being sold in minutes, with only 
13-week commitments. Unless they 
build an audience fast, fast, fast, 
their longevity is dubious. It’s no 
longer a case of fixing weak shows 
or altering formats. Because most 
of the shows were planned six 
months ago, as many as 18 per se- 
ries are already in the can. 


into production to heave them 
overboard. Additionally, the pro- 
ducers have had all summer to 
tinker with them and if they didn’t 
succeed pre-air time, the chances 


this late date. How many survive | 
beyond the initial 13 sponsored 
weeks is the big unanswered ques- 
tion of the moment. The immedi- 
ate conjecture is that, sometime 
between January and March, a 
| whole new program realignment 
will be in order around the webs. 

Some are inclined to see it as 
the law of diminishing returns 
finally setting in on the Hollywood 
“sausage mills,” with the audi- 
ences catching up with the one- 
note formula that saw the Coast 
virtually ruling the production 
roost in perpetuating action-adven- 
ture-violence. The more astute 
men around the networks were 
calling the shots before “preem 
time,” based on reports of produc- 
|tion problems, bad scripts, etc., 
emanating from the studios—trou- 
bles that these days are hard to 
keep secret. 

Most of the new shows have 
| bowed during the past 16 days, a 
frantic period of minute-by-minute 
inspection and doublechecking on 
ratings, critical appraisal, spon- 
sor-agency reaction, etc., with the 
three-network program chieftains 
literally shored up at midtown ho- 
tels to “stay with it.” The conclu- 
sion generally is that “maybe New- 
ton Minow is right.” 
| If the smart money (even before 
premiere dates in some cases) pin- 
points as potential early casualties 
such entries as a “Cain's 100,” an 
“87th Precinct,” a “Corrupters,” a 
“New Breed,” and “Investigators,” 
;or a Robert Taylor hour detective 
| series, it’s recognized that some- 
| thing wholly different will have to 





emerge to take their place. To! 


find that “difference,” if possible, 
is what sent the Bill Paley-Frank 
Stanton-Jim Aubrey triumverate 
scooting to the Coast last week, 
|}and the three webs in general 


(Continued on page 56) 


‘VICTORY AT -SEA’ 
FOR JAPAN VIEWERS 


For the first time, Japanese tv 
viewers will see “Victory At Sea.” 
NBC International supplied a 90- 
minute one-shot version of the pro- 
gram, much of it about the war in 

; the Pacific, to its Nippon affiliate, 
| Fuji Broadcasting Co. 

| Fuji will show the stanza in two 
| parts and the shows would be fol- | 
lowed by discussions in which gov- | 
ernment and military 
will take part. 

The Japanese expect an excep- 
tionally large audience for the 
show, since so muct of it is about 
themselves. What public reaction 








| 


os on Friday (6). Dean Whitmore | will be has some observers wor- 


returning as Miss 


anode 


Shore’s ried. Dates for the two-parter will 


ibe Nov. 4 and 11. 





Too | 
many millions of dollars have gone | 


are slim for any improvement at | 


authorities | 


NBC Fed Up With ‘Eating’ Cost Of 
Daytime Bonus Plan, Asks Affils 
To Take 207, Cut In Compensation 





The Ciggie Goof 


Here's how to compound 
client jitters when the poor 
fellow already has a bad case 
of the shakes because he’s the 
alternate week sponsor of a 
new series that took a critical 
beating. 

Settling in, not too comfort- 
ably ‘psychologically speak- 
ing), were advertising moguls 
of American Tobacco, Pall 
Mall brand, to catch the sec- 
ond round of Joey Bishop's 
situation comedy series, NBC- 
TV, Wednesday 8:30 p.m. First 
thing they see, back-to-back on 
the chainbreak, a couple of 
seconds before Pail Mall's 
Bishop opening is a minute 
blurb for Chesterfield on 
WNBC, New York, a market 
ad men take very seriously. 

Client and agency (Sullivan, 
Stauffer, Caldwell & Bayles) 
tempers had not cooled early 
this week where a spokesman 
said the final outcome of the 
goof remained _ unresolved. 
Client has 15-minute product- 
protection by contract, but 
what the payoff will be had 
not been decided. 





Hour ‘Gunsmoke’ 


() Kili » 9 
“Snows of Kilimanjaro,” the sec- 
ond feature film on the NBC Satur- 
day night schedule this season, lost 
out to the preem of the 60-minute 
| version of “Gunsmoke” on CBS-TV 
| in the overnight national Arbitrons. 
The 10-11 p.m. score Saturday 
(Sept. 30) was an average 24.3 rat- 
ing for the CBS-TV western and a 
20.2 for the second half of “Kili- 
manjaro. 

“Kilimanjaro,” however, licked 
all comers in the first hour, grab- 
bing a 22.4 at 9 vs. the end of 
|CBS’ “Defenders” (19.6) and the 
beginning of ABC's Moat nae 
Welk (12.5). At 9:30, “Have Gun, 
Will Travel” got whumped by 
“Kilimanjaro” 22.4 to 17.1 with 
Welk running a 13.3. 

New hour version of 
Fargo” 
at 7:30, lost to veteran “Perry Ma- 
son” by an average hour score of 


117.9 to the CBS show's average 
25.5. 








“Wells 


NBC-TV's “Bonanza,” which just | 


moved to its new 9 p.m. time, ran 
away with the Sunday night na- 
tional Arbitrons, grabbing an aver- 
age 285 between 9 and 10 pm 
ABC's preem of “Bus Stop” at the 
same time hit 15.3 and the hest 
CBS could do was 16.8 from 9 to 
9:30 with “G.E. Theatre.” 

It looks a real three way race at 
the outset of the Sabbath priine 
time schedule as viewers shopped 
around for a fave program. “Walt 
Disney's Wonderful World of 
Color” on NBC-TV nipped out a 
win in its first half-hour (7:30 to 8) 
by getting 20 to 19.2 for CBS’ 
“Dennis the Menace” and 15.1 for 
ABC's second week of “Follow the 
Sun.” At 8. Disney did a 21.2 to 
the first half of Ed Sullivan on 
CBS, who got a 21.5 and “Sun” hit 
193 At 8:30, Sullivan edged 
NBC's “Car 54. Where Are You?” 
by a score of 24.3 to 23.4. 





| Montreux Fest Dates 


Montreux, Oct. 3 
Montreux’s second International 
Television Festival has been set to 
run from April 23 to May 5, sub- 
ject to endorsement by the Euro- 
pean Broadcasting Union meeting 
this week in Vienna. 
As with the initial fest last May, 
iit will be a three-part event, 


on NBC-TV the same night, | 


+ By ART WOODSTONE 
Chagrined at alieged “price-cut- 

|ting competition” of ABC-TV and 

CBS-TV in the daytime hours, 


| NBC -TV last week asked all its 
\affiliates to accept a reduction of 
|20% in the compensation the sta- 
| tions presently receive for the net 


| work’ s daytime “bonus programs.” 


| NBC-TV exec veep Walter Scott, 
during a closed-circuit telecast to 
|the web affiliates last week, said, 
in effect, that his network is hurt- 
ing badly and that new “expen- 
sive’ programs like Jan Murray 
|and Goodson-Todman’s “Play Your 
|Hunch” and “Say When” are being 
jaired at “substantially below cost 
|recovery” by the web. Indeed, the 
NBC-TV program charges in allt 
but two of the 12 daytime shows 
have been “forced down" to a 
point making it “impossible to re- 
cover our costs even with 100% 
sellout,” Scott said. 


| NBC-TV seeks a new paragraph 
in all affiliate contracts, one taking 
effect next Nov. 1, which calls for 
a 20°> reduction in time compen- 
sation to the stations in six day- 
time programs that come under 
the web “bonus plan.” The plan, 
instituted last year, gives network 
daytime sponsors one free minute 
in any of these six stanzas, for 
four others purchased at card rate. 
| NBC affils had been receiving full 
|comp for the free minute, with the 
network absorbing the loss. 

“Unlike CBS and ABC. which 
cut rates so. drasticaily and 
smashed the principle of quarter- 
hour sponsorship,” Scott said, 
“\NBC) holds the line on the rate 
structure, and has been ‘eating’ 
the costs of the bonus plan—not 
only in the reduction of program 
charges, but also in its reduction 
of time costs.” (It’s expected that 
shortly the other two networks 
will react with counter-charges of 
NBC price-cutting, which wil! tura 
it into another round of network 
name-calling.) 

Scott said that due to the inten- 
sified competition, the network 
will have to continue using the 
bonus plan through this new sea- 
son, but stressed that he hoped. it 
would not be a permanent feature 
of the rate structure 

“NBC can no longer afford to 
‘eat’ the whole cost of the bonus 
plan which benefits the affiliates, 


but puts all the financia! burden 
on the network,” the exec veep 
said to the affils. “In oder to 


(Continued on page 58) 


Xerox's $700,000 
On CBS Reports’ 


“CBS Reports” 








starting in No~ 


vember will be half sponsored hy 

Haloid-Xerox, makers of Xerox 

office duplicating machines 
Xerox buy covering eight “CBS 


Reports” outings represents about 
$700,000 in time and talent and 


marks the first entrance of the 
office machine concern into net- 
work tv. Deal will carry outings of 
“CRBS Renorts” through November. 


The half sponsorship Xerox buy 
is acting as an additional spur to 
obtain other sponsorship coin for 
“CRS Renorts” and “Evewitness to 


History” pvubaffairs vehicles. Other 
than American Telepiesne & T>le- 
graph, “CBS Reports” ir the 


fourth quarter has been sold as a 
narticination vehicle. “Fyvewitness” 
has a commercial pattern which 
runs like this: two sof of every 
fourth week goes to 4merican Cvy- 
anamid. ane week ¢o Liasett & 


\ivers, and the othte week pare 
ticinations. The efforts there will 
be to cet snonsor coin rather than 
partiesti gn monies 

avTe?-T will fully sworsor the 


“CRS Penorts” outing dealing with 
water and the comnany has a rite 
ning dAsal ty snoncar ans “CRE 
iReports” shows dealing with spac® 
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Parade of Sponsors Hit Violence 
But (Guess Who?) Picks Up Tab; 


Bell & Howell Cheers Pubaffairs 


By BILL GREELEY 


If there's one thing television's 
major sponsors will not tolerate 
it's vielsmer That's the clearest 
impression m@& oy a weeklong 
parade of adverMser execs to the 
witness stand at FCC's continuing 
hearings on network program 
practices now underway at US 
Courthouse in Foley Square. 

Almost all of the witnesses &s0 
far ‘with 40 scheduled to be heard) 
have expressed deep concern over 
the rough stuff in their shows, and 
several have submitted written 
policies with anti-violence clauses, 
or cited specific examples of ef- 
foris to eliminate violence. 

Brown & Williamson's John W. 
Burgard, whose company over the 
last three years has had a piece of 
scores of action-adventure series, 
told Commission investigators the 


cig company was cancelling an 
ABC-TV “Bus Stop” stanza be- 
cause it is “full of unnecessary 
violence.” 


In reviewing his company’s 
three-vear participation in ‘‘Play- 
house 90" productions, Allstate 
ad veep Robert E. Gorman said, | 
“Our principal concern was with | 
the area of good taste. Primarily 
the objections we raised fell in the 
caterories of excessive violence or 


brutalitv. undue emphasis on sex 
criminal activity that was 
either glorified or remained un- 


punished, and profanity.” 

T. M. Hunt, Alcoa ad manager, 
seid his company, a major sponsor 
of dramatie shows, have resolved 
by “team work” ‘company, agency 
producer) “controversial asnects of 
story material—such as extremes 
of characterization, unnecessary 
violence or brutality,” ete 

Procter & Gamble ad manager 
Albert N. Halverstadt put into the 
record his companv’s” “editorial 
poliev “ which included the direc- 
tive. “Material ahout violence. acci- 
dents, brutalitv or gruesomeness of 
anv must be handled accord- 
ine to the dictates of ordinary gnod 
taste.” Of course “good taste” mav 
have heen up for reconsideration 
recentiv at P&G. 

A poliev list similar to P&G's 
was turned over bv Gener?! Motors 
ed chief Gail Smith. who previ- 


sort 


ously worked for the soap com- 
par V 

General Electric’s David Burke 
cited violence as a definite taboo in 


scripts for “GE Theatre."’ Same for 


teo much drinking or sex, and 
partisan politics and science fic- 
tion. Most scriots or story ideas. 
he said, were either okaved or re- 
jected when first submitted. And 
most turndowns, he said. were for 
“cad, downbeat, depressing” stories 
considered in jarring contrast to 
the company’s slogan, “Progress is 
ou’ ost important project.” 

The shudder at violence was ap- 
parent with other witnesses as the 
cient reps outlined their policies 
of program control and set forth | 
strong arguments of why it was 
nece 


Armstrong Cork’s ad chief Max 


Ranshaf echoed sentiments = of 
nia} vhen he said. “We are con- 
vinced it (‘Circle Theatre") would 
ccteriorate if we were denied the 
rivht to exercise programming con- 
tro) and we would then he unable 
1o continue as sponsors.” 
They All Keep Tabs 

As for participating sponsor- 
thins, there were witnesses who 
denied anv policy involvement 


v the multi-advertiser shows 
Kit BAW's Burgard said Ted Bates 
aceneyv editors read. all 

guided bv a “tohacco policv.” a 
cetailed list of does and don'ts as 
rr ds the use of tohacco products 
or RA W 
Yr 

f 

i 

J 

5 

} 

f 


scripts 


shows. Philin Morris ad 

Roger M. Greene, said a 

taf of four at the companv read 
pprove scripts, including a] 


‘ etary, PM 


agencies also often| 

e a representative at rehearsals, 

do most companies 

ontrast. Bell & Howell prexv| 
er G. Peterson debunked what} 
he called “marketing folklore’ | 
ebeut a lot of the taboos snonsors 
inflict on produeers. He cited the} 
jns nee of a Kodak sien that nd 
T ed in one of the cc nanv’s 
“(lose-Ip” pubeffairs snecio's on 
ARC-TV. He said Boll & Wowell 


ficured "Rere was no sense deleting 


relations exec and Greene's | 


viewers were 
to have 


ithe footage, since 
certainly aware enough 
heard of the competition. 

Peterson said that Bell & How- 
ell’s share of the motion picture 
equipment market has increased 
sinee the company switched from 
sponsorship of westerns and mys- 
teries to documentaries, and re- 
search has shown a greater adver- 
tising “impact per person” as a 
direct result of the pubaffairs pro- 
grams. 

I would sum it up this way, 
he said. “The sponsorship of pub- 
lic service shows has been good 
business and we hope good citizen- 
ship.” 

Besides the above mentioned, 
the roster of ad toppers who ap- 


peared or are yet to appear, in-| 
Pru- | 


cludes Henry M. Kennedy, 
dential; David A. Shepard, Stand- 
ard Oil: Thomas McCabe Jr., Scott 
Paper: Douglas Smith, S. C. John- 
son; Leonard Lavin, Alberto-Cul- 
ver; Lawrence Bruff, Liggett & 
Mvers: Tod Hunt, Aluminum Co.; 
J. E. Dean, DuPont; R. E. Forbes 
Chrysler: Ted Bergman, Revlon; 
Samuel Thurm, Lever Bros.: Rob- 


ert Fisher. Ford: M. A. Souers. 
General Mills: Alfred A. Whit- 


taker, Bristol-Myers: John Childs, 
Texaco: R. G. Rettig, American 
Home Products; Harry Schroeter. 
National Biscuit; Howard Gray, R 
J. Reynolds; Robert A. McNell. 
Sterling Drug; Ed Ebel, General 
Foods: Daniel Ladd, P. Lorillard; 
George T. Laboda, Colgate-Palm- 
olive; Edward Kletter. J. B. Wil- 
lians; Roger Bolin, Westinghouse; 
James Cook, AT&T: Albert Brown, 
Best Foods: Carl Stursburg, War- 


ner-Lambert; Joseph L. Galiri, Na-| 
Eskridge. | 


tional Datrv: Robert L 
Ralston-Purina’ snd C. M. Under- 


hill and Charies W. Huse, US. 
Steel. 
Up and down: Harry Vosburg. 


research veepee, has 
vice president and 
marketing services director of 
Lambert & Feasley. Fred Rvyner, 
formerly with Fletcher Richards. 
Calkins & Holden, has joined L&F 
as director of research. 

Herbert Drake. C. James Flem- 


formerly 
been named 


ing Jr. and John Metcalf ‘of Hob- | 


son, Bates & Partners, London) 
have been elected to the board of 
directofs, Ted Bates agency 
Veepee stripes for Robert Jaco- 
by at Compton Advertising. 
Judson Irish has been appointed 
copy director of Foote. Cone & 
Belding’s New York office 
New Biz: National Carbon 
Eveready, South America, and 
Union Carbide De Mexico, to Ken- 
yon & Eckhardt De Mexico 
Armstrong-Warden Ltd., WLon- 
don, to Evelyn Konrad Public Re- 


lations. 





Nigel Patrick Pacted 


For ‘Zero One’ Series 
British film-legit star Nigel Pat- 
rick has been signed for the lead 
of MGM-TV's “Zero One.” a new 
half-hour series to be filmed at 
MGM's British studios starting in 
November. Patrick will join Bill 
Smith, of MGM-TV's “Asphalt 
Jungle,” as the cast toppers. 
Series is being produced in as- 
sociation with the BBC. Lawrence 
Bachmann, supervisor of MGM's 
production in Britain, will produce 
with Elliot ‘Baker as story editor 
Story line Will revolve around the 
air security organization for com- 
mercial airlines. 





‘With The Station Reps 


A new rep firm designed to sell 
medium and small markets has 
been opened by Sam Brownstein, 
former sales manager of Broadcast 
Time Sales. 

Prestige Representation Organ- 
ization (PRO) currently has a list 
of 15 stations, including WMOU, 
Berlin, N.H.; WHMS, Charleston, 
W. Va.; WCVI, Connellsville, Pa.; 
WKEN, Dover, Del.; WKIN, Kings- 
port, Tenn.; WBRB, Mt. Clemens, 
Mich.; WKAR, Pomona, Calif.; 
WPAZ, Pottstown, Pa.; and WSAC, 
Ft. Knox, Ky. 

Brownstein says he will continue 


to rep only stations outside the top } 


50 markets with the feeling that 
stations can be sold to advertisers 
not only because they are in major 
markets, but also because they are 
not. His specialized company, he 
says, will be able to give time buy- 
ers much more detailed informa- 
tion on the smaller markets than 
heretofore available. 
Young Changes 

With Roger Sheldon’s transfer to 
head of the Chicago office, Adam 
Young reppery has added John 
Fenwick to the New York sales 
staff. He was with WNBC-TV for 
more than two years, and before 
that with NBC Spot Sales. 

Other Young changes include: 
Lee Redfield, formerly handling 
radio in Philadelphia, Baltimore 


|and Washington, takes on tv also; 


George Yonan, formerly with ABC 
and Mutual in Chicago, joins the 
Chi sales staff; John M. Walker, 
formerly with the Daren F. Mc- 
Gavren reppery in St. Louis, takes 
over Young's office there; Dell 
Simpson. formerly head of the St. 
Louis office, to the San Francisco 
office; James Drew, formerly with 
BBDO as a media supervisor, joins 
the New York sales staff; and Mil- 
lard F. Ewing Jr., formerly with 
Los Angeles stations, joins the LA 
office. 

Briefs: George R. Jeneson, for- 
merly midwest sales manager for 
WOR-TV-AM. has been named vice 
president and midwestern manager 
for the new National Sales division 
of RKO General 


WPIX's Lefkowitz, 








TV-Radio Production Centres * 
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IN NEW YORK CITY... 

| Video playwright Dale Wasserman back from the Coast after a four- 
week stay in Hollywood Roger Sharp, anchorman on the new 
juve-slanted “American Newstand” strip on ABC-TV, is claiming the 
title for being the youngest network correspondent. He's 26 and a 
half-year younger than former title-holder Charles Kuralt of CBS ... 
Producer-director Gil Cates has wound up a theatrical color short, 
“A Painting,” which will be shown on tv before going into general 
theatrical distribution ABC-TV and the American Society of 
Travel Agents are tying up on a promotion for the web's “Follow the 
Sun” show ... Johnny Gilbert is emceeing a one-hour pageant show, 
“Mardi Gras,” to originate from New Orleans with the T-Fal Corp. of 
Baltimore bankrolling .. . Kathy Mitchell signed as hostess on ABC- 
TV's new daytimer, “Make A Face”... Maestro Paul Taubman hosting 
“Fashion Show For Men” due for syndication under sponsorship by 
Schrater & Sons, tie manufacturers ... Bud Collyer, host of ABC-TV's 
“Number Piease,”’ named chairman of the radio-tv division of the 1961 
campaign of the Muscular Dystrophy Assn. of America... Fred Reb- 
bins interviews Jimmy Durante, Martha Hyers, George Nader, Walter 
Winchell, Anita Bryant and Sammy Davis Jr. on his syndicated “As- 
signment Hollywood” this week. 


Bill Hinnant, young thesp, signed for running lead in CBS-TV’s 
“Pete & Gladys” starting Oct. 23 . Vet actress Miriam Hopkins 
signed for “Investigators” guest stint on CBS-TV Eliot Tozer, 
|CBS-TV press info staffer, appointed director of creative writing for 
|series of seminars at Rockland County's South Orangetown High 
{School under New World Foundation grant . CBS-TV’'s “Captain 
| Kangaroo” racked up sixth anni yesterday ‘Tues.) ... In another anni 
‘note, Garry Moore with no fear of overexposure, will make his 2.700th 
'tv appearance . .. Irving Fein, prexy of J&M Productions, back to 
Coast after visit to Gotham re taping of Jack Benny’s CBS-TV preem 
show . . . Bob Livingston, Pacific Coast sales manager for CBS-TV, 
back to Coast after brief visit east .. . Robert Allison signed to script 
| “Siege of Malta” for CBS-TV's “Twentieth Century”. .. Red Buttons 
signed for singing and dancing role on a “GE Theatre” outing titled 
|“Tippy Toe”. . .“Who Caused Cold War?” will be the subject of the 
first debate Monday (9) at Town Hall. sponsored by WBAI FM. 
Bohdan Lewandowski, Polish representative to the UN. and Hans J. 
| Morganthau, leading American political scientist; will debate the 
question. 

Katherine Peden, vp. and station director of CBS Radio affil, WHOP, 
| Hopkinsville, Ky., honored at a N.Y. luncheon Monday (2), marking 
|opening day observance of National Businesswomen’s Week. Miss 
Paden is the '61-'62 president of the National Federation of Business 
{and Professional Women’s Clubs . . . CBS Newsman Allan Jackson 
Starts his series of speaking engagements when he addresses the West- 
| minster’s Men’s Council in Detroit today (Wed.) .. . Bob Lang, former 
| CBS News v.p. in charge of administration, is off on a six-week world 
| cruise with his wife .. . Sherril Taylor and Jory Nodland of Taynod 
| Productions resumed producing ‘‘Kukla and Ollie” series in N.Y. 
studios yesterday ‘Tues.) .. . WCBS Radio's Jack Sterling planes to 
| Puerto Rico Sunday (10) to set up his new programming format at the 
| Station his syndicate, Atlantic Broadcasting. purchased in Caguas. . . 
|New York State Broadcasters Assn., with 75% of state’s radio and tv 
stations enrolled for the highest percentage in orgs seven-year history, 
is planning its 1962 Legislative Dinner for March 7 in Albany... 
Former CBS staffer Vincent Y. Bowditch named director of mass media 
for the National Conference of Christians & Jews ... National Educa- 
tional Television is distributing a series of 12 dramas in second season 
of the educational web's “Drama Festival.” Nine productions are from 
England, one each from Japan and France and one produced by 





H d KQED, San Francisco's educational station. 
agner @a = Sir Gerald Beadle, former BBC-TV prexy, will address a TV Acad- 
m 


The two major candidates in 
New York's mayorality contest— 
Mayor Wagner (Dem.) and Attor- 
ney General Lefkowitz ‘Rep.) — 
have accepted the bid by WPIX, 
N.Y., for a face-to-face tv debate. 


Contingent on agreement in 


ground rules, the face-to-face tv 
meet is slated for Oct. 10, from 
9:30 to 10:30 p.m. Daily News in- 


die, unlike other tv _ stations, 
WCBS-TV and WNEW-TV, made 
its offer with the knowledge that 
it would have to comply with Sec- 
tion 315 of the Communications 
Act. The other tv stations made 
their offer contingent on a waiver 
of Section 315, which grants any 
qualified candidate equal time 
upon request. There are four 
minority party candidates in the 
mavyorality race. 

WPIX initially offered a_ half- 
hour format for the debate, but 
the principals wanted an hour and 
the station acceded. Station, be- 
cause of some technical problems, 
has asked for a vidtaped program, 
to be taped right before the airing, 
as opposed to a “live” outing. 

WCBS-TV topper’ Frank ; 
Shakespeare in a telegram to the 
two candidates, said that he was 
withdrawing his invitation 
rnuch as no action was taken dur- 
ing the past Congressional session 
with respect to Section 315.” 








“jnas- | 











~ And You Think You Got Problems? 


| The problems of tv sponsors have ranged from horror to preg- 


at FCC’s current hearings on 
Courthouse. 


nancy, it’s been learned during testimony of 40 top client ad men 


network programming at U. S. 


Revion ad veep Ted Bergmann testified this week that his com- 


| pany’s execs were chilled by 
one that involved sawing a 





| it was thought the labor pains 
| 

| Debie Gillis stanza in 
| the impression he'd got a girl 


two “Hitchcock Presents” episodes,- 
oman in half, the other the strangling 
of a young girl. NBC axed the first 
protests of the cosmetic firm, Bergmann ~~ 
Earlier testimony by witness Roger Greene, ad chief of Philip 
Morris told how the cig firm prevailed on one tele drama where 


The second went on over 


said. 


of a Mexican woman were “too 


| Jabored.” Company also, said Greene, got the network to alter a 
which the 
in a 


teenager's 


family 


parents 
way. Greene 


vere 


' called for reshooting most of the seg. 


emy luncheon meeting tomorrow (Thurs.) at the Waldorf-Astoria on 
“Global TV—A Force For World Unity”... NBC chairman Bob Sarnoff 
said in his periodic letter to the editors that the web had “recruited 
a name who is not usually associated with NBC” to appear on “Cone 
tinental Classroom’—Edward R. Murrow . Monique Van Vooren 
, will front “Operation Judas,” one of the dramatic shows to be done 
for the Sunday NBC-DuPont series in early January ... Gil Hodges 
and Bill McCord are doing the pre and post game shows on the World 
Series over NBC Radio . . . FCC chairman Newton Minow will be a 
guest two successive weeks ‘Oct. 8 and 15) on WNBC-TV’s “Dorothy 
Gordon Youth Forum”. . . Norman Katz was named veep in charge 
| of foreign operations for Seven Arts Associated and will headquarter 
in London Four Preps, James Milhollin plus the Paul Weston 
band have been added to the Bob Newhart preem stanza next Wednes- 
day (11) on NBC-TV Gene Edwards, former assistant WMGM 
program director, named program director at WFYI. Long Island . . e 
Gerald James becomes program manager and Nancy Lang music dl- 
rector of WTFM. 

Philip Merrill (Leon Levine’s son) has joined the U.S. State Dept. 
in Washington in its Office of Special Projects. He was formerly with 
J. Walter Thompson and Irving Gitlin’s sector at NBC. His wife, Eblie 
quit Time to make the move to the capital . . . Mel Soko’ow, former 
rv Guide promo manager, becomes general manager of Delaware 
Valley Garden in Haddonfield, N.J.. and former Look manager Joe 
Keyes replaces him at old post... 88’er Sally MacArthur guesting on 
Joe Franklin’s WABC-TV stanza tomorrow (Thurs.) .. . Betty Winkler, 
leading lady of umpteen radio soap operas in the old days, now listed 
in the New School bulletin as assistant to Charlotte Selver. It's a 
notable change of direction for the actress. Meanwhile her hubby 
George Keane, long prominent as a juvenile in Broadway shows has 
crashed the million-dollar-volume class as an insurance man. , 


IN CHICAGO ... 


| WBBM copped an award for “best reporting of community problems” 
| from Radio and Tv News Directors Assn., making it one of two radio 
stations accoladed this year .. . Linn Burton signed on with WOPA-FM 
to emcee its eight hours of programming daily . . . Harriet (Sis) Allass, 
who produced the baseball clinics for Bill Veeck and Aaron Cushman 
last summer, off on a five-week round-the-world tour . . . First issue 
of WFMT's new fine arts mag, Perspective, has a byline yarn by Denis 
Mitchell, the BBC-TV documentarian who produced that scandalized 
“Chicago” film, explaining his viewpoint. He says he'd like to make a 
“second impressions” film ... Daily News columnist John Justin Smith 
tapped by WTTW to moderate “Meeting of the Minds” . . . Bill Hamil- 
ton, the tv pitchman, invented a new home humidifier and has become 
an officer of the company manufacturing it. Stern, Walters & Simmons 
is the agency for the account ... WCFL and Evanston station WEAW 
both will broadcast the full schedule of Northwestern U. football games. 
WMAQ will carry the Illinois games ... Wilding Films plucked seven 
awards at the recent Columbus (Ohio) film festival. 


IN LONDON... 


: Ella Fitzgerald and Claire Bloom are guest stars of the Jo Stafford 

| Show on commercial tv Saturday (7)... Douglas Wright has joined 

Rumble, Crowther & Nicholas Ltd., as tv manager. Before joining 

itish television Wright spent five years with the C-nadian Broad- 

ting Corp... . Comedians Morecambe & Wise have been signed up 
(Continued on page 58) 
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T'S THE SHOW & NOT THE SLOT 





FCC’s Beware Of News Leaks’ 


A tough, 
on news leaks, 
ficial chores, 


Washington, Oct. 3. 


new Federal Communications Commission crackdown 
moonlighting jobs in conflict with a staffer’s of- 
and other unethical conduct is now in force. FCC 


Chairman Newton Minow will appoint shortly the man to see that 
all concerned toe the line and investigate those who stray. 


The revised standards are in 


accord with the JFK memo last 


winter ordering agencies to draw up such conduct codes. Of major 
interest is the tight lid on leaks. It’s been known for some time 
that Minow has been Irked about pipelines hooked up directly with 
closed-door Commission meetings. The provision reads: 

“Except as specifically authorized to do so, an employee may not, 


directly 


or 


indirectly, disclose, make use of, or permit others to 


make use of, any official info not made available to the general 


public, 


of which he has knowledge or which comes into his posses- 


sion as result of his employment in the Commission, which is of 
a confidential! nature, or which was revealed to him as 2 matter of 


trust 


or any other information of such character that its disclosure 


would be contrary to the best interest of the Government, the Com- 


mission, or persons served by It. 
“Examples of this kind include 


disclosing staff papers outside the 


FCC or disclosing actions by FCC prior to authorized public re- 


lease of such information . 


This proviso conceivably aun stir some trouble with the House 
Moss Subcommittee which is hotly opposed to Government secrecy 


measures 


Another standard would require employes to “meet all Just finan- 


cial obligations.” 


Various conflict of interest situations are spelled 


out also. In addition, no staffer can accept anything valuable which 


could affect his impartiality. 
Under 
On majority 


the investigatory and punitive process, a violator could, 
FCC vote, be handed a written reprimand, be sus- 


—. temporarily or outrightly fired. 








A Jovial Minow Tells TV-Radio News 
Directors: ‘May Your Tribe Increase’ 


By JAY LEWIS 


Washington, Oct. 8. 

Radio-Television News Directors 
Assn. climaxed their annual con- 
vention here with “Minow Night” 
and everyone had a prime time. 

An amiable Federal Communica- 
tions Chairman told an equally 
amiable group of news directors 
were doing a “magnificent 
and he only wished their 
would increase and more of 
them would get into the manage- 
ment side to instill broadcasting 
with more pubaffairs spirit. 

And his main point of criticism 
was no criticism at all—to the news 
directors at least 

He suggested that the directors 
consider full-scale newscasts in 
prime time to wipe out what he 
called the “virtual news blackout” 
during the 7-11 p.m. slot. Few news 
directors would concede their fare 


doesn't rate offering during peak 
viewing hours. “The world goes on 
during prime evening time. But 


you wouldn't know it if you were 
watching television.” 

After the Chairman's talk, How- 
ard K. Smith, CBS Washington 
News Chief, remarked that per- 
haps “those Minow dolls with pins 
sticking in them” could be dis- 
carded now 

An ensuing question-and-answer 
session consisted mostly of a 
rather mild discussion of the pros 
and cons of editorializing, sparked 
mainly by an attack on the prac- 
tice by former RTNDA president 
Russ Van Dyke in a keynote ad- 
dress that turned out to be a little 
off ‘see separate story). 

Minow and Westinghouse Broad 
easting prexy Donald H. McGan- 
non, other principal speaker of the 

(Continued on page 57) 


Weist Uncontested 
As NY. SAG Prexy 


Dwight Weist is running, uncon- 
as president of the 
N. Y. branch of Screen Actors 
Guild. Ballots were sent out to 
the rank-and-file — returnable at 
latest by Oct. 23—on candidates to 
all local offices plus four up for 
national board 

Joyce Gordon, June Graham, Ron 
Rawson and Len Wayland are up 
for veep stripes and Ken Roberts is 
uncontested for treasurer. Hum- 
phrey Davis is running alone for 
recording secretary. 

Mason Adams, 
Ken Roberts and Len Wayland are 
the four runring for election to 
the SAG national board of di- 
rectors. 





tested so far 








Hiken Pacts Adelman 


Howard Adelman is going in as 
supervisor of production on Nat 
Hiken’s “Car 54" NBC-TV series. 


the Phil Silvers show. 


New FCC Program 
Form Raises Fear 





Washington, Oct 
The National Assn. of tae 
casters raised a red caution flag 
against Federal Communication 
Commission's proposed new pro- 
gramming reporting form 
CBS and NBC similarly under- 


ship implications over the exhaus- 


broadcasters on the rule making 


idea that the FCC can look into 
the proposed programming of li- 
censees and require them to show 
how they are meeting the needs of | 
their communities. 

But it flatly opposed any in- 
terpretation that the new program- 
ming categories outlined in the 
rule-making will be imposed as 
“requirements.” Such a policy, the 
NAB charged, would result in 
“programming to suit the desires of 
the commission and . . . would not 

(Continued on page 58) 


Of Censor Inroads 





| Walt Disney hour series), 


He was formerly associated with | 





scored their concern over censor- | 


tive new form as the FCC was} Hilton. 
deluged with last-minute filings by | NBC-News, Washington. 


NAB said it went along with the | 





‘VIEWERS GETTING 
MORE ocLECTIVE 


The possibility that tw's “lazy 
viewing” days are over, with the 
audience in prime time hours 
much more selective in switching 
over to what it wants to see, has 
not escaped the early season pulse- 
takers. Thus the sponsor who's 
been more concerned about his 
time period than with the show 
he’s bought (and the client's pur- 
chase of a half-hour period be- 
cause it followed a hot show has 
in the past been a strong motiva- 
tional factor), could be in for a 
stunning surprise. 

The rating charts thus far (al- 
though they only signify the first 
of a nine-inning struggle) could 
indicate a trend which may find 
more than one sponsor respond- 
ing with: “The funniest thing hap- 
pened to me on my way to the new 
season.” For what's been happen- 
ing is that, regardless of what's in 
front or what's in back, the audi- 
ence has been willing to tune in 
to sample a new show but if it’s 
not to his liking he'll shift over 
to another channel. In the past the 


sponsor could always count on a) 


to 
a 


sufficiency of “lazy viewers” 
stay tuned after a. “hot. show,” 
pre-guarantee of rating points. 
To cite a f'rinstance, for all of 
Procter & Gamble’s clamor to 
wrap up Sunday night 8:30 on NBC 
for the new Nat Hiken “Car 54” 
series (because it follows the new 
viewer 
disappointment in the comedy 
skein was evidenced by the fact 
that, on the show's second time 
out, the competing Ed Sullivan 
segment (although a repeat) got 
the major rating points. The same 
story, even at this early date, re- 
peats itself variously’ around the 
schedules, portending an era of 
greater viewer discrimination. 
Since there are always excep- 
tions to the rule, Joey Bishop, 
sandwiched between “Wagon 
Train” and Perry Como at 8:30 
Wednesday nights, could well hold 
up regardless of critical apprehen- 
sions about his weekly entry.) 


RTNA Picks Cheverton 


Washington, Oct. 3. 
Dick Cheverton, WOOD (AM- 
TV), Grand Rapids, was installed 
as new president of Radio-Televi- 
sion News Directors Assn. at its 
eonvention here at the Statler- 
He succeeds Bill Monroe, 





William G. Garry, news director 
WBBM-TV, Chicago, was elected 
first v.p.; Ed Ryan, WTOP, Wash- 


ington, was tapped as v.p. for radio, 
and new v.p. for television is Bert 
Cannings, CFCF, Montreal, 


WOR UPS McNICOL 

A member of the sales staff 
since 1955, William J. McNicol Jr., 
has been named assistant sales 
manager for WOR Radio. 

Before joining the New York 
RKO General station, McNicol 
was 12 years with J. Walter 
Thompson agency. 








‘Radio-TV's News Directors In ! 
Stinging Blast At Industry Codes; 
‘Hollow Documents, Rarely Heeded 





‘You, Too, Can Help’ 


Washington, Oct. 3. 

Radio-tv news directors 
were called on by Justice 
Dept. ts furnish information— 
“substantiated or otherwise’’— 
about local crooks to help 
stamp out lawlessness. 

Call was issued by the De- 
partment’s Criminal Division 
Head, Herbert J. Miller Jr., 
subbing for Attorney General 
Robert F. Kennedy, who 
couldn't make his slated ap- 
pearance at the RTNDA meet. 
He told the delegates: 

“Each one of you can render 
a public service by digging 
up facts which may document 
the existence of criminal ac- 
tivity information, substanti- 
ated or otherwise, which 
comes into your hands may 
well prompt an investigation 
leading to successful prosecu- 
tion of important racketeers in 
your area.” 








RINDA’s Keynote 
Poser: Editorials 
A Way To Suicide? 


Washington, Oct. 3. 

Keynote address at the Radio- | 
Television News Directors meet) 
here consisted almost entirely of | 
a fishy-eyed focus on the practice 
of broadcast editorializing, re- 
cently rather sacrosanct 
industry and government 


Speech by past RTNDA prexy 
Russ Van Dyke (KRNT-AM-TV, 


Moines) all but came out 
editorializing by likening 
Attempted suicide or 
he said— 
it 


Des 
against 
| it to suicide. 
sucide is legal in Iowa, 
“a man has the right to try 
if he wishes.” 

“But I'm not going to urge it— 
or offer prizes for the neatest job, 
he commented 

Van Dyke recalled that former 
FCC Chairman Frederick Ford 
had_ vigorously 
alizing in a speech 
RTNDA meet 

Addressing editorializing news 
| directors, Van Dyke said he really 


to the 1960 





had no quarrel with the stand | 
“you have freely taken.” But he 
added: 

“I invite you rather to join 
me in raising the question of 
whether that which is good for 
some is good for all, and to 
judge the basic premise that to! 


editorialize, is in itself, a measure | 
of public service.” 

Van Dyke pooh-pooched the fre- 
quently raised argument that 
newspaper editorials are effective 
in stamping out evils. 

“From Teapot Bome to the 


(Continued on page 57) 











Washington, Oct. 3 

When it comes to the U. S. Gov- 
ernment, broadcasters tend to be 
neurotic, overly defensive, inclined 
to kowtow, afraid to enter doors 
where newspapermen go freely, 
and generally view the FCC as a 
bunch of head-hunters. 

This criticism was heaped on the 
industry by Bill Monroe, president 





Joyce Gordon, | 


of Radio-Television News Direc- 
|tors Assn. at their convention here 
| Monroe said there is a real dan- 
|Zer from government interference 
|with broadcasting but that indus- 
tryites must shed their craven at- 
| titudes and fight like men te fend 
| off the trend. 

In a speech entitled “Electronic 
| News: How Free,” Monroe averred: 


|“It seems to me there’s too much 
| fear of Washington among broad- 
‘casters al lready. 


| 


If the government , though it's virtually 


| tightens its grip on broadcasting, I 
have no doubt that fear will in- 
crease. 

“If this fear increases, I believe | 


the freedom of broadcast newsmen | 
to report the news of Government | 


will diminish in ways that may not 


be immediately discernable to gov- | 


ernment regulators, or even to all 
broadcasters, or to the American 
people.” 

“To come down to brass tacks,” 
Monroe said candidly, “we know 
there are many stations inclined to 
be cautious in their treatment of 
news about political figures. They 
will overplay news favorable to 
preminent politicians . . . It’s an 
inevitable reflection of the fact 
that broadcasters are aware that 
government has a life-and-death 
power over their enterprises, even 
never used, 





| ment 


Monroe's Doctrine: ‘Stop Being Afraid’ 


and in these circumstances it’s 
| only human to feel you can’t afford 
lto have enemies in Washing- 
a 

His punch line: “If I were asked 
| to cite actual cases where this kind 
|of attitude, where fear of govern- 
ment led to seriously distorted tv 
or radio journalism, I probably 
couldn't do it. But all of us know 
the situation is there. Personally, 
I'm convinced it frequently does 
affect what goes on the air, per- 
haps not all stations but certainly 
many...” 

(FCC Chairman Newton Minow, 
in response to this statement 
pledged if Monroe or anyove came 
up with a specific case of govern- 
interference with radio-tv 
news, “I will advocate in fighting 
for the fullest freedom of  sxpres- 
| sion.”) 


both to | 


"| government 


plugged _ editori- | 


Washington, Oct ‘ 
The high principled codes of ee 
tional Assn. of Broadcasters and 
Radio and Television News Direc- 


tors Assn. are hollow documents 
rarely heeded and never en- 
forced. 


This was not the conclusion of 
the P-TA but of the Ethical and 
Standards Committee of RTNDA 
in a report which ranks as among 


the most devastating assaults 
mounted against either industry 
Code. 


The Committee, headed by Fred 
Heckman, WIBC, reported to the 
RTNDA annual meeting here the 
following conclusions ,on codes, 
highly touted as broadcasting's best 
(and presumably last) line of de- 
fense against Government inter- 
ference. 

“The pious wording of our 
(RTNDA) Standards and Ethics 
Policy and those of the NAB Code 
of Good Practices mean nothing, 
for there is no enforcement, nor 
can the adherence to the policy 
be worn as a badge of honor, for 
| it is not recognized as such either 
| by most stations, by management, 
iby agency, by Government, nor 
| anyone else, other than a few 
|members of RTNDA.” 

Product of a two-vear study, the 
| report termed the probiem of non- 
|adherence “serious, if not critical, 

in the actual life of this profes- 
sion ” It warned: 

“For if the Ethics and Standards 

of all are not unimpeachable, the 
PA=-+ is on the wall for 
\ conan Government control, en- 
|foreed by threat of revocation of 
licenses. 
| “It is only the minority of the 
| stations, mainly those represented 
jin RTNDA,_ that even approach 
| producing what should be expect- 
|ed of a news operation; and many 
lof us fall far short of achieving 
minimal standards and ethics.’ 

The news directors offered t'is 
program to put the codes on a new 
footing: launch a p.r. campaign 
giving management the word for 
the need of RTNDA and its up- 
lifting policies (‘If you don't the 
will,” it said); bar 
new membership or renewals un- 
less RTNDA policies are obeved; 





and a nationwide publicity effort 
to instill new confidence in the 
“reliability and believabilitv” of 
RTNDA “stations, similar to the 
Good Housekeeping Seal of Ap- 
proval, etc 

According to Heckman, the come 
mittee based its gloomy conclu- 
|sions on “voluminous” mail ond 
telephone contacts with memer 
outlets. Main query of the sur- 

Comtnned on pose | 58) 


‘White Paper’ Gets 
Britannica Nix 


Chicago, Oct. 3 

Encyclopaedia Britannica turned 
down five of NBC-TV’s “White 
Paper" hours for’ sponsorshin, 
|} after nearly three weeks of soul- 
| searching by chairman William 
Benton and chief aides at the pub- 
lishing company here 

Sen. Benton wanted the series, 
it is reported, because “we present 
facts and so does the Gitlin (Irving 
Gitlin) series." However, Briton- 
nica, in order to underwrite te 
network pubaffairs sertes, would 
have had to puli anywhere from 
$659.900 to $700.000 out of a vir- 
tually non-existent ad budget and, 


in the final analysis, it couldn't 
be done 

Meantime, in New York, NBC- 
TV has fresh feelers out on the 
Gitlin series to Corning G'ass, 
which is interested in the four 
“Papers” that fall after the first 


of next year.) 

“White Paper” is about the only 
NBC-TV pubaffairs or news pro- 
gram that is not substantially sold 
for the new tv season. 

















The Unstoppables, 
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followed by The 
Untouchables, 


took 5 out of 
the top 10. 


Continuing its new-season 
trend, ABC-TV trended into 
the top ten with My Three Sons, 
The Real McCoys, 77 Sunset 
Strip, The Flintstones and The 
Untouchables. (The first 3 
* named made it iu the top 5.) 


This happy record, as recorded 
by Nielsen,* has the added 
virtue of being scored where 
the program popularity race is 
roughest. Namely, those 
competitive markets where 
viewers can view all 3 network 
offerings. And viewed as herein 


reported. 
ABC Television 


*Source: Nielsen 24 Market TV Report, 
week ending Sept. 24, 1961. Average 
Audience, Mon. thru Sat. 7:30-11 PM: 
Sun., 6:30-11 PM 
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Why WLOS-TV bought Seven Arts’ Volumes | & Il | 





Says Ted Elland: ._ 


“When you’re committed ta heavy movie scheduling, you've got to 


to develop 
not only audience, 


but dollars. 


**This calls for the best feature films available and Warners’ ‘Films of the 50's’ 
qualify handsomely. When you tell TV buyers you've signed up for 
Seven Arts’ features, they instantly connect the name with the most outstanding 
movies on TV today. Result, we entered Fall with a sold-out situation.” 








— 





Warner’s films of the 50’s.. 
Money makers of the 60’s 





SEVEN ARTS 
ASSOCIATED 


CORP. 


A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


Motion Pictures—‘“Gigot”, starring Jackie Gleason, completed shooting 

in Paris... Gene Kelly directing. .. 

Theatre—"Gone with the Wind” in preparation... 

Television—Distribution of films for T.V., Warner's “Films of the 50's”... 
Literary Properties—“Romancero” by Jacques Deval... 

Real Estate—The Riviera of the Carribbean, Grand Bahama, in constructioa... 


NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, fll. ORchard 4-5105 
DALLAS: 5641 Charlestown Drive ADams 9-2855 


L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
ee (ee 
For list of TV stations programming Warner Bros. “Films of 
the 50's” see Third Cover SRDS (Spot TV Rates and Data) 
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RIGHTER SALES PICTURE IN °62 





“Minow ‘Consents 


Mrs 
mission chairman, has been cas 
picture, “Advise and Consent,” 


to Frau’s ‘Advise’ 


Washington, Oct. 8. 


Newton N. Minow, wife of Federal Communications Com- 


t in a smali role in the motion 


currently being filmed here. 


She plays the secretary of Henry Fonda and appears in several 


scenes in a long sequence being 
of the old Senate office building 


shot in the famous caucus room 
here. 


She is being paid, but said she will turn her check over as a 


donation to Radio Free Europe. 


__ was as a schoolgirl. 


Her previous acting experience 








British Kids Selective In Viewing 
Habits; Granada-TV Survey Shows 


London, Oct. 8. 

Granada-TV has published one 
of the most comprehensive surveys 
of child tv audiences to date. Based 
on interviews with 995 children 
throughout the U.K., the survey 
deals with under-16, and what they 
gandered over 1,990 days. It also 
indicates when they view, their 
program preferences, the relation- 
ship between _ children’s and 
mothers’ viewing habits and a few 
other aspects of kidviewing. 

The survey, carried out during 
the '60 Easter school term, relates 
to school term and (mostly) winter 
months viewing. It draws no con- 
clusions but comes up with some 
interesting facts. 

Says the report: “During the 
winter months most children watch 
a great deal of tv; nearly 20 hours 
im an average week for those with 
sets which can receive both com- 
mercial ty and BBC programs and 
16 hours per week for those who 
ean receive BBC only.” 

Where the kids have a choice of 
rograms they come in heavily for 
he commercial channel—78% go 

for it while only 22% watch BBC, 
says the survey. 

There’s considerable evidence 
that youngsters are selective view- 
ers and, naturally dig the action 
and dramatic products. They shun 
informative and discussion  pro- 
grams although, according to the 


report, they definitely tend to 
watch the same programs as their 
parents. Children will nearly al- 


ways find something else to do if a 
tv show bores them which accounts 
for the erractic peak times shown 
in graphs 

Another point made is that the 
younger generation stay up long 
after their normal bedtimes to 
watch certain “special” programs. 
And, apparently, there is no clear 
“cut off" time for child viewing— 


the actual program being more im- | 


portant than the slot. 


Flender’s Two-Parter 
On Denmark’s Role In 





Plight of Wartime Jews 


Scripter-novelist Harold Flender, 
just back from Denmark writing 
two documentary films for CBS-TV 
on the Danish rescue of the Jews 
during World War II, is calling it 
“An Act Of Faith.” 
scheduled for Nov. 19 and 26 on 
CBS’ “Look Up and Live” series. 
A CBS team of five went to Den- 
mark, utilizing rescuers and res- 
cued in the documentary. 

Richard Siemanowski, 
and John Desmond, director, used 
the Laterna Films’ motion picture 


studio facilities for the actual film- | 


ing 

Denmark saved 97% of its Jew- 
ish population in 
remarkable escape stories in his- 
tory,” says Flender. 
entire population 
acted as an 
ment to ferry 
Jews to Sweden. 


of Denmark 


Equally as inspir- 


ing is the welcome home the Dan- | 


ish Jews got after the war, when | 
they returned to find their valu- | 
ables, jobs, property, homes intact. 
In many cases, their homes were 


newly painted by friends, and bou- | 
* | cheaper. 


quets of roses left on the table, 
he concludes. 


Flender is also writing “Democ- | 


racy and the American Writer” 
for CBS-TV. 

Filmed version of his novel, 
“Paris Blues,” is just due on 
Broadway. 
nue,” will be produced in 
York by Film Projects Inc. 


New 


Two-parter is | 


producer, | 


“one of the most | 
“Virtually the | 


underground move- | 
Denmark's 8,000 | 


His original, “8th Ave- | 


s 
? 


| 





BBC Rejected in Bid 
For Welsh TV Service. 


London, Oct. 3. 
An application to the government 
by BBC-TV to start a Welsh na-)| 
tional television service has been 
turned down for the time being. 
The web was prepared to build new 


ers their own programs. 
The Postmaster General, 
ever, 


tioned until the Pilkington Com- | 
mittee, which is inquiring into the | 
future of the broadcasting services, 
has made its report to the gov- 
ernment. 


Burns’ Immediate 
Tint Target: Chi, 
New York & L.A. 


Chicago, Oct. 3. 

RCA prexy John L. Burns de- 
clined to predict the year in which | 
CBS and ABC might get into color 
| telecasting, but he opined that it | 
| would be the local penetration of 
tint in certain key markets, rather 
than the national penetration, that 
would leave them no alternative. 
Los Angeles, New York and Chi- 
cago, in that order, are the current 
leaders in tint set sales, he pointed 
out, and he suggested that when 
color becomes a rating factor in 
those markets the holdout net- 
works will have to join up. 

That, presumably, would begin 
Phase 3 in the history of color 
video. Burns believes that color 
entered Phase 2 recently when all 
the major manufacturers (save 
Motorola) began producing tint 
units. He reported, at a press con- 
ference prior to addressing RCA 
Chicago dealers last Wednesday 
(27', that RCA’s production lines 
|now are operating at a higher 
capacity than ever before in the 
seven-year history of color, and he 
said that after the company’s new 
line was introduced last June 
dealer orders virtually doubled 
over the previous year. He called 
| color tv “the only major new con- 
‘sumer durable on the market 
| today.” 

In 1960, he said, the entire in- 
dustry notched a volume of $100,- 
000,000. He anticipates, for 1970, 
a color tv market of $4.3 billion, 
| including receiver equipment, 
sales, service and _ broadcasting. 
| Burns insisted on keeping certain 
current information—such as the 
;}number of color tv homes ac- 
counted for and RCA’s third quar- 
ter sales volume—under corporate 
wraps 

Walter W. Watts, prez and board 
chairman of RCA Sales Corp., said 
| there was little likelihood that tint 
set prices would decrease substan- 
| tially in any foreseeable period. 
| He said there is no technological 
breakthrough apparent that would 
make the parts and assembly 
About the only thing that 
might drive prices down, he sub- 
mitted, would be mass production 
for greater volume sales. He also 
pointed out that it was the more 
expensive models, in the $6-$700 
|class, rather than the “stripped 
down” lower-price models (starting 
at $495), that are selling fastest 
now. 











UPWARD CYCLE 


Whatever migraines the program | 
decision-makers may have when | 
the New Year rolls around, sales | 
execs at- the three television net- 
works can only be happy at the | 
prospects for the first quarter of 
1962. From this vantage point, it’s 
shaping into bonanza proportions 
for a variety of economic consider- 
ations that are due to get the webs 
back on the road in high gear after 
a fourth quarter slowdown. 

Where sales for this year’s final 
quarter were badly clipped by the 
recession climate last spring when 
advertising commitments were set, 
a bright business outlook is loosen- 





transmitters and give Welsh view- | 


how- | 
has told the BBC that no fur- | 
ther developments can be sanc-| 


ing up the flow of coin to the webs 
|from next year’s industrial ad 
budgets. If the upward cycle con- 
tinues as expected, the SRO sign 
| should be up shortly on first quar- 
lter availabilities for that reason 
| alone. 
| Additional web optimism, how- 
| ever, is keyed by a new selling 
| pattern emerging in the automo- 
tive industry. Traditionally, De- 
troit had been breaking announce- 
ments of its new models during the 


concentration of tv advertising 
| during the final quarter. But now 
the unusually high number of 
model offerings in the standard 
and compact classes is prompting 
the auto makers to spread the an- 
nouncement dates over a longer 
span with some spillover into the 
new year. As a result, 


of that extra icing off those mode} 
kickoffs. . 

Another factor is the 
trend in the oil industry where 
regional companies have been com- 
| bined 
| brands that now find it more eco- 
| nomical to pitch their selling mes- 
sage nationally via network tele- 
| vision. In this country are Ameri- 
ean Oil Co., the Esso-Humble com- 
| bine and Mobile Oil, all of which 
| are due to be major spenders on 
the network scene next year. 


ABC Loses Out As 
Canada Nixes US, 
Web Station Deals 


Ottawa, Oct. 

United States networks ym" 
banned from buying stock in Cana- 
dian televesion stations under a 
policy set in Ottawa by the Board 
of Broadcast Governors. Policy re- 
tulted from BBG's denial of the 
American Broadcasting Co.'s offer 
to buy stock in Toronto tv indie 
CFTO-TV 

Canada’s Broadcasting Act, 
passed in 1958, okays up to 25% 
non-Canadian participation § in 
Canadian stations and networks. 
ABC's purchase, if it had gone 
through, would have given it 25° 
of CFTO-TV’'s stock and a voting 
interest of 18.9%. The station is 
controlled by the Toronto Tele- 
gram, daily. The transaction, if 
completed, would have had no ef- 
fect on that control. 

Decision was a switch from BBG’s 
original statement on the ABC bid. 
The board said, last month, that it 
would okay the deal unless experi- 
enced Canadian broadcast interests 
produced an offer ‘substantially as 
favorable” as ABC's. The new Ot- 
tawa statement said BBG had re- 
considered and “is not prapared to 
recommend any transaction involv- 
ing financial participation § of 
American networks in Canadian 
television stations.” 











M&A’s Africa Sale 


Hollywood, Oct. 3. 
“By-Line Steve Wilson,” orig- 
inally telecast under the tltle of 
“Big Town,” has been sold for 
theatrical exhibition throughout 


the Union of South Africa by M & 
A Aiexander Productions, 








AUTOS Als PACE |Minow’s ‘Children’s Hour’ Had Its 


Parallel In Radio Back in the 30s 


’~ 





‘ABC-TV Sales Pattern 
For Ernie’s Daytimer 


ABC-TV’'s daytime sales, under 
v.p. Ed Bleier, is setting the net- 
work saies pattern this week for 
the upcoming Tennessee’ Ernie 
Ford's daytime strip. Kickoff date 
for the Ford show, which is due to 
go very early in 1962, will also be 
set this week. 

Bleier assembled his national 
staff Monday (2) in New York for 
powwows on future plans. The 
sales staffers also celebrated ABC 


_Daytime’s 95° sellout for the 
fourth quarter, a record for the 
network in this area. Sales per- 
sonnel at the meeting included 


merger | 


Sherman Adler and Marshall Karp, 
assistant daytime sales managers; 
Jack Reilly and Douglass Steeff, 
Chicago salesmen ; Vincent Fran- 
cis, western division regional net- 
work sales manager, and others. 


Nat (King) Cole’s 


fall season with a concomitant high | 


the first | 
quarter of 1962 is due to get some | 


into nationwide corporate | 





| innovation and 


Incepting Patte 


Toronto, Oct. 3. 

Here pioneefing a 50-50 partner- | 
ship show with the Canadian 
Broadcasting Corp., Nat (King) 
Cole will appear in a Nov. 7 spe- 
cial—over the CBC  network— 
which, he predicts, will see an 
immediate influx of American 
names into Canadian tv with their 
own companies of talent. 

Cole explained in Toronto that 
the CBC and his organization— | 
Kell-Cole—has a 50-50 arrange- 
ment, based on his Capitol album, 
“Wild as Love.” which will be an 


? 





| jndustry may be similar, 


The current FCC challenge to 
the television networks to meet 
their responsibilities in the area of 
programming for youngsters is 
drawing a sharp parallel to the 
days of network radio back in the 
early 1930s. The _ broadcasters’ 
problem now and then of appeas- 
ing various pressure groups by 
public service efforts is identical 
and it’s the opinion of one veteran 
radio producer in the educational 
field that the solution for the tv 
if not pre- 
cisely the same, to that hit upon by 
one of the major radio webs three 
decades ago. 

Leon Levine, producer of the 
longrunning highly regarded 
“American School of the Air” on 
CBS during the golden era of net- 
work radio, defines the contempo- 
rary task of the broadcasters as 
follows: “How is television to adapt 
its techniques for a meaningful 
and sustained effort to satisfy the 


;} educational needs of children in 


| create 


| 


| 


| 
| 


| 


| 


the crucial six-to-12 age bracket?” 

According to Levine, attempts to 
juvenile-slanted news seg- 
ments or kiddie shows with a high- 
mmded, but random point of view, 


|are essentially short of the mark. 
| They 


CBC Special Seen | 


make Newton Minow’'s 
lor Robert Kennedy's children 
| happy, but they are not utilizing 
the powerful tool of television at 
| its most effective angle. 

For Levine, thee “American 
School of the Air” concept still 
serves as the key to commercial 
| television's entry into the educa- 
tional picture. It fulfilled three 
basic requirements for an educa- 
tional series, whether on radio or 
tv. These are (1) an integrated ap- 
proach over a programming cycle; 
(2) an element of showmanship 
which permits each stanza to stand 
on its own feet in making an edu- 
cational point in an entertaining 
way; and (3) suitability for both 


may 


| home and classroom use. 


{ 


the biggest thing | 


of its type that the CBC has ever | 


done, this concurred in by Stan 
Harris, CBC producer of the Cole 
special. 

If the package proves a winner, 


it will be sold to U.S. networks, | 


with latter knowing what it is 
picking up through the reaction 
from American webs watching and 
hearing over-the-border CBC tele- 
casts. 

With the CBC as a partner, 
Canadian cross-country web has 
avoided the high fee that Cole 
would otherwise have commanded. 
Said Cole; “In America, it would 
cost some $250,000 to put on the 
‘Wild as Love’ program and the 
CBC just couldn't afford it with 
its population. Here we are doing 
it at a third of the cost. If the 
U.S. networks see it in advance, 
they wil Ihave a distinct advantage 
to Work on. I am glad I was the 
first artist that the CBC decided 
to go with.” 

Stan Harris, the CBC producer 
of the Nat (King) Cole special, 
said the CBC is hoping to get a 
world market and that’ they 
“hoped to be doing more shows 
of the same type.” He claimed 
that “we in Canada cannot afford 
to pay for performers of Cole’s 
calibre where fees alone would 
cost between $70,000 and $150,000; 
and don’t forget that, while Cole 
is the star of the show, there are 
about 75 performers and 100 tech- 
nicians—all Canadians—who are 
getting employment out of it.” 

Part of the special was Cole's 
singing of “It’s a Beautiful Eve- 
ning” while paddling a canoe in 
a lagoon of Toronto Island, plus 
filming on Yonge Street, the elty’s 
main drag, early yesterday 
morning. 


GRANDMAISON’S POST 
Ottawa, Oct. 3. 

Aime Grandmaison of Mont- 
real named_ assistant research 
director, programs, and Hugh 
Batchelor, also of Montreal, as 
assistant research director, eco- 
nomics, for the Board of Broadcast 
Governors. Grandmaison is  w.k. 
actor-scripter who has also served 
as verbatim reporter. 





(2) | 


The broad categories which tele- 
vision must cover in its program- 
ming for youngsters were, accord- 
ing to Levine, already clearly de- 
fined in the format of the “Ameri- 
can School” series. An across-the- 
board half-hour late afternoon 
series, “American School” pio- 
neered documentary techniques in 
exploring history, literature, sci- 
ence and music with an approach 


| that supplemented formal school 
studies 
Levine pointed out, moreover, 


| that the 








“American School” was 
supervised by a nationai board of 
consultants, comprising educators 
and parents, which served as an 
excellent public service shield for 
the broadcasters, a formula which 


(Continued on page 57) 


British Relay Wireless, 
Like Com’! Contractors, 
Makes Nothing But $ 


London, Oct. 3 

Television in Britain continues 
to make money. And not just for 
the commercial contractors, either. 
At a meeting in October, Sir Rob- 
ert Renwick, chairman of the 
British Relay Wireless and Tele- 
vision group will tell his board of 
an increase from $6,928,897 to $9,- 
847,558 in trading profits. This in- 
crease, which was recorded for the 
period May 1, 1960-April 30,1961, 
bears out the forecast that the 
company would record a similar 
increase in the '60-61 year as it 
did in the '59-60 year. 

The final dividend of 7% on 
capital increased by a _ one-for- 
eight rights issue, makes the year’s 
total 17° again, also as forecast. 
After all charges, including a 
heavy depreciation provision of $7,- 
168,000 ($4,704,000 last year) the 
net profit of $1,485,982 compares 
with $1,894,953 

Recommendations of the 
ington Committee, currently ex- 
aming tv and radio over here, and 
the changes in receiver design 
have led the directors to set aside 
$560,000 as a special allocation 
against contingencies. 





Pilk- 











VARIETY Wednesday, October 4, 1961 



















ACCORDING TO WEBSTER: To make lucid, explain, enlighten; as demonstrated each week by 13 hours and 10 minutes of news and public affairs programs produced by the 475-man CBS News staff; 
SEE: CBS Reports, Eyewitness, The Twentieth Century, Washington Conversation, At The Source, Joint Appearance, College of the Air, Calendar, Accent, The Great Challenge, Camera Three, Look 
Up and Live, Lamp Unto My Feet, Douglas Edwards with the News (Monday through Friday), Charles Collingwood with the News (Monday through Friday), Harry Reasoner with the News 
(Monday through Friday), The Saturday News with Robert Trout, Ned Calmer with the News, The Sunday News Speolal; $88 ALSO: CBS News correspondents Howard K. Smith, Walter Cronkite, 
Eric Sevareid, David Schoenbrun (Paris), Daniel Schorr (Bonn), Alexander Kendrick (London), Winston Burdett (Rome), Peter Kalischer (Tokyo), Marvin Kalb (Moscow), Charles Kuralt 
(Rio de Janeiro), Richard Bate, Wells Church, Tom Costigan, Bill Downs, Bernard Eismann, Nancy Hanschman, George Herman, Grant Holcomb, Richard C. Hottelet, Allan Jackson, 
Richard Kallsen, Frank Kearns, Larry Lesueur, Blaine Littell, Roger Mudd, Paul Niven, Stuart Novins, Robert Plerpoint, Prescott Robinson, Neil Strawser, Dallag Townsend, Charles von Fremd 


Deadlock on disarmament, blockade in Berlin. conflict In the Congo, tornado in Texas —wher- 
ever and whenever it happens, the nation’s viewers will know and understand it better when 
exposed to the crisp reporting and clarifying insights of CBS News’ distinguished staff of 
correspondents and cameramen stationed throughout the world. Measured by whatever 
yardstick you may choose-enterprise, experience, reliability or acclaim, they add _up to what 
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The New York Times has called“the ablest news staff in broadcasting”—a reputation for 
responsibility that goes back over a quarter of a century to the days when CBS News 
pioneered such broadcasting techniques as the foreign news round-up and the documen- 
taryin depth. These qualities were never in more demand than they aretoday,as the events 
and issues of our time grow increasingly urgent and complex. It isthese qualities that 
continue to inspire the respect and c confidence of the public in CBS News—and offer still 


further evidence that in the coming season the program E 
schedule of the CBS Television Network will continue “6 DOMINAT | 
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Canada, Aussie, Philippine Actions 
Affect Importing Of U.S. Product 





Canada 
pines, ezch in their separate ways, 


have exploded with developments 
relating to the import of American | 
ty product 

In Canada, the top foreign mar- 
ket for U.S. programs, CBC ts de-| 
manding and securing time clear- 
ances on series networked in the 
U.S [he time ciearance may be 
as short as an hour, but CBC, in 
order to prevent squawks for over- 
lap markets, wants to be on the air 
first wit the show 

In Australia, 13 country stations 
are due to begin operation on a 
staggered basis the beginning of 
next vear. Opening of the conutry 
stations will continue through 1963. 
Problem that these stations repre- 
sent to U.S. exporters are that in 
many cases, if not all, these sta- 
tions overlap in coverage with ma- 
jor metropolitan stations. The U.S 
exporter is caught in the middle 
when both the metropolitan and 
count: tation seek exclusivity on 
product. At this stage, American 
exporters say thev're playing it by 
ear to a large extent 

rhe Philippines represent an 
odd perplexing situation, Current- 
Iv. there are three channels op- 
erati: Manila. Set count for 
the entire country is estimated 
at from 40.000 to 50.000. Cost of a | 
fret is from $400 to $500. One of | 
fhe three stations in Manila is | 
said to be losing money. Yet, tor| 
& variety of reasons, including | 
Forme por ver politics, three more | 
Manila itions are due to go eg 


the air before the end of the year. 
Prospects of deficit financing of | 
most of the tv outlets for a num- | 
ber of years is forecast by ob- 
servers 

Manila Times outlet is due to 
begin broadcasting in December; 
Manila Broadcasting System chan- | 
nel should be in biz by the end 
of the year also; and the Republic 
Broadcasting System -is due to! 
start telecasting in October 
American Broadcasting Co. has a 
financial interest in the“Republic 
Broadcasting System channel. } 


Those now operating in Manila | 
include two channels owned by 
Republic Electronics and one by 
Inter-Island Broadcasting. There 
also is talk of a new government 
operated tv channel. 





All Industry Unites 
To Help End 14-Week 
AFTRA-KFWB Strike 


Hollywood, Oct. 3. 
Steps to break the 14- week | 
strike against KFWB by American 


Federation of TV & Radio Artists 
will be taken by a newly-appointed 
committee repping 23 unions of 
the broadcast industry, set up last | 
week to assist union in achieving 
an end to dispute. 

Committee will meet with 
KFWB management and demand 
#n immediate resumption of ne- 
gotiations which came to an im- 
passe some time ago. Body is au- 
thorized ‘“‘to coordinate all neces- 
sary action to aid AFTRA in 
achieving a resumption of bargain- |] 
ing so that an honorable strike set- 
tlement can be reached.” 

Group includes Syd Rose, Na- 
tional Assn. of Broadcast Employ- 
ees & Technicians, chairman; An- 
drew Draghi, International Broth- 
erhood of Electrical Workers; John 
Tranchitella, American Federation 
of Musicians; Douglas Smith, 
Screen Actors Guild; Ralph Clare, 
Studio Transport Drivers. | 


KANSAS GROUP IN 
RADIO STATION BUYS 


Kansas City, Oct. 

Seven Kansas Citians are ha 
with men from Nashville, Tenn., 
io form a new corporation to oper- 
ate radio broadcasting = stations. 
Subject to FCC approval, the 
group, known as Lin Broadcasting 
Co is acquiring WMAK, Inc., 
Nashville, and WAKY, Inc., Louis- 
ville 

rhe K. C. businessmen will hold 





86° of the stock, purchasing $560.- | 


000 of the $1,000,000 paid in. Price 
on WMAK is set at $650,000 and on 


WKAY at $1,350.000. Deal calls for | 


the 
ceive a million in cash and to take 
back a million in notes. 


Australia and the Phillp-+ 


| through private 


| of a 456,000 share block 


present station owners to re-| 


MAYER-SKLAR PROD. 


PSYCHOLOGY SERIES 


Mayer-Sklar Productions, repre- 
senting the team of Harold Mayer 
and Michael Sklar, begins produc- 
tion on a series of 10 half-hour 
films on psychology. 
ing produced for National Educa- 
tional Television, in cooperation 
with the American Psychological 
Assn, and the National Science 
Foundation. 

Sklar and Mayer are the team 
responsible for CBS-TV's ‘“Con- 
quest” series. In the non-scientific 
field, Mayer-Sklar has on its sched- 
ule a documentary for the Amal- 
gamated Clothing Workers of 
America, AFL-CIO, 

Sklar at present is completing 
his assignment as producer of a 
series of “Internel” specials on 
England, Mexico and Turkey for 
NET and Westinghouse Broadcast- 
ing. Maver will launch the psychol- 
ogy series. 


OF Stockholders 
Plan to Sell Off 





232,086 Shares. 


Washington, Oct. 3. 
Some big stockholders in Offi- 
cial Films Inc. plan to sell a total 


| of 232,086 common shares in the | 
Official Films | 
; prexy Seymour Reed plans to un- 


vidpix svyndicator. 


| load ali his common holdings. 


According to registration state- 
ment filed with Securities & Ex- 
change Commission, 
shares (all common stock) willbe | 
offered to the public from time to 
time in over-the-counter deals or 
transactions 
negotiated prices. 

Another 65,000 shares may go on 
sale piecemeal by officers who 
have options or are due for options 
to acquire them at prices ranging 
from $1.16 to $3 a share. 

The telefilm distribution firm’s 
prospectus filed with SEC said the 
232,086 shares to be sold are part 
issued 
last July. This was used to buy 
all the capital stock of six rival 
companies plus a film series owned 
| by a seventh. 

The selling stockholders  in- 
cluded Don Sharpe, 103,375 shares 
out of holdings of 209.069; Warren 


| Lewis, 50,853 shares out of 103,- 


781; Seymour Reed. president, all 
his holdings of 35,000 shares; and 


| Frederick R. Raycroft his total of 


Series is be-| 


part of the | 


at | 


GRAFF NAMED TO 
HELM WNTA-TV 


E. Jonny Graff, prexy and gen- 
eral manager of WNTA Radio, will 
double as g.m. of WNTA-TV, re 
placing Henry 8. White, who re- 
signed. The new post for Graff 
ig understood to be an interim 
appointment, pending the FCC 
decision on the bid by Educational 
| Television in the Metropolitan 
Area (ETMA) to buy WNTA-TV. 

Graff said he 
velop live shows on WNTA-TV in 
| addition to rescheduling some 
“Play of the Week” productions, 


Mex TY Dubbing 
A Lucrative Biz 


Mexico City, Oct. 8. 

Victor Parra, head of the Amer- 
ica Studios, said that dubbing of 
American television series is an 
important source of work for 
Mexican actors. He estimated that 
over 100 performers are steadily 
employed in dubbing work. 

Actual number of workers may 
be over this figure since revoicing 
by such firms as Tompkins de 
Mexico, Ziv, Candiani, Cinema- 
tografica Interamericana, etc., are 
all active in handling dubbing 
commitments. . 

In a general appraisal of the 
| field, Parra said that while Mexi- 
can production of series films 
marks time, dubbing takes up un- 
employment slack. Recently there 
has been an increase, of activity 
| due to switch of dubbing activity 
from Cuban Studios to Mexico, as 
well as work heretofore done in 
Puerto Rico. 














‘No Sponsor’ Edict on Ike 
| Segs Also Applies 0’seas 


The no sponsor tag on the Eisen- 
hower shows of “CBS Reports” also 
pertains to the foreign market, lim- 
iting sales in certain areas, accord- 
ing to Ralph Baruch, CBS Films | 
foreign topper. 

First hour of the Eisenhower 
show has been sold in Australia, 
with deals virtually assured in West 
Germany and BBC of England. Pos- 
sibility is strong that the govern- 
ment controlled NHK network in 
Japan may pick it up also. 





JACK STECK’S WFIL SLOT 

Philadelphia, Oct. 3. 
Jack Steck, veteran broadcaster 
and formerly director of radio op- 
erations at WFIL, has been named 
to the newly-created post of di- 
rector of talent and program de- 
velopment for WFIL and WFIL- 

nv. 

Former publicity for the WFIL 
stations John J. Hyland has been 
upped to director of advertising 

















15,000 shares. Others will sell 
amounts from 1,000 to 33,000} and promotion, succeeding Macey 
shares. I. Scaffer. 
Syndication Revi 
RIPCORD NEW ADVENTURES OF PINOC- 
With Larry Pennell, Ken Curtis,| CHIO 
others Producer: Arthur Rankin Jr. 


Producer: Ivan Tors 
Director: Alexander Singer 
Writer: Arthur Weiss 

30 Mins., Thurs., 7 p.m. 
PARTICIPATING 
WNBC-TV (film) 

When the pair of skydivers in 
Ziv-UA's new syndie series, ‘‘Rip- 
cord,” aren't in freefall, its hard 
to separate their actions and ad- 
ventures from the duo heroes of 
other tele crime shows and west- 
erns. 

Besides extended jump footage, 
the initialer in New York on 
WNBC-TV had chicks at poolside 
and scientists stranded in the 
Sierra Madres. Skein'’s heroes 
Larry Pennell and Ken Curtis 
jumped after both. 

Skydiving is a young man’s sport 
and the appeal here is to young 
| audiences, both in scripting and 
thesping, and also in WNBC's 7 
p.m. slotting. 

Production values are okay gen- 
erally, and particularly good in the 
| parachuting sequences, Bill. 


5 Mins., Mon.-Fri., 
PARTICIPATING 
| WPIX-TV (film) 

| “New Adventures of Pinocchio,” 
five-minute, cliffhanger stanzas 
produced in the stop-motion pup- 
pet technique is an updating of 
the famed A. Collodi kid’s story 
about the wooden lad with the 
growing nose. 

Produced by Japan’s Dentsu 
Films, the segs technically show a 
great deal of craft, but the story- 
line, in striving to be hip in the 
current video animated vogue, 
leaves much to be desired. Charac- 
ters with handles like Foxy Q. Fib- 
ble, Cool S. Cat (‘a feline that wears 
shades) and a Hollywood producer 
named Quickly J. Starmaker are 
a tipoff to the striving. 

Opener Monday (25) had Pinoc- 
chio setting out in search of the 
Blue Fairy that might turn him into 
a real boy and encountering the 
skein’s heavies along the way. 
Strip has the advantage of a leadin 
to the popular half-hour, live-aud 
cartoon show, “Bozo the Clown.” 

Distributor is Videocraft Produc- 
itieons, New York. Bill. 


4:25 p.m. 


intended to de- | 


Spookers Spark Chi Late Viewing 





Still Leading Kup, Other Competition, But WN BQ 
Drops ‘Thrillerama’ 





3-COM'IS-A-DAY SKED 


Videotape Productions reports 
a new peak in production was 
reached during September with 
shooting and processing of 95 tv 
commercials for 24 different ad- 





vertisers. 

According to John Lanigan, 
veepee and general manager, it 
was the biggest month in VP's 


two and a half years and a 40°% 


|increase over September a year 
ago. 
Company averaged better than 


three commercia]s a day despite 
a move during the month to new 
studios leased from NBC. In the 
first nine days at the new three- 
stage studio setup, company com- 
pleted 20 productions. 
Roster of advertisers 
Armstrong Cork, Chemical Bank 
New York Trust, General Tire & 
Rubber, Falstaff Brewing, Gerber's 
Baby Foods, Johnson & Johnson, 
Mutual of Omaha, Pharmaceuti- 
cals, Remington Rand, Universal 
Appliance and U.S. Steel. 


Flaud Striving 
For Quality Pix 
On French Video 


included 








| controlled by the state to allow for 

a finger in peripheral video stations 
, and vidpic production, is trying to 
| get the national subsidies for fea- 
-* to extend to vidfilms. 

Flaud has been giving out ar- 
| ticles and sending letters to the 
ministries pointing out that fea- 
tures shown on video here are} 
usually old and of little value and 
that vidpix are also of low calibre. | 

With the secong web in sight | 
he feels that regular filmmakers 
could begin to make worthy. vid- 
films for tv with enough help from | 
the government to allow them to | 
spend more on pix without worry- | 
ing too much, at first, about the 
small amounts paid by the nation- 
alized one web today. 

Qnce this starts Flaud feels that 
the quality will help local tv and 
also allow for costs being made up 
by sales to other French speaking | 
territories or even dubbing them 
fer more international chances. It 
remains to be whether this will be 
forthcoming. 

Flaud was at. one time the head 
of the governmental Center Du 
Cinema. SOFIRAD is a holding 
company which originally was sup- 
posed to make pix for tv in France. 
Then it branched out to run the 
periphery private stations. Flaud | 
hopes that the regular film indus- | 
try will be balanced by video work 
as it has been in the US. 





More Coast Indies Sign 


Los Angeles, Oct. 3. 
Two additional indie stations in 
area have been signed by Ameri- 
can Federation of TV & Radio’ 
Artists to new pacts—KBIG and 
KGER—which now brings to nine | 
the outlets brought into fold. 
Eight stations, including strike- 
bound KFWB, remain unsigned. 
Both new contracts provide for | 
a weekly increase for staff an- 
nouncers of $17.50 over a two-year 
period with a hike of $10 first 
year. Agreements also provide for 
removal of “no strike clause,” per- 
mitting AFTRAns to respect picket 
lines of other- unions. 





HERALD-TRIB NEWS BUY 

Twice weekly buy of -WCBS- 
TV's, N. Y., “The Late News” with 
Doug Edwards and “Morning Re- 
port” by the N. Y. Herald Tribune 
kicked off Monday (2). 

Announcer Joe Givan does the 
commercials. Agency is Papert, 





| WNBQ’s 
| sci-fi 
ja more game challenge to the CBS 


Paris, Oct. 3. r 
Jacques Flaud, who soe 
SOFIRAD, an organization partly 





Koenig & Lois. 


+ 


VIDEOTAPE PROD. ON | 


Chicago, Oct. 8. 
Horror and science fiction feae 
tures made sharp inroads this pas’ 
summer into a pair of WBBM- 


| program fixtures that have long 


dominated Saturday nights in this 
market, The shows are still ahead 
of the competition but not by as 
wide a margin as before. 

WBBM-TV's intellectual talke 
fest, “At Random,” which starts at 
midnight Saturdays, has met its 
toughest competition to date in 
the reruns of WBKB's “Shock 
Theatre.” 

According to the September Nie}l- 
sen report, Irv Kupcinet’s live 
show started with an 89 against 
a 7 for the WBKB spookers. Boris 
Karloff & Co. actually outpointed 
Kupcinet & Co. at 1 ayem with a 
5.6 vis-a-vis WBBM’s 4.5 Presum- 
ably the eggheads tend to drop out 
of the gab marathon as the morn- 
ing wears on, while the horror pix 
buffs stay with it. 

WBBM-TV's 
film, “Best of CBS,” which used to 
notch the tallest ratings of any 
local program in Chi., Was brought 
down a few pegs last ssuminer by 
“Thrillerama.” Oddly, the 
“B” pictures stacked up as 


premium firstrun 


features than have any quality 
cinematics previously thrown 
against it, The latest Nielsen shows 
the WBBM-TV feature averaging 
a 19.2 for its entire length, against 
a 17.2 average for WNBQ’s slightly 
shorter film. 

“Thrillerama” has been dropped, 
however, since NBC began its 
‘Saturday Night at the Movies” 
series. WNBQ has installed a qualie 
ty film showcase in its place to 
double-feature with the web’s pic. 





Cleve. KYW-TV Gets 


Some Quick Action In 
City’s Gambling Drive 
Cleveland, Oct. 3. 
Westinghouse station KYW-TV, 


| Cleveland, got quick response to a@ 


half-hour news special on the city's 
numbers racket which was pre 
sented on “Eye Witness News—~— 
Noon Edition,” the day a new Ohie 
antigambling law went into effect. 

The program featured films, 
audio tapes and eve-witness ace 
counts of the numbers operation 


| gathered over the last six months, 
| Audio 


tapes included an actual 
numbers house session, and news- 
man Bud Dancy demonstrated ap 
array Of racket paraphernalia. 
After the show, Cleveland police 


| asked station newsmen to join in 


raids on several numbers racket 
houses cited in the expose; Cleve- 
land safety director John McCore 
mack called an emergency meeting 
of law officials to map a campaign 
against gambling operations; and 
Councilman Leo Jackson urged @ 
city council investigation of the 
rackets. 

Program pointed out that illegal 
gambling in Ohio is estimated to 
run as high as $500.000.000 a vear 
with as much as $22,000,000 chang- 
ing hands in Cleveland policy and 
numbers rackets alone. 


Telefilm Chatter 


CBS Films has realigned its 
eastern sales staff. New territorial 
assignments are: Kenneth Flower 

















will take over the Lake District 
\dNew York State and northwest 
Pennsylvania). The central dis- 


| trict has been assigned to Robert 


J. Kolb; coastal district to James 
Nomahan; Victor Bikel will cover 
Virginia and W. Virginia; and 
William Stynes, western Pennsyle 
vania and eastern Ohio .. . Shere 


win (Cas) Cazanov named pro- 
duction manager for Animation, 
Inc., of Hollywood Larry 


Stern, eastern sales manager, and 
Arnold Stern, midwestern sales 
manager for M&A _ Alexander 
Productions, on Coast for confabs 
. . . Richard Buch, Owen Duffy 
and Frank Spiegelman named ac- 
count execs for Telesynd, a di- 
vision of the Wrather Corp., now 
marketing “The Lone Ranger” 
Alton Whitehouse named 
eastern division sales manager ef 
Independent Television Corp. 
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Lotsa Beefs as Cut- 


In on Cincy Reds 


Hoopla Leaves Dick Powell Dangling 


Columbus, Oct. 8. 

The exact moment that the Cin- 
cinnati Reds baseball team became 
the National League champions— 
on Tuesday night, Sept. 26—also 
happened to be the exact moment 
that watchers of the Dick Powell 
Show over WLW-C, Columbus, 
were waiting to find out “Who 
Killed Julie Greer?” They were 
left without the answer, because 
just as Dick Powell stood, a mil- 
lionaire detective, confronting 
Ralph Bellamy, who played a judge 
whose name was in the missing 
model's address book, the cameras 
cut into the Cincinnati crowds in 
downtown Fountain Square, hyster- 
ically shouting for joy. (The NBC 
network was also pre-empted in 


Cincinnati, Dayton and Indiana- 
polis for the “public service” 
event.) 

Walter Bartlett, Crosley vice 
president and general manager, 


said the idea of showing the Cin- 
cinnati crowds had been develop- 
ing ever since the baseball cham- 
pionship began taking on probabil- 
ity. The fact that the moment ar- 
rived at the climax of a good, new 
show was “regretted” by the WLW- 
C management. The station justi- 
fied the interruption on the ground 
that it is good public service to re- 
port events at the nearest moment 
of their happening. Bartlett said he 
was trying to get a tape of “Who 
Killed Julie Greer?” from NBC for 
possible re-exhibition. 

Meanwhile, irate viewers deluged 
the station, and even Reds fans 
were furious at missing out on the 
denouement of the Powell program. 
One lady telephoned Joe R. Mills, 
Radio-TV editor of the Columbus 
Dispatch, asking how she could get 
in touch with the Federal Commu- 
nications Commission, to complain. 
Mills said he couldn't think of the 
address, he had been on the ’phone 
80 much. 


White Exits WNTA 
For Filmex Berth 


Henry 8S. White has resigned 
as v.p. and general manager of 
WNTA-TV, Newark-N.Y., to be- 
come program v.p. of Filmex. He 
reports to Robert Bergmann, prez 
of Filmex, tv film production 
company, which is expanding in 
the areas of live and vidtape pro- 
gramming. 

In his new post, White will be 
responsible for creating and sell- 
ing, local, national and network 

rograms to agencies and clients. 

ilmex entered the field of tv 
production less than two years ago 
and has been producing commer- 
clals. Most recently Filmex has 
been assigned to produce por- 
tions of the “David Brinkley 
Journal” for NBC-TV. In addition 
there are several other program 
projects in the planning stage. 

White, prior to his association 
with WNTA-TV, had been national 
sales manager of Screen Gems. 
Newark-N.Y. outlet has been sold 
to an educational group, the con- 
summation of the sale awaiting 
approval of the Federal Communi- 
cations Commission. 


RITTENBERG GETS NOD 








AS NBC FILMS PREXY 


Rittenberg was named | 


president of NBC Films this week. | C 
| mull possibility of doing half of | 


| Crosby’s Dec. 11 hour special for | 


Morris 


Rittenberg, who will continue re- 
porting to NBC Enterprises boss Al 
Stern, has been in charge of the 
telefilm unit since it took over for 
the retired California National Pro- 
ductions. He came to NBC in °53 | 


A 





ae 


Metro TV Canada Spread 


Three of Metro TV’s four cur- 
rent telefilm series will be seen 
in Canada this season on CBC. 
Canadian network has licensed 
“Father of the Bride,” “Dr. Kil- 
dare,” and renewed “National Vel- 
vet.” 

Missing on the CBC roster is 
“Cain's 100.” 


Chi WBKB's Cuffo 
Whly. Air Time To 
Plug Educl TV er 


Chicago, Oct. 3. 

In a highly unusual arrange- 
ment, the Chi educational station, 
WTTW, will get a half-hour of 
commercial airtime free each 
week on WBKB to promote its cul- 
tural and instructional fare. The 
ABC-TV anchor magnanimously, 
and without solicitation, has offered 
the non-commercial station the 
12:30 p.m. period Sundays as a 
showcase for the range of its pro- 
gramming. Series will start this 
Sunday (8) under the title, “The 
Best of Channel 11.” 

Sterling (Red) Quinlan, the ABC 
veep in charge of WBKB, said he 
has given the educational carte 
blanche to plug other shows in its 
lineup, such as its college credit 
courses, and even to promote do- 
nations @uring its annual fund 
raising drive. “WTTW does some 
really worthwhile stuff,” Quinlan 
said, by way of fel peosl his ges- 
ture, “and we f ple in this 
city ought to be made more aware 
of the station’s existence. It’s not 
as though we're competitive, cer- 
tainly not on the sales level any- 
way.” 

What's in it for WBKB? “Some 
additional meaningful programs 
that we'll be proud to have on our 
station,” Quinlan said, “and happy 
to pay the taping costs for.” But 
also—and he stressed this as 
WTTW’s idea, and not something 
he had asked for in return—plugs 
on the educational station for 
WBKB’s (and ABC-TV’s) do-gooder 
shows, such as “Close-Up,” “Expe- 
dition” and the locally produced 
documentaries. 

In addition to the straight plug 
value, a side benefit—not men- 
tioned by Quinlan—will obviously 
be a general improvement of the 
ABC-TV image with the local egg- 
head set, which tends to think of it 
as the network that trades on ac- 
tion-adventure shows. With the 
educational station recommending 
ABC’s public affairs programs, the 
impression is bound to become 
more favorable. 

WTTW has always enjoyed a 
closer relationship with WBKB in 
this market than with any of the 
other commercial stations. Last 
year it carried the network’s “Mu- 
sic For a Summer Night” series 
when the web’s o&o was unable to 
accommodate it. 


Rosenberg to London On 
Crosby Vidpix Huddles 


George Rosenberg, of Flosen- 
berg-Coryell Agency, manager of 
Bing Crosby, planed to London 
last week for script readings with 











pilots to be produced by Bing 
Crosby Productions, and also to 


| ABC-TV from London. 

Rosenberg also took for apprais- 
al six feature pic scripts for pos- 
sible production by the Crosby 





Crosby on two upcoming vidpic | 





FOREIGN MARKET 
ALO BIG FACTOR 


By MURRAY HOROWITZ 


Productive fields in the syndie 
biz remain features-to-tv and the 
foreign market, with the yields and 
prospects good. Happy is the 
syndie house which has a good 
cinematic backlog and a thriving 
foreign biz to buoy the depressed 


first-run domestic situation, and 
the tough rerun sell. 
There’s thrust in the NBC-TV 


Saturday night showcase which can 
only swing to the benefit of the 
pix-to-tv phase of the biz. First, 
a web finally made the plunge; 
second “How to Marry A Million- 
aire” hit rating pay dirt. No mat- 
ter what happens later in the sea- 
son, when some of the “bottom of 
the barrel” pix are telecast, the 
question then becomes related to 
the quality of the product rather 
than the concept. And even if it’s 
argued the pix made it against 
summer rerun er what's 
wrong with the contenti i of put 
ting on a pix showcase g 
summer—a first-run tv cinematic 
summer theatre with reruns as 
competition. 

On the local level, the post-'48's 
are commanding bigger prices. 
That’s true of the product of Co- 
lumbia, sold by Screen Gems; Me- 
tro, distributed by Metro TV; 
Warner Bros., Seven Arts Associ- 
ated, and others. 

Screen Gems for the first time 
has put a forecast on how much it 
expects to gross from the 210 post- 
‘48 Columbia bundle. That fore- 
cast, made after deals in some 38 
markets, is a cool $30,000,000. 
Figure breaks down to close to 
$143,000 per pic. Time will prove 
out whether the forecast is in- 
flated, but the Columbia subsid is 
aiming high, and in terms of the 
market place, subsid has some good 
reasons. 

Many of the good pre-’48 pix 
averaged out at about $100,000 per 
feature. The SG figure for the 
post-’48’s is roughly nearly 50% 
greater. Seven Arts, Metro, 
United Artists Associated, et al. 
haven't made any bones about the 
fact that their post-’48’s also are 
going at higher prices. 

The foreign market, beset by 

ems, remains a growing field. 
teresting facet of foreign opera- 
tions, as it enters the new fall 
season, is that competition among 
American program suppliers has 
never been as keen. There are a 
number of reasons for this, not the 
least being the depressed domestic 
telefilm syndication biz. 

In order to compensate for lower 
sales domestically, especially in 
the first-run area, vidfilmeries are 
covering the globe as never before. 
Prominent among the competitors 
are CBS Films and NBC Films, 
both of which have bowed out of 
the domestic first-run syndication 
race. 

Some companies, led by Screen 
Gems, in order to increase their 
portfolio of product take on out- 
side product either for world-wide 
distribution, or limited distribution 
in certain areas. Independent Tele- 
vision Corp., for example, recently 
acted as distribution agent for 
Medallion feature pix in the Far 
East. 

Most companies now are engaged 
in prideful nurturing of their over- 
seas sales—and whether it’s prod- 
uct or sales personnel, the push is 
there. 


TV Lessons for Golfers 


A television show is being ready 
for presentation this year by the 
Arthur M. Marks Productions, 
which will provide lessons for 
golfers. Herman Barron, pro at the 
Fenway Club, Mamaroneck, will be 
the instructor. 

Blueprint calls for name golfers 
tc be guests as well as panel dis- 
cussions guided by Chris Schenkel. 
Show will be produced by Marks 





from the U. S. Dept. of Labor, and | firm. The filming in London of |in association with J. F. Films Inc. 


in 
web, 


‘57, after a financial job at the | 
became manager of ne 


program sales. 


? 


the 
| “Road To Hong-Kong, 


Crosby-Bob Hope 


starrer, 


Golfing techniques will be dis- 


is expected | sected by the pros in both normal 


to, wind up by the end of Qctqber. | and slow motion. 








|News & Pubaffairs Shows Spark 
CBS Films’ O'seas Sales Rise 


~ 





It’s a Gasser 

Bill Cullen, who reportedly 
made an annual income of 
$112,000 from the local radio 
stanza, retired Friday (Sept. 
29) after six years as the emcee 
of WNBC Radio’s 6-10 a.m. mu- 
sic-and strip. N. Y. station's 
staff then gave him a four- 
hour bash at Leone's, and they 
left him a going-away present 
in the lot behind the restau- 


rant: 
A 1932 Chevrolet. 


26 Canada Dramas 
To Get Spread On 








RKO Gen. Units 


Toronto, Oct. 3. 

Biggest sale in the history of 
the Canadian Broadcasting Corp. 
to American tv interests sees 26 
CBC-produced 60-minute dramas 
—shown over the past two years 
via the CBC cross-country network 
—sold by the CBC to RKO Gen- 
eral Inc., in the United States, 
these to be rebroadcast in five 
RKO stations in New York, Boston, 
Los Angeles, Washington and 
Memphis. A large number of To- 
ronto actors, plus writers, will re- 
ceive 15% residuals. 

Under terms of sale by CBC, 
RKO has syndication rights to the 
plays for five years. CBC did not 
reveal the amount involved, with 
spokesmen admitting this “was ad- 
vantageous to the corporation.” 
Though CBC has had some success 
in selling to the United Kingdom 
and Australia, four Toronto-orig- 
inated productions were shown last 
summer by a Columbia Broadcast- 
ing System network on an inter- 
national exchange basis, two of 
these—“Pineapple Poll” by the Na- 
tional Ballet of Canada and a To- 
ronto Symphony concert conduct- 
ed by the late Sir Thomas Beecham 
—scoring. 


Felix Cat Productions 
Claims Insolvency In 
Asking 207, Settlement 


Proposal for a settlement with 
creditors was filed under Chapter 
11 in Federal District Court, N.Y., 
by Felix the Cat Productions. In- 
volved in the proceedings were 
subsids Felix the Cat Creations 
and, 411 Sound Recording Studios. 

Proposal was subject to the ap- 
proval of preferred creditor, Laird, 
Bissell Meeds, who has notes of 
$57,500. Felix the Cat Productions, 





stating that it was insolvent, pro- | 


posed an arrangement with un- 
secured creditors, whereby it would | 
pay them 20% of royalties from 
copyrights and 20% of its residuals 


which Felix the Cat Productions | 


is entitled to under its contract 
with Trans Lux Television. The 
payments, to start about six months 
hence, would continue until said 
assets are exhausted, or the debts 
are paid in full. 

In wake of the filing, Trans Lux 
Television issued a statement an- 
nouncing that all 206 episodes of 
Felix the Cat cartoon series have 
been delivered and that the serics 
is completed. “Felix the Cat” « 
toon is currently being telecast on 
over 75 stations. 


‘Tarzan’ in 124 Markets 


Banner Films says that the “Tar- 
zan” features are now sold in 124 
tv markets, 11 of them picked up 
within the last few weeks. 

Recent deals for the “Tarzans” 
were made with WOW, Omaha: 
KLZ, Denver; WSAV, Savannah; 
WTMJ, Milwaukee; WTVD, Dur- 
ham; WHIO, Dayton; WRVA, Rich- 
mond; WKY-TV,  Springficid; 
KDAL, Duluth; WAVE, Louisville, 
and KBMT, Beaumont. 





* CBS Films forecasts a 25% 


to 
30% increase in its foreign opera- 
tions for 1961, with the heavy ac- 
cent of grosses coming from the 
major markets of Canada, Aus- 
tralia, England, Brazil, Japan nd 
Continental Europe. 

Aiding the CBS Films foreign 
operation in prestige, as well as 
dollars, is the large number of 
news, pubrffairs shows that it has 
in its cataiog because of its net- 
work tie. 

Recent sales in Japan include a 
renewal of “Champion,” the hour- 
long “Gunslinger,” reruns of “I 
Love Lucy,” hour version of “Line 
up,” 13 reruns of “Rawhide,” and 
a renewal of “Twilight Zone.” 

In the Philippines, CBS Films 
sold product to outlets owned by 
Manila Times Publishing Co., Re- 
public Broadcasting, Inter-Island 
Broadcasting, Republic Electronics 
and Manila Broadcasting System. 





Manila Times Publishing bought 
“Brenner,” “Gray Ghost,” “Hotel 
De Paree,” “Lucy,” “Mr. Adams 
and Eve,” “Richard Diamond,” 
“Robert Herridge Theatre,” “San 
Francisco Beat,” “Mighty Mouse,” 
“Heckle & Jeckle,” and “Tom Ter- 
rific.” 

Im.r-Island bought “Adventures 
of Champion,” “Annie Oakley,” 
“Assignment Foreign Legion,” 
“Brothers Brannagan,” “Buffalo 
Bill Jr.” “Gene Autry,” “Navy 
Log,” “Pete & Gladys,” “Range 
Rider,” “Rawhide,” “Trackdown,” 
“U.S. Border Patrol,” “Whirly- 
birds,” “Investigators,” ‘“Defend- 
ers,” “Ichabod,” “Alvin. and the 
Chipmunks,” and “20th Century.” 

Three series, “Gunsmoke, “Gun- 
slinger,” and “Air Power,” were: 
picked up by Republic Broadcast- 
ing. Two series went to Republic 
Electronics and three to Manila 
Broadcasting System. 


Global Spread For 
Father of Bride’ 


“Father of the Bride,” which 
bowed on CBS-TV last Friday (28), 
has now been licensed for tele- 
casting in eight foreign countries. 
Comedy series has been bought 
in Canada by CBC for its eight 
owned-and-operated markets. In 
Australia, it’s been picked up for 
six cities by Australia TV Corp. 








and Herald-Sun TV. 

Zuriguel Associados has li- 
|censed the show for both Spain 
|}and Venezuela and contracts for 
Argentina, Peru and Uruguay were 
signed by Tele - Organizacion 
Americana. In most areas, tele- 
casts of the MGM-TV show will 
start Jan. 1 although Canada has 
already begun to carry the series. 
Richard A. Harper, head of wor!ld- 
wide syndicated sales for MGM- 
|TV, said a half-dozen more for- 
eign deals were due to be finalized 
within the next couple of weeks. 


‘DOWN YOU G0’ GETS 
WGN-TV REVIVAL 


Chicago, Oct. 3. 

Indie station WGN-TV is re- 
viving “Down You Go,” the old 
panel-game show it had _ orig- 
| inated for the quondam Dumont 
| network back in 1951, which shift- 
ed to CBS-TV about a year later. 
Bergen Evans, the original mod- 
erator, will appear in the same 
capacity in the recreated series 
along with the original panel of 
Carmelita Pope, Toni Gilman, 
| Fran Coughlin and Prof. Robert 
Breen. 

Show will be localed, in color, 
at 2:30 p.m. Sundays starting this 
| weekend (8) and may possibly be 
offered for syndication later if it 
gives off positive vibrations a dec- 
| ade after it was conceived. It's a 
| video variation on the old “Hang 
| the Butcher” game, with intellec- 








tual puns devised by Evans as 
c'ues. Show is packaged by Jim 
| McGinn, 


sie , . 
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for giving to television what may well be 
the most dramatic and moving performance 
of the year. 


We sincerely believe that Miss Waters’ remarkable. 
performance in “Good Night, Sweet Biues,” 

an episode of “ROUTE 66” ON CBS-TV, - _ 
FRIDAY EVENING, OCTOBER 6th is one of the highlights __ 
of her already distinguished career. 


A HERBERT B, LEONARD PRODUCTION FOR SCREEN GEMS 
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TELEVISION REVIEWS 





ee atcy mocth, Bon Bolero, 
Whitney Blake, Bobby Buntrock, 


Direeter: William Russell 
Writers: William Cowley, Peggy 
Chantier, others 
30 Mins., Thurs., 9:30 p.m. 
FORD 
NBC-TV (film) 
(J. Walter Thompson) 





If “Hazel” makes it on NBC-TV}| 


this season, there will be tangible 


support for the theory that the’ 


mass television audience has the 
mentality of a 12-year-old. The 
comedy in this Screen Gems opus 
is so banal and so shamelessly con- 
trived that it can only be exas- 
perating to the adult mind, par- 
ticularly when the laughtrack finds 
hilarity in everything from the 
movement of an eve muscle to the 
merest complication of plot. 
“Hazel” is grossly unworthy of 
its star, Shirley Booth, who plays 
the title role. that of a flat-footed, 
meddling maid who runs the house- 
hold in which she works. It bases 
on the cartoon feature so titled in 


Anne Helm, Tony Maddox, Mari- 
lyn Maxwell, Rhodes Keasen, 


Exec Producer: William Seif 
Blees 


‘Producer: Robert 


Directer: Stuart Rosenberg 
Writer: Sally Benson 

6@ Mins.; Sun., 9 p.m. 
PARTICIPATING 

ABC-TV (film) 

Each week a new character will 
step out of a bus in the town of 
Sunrise, and thereby hangs the 
thread giving Sunday night 9 to 10 
on ABC-TV its “drama anthology” 
continuity. New series is out of the 
20th-Fox TV shop, and beyond the 


“Bus Stop” title any resemblance | 
to the William Inge play (and film) | 


is purely coincidental. 

Whatever ABC’s ambitions to 
multiply its share-of-audience in 
competition with NBC’s “Bonanza” 
and CBS’ “GE Theatre” and Jack 
Benny, 
thing mote compelling and more 
distinctive than the premiere 
“Afternoon of a Cowboy” segment 
to turn the trick. While ABC’s in- 


, tentions may be entirely admirable 


the Saturday Evening Post. From! 


the looks of things, the series will 
have Miss Booth butting into 
family and neighborhood affairs 
each week, driving. her employer 
(Don DeFore) to the point of dis- 


traction, and coming up roses 
every time. The formula seems 
desperately limited, and if the 
writers continve to ignore plausi- 


bility the way they did in the open- 
ing segment there’s Ittle chance 
for the show’s survival. 

In the opener, coincidences 


| generated 


and contrivances abounded. For in-, 


stance, Hazel on two unwitting 
occasions antagonized a gentleman, 
the sarne man each time, who 
turned out to be an important 
client in DeFore’s legal practice. 
On two oceasions a football was 
kicked, not through a_ window, 
which might have been half be- 
lievable, but into a chimney, in 
fact the same chimney each time 
The outing had no more sublety 
than the average daytime moppet 
show and just about as much 
humor. 

The series shaves as a comedown 
for Miss Booth. Despite her efforts, 
the title character came off Without 
any real charm. DeFore was quite 
acceptable as the second-in-com- 
mand of his home, although it 
doesn’t promise to be a very chal- 
lenging part. Bobby  Buntrock 
seemed sufficient as the son, but 
Whitney Blake, dressing like and 
striking the poses of a high fashion 
model, simply 
the sweet, 
and spouse she’s supposed to be. 

Ford has hit a bump with this 
one. Les. 


CALENDAR 


With Harry Reasoner, Mary Fickett | 


Exee Producer: Thomas H. Welf 
Predwcers: Mel Ferber, Bill Kebin 
Direeter: Martin Carr 

Writers: Andy Reeney, Maury Rob- 


insen 
30 Mims., Men-Fri., 10 a.m. 
PARTICIPATING 
CBS-TV, from N. Y. 

CBS-TV’s new morning strip of 
features, interviews and news, 
“Calendar,” may not have much 
luck moving over the game-show 
audience from NBC’s morning quiz 
string, but if there are a few house- 
wives of hipper stripe around, it 
should certainly gather them in. 

Preem show Monday (2) featured 
CBS news correspondent 
Reasoner and legit actress Mary 
Fickett in quickie interviews with 


care expert: and Eric Sevareid, 
CBS newsman back from Europe. 
All were brief and pointed with 
the Sevareid seg probably coming 
off as most interesting, particular- 
ly his bold opinion that the great 
English beauties always were more 
beautiful than the American coun- 
terpart. For the Guggenheimer bit, 
there was special film on Den- 
mark's advanced public program 
of child day care. 

Miss Fickett and Reasoner team 
well in relaxed, breezy but intelli- 
gent conversing, with her thesp’s 
elocution nicely contrasted to his 
midwestern nazal twanging. 

Reasoner begged a minute to 
philosophize at the windup, saying 
there would be no downgrading to 
meet the competition—“We will re- 
main as we are.” Then he said to 
Miss Fickett, “Good night, David,” 
and she replied, “Good night, 
Chet.” Bill. 


in diversifying its program sched- 
ule, an hour anthology series must 
inevitably be evaluated on 
ability to achieve an extra talent 
rising above the conventional for- 
mula stuff at which Hollywood is 
so uniquely and peculiarly gifted. 

Unfortunately there was nothing 
in this preem stanza to suggest 
that “Bus Stop” is endowed with 
even a suggestion of these dimen- 
sions. Neither the ‘writing 
play was by Sally Benson), nor the 
direction nor the production itself 
anything remotely re- 
sembling that needed spark to help 
pin a “welcome” tag on a new 


| hour anthology series. 


} 


didn’t convince as) 
understanding mother) 


| 





In relating the story of an errant 
father, a bronco riding rover re- 
turning home after many years 
absence in the hopes of defending 
his eidest son accused of murder, 
there was respectful, albeit trite, 
obeisance., to Hollywood-made tv 
product, from Steve Cochran’s por- 
trayal of the home-again parent, 
to Bethel Leslie as his long-suf- 
fering spouse and Dean Stockwell 
as the accused son. Stuart Rosen- 
berg’s direction was in strict com- 
pliance with minimal prime time 


requirements. 
Pedestrian is the word for “Bus 
Sto; .” Rose. 





TARGET: THE CORRUPTERS 


Stephen McNally, Rebert 
Harland, Peter Falk, Walter 
Matthan, Arlime Sax, 


Devon, Robert Middieten, Arthur 


Batanides 


68 Mins., Fri., 10 p.m. 
Participating 
ABC-TV (Film) 

As if television needed another 
crime-and-violence explosion at 
this critical and controversial junc- 
ture of its stormy career, along 
comes “Target: The Corruptors” 
to add fuel to the fire. There’s a lot 


exposing the typical activities of 
contemporary criminal parasites 


peppered with bulletholes 
and buried under a vanload of gar- 
bage. Segment, directed by Don 
Medford, was too theatrical in 
stvle to deliver the desirable air 
of authenticity, characterized as it 
was by absurd bits of business such 
as a mobster czar forcing his 
henchman to place his hand on a 
Virginia ham the bossman was 
about to devour, so that the aide 
could experience the sensation of 
greed. Hero of the series was a 
corruption-hunting newsman  és- 
sayed saved with a distracting sneer 
by vet heavy Stephen McNally, in 
a change of character. Jack Flood, 
other regular aboard, is capable. 
Peter Falk. an accomplished vil- 
lain, plaved it to the hilt here. Less 
emotional hoods were essayed with 
style by Walter Matthau and Rob- 
ert Middleton. Vigorous support 
came from Arline Sax and Arthur 
Batanides. Tube. 


WINDOW ON MAIN STREET 
With Robert Young, Ford Rainey, 
Censtance Moore, 


(J. Walter Thompson; North Adv.) 
“Window en Main Street,” the 





it’s going to take some-| 


its | 


‘tele- | 


new Robert Young “situation com- 
edy” series which premiered Mon: 
day night (2) on CBS-TV, had bet- 
ter decide pretty soon just where 
it wants to go—and who it wants 
to satisfy. It embarked on a ten- 
tative—very tentative—path on its 
initial installment whieh encom- 
|passed little or no comedy, but 
much maudlin, unmoving senti- 
mentality. 


This is the story of Cameron | 


Garrett Brooks, a moderately suc- 
cessful author, who returns to his 
|childhood home with the idea of 
| writing about Main St.-and what 
(he sees from his window. His life- 
‘long buddy tries to dissuade him 
from taking the trip back to his 
youth and convince him that youth 
can't be recaptured. But at this 
point a saccharine episode keeps 
|him on—to the next installment. 

If the intent was to set the stage 
for a series of small town vi- 
gnettes, capturing wholesome fun 
|or warm humor, it would require 


at the least a few real human be- | 


ings, not cardboard caricatures. As 
it was no one particularly cared 
| whether the smiling writer mouth- 
‘ing some meaningiess homilies 
either recaptured his youth or 
made a future for himself. Cer- 
tainly the childhood sweetheart 
episode was nothing short of 
ridiculous. 

Under such circumstances it 
'may be asking too much of Robert 
Young, or for that matter any of 
the others involved, to hold the in- 
terest of the viewer or bring the 
| characters to life. It was an im- 
| possible assignment for all con- 
cerned. Rose. 





THE DICK POWELL SHOW 

(Whe Killed Julie Greer?) 

With guests Nick Adams, Ralph 
Bellamy, Edgar Bergen, Lloyd 
Bridges, Jack Carson, 
Jones, Dean Jones, Ronald Rea- 
gan, Mickey Rooney, Kay Thomp- 





|6@ Mins., Tues., 9 p.m. 
|REYNOLDS METAL, AMERICAN 
| TOBACCO 

|NBC-TV (film) 

(Lennen & Newell, SSC&B) 


Dick Powell, the head of Four 
Star, company which made this new 
hourlong anthology series for NBC- 
TV, has a commercial entry that 
manages to be commercial as well 
as tasteful and artful. He hit the 
target without pretentiousness or 
rought suse. 

First 60-minute story on “The 
Dick Powell Show,” which preemed 
Tuesday (26), was “Who Killed 
Julie Greer?”, a whodunit of the 
standard video variety by Frank 
Gilroy. But it was put together 
with consummate slickness, next 
|te no violence and, for a socalled 
action-adventure format, it was an 
entertaining frolic. 

As with “Dante,” Powell essayed 
a detective playbey. The gimmick 
was that the detective, a man in 
charge of homicide, was an inde- 
pendent millicnaire who covered 
the caper in a chauffeur-driven 
limousine. In the course of search- 
ing out the murderer of Julie Greer 
(played in a brief opener by Caro- 

several 


.|lym Jones), he ran across 


witnesses—-Nick Adams, as a pub- 
licity seeking kook, Ralph Bellamy, 
as a judge with an extra-curricular 
love life, Edgar Bergen, as a mild 
veterinarian, Lloyd Bridges, as a 
giottal-stop pug, Jack Carson, as a 
beatnick bartender, Renald Reagan, 
las a movie cowboy, Mickey Rooney, 
‘as a laundryman, and Kay Thomp- 
ison, as a blind woman. Dean Jones, 
!a handsome young man, played the 
guy who did it (he was a cop, too). 
They were all fine in brief parts, 
and it was fun to watch the offbeat 


unfolded. 

Actually the unraveling of these 
star names slowed down the action 
a bit, but their presence-more than 
compensated and served as a name- 
pull strut for the preem stanza. 

The work done by Powell, pro- 
ducer, Aaron Spelling, and direc- 
tor, Robert E. Miller, was excellent 
in meeting the modest demands of 
the format, and was ample ref- 
erence for watching future hours. 

Art. 








Caralyn | 


casting develop as the cameo parts 


i 
f 


Edwards, Harry Lan- 
Jaffe, Bettye Acker- 
Bates, Barten Hey- 
Aleong, Angela 

Ciarke, Rafacl Lepez, Maurice 

Manson, others 
Preducer: James E. Moser 
Director: Fielder Cook 
Writer: Moser 
60 Mins., Mon., 10 p.m. 
PARTICIPATING 
ABC-TV (film) 

“Ben Casey” opened on Monday 
(2) to the unduly melodramatic 
{strains of James Moser’s script, 
| but this second medico series of 
'the season (along with “Dr. Kil- 


i 


iy 
i 





|dare” on NBC-TV) was a welcome | 


jrelief from the seemingly endless 
belt of action-adventure programs 
that gird television this season. 

Moser, creator of the former 
“Medic” stanza. unravelled a new 
format that smacks faintly of its 
competitor “Kildare.” 
the voung. doctor, Casey, enacted 
by Vincent Edwards, and his pro- 
tector. the wise old man of medi- 
cine not Dr. Gillespie but one Dr. 
Zorba, whom Sam Jaffe plays, and 
then there is the hospital. 

Preachy and overdone, the first 
“Ben Casey” did, however, smack 
of authenticity—at times—which 
suggests that once the bugs are out 
of the way, it'll settle down into a 
more satisfyingly realistic groove. 
Moser apparently did not want to 
chance having his preem hour lag. 
So instead of relying merely on 
jhaving Casey, a promising, rock- 
hard resident neurosurgeon, save 
the life of a nine-year old boy by 
a series of intricate brain opera- 
tions, which should have provided 
enough anxiety for any audience. 
the writer had his hero face off 
against an archaic hospital admin- 
istration. It was a windmill tilt 
that was too muddled to be mean- 
ingful, and then go and accidentally 
contract rabies. This latter piece of 
dramaturey was totally out 
place. Moser abused a dramatic 
convention bv having the doc fight 
to save the bhov’s life while simul- 
taneorsly fichting to save his own. 
This all was too much. 

Fdwards. a fine actor who has 
learned the film trade by apnear- 
irg mainiv as offbeat criminal 
tynes in B features, verformed er- 
|ratically during the first half hour 
lof “Casey.” but his laconic be- 
havior hecame steadier and more 
meaningful as the program pro- 
gressed. Jaffe. an owlish man, was 
saddled with some antic dialog and 
his performance was impressively 
out of place. Harry Landers as an- 
other resident doctor was excellent. 
and there is something to be said 
for the vale beauty ard hich cheek- 
hones of the romantic interest in 
the person of Bettye Ackerman. 
| Rest of the cast was a mixture of 
competence and the runaway style 
lof stvdent actors, which merely 
tonned off the excesses of scrioting 
with some thespianic erraticsm. 

Show chances are, at least, mid- 
dling good to grab a durable notch 
for itself in nighttime tv. Art. 





DENNIS THE MENACE 

(Treuble from Mars) 

With Jay North, Herbert Ander- 
sen, Gloria Henry, Joseph 
Kearns, Sylvia Field, Billy 


(Leo Burnett; Guild, Bascom 
& Bonfigli) 

Dennis lives in a world where 
the kids at times are more adult 
than the grownups. This upside- 
down twist, salted with mischief, 
makes for a ‘thumorous half-hour, 
something simple to relax with for 
viewing family. 

Opener for the new season, titled 
“Trouble from Mars,” had an easy 
gait, punctuated by chuckles. Jay 
North as Dennis was the straight- 
man to Joseph Kearns’ (Mr. Wil- 
son) wild predicaments. Before the 
|half-hour was out, Kearns, wearing 
a space helmet, and pantless, was 
being brought down a ladder by 
baffled firemen. 

Plot, scripted by Budd Grossman, 
|took every advantage of the situa- 
Nem and the whole outing was 
keyed to worried adults responding 
|crazily to the innocent space game 
of kids. 

Herbert Anderson as the father 
and Gloria Henry as the mother 
proved pleasant fixtures for the 
world of Dennis. A nice assist also 
was offered by Sylvia Field as Mrs. 
Wilson. Supporting players were 





|competent and production values 
' good. H 


oro. 


There is) 


of | bi 


Chamberiain, 
mond Massey, Beverly Garland, 
Jack Weston, Caroli Rossen, Wil- 
liam Swan, Jud Taylor, others 

Producer: Herbert Hirschman 
Director: Boris Sagal 

Writer: E. Jack Neuman 

6@ Mins., Thurs., 8:36 p.m. 
PARTICIPATING 

NBC-TV (film) 

The medic boys are riding into 
the new tv season with NBC-TV's 
“Dr. Kildare” as the forerunner. 
The tv reincarnation is out of the 
same Metro kit that did such yeo- 
man service as a theatrical cycle in 
&@ past generation when Lew Ayres 
and Lionel Barrymore were carry- 
ing the “men in white” torch. 


Like its theatrical predecessor, 
the new hour television series, 
bringing newcomer Richard Cham- 
berlain to stardom as the young 
;and aspiring Kildare interne and 
Raymond Massey taking over 
where Barrymore left off as Dr. 
Gillespis, is a slick, sugarcoated, 
soap-opera - converted-for-prime- 
time production, with all the at- 
tendant gloss that could spell out 
big Thursday night audiences for 
the network, 


It'll do nothing to advance the 
| cause of tv drama, per se, but on 
the premise that today’s viewer 
wants escape, even if it means re- 
|turning to the unrealities of an- 
;other day in show biz, “Kildare” 
|may be their dish of pablum. 
Apparently nothing has changed 
jin the intervening years. “Kildare” 
}continues to glorify the medical 
}profession, its protagonists star- 
ry-eyed and bursting with ideals. 
| It’s saccharine, sometimes hard to 
swallow, but in the best Hollywood 
studio tradition it’s done to a 
crisp, almost enough to convince 
| the viewer that what he’s seeing is 
a plausible chunk of modern day 
| life as it is lived among internes, 
| doctors, nurses and patients in a 
modern. hospital. Metro-TV 
| has decked it all out in most con- 
| vincing physical accoutrements, 
| including a story line for the ini- 
| tial entry as persuasive as any Top 
10 daytime soaper. 

Chamberlain as Kildare has all 
|the requisites for stardom—hand- 
| some, tall, alert, understanding 
and get-up-and-do, the very model 
|of a white uniformed interne with 
voice to match. Massey is just as 
effective as Dr. Big. The hospital 
supports a large cast, for that mat- 
ter, and everyone achieves a prop- 








er stance. Rose. 
ICHABOD AND ME 
With Robert Sterling, George 


Chandler, Christine White, Mar- 
tin Perkins 

Producers-Writers: Jee Connell 
Bob Mesher ve 


Director: Sidmey Lanfield 
30 Mins.; Tues., 9:30 p.m. 
QUAKER OATS 
CBS-TV (film) 

(J. Walter Thompson) 


Any hopes that “ichabod and 
Me” would turn out to be a sleeper 
in this prime time slot were 
thoroughly drenched by the kickoff 


stanza (26). It registered as just 
another run-of-the-mill situation 
comedy, typically ‘innocuous in 


content and wholly bland in its 
approach. From start to finish, it 
pursued a familiar formula down 
a predetermined course. As a re- 
sult, there were no surprises and 
few laughs on the first outing. 

The script was as mechanical as 
the background laughter. Although 
the locale for this series is a sma!l 
New Engdand town, the dialog waa 
studded with lines that could have 
come out of old Charlie Chan fea- 
tures. One character said: “In- 
formation is like a man’s wife—he 
doesn’t want to share it with an- 
other man.” Another said: “Fish 
out of water must either learn to 
walk or get back to the water.” 
Such aphorisms were the chief 
stabs at humor and they didn’t 
come off. 

Story line of the opening show 
didn’t venture very far either. It 
involved the purchase of a defec- 
tive sail boat by Robert Sterling, 
playing the local newspaper edi- 
tor, from the town sharpster (Mar- 
tin Perkins) and the efforts of 
George Chandler, as the main title 
character, Ichabod, to get Sterling 
a refund. The ruse by which Chan- 
dier won his point was an old 
chestnut served up in plain New 
Engiand boiled style. 

Performances were competently 
handled although the script did 
not permit any sharply etched 
characterizations. Sterling has an 
appealing personality, while Chan- 
dler is a veteran performer with 
enough savvy to carry any comedy 
burden. Herm, 
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VICTOR BORGE SPECIAL 
With Hermione Gingold, Leonid 
Hambro, others; Luther Hender- 
son, musical director. 
Producer: George Schlatter 
Director: Mike Gargiulo 
Writers: Charles Isaacs, Walt Can- 
ter, Mike Marmer, Jay Burten, 
Borge 
60 Mins., Wed. (27), 9 p.m. 
PONTIAC 
CBS-TV, from N.Y. 
(MacManus, John & Adams) 
They practically threw away the 
first 15 mniutes of the Victor Borge 
special on CBS-TV last Wed. (27) 
with some innocuous byplay attend- 
ing his 20th anni in this country, 
before the hour show finally took 
on any semblance of becoming an 
entertainment. But even when it 
shifted gears into a more profes- 
sional approach to the work at 
hand, it was a showcase unworthy 
of the unique Borge talents. 
Considering that the Danish art- 
ist-comedian is a rarity in tv (lim- 
iting his appearances to one a sea- 





son, helping Pontiac to introduce 
its new models) a Borge special 
certainly warrants a higher degree 
of skill, originality and artistry 
than was evident on last week’s 


display. Something more than the 


usual nonsensical bag of Borge 
tricks are called for, no matter 
what degree of perfection he | 
achieves in the clowning and gim- 
mickry 

There were some diverting mo- 
ments when Borge brought on Leo- 
nid Hambro for a two-piano (and 
subsequently one-piano) series of 
serio-comic interludes that started 
out as Chopin, Liszt and Tschai- | 
kowsky and segued into the inevi- 
table keyboard puzzles; another skit 
found Borge and guest Hermione 
Gingold in a piano-cello dueting of 
Kern and Saint-Saens that was | 
more slapstick than fun. There 
was Borge’s customary on-the-level 
treatment of Liszt's “Concert 
Etude’ which benefiited visually 


from some fine camera play, plus | 
a jazz ballet based on “Peter and 
the Wolf” by a group of dancers 
and singers arranged and conduct- 
ed by Luther Henderson and cho- 
reographed by Tom Hansen which 


had little or nothing to do with 
Prokofiiev or, for that matter, with 
the ballet 

Woven together as an hour of 


entertainment, it was a lack luster | 
variation on a Borge theme that | 
was mostly uninspired. Rose. 





TALES OF WELLS FARGO 
With Dale Robertson, Howard 

Keel, William Demarest, Suzanne 

Lloyd, Jack Ging, Torin Thatch- 

er, Virginia Christine, Mary Jane 

Saunders, Lory Patrick 
Producer: Earle Lyon 
Director: Jerry Hopper 
Writer: Milton S. Gelman 
60 Mins.; Sat., 7:30 p.m, 
PARTICIPATING 
NBC-TV (color; film) 

“Tales of Wells Fargo,” starting 
its sixth year, has switched its time | 
slot this season from Monday 
nights to Saturday and will hence- 
forth be filmed in color, but the 
essential ingredients of this series | 
remains unchanged. Show has 
lengthened from 30 mins. to an 
hour, but it’s still a straight west- 
erner, depending on elementary ac- 
tion plots and cowboy star Dale | 
Robertson to give it impact. In 
this new time period, juve audi- 
ences should be a potent factor in) 
this show's competitive race with 
CBS-TV’s “Perry Mason,” which! 
has a more adult slant. i 

The opening, “Wells Fargo” 
stanza last Saturday (30) opened 
with an elaborate southern-style so- 
ciety dance that gave it the aspect | 
of a color spectacular. However, 
the show quickly returned to a| 
more familiar groove in a far-out 
yarn about the scheme of a couple | 
of post-Civil War southern rebels’ 
to bankrupt the Union by counter- | 
feiting U. S. Government bonds. | 

The characterizations were as 
standard as the plot. As the show’s 
permanent star, Robertson is hand- 
some, laconic and dauntless in the 
traditional style of frontier heroes. | 
His permanent sidekicks in the 
series are Jack Ging, whom| 
Robertson converted on the first 
show from foe to friend; and Wil- | 
liam Demarest, as the crusty old | 
pal. In addition, Virginia Chris-, 
tine, Mary Jane Saunders and) 
Lory Patrick will be around regu- | 
larly as assorted women folk, but | 
romance on this series is strictly | 
marginal 


FRANK McGEE’S HERE & NOW 
Producer: Chet Hagan 
Director: Bill Healion 
30 Mins., Fri., 10:30 p.m. 
GULF 
NBC-TV (live & film) 
(Y & R) 

Having successfully parlayed in- 
stant news into big, big business 
($28,000,000 worth of sponsorship), 
NBC-TV has come up with an off- 
beat approach to the subject, with 
this new “Frank McGee's Here & 
Now.” As something approximating 
“instant futures” as it probes into 
the type of stories that seldom rate 
Page One. The result is an ab- 
sorbing half-hour of viewing span- 
ning a variety of topics, with the 
premiere stanza devoted to such 
items as Maris & Mantle, the re- 
surgence of country music as ex- 
emplified by the five-string banjo 
and bluegrass virtuosity, and the 
newest fashions in bomb and fall- 
out shelters 

Any one of the subjects treated 
on the preem could have lent 
themselves to a fuller and more 
detailed exposition, but even with- 


jin the framework of these five to 


10-minute vignettes, McGee and 
the staff of roving editors came up 
with always interesting and curious 
facets and fauna designed to whet 
the appetite. 

As with ‘Maris & Mantle’s “play 
now—pay later” concurrence with 
agent Frank Scott to go for the 
longterm haul rather fhan_ the 
quick buck in topping the Ruth 
record and licking the September 
jinx. Or again in exploring the 
boom in bomb shelters, from the 
$200 makeshift job to the fully- 
equipped-even-with-periscope vari- 


lety that peddles for $5,000 in Cali- 


ROBERT TAYLOR’S DETEC- 

TIVES 
With Adam West, Tige Andrews, 

Mark Goddard, Peter Whitney, 

Anita Sands, Leonid Kinsky, 

Marty Ingels, Jay Adler, William 

Windom, Robert Brubaker, Stew- 

ard Bradley, others 
Director: Paul Wendkos 
Writer: Michael Morris 
69 Mins., Fri., 8:30 p.m. 
PARTICIPATING 
NBC-TV (film) 

Against the established action- 
adventure plays of “Route 66” on 
CBS-TV and the change of pace 
“The, Flintstones” on ABC-TV, the 
new 60-minute weekly version of 
“Robert Taylor's Detectives’ is 
going to have rough going. 

First episode of the NBC-TV 
stanza, seen at 8:30 Friday (29) was 
utterly typical of the standard de- 
tective fare on video nowadays, 
but if this particular batch of de- 
tectives even remotely resembled 


the genuine article then the city | 


they inhabit would be in desperate 
danger of annihiliaiton by the 
criminal element. 
duly patient and stony faced cap- 


tain of detectives (Robert Taylor) | 
is a crew of the youngest police | 
sergeants and ‘police lieutenants | 


on record anywhere, and, further- 
more, they are as emotional as 
they are immature, flaring up fre- 
quently at the straw men and false 
melodramatic situations that were 
set in their path the first night of 
the new series. 


Adam West is the latest addition | 


to the east, playing a sergeant who 


;serves on Taylor’s squad as an 


fornia. Or the prairie plaudits ac- | 


corded Lester Flatt, Earl Scruggs 
and their 


Foggy Mountain Boys, | 


with an intricate segue from tape | 


As a Friday night features-on- 
the-half-shell, a’show of this type 
has its definite value, particularly 


,to a live pickup in South Carolina. | 


in getting the adroit and sure Mc- | 


Gee touch. Rose. 





GUNSMOKE 


| With James Arness, Dennis Weav- 


er, Amanda _ Blake, Milburn 
Stone, Ed Nelson, Norma Crane, 
Ken Lynch, others 
Producer: Norman MacDonnell 
Director: Harry Harris Jr. 
Writer: John Meston 
60 Mins., Sat., 10 p.m. 
PARTICIPATING 
CBS-TV (film) 
CBS-TV threw that old business | 


“acting lieutenant.” Holdovers are 


another baby face, Mark Goddard, | 


and a slightly older, but most emo- 
tional of all, officer played strid- 
ently by Tige Andrews. 

For the initial program, they had 
the thesping assistance of some 
better actors—Peter Whitney as a 
folk-singing coffee house owner, 
Leonid Kinsky and Marty Ingels 
as beatnik painters (latter an espe- 
cially effective actor) and Jay Ad- 
ler, William Windom and Robert 
Brubaker as_ assorted familiar 
criminal types. 

There was enough action to al- 
most justify making “Detectives” 
an hour long, at least the first time, 
but it was hoke just the same, due 
to Michael Morris’ unimaginative 
and confused script Art. 


TOP CAT 

With Arnold Stang, Allen Jenkins, 
Maurice Gosfield, Marvin Kap- 
lan, Leo DeLyon, John Stephen- 


son 
Prods.-Dirc.: Bill Hanna, Joe Bar- 
bera 


bromide, “Never quarrel with suc- Write : Harvey Bullock 


cess,” out the window this season | 30 > 


and expanded one of its bluechip | 
oaters, “Gunsmoke,” to a full hour 
on Saturday nights. The gamble} 


will unquestionably pay off. Twice , too far? On the strength of its MAGIC RANCH 

! as much “Gunsmoke” won't neces- | click with “The Flintstones” last | With Don Alan, Shirley Ann Clem- 
| season, the web is now riding with | 
| another “adult” animation series 


sarily mean twice as good a show, 
but all other things being equal 
it’s going to add another tall-rated | 


|half hour to the network's tally. | 


Care has been taken to preserve 
all the virtues of the six year old 
series which has always ridden on 
top, or close to the top, of the 10 


|front-running tv shows in the na- | 


tion. Even with the extra 30 min- 
utes to carry, “Gunsmoke” re- 
mains a brisk, diverting and rela- | 
tively mature western populated 
by extremely likeable, low-pres- 
sure characters. 


The new format, | 


| 
| (Youna & Rubicam: Leo Burnett) 


if anything, should be a dramatic | 


improvement, particularly in the 
area of character devélopment, as 


A very interesting character | 
entered marshal Matt  Dillion’s 
life, a former outlaw who 


served a year for a stagecoach 
job and 
straight. As portrayed by Ed Nel- 
son, he was an enigmatic and sym- 
pathetic guy but not very savvy 


with the women. Dillon’s good in- | 


fluence on him was countered by | intellectual stimulation in 


Norma Crane, a looker who dealt 
him the fast-buck motive, 
throughout the hour it was a ques- 
tion of whether he was going to 
wrong his friend the marshal or 
wise up to the girl. As it turned 


out, he did both, and died for it. | 


The script would probably have 


and | 


s.: Wed., 8:30 p.m. 
BRISi1OL-MYERS; KELLOGG 
ABC-TV (film) 


Is ABC-TV pushing a good thing 


out of the Hanna-Barbera studios 
which previously made its mark 
with the “Huckleberry Hound” 
and “Quick Draw McGraw” kiddie- 
slanted cartoons. But where the 


|moppets are fixated by virtually 


anything on the tv screen, adult 
audiences are at least one notch 
more discriminating and a follow- 
up to “The Flintstones” would have 
to be doubly sharp in order to 
justify another cartoon show. 
“Top Cat,” on the basis of its 
introduction last Wednesday (27), 
did not measure up to the demands 


‘of a prime nighttime entry. Based 


| the season’s opener (30) illustrated. | 


on the antics of a hip-talking flock 


of easy-living felines, “Top Cat” | 


registered as a simple comic strip 
with no point of view to give it a 
special cutting edge. However, 


had notions of going | there’s always the calculation that 


the millions of grown-ups who 
turn to the comic strips before the 
editorial pages in their daily news- 
papers will find entertainment and 
“Top 
Cat.” 

The scripting for this series 


| strikes @ jivey, wise-alecky note 


been workable in the half hour | 


form too, but Nelson wouldn’t have 
been as convincing. 
excellent job of holding the focus. 

Jim Arness is still plenty dur- 
able as the weltschmerzy marshal 





Supporting cast on the opener in-, who wearily serves justice, and 
cluded some strong talent in How-, Dennis Weaver continues to make 
ard Keel, who scored as a very a cameo out of the part of Chester 
menacing heavy; and Torin Thatch-, Amanda Blake, Miss Crane and 
er, a mysterious U. S. Government Milburn Stone gave attractive, and 
Treasury agent. Herm. (competent, support. Les. 





He did an, 


| 
| 
| 
| 


i 


in a diluted neo-Runyonesque 
style. The opening show had occa- 
sional flashes of wit, but the patter 
was generally a routine brand of 
hip jargon. The characterizations 
of the various cats were amuring 
in an elementary sort of way and 
the story of their attempt to enter 
a horse in the big race was hardly 
an example of originality. 

Since “The Flintstones” has al- 


Led by an un-| 


FATHER OF THE BRIDE 

With Leon Ames, Ruth Warrick, 
Myrna Fahey, Burt Metealfe, 
Rickie , Ransom Sher- 
man, Lurene Tuttle, Ruby Dand- 
ridge, others 

Exec Producer: Robert Maxwell 

Producer: Rudy E. Abel 

Director: Fletcher Markle 

Writers: Dale & Katherine Eunson, 
Theodore & Mathilde Ferro 

30 Mins., Fri., 9:30 p.m. 

GENERAL MILLS, CAMPBELL 
SOUP 

CBS-TV (film) 

(BBD&O) 





STEVE ALLEN SHOW 

With Pete Fountain, Sandy Stew- 
art, Bill Daza, Louis Nye, Jocy 
Forman, Dayton Allen, Buck 
Henry, others 

Producer: Charles E. Andrew 

Director: David Brown 

Writers: Leonard Stern, Bill Dana, 
Stan Burns, Bill Persky, Sam 
Dentoff, Buck Henry, Arne Sul- 
tan, Marvin Worth 

Music: Les Brown 

60 Mins., Wed., 7:30 p.m. 

PARTICIPATING 

ABC-TV, from H’wood 





Credit it mainly to Leon Ames 
that “Father of the Bride” started | 
immediately with every promise of | 
becoming one of the finer entries | 
in this season's family cemedy | 
cycle. The veteran character actor | 
|is deftly comic, having the gift of | 
| timing and the ability to get a lot 
|of mileage from the facial expres- 
sion of a dignified man who has 
just tasted something sour. Most 
of all, he makes believable the por- 
trait of a fond father who is un- 
settled by, but reluctantly accepts, 
the marriageability of his daughter. 
It isn’t as though he were born a 
good-natured boob, like the con- 





Steve Allen's back in bigtime 


tv, now wearing ABC chevrons, and 


for all the lameness of the open- 
ing program, it’s better for tv that 
he’s back. Any single hour of live 
encroachment on a three-network 
80% pledge of allegiance to cellu- 
loid has its heartening overtones, 
even though Allen has elected to 
come back the hard way—to fight 
it out in the Wednesday 7:30 to 
8:30 Nielsen sweepstakes with 
“Wagon Train,” which could miti- 


gate against maximum exposure, 
and with a weak opener. 
What he does against “Wagon 


Train” will depend on how aggres- 





ventional family head in many an- | sively and creatively Allen restores 
| other teleseries. |himself to the tv spectrum. On his 
| Otaers who figure notably in the initial installment last week (27), 
series’ good prospects are Fietcher | Allen personally had all the old 
Markle, who directs with a mature |self-assurance and confidence of 
touch and who admirably resists |the pro showman that he is, nat- 


trying to lather up every scene with’ ural and relaxed, triggering the 


comedy; and Ruth Warrick, who | 
| properly underplays her role as | 
the family’s stablizing influence 
and yet conveys a strong sense of 
sober presence. In general there 
seems to be a resistance to the 
awful cliches of family comedy, | 
and at least there is no pretense 
that this is supposed to be an aver- | 
|age or typical American family. 
Ames and his brood are well-| 
heeled folks, and they behave like | 
the moneyed middle-class. 

The premiere stanza had an in- 
troductory storyline—Ames receiv- 
ing the news that his daughter has 
been proposed to—and then went 

| into previews of upcoming install- 
ments, which proved an_ intelli- 
| gently way to open a new series. 
| The “flash aheads” covered Ames’ 
first private talk with his future 
son-in-law, the first meeting with 
his famliy, the wedding, and finally 
the night the baby is born. Each 
of the scenes had humor, and to- 
gether they should have helped to 
clinch a continuing audience for 
j the series. 

Myrna Fahey, Burt Metcalfe, 
Rickie Sorenson, Ransom Sherman, 
Lurene Tuttle and Ruby Dandridge 
comprise the running supporting 
cast, which gave evidence in the 

| initialer of being highly competent. 
The series is based on a novel by 
Edward Streeter, which had been 
made into an MGM feature. The 
story premise will be the show’s 


weakest element. Les. 


ents, Jimmy Renaux 

| Producer: Geo. B. Anderson 
Director: Ted Schulte 

Writers: Myron Golden Anderson 
30 Mins., Sat.; 11:30 a.m, 
ADAMS CORP., CLARK CANDY, 

M. J. HOLLOWAY CO. 
ABC-TV, from Chicago (film) 
(Zed R. Daniels; Maxon; Erwin 

Wasey, Ruthrauff & Ryan) 

Filmed at Telecine Studios, Park 
Ridge, Ill, “Magic Ranch” is a 
modest half-hour of prestidigita- 
tion with a dude ranch setting. 
|Saturday’s (30) preem came up 
{With three magicos including Don 
| Alan who emcees the proceedings. 
|The show is aimed at the moppet 
audience. " 

But in its present state it’s dif- 
| ficult to see how the program can 
|lure a sizable number of juvenile 
|viewers. For the magicianry ap- 
| peared more mechanical than awe- 
|inspiring and the physical back- | 
{ground hardly provided a “ranch” | 
| atmosphere. It looked more like 
| the corner of a suburbanite’s base- 
;ment recreation room. 

Shirley Ann Clements, a teenage 
{magico, did proficient sleight-of- 
jhand work. with handkerchiefs, 
jumbrellas, bags, etc. However, 
|there were few camera closeups 
}and it was tedious going to watch 
|the tricks. Lenswork improved 
during stint of Jimmy Renaux who 
pulled birds out of hats ad infini- 
tum. 
| Alan, aside from contributing 
}some hocus-pocus of his own, in- 
terviewed the guests and handled 
some of the plugs for the trio of 
;candy company sponsors. An or- 





ready exploited the novelty appeal gan was the show’s only musicai 
of the cartoon genre, “Top Cat’ | accompaniment. What this entry 
will have to come up in subsequent needs is a gimmick to achieve bet- | 
weeks with a fresh angle to rate ter rapport with viewers. The ini- 
in the bigtime competition. |tialer was too stiff and unimagina- 
Herm. tive. Gilb. 





tone and the style of the show. 
But the show’s seven—count 'em— 


‘seven writers let him down with 


a thud, giving the teeoff program 
an uneven quality. The spoof on 
the FCC inquiry into tv program- 
ming, with Dayton Allen's “Capi- 
tain Animal,” Buck Henry portray- 
ing a verbase “David Unkind” and 
Louis Nye as the producer of “The 
Deportables” was trite formula 
stuff, as obvious as it was unorici- 
nal or lacking in sharpness or 
brittleness. Allen as the “Musical 
Question Man” and the Allen-Nye 
opera house sortie (caught unpre- 
pared after a strike threat) were 
ragged around the edges. 

Partially compensating for these 
lapses were a few assorted pleas- 
antries—an Ernie Pintoff animated 
cartoon interview with a musician 
in a jazz cellar (which rates a per- 
manent berth on the weekly dis- 
play); a crazy astronaut routine be- 
tween Bill Dana and Allen; Sandy 
Stewart's vocalizing and, for real 
class and artistry, Pete Fountain, 
the jazz clarinetist, both soloing 
and with his quartet. 

TV production in general and 
music-comedy formats being what 
they are, the virtues and tie 
minuses go hand in hand, week to 
week, some sessions emerging as 


{big plusses in contrast to unin- 


spired ones. Over the long haul, 
Allen and his troupe have found 
a distinctive niche in the medium. 
It’s an encouraging sign that they 





are back. Rose. 

THE RIFLEMAN 

(The Vaqueros) 

With Chuck Connors, Johnny 
Crawford, Martin Landau, Ziva 
Rodann, ‘ham Wyenn, Pcpe 


Hern, Roberts Contreras, Vladi- 
mir Sokole@, Arcveli Rey 
Producers: Arthur Gardner, Jules 
Levy, Arnold Laven 
Director: Joseph Lewis 
Writer: Arthur Browne Jr. 
30 Mins., Mon., 8:30 pas 
PROCTER & GAMBLE 
ABC-TV (film) : 
(Benton & Bowles, 


Those who dig tv violence and 
who might have been upset by 
Procter & Gamble’s policy of good 
taste turned over to FCC program 
investigators at New York hearings 
last week, can relax. 

P&G's “Rifleman” preemed for 
the new season Monday with sev- 
eral bangs. Star Chuck Connors 
was belted in the chops with the 
butt end of a rifle, hamstrung in 
the Mexican desert for a couple of 
days and got even by knocking off 
three or four Mexican bandits in 
his familiar hammer-fanning man- 
ner. In between, there's the man- 
handling and kidnapping of Con- 
nor’s son, Johnny Crawford and a 
boozing celebration by the bandits, 
featuring a suggestive dance hy 
Ziva Rodann. P&G's west is inded 
a hard place for a widower to 
bring up a boy. It also is a very 
hard place to believe in, or imag- 
ine, for.that matter. 

And, going into its fourth sea- 
son, it’s hard to imagine what will 
happen when anti-violence etc. hits 
the production front. 

Performances and production val- 
ues are solid throughout, however, 
with the exception of a con-tantly 
jarring score. Bill. 
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The largest 
TV area 

in Britain | 
is the 
ABC TV 
area 


ABC TV OF BRITAIN 
ABC TV OF BRITAIN 


ABC TV OF BRITAIN 


Yes, Britain. ABC TV of Britain. ABC 
—short for Assoclated British Corpora- 
tion. ABC TV—Britain. 

And that area? The largest commercial 
TV area in Britain. TV In Britain isn't 
like TV in the States. In Britain there is 
only one commercial channel. This is 
split into areas, different companies look 
after different parts of the country. ABC 
have got a larger area than anyone else, 
and they've got It for weekends—peak 
viewing days: and every weekend, out- 
standing programs by ABC TV of 
Britain are networked nationwide... 

Weekdays—when other stations take 
over—two different companies look after 
the area ABC handle alone at weekends] 

Big area: big company: big ideas: 
ABC TV of Britain. | 





BEST OF 
BRITISH TV 





ABC TV 
OF BRITAIN 


A Member of the Associated British Picture Corporation 
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CARNEGIE HALL BALUTES 
JACK BENNY 

With Isaac Stern, Eugene Ormandy 
and Philadeiphia Orch, Roberta 
Peters, Van Cliburn, Benny 
Goodman Sextet 


Exeo Producer: Bob Banner 
Producers-Directors: Joe Hamilton, 

Julio Benedito 
Writer: Alan Scott 
60 Mins., Wed. (27), 10 p.m. 
SARA LEE, MOTOROLA 
CBS-TV, from N.Y. (tape) 

(Hill, Rogers, Mason & Scott; 

Leo Burnett) 

Anyone who might have been 
expecting the customary Jack 
Benny comedy show was surely 
disappointed in the “Carnegie Hall 
Salute” special, because only about 
five or six minutes of it could have | 
classified as comedy. It was a con- | 
cert program, mostly in the long- 
hair genre, and CBS-TV was care- 
ful to bill it such in the tv listings. 
Viewers who knew what to expect 
should have found it a wholly 
satisfying hour; as for the others, 
who might have been entrapped by | 
the promise of Benny, there was | 
certainly no harm done in suffer- | 
ing them through the music of 
Lalo, McDowell, Verdi, Kabalevsky 
and Bach. 

For a show that was not staged 
for television—it was taped on | 
location at Carnegie Hall during 
ceremonies before a benefit house 
last April—it played without awk- 
wardness or serious. production 
flaws. The sense that it was being | 
presented before a natty audience, | 
which gave an elite tone to the 
show, was sustained by shots from 
rear stage and by the particular 
kind of spirited applause that is 
produced by a longhair audience 
for a bravura performance. 

A brief piece of studio-produced 
business opened the show, pointing | 
up Benny’s nervousness over the | 
event, and the comic didn’t appear | 
again until the second half. In the | 
interval there were handsome per- | 
formances by Eugene Ormandy | 
and the Philadelphia Orch, violin- 
ist Isaac Stern, the Benny Good- | 
man Sextet, soprano Roberta 
Peters and pianist Van Cliburn in 
straight succession. Most of the | 
selections were familiar even to 
the nonbuffs. 

In his 20 minute segment, Benny | 
kept the fun-making moderate and 
in a low key. He did an amusing 
pantomime while tuning up for a 
duet with Stern and, during their | 
series performance of Bach's Con- 
certo for Two Violins, utilized a | 
breather to inquire, in character, 
“Can you tell the difference?” It | 
might have surprised some of the 
comic's fans that he can handle the 
violin considerably better than he 
customarily demonstrates with 
“Love In Bloom”—but really not | 
much better than anybody's cousin | 
Harvey. 

The climax was Stern’s presenta- 
tion, as prexy of Carnegie Hall, of | 
a plaque citing Benny for his! 
contributions to the cause of sym- | 
phony orchestras. Stern said of | 
him, “He’s never made fun of | 
music, only of himself.” Benny ac- | 








cepted with a brief informal talk, | 
colored with some witticisms. “I'm | 
referred to as the Van Gogh of the | 
violin,” he said. “They say of me, 
“My God, he’s lost his ear.” Les. 


MAKE A FACE 

With Bob Clayton, others 
Producer: Art Baer 

Director: Seymour Robbie 

30 Mins., Mon.-Fri., 12:30 p.m. 
PARTICIPATING 

ABC-TV from N. Y. 

The daytime tele treadmill has 
a new exhibit with the start of 
“Make a Face” in which a contest- 
ant has to line up three moving 
belts to make a complete physiog- 
nomy. It’s a game that carries with 
it a degree of skill since the car- 
toons as they appear on the belt 
have numbers on them so that by 
quick observation, an agile eyed 
contestant can call out the right 
numbers. The emcee is Bob Clay- 
ton who does his work personably. 

On the opening show, they had 
bad luck in lining up the gifts with 
the winners. A sailor won a supply 
of women’s blouses and an electric 
blanket and had he been luckier, 
might have won the surprise pack- 
age consisting of an electric range. 
Just the things a sailor needs, you 
know. The other contestant, going 
out for a long period of travel in 
Europe, won all kinds of furniture. 


The show is no different than 


many of the other quizzers on tv. 
It’s not any more entertaining nor 
is it any less and it seems to have 
come from a beltline assembly 





Jose. 


plant. 


THE RED SKELTON SHOW 

With Jayne Mansfield, Linda 

Loftis (Miss Texas), Carolyn Las- 
ater (Miss Utah), David Rose 


Orch, others 
Writers: Ed Simmons, Dave 
O’Brien, Martin A. Ragway, 


Arthur Phillips 
Producer: Cecil Barker 
Director: Seymour Berns 
30 Mins., Tues., 9 p.m. 
JOHNSON’S WAX; BEST FOODS 


CBS-TV, from H'wood (live & 
tape) : 
(Foote, Cone & Belding; Lennon 


& Newell) 

Red Skelton returned Tues. (26) 
for his ninth season on CBS-TV 
in a lively potpourri of amusing 
patter and hilarious skits. The 
script, on which no less than four 
writers toiled, was tailor-made for 
Skelton’s perfect timing. Its situ- 
ations also added up to a fine 
showcase for the generously pro- 
portioned Jayne Mansfield who 
was Skelton’s guest. 

Piece-de-resistance was a sketch 
labeled “Will Success Spoil Clem 
Kadiddlehopper?” which bore only 
a remote hint of the George Axel- 
rod comedy which opened six sea- 
sons ago on Broadway with Miss 
Mansfield. Writers and principals 
of the tv bit had lotsa fun with a 
story line that cast the actress as a 
movie queen and Skelton as a 
country bumpkin who wins a 
chance to kiss her but is unwilling 
to do so. 

At one point, Miss Mansfield, 
who was scanning some tickets, ex- 


claimed, “here’s my lucky number | 


—36-22-36." That's a sample of the 
humor. But before the skit wound 
up there were plenty of laffs for 
those viewers who didn’t take 


| some of the inanities too seriously. 


Particularly amusing was a scene 
where Miss Mansfield was so car- 
ried away with the levity that she 
couldn't say her lines. 

Skelton scored nicely on the 
laugh meter in an opening mono- 
log. Midway in the half-hour show 
the Skelton Dancers provided a 


interesting choreography by Jack 
Boyle. Seymour Berns’ direction 
accented the fun-making in the 
right places while David Rose's 
orch supplied some snappy back- 
ing. 

Skelton looks set for the season 
if the initialer was any criterion. 
Johnson's Wax is picking up the 
tax for the seventh year while the 
other sponsor is the Best Foods 
division of Cron Products. ei 

i 





NEW YORK DEBUT—3f 

With Mark Evans, Newton N. 
Minow, Rosel H. Hyde, Max Pag- 
lan, Robert E. Lee, Frederick W. 
Ford, Kenneth Cox, Edward 
Allen 

Pro '.-Writer: Mel Baily 

60 Mins., Sun. (1), 8 p.m, 

WNEW-TYV, N.Y. (film & tape) 
“New York Debut—31” was sup- 

posed to be a welcome by Metro- 

politan Broadcasting, operator of 

WNEW-TV, N.Y., to WUHF, the 

experimental UHF station starting 


|mext month on Channel 31 in the 


same market. If, in the course of 
the hourlong program, a viewer 
was able to tell anything about the 
plans, prospects or problems of 
this first U in N.Y., then he was 
amazingly lucky, because there 
couldn't have been more than 
three minutes actually devoted to 
th> subject. 

. Instead, “New York Debut—31,” 
prepared by Mel Baily, was a 
paean to the world of radio and 
tv, and this itself is not bad, but 
that wasn’t the point. Besides, the 
footage, both sight and sound, was 
familiar—too much so: Again there 
was a repeat of the famous Hinden- 
burg burning broadcast by Herb 
Morrison, Neville Chamberlain an- 
nouncing England was at war, 
Arthur Godfrey at FDR's funeral, 
and so on. In describing the his- 
tory of tv, Baily and indie WNEW- 
TV rang non-partisan praise for 
other commercial broadcasters and 
their stafférs by pointing out il- 
lustrious moments. This much by 
WNEW-TV is commendable. 

Several FCC commissioners and 
staffers, including chairman New- 
ton N. Minow, made small contri- 
butions, basically as narrators of 
history as conceived by Baily. 
Their knowledge and talents were 
thus misused. 

Mark Evans was host of this off- 
target 60-minute program. With a 
dramatic delivery, much like that 
of Bill Stern delivering one of his 
verbal vignettes about a _ sports 
personality, Evans tended to over- 
state the emotional impact of 
simple fact. Art. 


|ED SULLIVAN SHOW 

| With Julia Meade, Barbara Britton, 
Ray Bloch Orch, others 

Producer: Robert Precht 

Directors: John Wray, Tim Kiley 


60 Mins., Sun. 8 p.m. 
COLGATE; REVLON; LORRI- 
LARD 


“8S-TV, from N. Y. 
(Ted Bates; Grey; Lennen & 
Newell) 


Ed Sullivan’s variety show fs, 
naturally, the oldest such session 
lon the spectrum. He has outlived 
virtually every major and minor 





| circuit that booked the variety) 


| acts. He has not only taken on 
ithe mantle of the oldtime booker, 
| but also achieved the status of a 
| public figure, who occasionally gets 
jinto controversies on all sorts of 
| questions. Also his annual payroll 
for talent is probably higher than 
that of the Radio City Music Hall. 

In his status as a public figure, 
| Sullivan reported back to his pub- 
| lic via a reprise of his summer sab- 
batical showing pictures of 


trip and accounts of some of the 
conversations with some of the 
top folk im the theatre. The trav- 
elog is an unusual departure for 
| this variety show. It didn’t offer 
|that much entertainment for the 





pe : “ 
give the corollary impression that 
there is no vacation for one seek- 
}ing to serye the public. 

Sullivan even turned performer 
on this show with Phil Silvers, who 
will bring a whole retinue from 
“Do Re Mi” in a couple of weeks. 
Silvers recreated his singing les- 
son bit with Sullivan as a passable 
| foil. It was good for laughs. Also 
from the same show, came John 
|Reardeg and Nancy Dussault in 
their duet “Make Someone Happy.” 
| The McGuire Sisters appeared 
jin the fore and aft slots for their 
| usually good results, and Peter 
| Nero, a pianist of great ability, 


| timely change of pace with some | Pounded out “Mountain Greenery.” 


| Seen during the _ interviews 
abroad were Jackie Gleason, Brig- 
jitte Bardot, Bob Hope & Bing 
Crosby and fleeting shots of Paul 
Newman and Sidney Poitier, Louis 
Armstrong and others. Sullivan's 
forte is presenting entertainment, 


up the session. 


With three sponsors Revlon, Col- 
gate and Kent, there’s going to be 
a lot of selling with Barbara Brit- 
ton and Julia Meade doing many 
of the pitches. Jose. 


MISTER ED 
With Alan Young, Connie Hines, 

Larry Keating, Edna Skinner 
Executive Producer: Al Simon 
Producer-Director: Arthur Lubin 
Writers: Lou Derman, Bill Crewson 
30 Mins.; Sun., 6:30 p.m. 
STUDEBAKER-PACKARD, DOW 

CHEMICAL 
(CBS-TV (film) 

(D’Arcy; Norman Craig & 
Kummel) 

Having been syndicated in many 
cities for the past two years, “Mis- 
ter Ed” is now a CBS-TV network 
project. The half hour situation 
comedy is slotted at a time (6:30 
Sunday) when the whole family can 
catch it and offers entertaining fare 
for this audience. 

Pegged to the talking animal 
gimmick, in this case a horse, Ed 
runs through the usual course of 
animal jokes at the expense of 
the loveable quadruped, but is not 
entirely limited to the one joke 
pattern. Also supplied by scripters 
Lou Derman and Bill Crewson is 
some humorous material in the 
family comedy groove and several 
sly one-liners for the grown-ups in 
the audience, 

Season opener had Ed wanting a 
son. Several jokes as to the patter 
of four hooves and such were 
passed and finally the horse, who's 
given to calling his owner -on the 
‘phone, succeeded in getting the 
master to buy him a “son.” The 
new addition turned out to be a 
23-year-old shetland pony and was 
returned after eating the neigh- 
bors’ crop of prize apples. It has 
it’s funny moments and Ed ended 
up happy after discovering the age 
problem. 

Alan Young fs the nag’s owner 
and his wife is played by Connie 
Hines. Larry Keating and Edna 
Skinner are the neighbors. All per- 
form in true situation comedy 
style, mugging and exclaiming ef- 
fectively under producer-director 
Arthur Lubin’s guidance. “Mister 
Ed” is a cute show in the family 
entertainment scheme. Kali. 





the | 
various places he visited on his) 


time consumed. But perhaps it did | 


and the lengthy travelog slowed | 


PASSWORD 

With Allen Ludden, host; others 
Executive Producer: Bob Stewart 
Producer: Frank Wayne 

Director: Lou Tedesco 

30 Mins.; Mon.-Fri., 2 p.m. 
PARTICIPATING 

CBS-TV, from N.Y. 

New daytime series for CBS-TV 
is only mildly diverting for the 
30-minute span. The word game, 
packaged by Goodson - Todman, 
proves too static for a half-hour 
| outing. 
| “Password” is a simple game. 
Two teams, each. composed of a 
celebrity and a non-pro guest, try 
to guess the word flashed on the 
screen by using single word asso- 
ciations. Pro guests on the preem 
outing were Kitty Carlisle and Tom 
Poston, both of whom will be on 


was ebullient. Poston, another vet 
gamehand, was dry and adroit. 

Flash of the two personalities, 
though, wasn’t sufficient to retain 
interest for the span. After the 
the fun of the 
game seemed to wear thin. It was 
rekindled after the half-way mark 
by a jackpot bit and later a switch 
in partners. Show would seem to 
be improved if the winning num- 
ber could be less than the required 
25 points. That would allow the 
contestents a jackpot inning which 
was fun on the opener. It also 
would allow an earlier switch of 
partners for a needed change of 
pace. 

Allen Ludden, moderator of “G- 
E College Bowl,” handled himself 
well. He appears to have the style 
and intellect for this word game, 
which sometimes can become quite 
heady. 

Soundtrack was replete with ap- 
plause and an occasional laugh. 
Cameras, though, never took in any 
audiences. For 30-minutes, the 
cameras ground away at the con- 
testents and the host when there 
wasn’t that much doing on stage. 
Result of such formatting was to 
| give the outing a hemmed in, static 
| look. Horo. 


|first 10 minutes, 





| 
| THE ADVENTURES OF OZZIE & 
HARRIET 

| With Ozzie, Harriet, David 

Ricky Nelson, others 

| Producer-Director: Ozzie Nelson 

| Associate Producer: Leo Pepin 
Writers: Ozzie Nelson, Don Ne'son, 

| Dick Bensfield, Perry Grant 

| 30 Mins.; Thurs. 7:30 p.m. 


| PARTICIPATING 
ABC-TV 
Talk about sustaining power. 


“The Adventures of Ozzie and Har- 
riet” is now entering its 18th year 
of broadcasting, eight on radio and, 
beginning last Thursday (28), its 
10th on tv. This stalwart of the 
family situation comedy format has 
seen its internal structure grow as 
its younger members emerged as 
stars in their own right (Ricky as 
a rock 'n' roll idol and David as a 
film actor) but has managed some- 
how to retain its basic elements 
and is as entertaining today, with- 
in its framework, as it has ever 
been.. 

Even as tviewing tastes have 
ebbed away from the situation 
comedy towards more violent and 
dramatic programming, “Ozzie & 
Harriet” have held their own ef- 
fectively. They have six sponsors 
and a new slotting of 7:30 p.m. on 
Thursday. It is a show that has 
developed with the times, moving 
with rock 'n’ roll through Ricky 
and keeping up to date in other 
aspects 
course O & H. Situations remain 
entertaining and wholesome, giv- 
ing the steady viewer a feeling that 
he knows the Nelson’s as a neigh- 
bor and providing the occasional 
looker-in something to identify 
with as well. It is a formula that 
appears infallible—a living, grow- 
ing family of real people in situa- 
tions an audience can appreciate. 

Producer-director Nelson kept 
the opening seg of this season mov- 
ing smoothly as he and a neighbor 
(Lyle Talbot) set out to learn some 
new dances to surprise their wives 
who were chairing a women’s club 
dance. Performances were simple 
and direct, the humor mild but 
amusing and the overall effect 
solid. It could have done without 
the canned laughter though, which 
only intruded. Others who added 
to the happenings were Mary Ann 
Croft, Miguel Landa, Juli Reding 
and Lola Valadez, who all terped. 
capably. “The Adventures of Ozzie 
and Harrjet” continues as a well- 
rounded show with no signs of 
faltering. Kali 





for the entire week. Miss Carlisle | 


through David and of) 


BELL TELEPHONE HOUR 
With Ferrante & Teicher, Dorothy 

Collins, Eddie Condon Combo, 

American Ballet Theatre, Anno 

Moffo & Richard Tucker, Harry 

Belafonte: 

Exec producer: Barry Wood 
Producers: Bert Shevelove, Fred 
| Heider 
| Musical Director: Donald Voorhees 
| 60 Mins., Fri., 9:30 p.m. 

| BELL SYSTEM 

NBC-TV, from N.Y. 

(Ayer) 

Tape and an emergency fill-in 
| prevented Bell's “Telephone Hour” 
from being disconnected on it’s 
seasonal preem last Friday (29). 
Harry Belafonte's illness was made 
| up by a tape he did for the series 
jtwo years ago and Rosemary 
| Clooney's walkout because of a dis- 
pute over her song selections was 
compensated for by bringing in, at 
practically the last moment, Doro- 
thy Collins. The forced changes 
apparently didn’t hurt the opener 
and even won it some hefty news- 
paper space as the wire services 
played up the Clooney contre- 
temps. 

The “Telephone Hour's” formula 
remains sure and safe. It offers 
something for everybody covering 
pops, longhair, folk and ballet with 
a clean appreciation that makes it 
an all-around family entertain- 
ment. 

The show opened pleasingly with 
duo pianists Ferrante and Teicher 
reprising some film themes they've 
| helped popularize via United Art- 
|ists diskings. “The Apartment,” 
|“Exodus” and “West Side Story” 
got lush handling and Donald 
Voorhees’ orch gave the keyboard- 
ers a support that made ‘em sound 
important. Up next was Dorothy 
Collins, who worked over several 
pop items with the Eddie Condon 
group. Perhaps, because she came 
in on such short notice and didn’t 
have enough time to work up a 
proper repertoire, this was the 
weakest part of the hour. Miss Col- 
lins is a likeable thrush and Con- 
don usually helms an _ inspired 
swinging group but neither seemed 
to get much spark into “I'm Just a 
| Little Girl,” “Charlies My Boy,” 
“He’s My Guy,” “Ragtime Cowboy 
| Joe” and “Let's Be Buddies.” 

The American Ballet Theatre, 
with Lupe Serrano and Royes Fer- 
nandez leading the way, pranced 
in next with dance numbers from 
“Raymonda.’ The leads, moved 
gracefuily but choreographers 
Balanchine & Franktin, didn’t 
really give them much exciting 
stuff to do. The classical mood was 
held in the next sequence when 
| Anna Moffo & Richard Tucker took 
over for a workover of the final 
| act of Puccini's “La Boheme.” The 
| soprano and the tenor soloed and 
|dueted in a melodic groove that 
could even charm the popsters 

Show wound up with a bang via 
Belafonte’s two-year old tape se- 
quence. Throug Po nt the four-tune 
songbag, Belafonte was vivid and 
exciting and the fact that it was a 
repeat performance didn't dimin- 
ish its entertainment punch. 

The show is packaged hand- 
somely and is always on the beam 
despite the varied musical mood 
changes. Bell has a good thing 
working for it in this series but 
it did come out looking a little silly 
in the brush- with Miss Clooney 
over whether her tune choices, “If 
Love Were All” and “Just Im- 
agine” were pegged directly at her 
recently announced split with Jose 
Ferrer. Maybe Bell wants a hus- 
band-wife exchange via telephone 
and not tv. Gros. 




















UNITED NATIONS REVIEW 
With Stanley Burke 
Director: Ray Daum 

15 Mins., Sat. 6:30 p.m. 
CBC-TV (film) 


Produced by the Canadian 
Broadcasting Corp. in New York 
via UN television, United Nations 
Review, a 13-week skein, got away 
to a weak preem. Opener was so-so 
approach to a run-down on the late 
Dag Hammarskjold via an inter- 
view by CBC's UN man, Stanley 
Burke, with a longtime Dag friend. 
If the string is to do its announced 
job—bringing Canadian anzles 
from the UN headquarters to CBC 
screens—it will have to get closer 
than it did on the curtain-raiser. 
Show was also marred by muffled 
sound and weak editing. Camera 
work’ was adequate, however. 

Primarily a gab stanza, the show 
will have plenty of talk through- 
out but watchers would appreciate 
some action whether on film or in 





studio. Gorm. 
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Will She or Won't She? 
| 


ot since the discovery of overalls in Mrs. 
Murphy’s chowder or the untimely 
demise of Cock Robin has there been such im- 


patience for an answer. 


But this Friday evening, millions of Americans 
will finally learn the truth about the puzzler 
that’s plagued them all summer long. The ques- 
tion: With this season’s change of sponsor- 
ship, will or won't Dinah Shore give us the old 


“Mwah!” kiss we know so well? 


We couldn't tip off the answer here if we wanted 
to, for even Dinah and her staff haven't yet re- 
solved the issue. Torn between the desire for an 
all-new look and their affection for the familiar 
sign-off gesture, they'll probably make their de- 


cision at the very last minute. 


And even if she does retain the kiss-throwing, 
hints Dinah, she may change the ‘““Mwah!” to 
“Moo!”’—in deference to the American Dairy 
Association, one of her new sponsors. (The 
other: The Sperry and Hutchinson Company, 


distributor of S & H Green Stamps.) 


Just between us Shore fans, the truly important 


news is that one of the most beloved and most 
popular entertainers of all time is back to make 


the new TV season official. 


“The Dinah Shore Show” will be aired on NBC- 
TV, in color, approximately every fourth Friday 
from 9:30 to 10:30 p.m. (NYT). It takes neither 
clairvoyance nor network ego to predict it will 
be among the freshest, brightest and most in- 
ventive series on all television, for Miss Shore’s 
programs have always been rich in taste, talent 


and surprises. 


ABOVE ALL, this is a woman whose zest hasn’t 
diminished a bit from the time when, as Frances 


Rose Shore, she served as cheerleader for good 


old Hume Fogg High School, in Nashville. 


It’s safe to say that if all Southern gals were 
that happy and outgoing, ‘Tennessee Williams 


might still be working as a shoe salesman. 


Indeed, about the only thing that bothered the 
ebullient Shore girl even a teentsy bit was the 
tendency of certain schoolmates to convert 


’ 


“Frances” to ‘‘Fanny,” a name that never sat 


well with her. (Little could she have foreseen 
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that in the year 1961 a movie musical unabash- 
edly bearing that title would break all existing 
records at Radio City’s Music Hall.) 


BE THAT AS IT MAY, Dinah’s remarkable tal- 
ent as a singer continues to be parlayed with an 
enthusiasm that never runs down. Her excite- 
ment over a new song; a new piece of choreog- 
raphy or a new dress 1s a contagious thing that 


inspires everyone working alongside of her. 


As one fashion expert put it not long ago: “In 
today’s fashion world there are still a few girls 
who can look at ball gowns the way a little girl 
looks at her first doll baby. Dinah Shore is one 


of them.” 


Yet, for all her determination to look her sar- 
torial best, Dinah’s uncanny sense of showman- 
ship makes her a performer who's willing to try 


anything that'll make a good show even better. 


A neat example of this was her last season’s clos- 
er—the final show for the automobile sponsor 
she'd served on TV for a full decade. Through 
a montage of kinescopes and tape, viewers were 
treated toa rapid-fire reprise of Dinah’s familiar 
opening lines from each of the season premieres 
—as well as a lightning quick procession of the 


kiss-tossing sequences over the years. 


An overly vain performer would never have 
dared such a stunt. After all, the outdated coif- 
fures and dress styles—to say nothing of the 
fuzziness of some of the early kinescopes— 
weren't terribly flattering. But Dinah guessed 
—correctly—that viewers would find the whole 


thing just as hilarious as she’d found it in the 


pre-program run-throughs. 


Small wonder that NBC is so proud to have been 
associated with Dinah across these seasons. 
There’s no one quite like her. A Gallup Poll 
last year named her one of the world’s ten most 
admired women—the only show-business per- 


sonality in the group. 


This season, Dinah’s series will be produced by 
31-year-old George Schlatter, who produced 
four of her shows last year. Like Dinah, Schlat- 
ter is an innovator who wouldn’t touch an ordi- 


nary idea with a ten-foot mike boom. 


ONE OF THE MANY unusual features on the 
premiere (whose guest list boasts such names as 
Nanette Fabray, Al Hirt and George Montgom- 
ery) is a sketch involving six visitors whose 
names would mean little to the average viewer, 
but whose faces will be instantly recognizable 


as belonging to the most ornery villains in TV. 


Their lachrymose plea: Will they ever get to 
wear white Stetsons? Will they ever be allowed 
to shave before going in front of a camera? And, 
with the anti-Western campaign threatening 
their very livelihood, where will they find an 


alternative? 


We won't reveal the sketch’s denouement here, 
but we might point out parenthetically that 
Dinah’s a pretty good hand at alternatives her- 
self. It’s not every singer who looks just as much 
at home on a dairy farm (surrounded by lush 
fields of Green Stamps, of 
course) as she does behind the 
wheel of a smart you-know- 


what. Wonder how many gal- 





lons a cow gives to the mile. 
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Bureau, highlights the top ten network shows on a local level and offers a rating study 
iepth of the top ten syndicated shows in the same particular market. This week 
lifferent markets are covered. 

iverage share of audience, coupled with data as to time and day of telecasting com- 


t picture of the rating performance o 





ARB SYNDICATION CHART 


Variety’s weekly tabulation based on ratings furntshed by American Research buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
lage ‘ i oe : " performance of the top ten network shows on the local level, the Vartety-ARB charts 
In the syndicated program listings of the top ten shows, rating data such as the G76 designed to reflect the rating tastes of virtually every tv market in the U. S. 


ve programming in the particular slot, etc., is furnished. Reason for detailing an (*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 
7 peatieasail shows is to reflect the true rating sharing one of the weeks with an alternating or special program are listed, with the 
‘ngth of particular series. Various branches of the industry, ranging from media multi-week rating of all programs in the time period given. 








SAN FRANCISCO 


STATIONS: KTVU, KRON, KPIX, KGO. 


*SURVEY DATES: June 17 - July 14, 1961, 














TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RX. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
ta cis : 1. Divoree Court (Sat. 6:00)............ KRON.... KTTV Prog S20 61| World Sports KGO 3 
1. Perry Mason (Sat. 7:30-8:30)......... KPIX 29° 2. Manhunt (Tues. 6:30)...............- KRON.... Screen Gems 14 45) News KPIX 8 
> iS . } News, Edwards KPIX 8 
2. Checkmate (Sat. 8:30-9:30).......... KPIX 26! 3. Huck Hound (Wed. 6:30)............ KTVU.... Screen Gems 13 39| Two Faces ............. KRON 10 
2. Candid Camera (Sun, 10:00-10:30)....KPIX 26) 3. Sea Hunt (Tues. 7:00)............... RBOM ....<:- Ziv-UA 13 4 ee eee KPIX 10 
2. Have Gun—Travel (Sat. 9:30-10:00)...KPIX 26) 4. Yogi Bear (Mon. 6:30)...........2.. KTVU.... Screen Gems 12 "7 sat SE hebaia debe ae : 
3. Hawaiian Eye (Wed. 9:00-10:00) ..... KGO 25 | 5. This Dawson (Thurs. 10:30) ee KRON.... ABC 11 37 Closeup; Silents ........KGO a 
; 9-00) 5. San Franc 2 Se ee <s0skenee 1 6. _, aera KGO 17 
8. Price Is Right (Wed. 8:30-9:00)...... KRON 25)| 6. Navy Log (Mon. 7:00) aka KRON.... CBS 10 37| Cannonball ||... KTVU 7 
8. My Three Sons (Thurs. 9:00-9:30)....KGO - 25/] 6. M Squad (Tues. 7:00) éa0) 00 KPIX..... MCA ‘ 10 = Sea Hunt qc KRON 13 
; 6. Two Faces West (We D adeiceeen N.... Screen Gems uc MND “cin iaic auctave ad KTV 13 
4. Alfred Hitchcock (Tues. 8:30-9:00). ...KRON 24)! 6. Best Of Post (Wed. 7:00)............ KRON.... ITC 10 29| Tightrope ............ KGO 10 
4. Wagon Train (Wed. 7:30-8:30)........ KRON 24 = oo eee eur joensen ae eae ——— Gems = = a Pig A wee pe " 
. s ? . ngs (Thurs ) PO ree N.... Siv-U/ uic POW. ssc cvenssees j 
5. Gunsmoke (Sat. 10:00-10:30)........ KPIX 231! 6. You Asked For It (Thurs. 7:00)...... KTVU.... Crosby Brown 10 item Oe ........... en. KRON 8 
5. What's My Line (Sun. 10:30-11:00)...KPIX 23 || 6. Death Walley (Fri. 7:00) .......... KRON.... US Borax 10 45| Dang Robin ............ KRON 4 
6. I Married Joan (Sun. 6:00).......... KGO .. dnterstate 10 oe eg Free KPIX 6 











ST. LOUIS 


STATIONS: KTVI, KMOX, KSD, KPLR. 


*SURVEY DATES: June 17 - July 14, 1961. 


























ae alae 1. Two Faces West (Thurs. 9:30)........ KSD _.... Screen Gems 23 47| Closeup: Silents ........ KTVI 14 
1. What's My Line (Sun. 9:30-10:00....KMOX —37|| 3° Thtyaown (Sat. 9300 KMOX....CBS 35| Wrestling. ......... KPLR 14 
2. Gunsmoke -(Sat. 9:00-9:30) rere | a | oe 8 a eee oe ETvVi.....Ziv-UA i3 36 a meine oo - 

. f . eS 2 | emer : 
8. Candid Camera (Sun. 9:00-9:30)......KMOX = 82! 4 Brothers Brannigan (Mon. 10:00)..... KTVI..... CBS 13 29) News. Weather ..--.... KMOX = 17 
‘ : P : DOOR 00)... ...csicie ..KSD 26 Jac aar cS 

6 ee \| 4. Death Valley (Sat. 9:30) .......... KSD...... US Borax 13 27| Trackdown .._........ KMOX 17 
4. Perry Mason (Sat. 6:30-7:30)........ KMOX 26'| 5. Highway Patrol (Tues. 9:30)....... KTVI..... Ziv-UA 10 Moore: Playhouse ...... KMOX 18 
5. Lawrence Welk (Sat. 8:00-9:00)...... KTVI 24) 5. Panic (Thurs. 10:00).........+..0..- KTVI.....Screen Gems 10 22) narnia sie areal KMOX 25 
Con aes MUTINY 3.3, u cide rdseus «clea SD 18 
6. Real McCoys (Thurs. 7:30-8:00)...... KTVI 23/| 5. Third Man (Wed. 10:00)..........-. KTVI..... NTA 10 21) News, Weather ...... KMOX 25 
Ny ‘tee (W 00- oe. KTV 23 | | Jack Paar... .......... KSD 18 
(i — 6. Popeye (Sat. 11:00).........0..0000. KMOX....UAA KING 9 66) Detective Diary ........ KSD 4 
7. Secret (Wed. 8:30-9:00).............. KMOX 22) St. Louis Hop .......... KSD 1 
8. Have Gun—tTravel (Sat. 8:30-9:00)... KMOX 21|| 7. Dang Robin (Sun. 10:00)............ KTVI.....Ziv-UA 8 18 | oe cuales — 5 

News, Weather ......... 

8. Untouchables (Thurs. 8:30-9:30)......KTVI 21 |! 7. Jim Backus (Sun. 9:30) ey .NBC Films 8 15 What's My Line . . KMOX 37 
BAKERSFIELD STATIONS: KERO, KLYD, KBAK. *SURVEY DATES: June 17 - July 14, 1961. 
“1. Bonanaz (Sat. 7:30-8:30) ......... KERO 28)| 1, Best Of Post (Tues. 7:00)... .. KERO.... ITC 17 55| Quick Draw .......... KLYD 1 

Se ee oe 26 | 2. Two Faces West (Wed. 8:30)........ KERO.....Screen Gems 13 31| Nelson Family ......... KLYD 10 

:. Se ee ye Png 00)... +0. Seno 25 || 3. Pioneer; Angels (Sun. 8:30).......... KERO.....Roeb.: NBC 14 SRPMIN. 55x ncaceaued KBAK 15 

oO a KERO 31 || 4. California (Wed. 7:00)............++ KERO.....NBC Films 13 34| High Patrol ............ KLYD 11 

5. eg ites 8:30-9:00)... KLYD 21|| 4 Sea Hunt (Tues. 8:30)... ......-.. KERO..... Ziv-UA 13 SURE. ios) acinus hac aaten KBAK 14 

S. Naked City (Wed, 10:00-11:00) KLYD 20|| 4 You Asked For It (Sun. 6:00)........ KLYD.... Crosby Brown 13 $4] Love Lucy, --.....-++-+- KBAK 8 

~ a Se | ee Ee Y 

6. Route 66 (Fri. 8:30-9:30)... --KBAK = 20! 5. award Theatre (Mon. 7:00).......... KERO.....Sereen Gems 12 33/ Yogi Bear ......----- KLYD 12 

. ee ee ig|| 5: Yogi Bear (Mon. 7:00) ............ KLYD.....Screen Gems 12 33| Award Theatre ......... KERO 12 

3. — -_ go 9:00-9:30) "ER EYD 19}; 3 Jeffs Collie (Thurs. 7:00) .......... KERO....ITC _ 12 33) Huck Hound .......... KLYD 10 

+ ae a Ge, bie eae +0 ED 19|| & RCMP; Pageant (Sat. 10:30)......... KBAK.... NBC Films 11 31} Roaring '20’s .......:... KLYD 17 

. 

BOSTON STATIONS: WBZ, WHDH, WNAC. *SURVEY DATES: June 17 - July 14, 1961. 
gerne anaes 1. Life of Riley; MLBB (Sun. 2:30)..... WHDH....NBC Films 20 65| Premier ............5. WBZ 5 

a. ee ae, ees ee Ge. -WHDH |. Ziv-UA oe |: MME s.'gi.5cssasesees WNAC 15 

>; i: ann ae WNAC 3? || 3. Brothers Brannigan (Thurs. 10:30)...WNAC.... CBS 12 hE  Seeepegenerceres WBZ 11 

S Miu a ee WNAC 29 || 4- Interpol (Thurs. 10:30)...... Feces WBZ......ITC 11 30| Brothers Brannigan ..... WNAC 12 

3. Lawrence Welk (Sat. 9:00.16:00). |. _WNAC 29 || & Youd Bear (Fri. 6:30)................ WNAC.... Screen Gems 11 34) News: Weather -........ WBZ 14 

- pce ag et: untley-Brinkley ...... A 

3. Real McCoys (Thurs. *5:3010'30) bade 29 || & Whirlybirds (Fri. 7:00) ............. WNAC.... CBS 11 39 | Death Valley Days....... WBZ 10 
. mimean ee. ““‘WHDH 2g || 5: Quick Draw McGraw (Mon. 6:30)..... WNAC.... Screen Gems 10 29 | News: Weather -....... WBZ 18 
; “ . : |Huntley-Brinkley ....... j 

. (Sun. 10:00-10 30). -+-WHDH —-27|| 6. Rescue 8 (Tues. 7:00).......... ..ses/WNAC.... Screen Gems 10 53 |News: Sports; Weather...WHDH = 4 
. b CI ati eal ews- WOTES ..0. 00% 

paige Bie 8g - - aBi an oe 27 || 5: Death Valley Days (Fri. 7:00)........ WRZ...... U.S. Borax 10 36|/Whirlybirds ........-. WNAC 11 
. vane fe ee WBZ 27|| 5- Deputy Dawg (Sat. 6:00)............ WHDH....CBS 10 59 | Movie; Ed; Golf......... WBZ 4. 
ee ee ape ne 2 SEHR RSs 5. Mr. Ed (Sat. 7:00)... etree WBZ... MCA 10 42| Mike Hammer .......... WNAC 7 











Cl LEVELAND STATIONS: 


KYW, WEWS, WJW. 


*SURVEY DATES: June 17 - July 14, 1961. 











1 Gunsmoke (Sat. 10:00-10:30)......... wJw 36 | 1. Blue Angels (Sat. 10:30)............. WIW on... NBC Films 
2. Peter Gunn (Mon. 10:30-11:00)....... WEWS 32 || 1. Walter Winchell (See WEWS....NTA 
3. Naked City (Wed. 10:00-11:00)....... WEWS 31 || 2. San Francisco Ree WEWS....CBS 

3. 77 Sunset Strip (Fri. 9:00-10:00) WEWS 31 gt A ag emg plead 

ee haat Praga a aetna: shies 3. Divorce Court (Thurs. 7:30)......... WJW......KTTV 

3. Untouchables (Thurs. 9:30-10:30)..... WEWS 31 Prog. Sales 
4. My Three Sons (Thurs. 9:00-9:30) . WEWS 30 || 3. Mike Hammer (Sun. 10:30).......... vane it tl MCA 

5. Adv, In Paradise (Mon. 9:30-10:30)...WEWS 29 || -4 Bold Venture Tues. 10:30) .......... FEWS.... Ziv-UA 

= dacs SU ee een eee |e © ee ee ees. 298... 5... WJW..... .Ziv-UA 

+ ia iceeighln see 5. Tallahassee 7000 (Sun. 10:30)........ WEWS.... Ziv-UA 

6. Candid Camera (Sun. 10:00-10:30)....WJW 26 || 5. Third Man (Fri. 10:30) ee ee WEWS....NTA 

6. My Line ‘Sun. 10:30-11:00) PP 26 || 5. Yogi Bear (Thurs. 7:00)...........- KYW..... Screen Gems 
7. Real McCoys (Thurs. 8:30-9:00)..... WEWS 25 |i 


(Continued on page 56) 
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Walter Winchell 
Blue Angels .. 
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Perry Como’s Kraft Music Hall NBC-TV 


9-10 PM Wednesdays 


Directon 
GENERAL ARTISTS CORPORATION 
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ADLAI STEVENSON REPORTS 
With Arnold Michaelis 
Producer-Director: Alan Neuman 
30 Mins.; alternate Sun., 3 p.m. 
ABC-TV, from N. Y. 

\t a time when the television in- 
dustry is suffering slings and ar- 
rows for failing to meet its social 
responsibilities, this series of inter- 
vie with Adlai Stevenson has 
drawn a commercial blank. It must 


Ss 


be depressing to network execs to 
get advertisers’ brush not only for 
an outstanding public service ef- 
fort, but one that is likely to score 


consistent page one news breaks 
as did the opener. 

In this series Stevenson, the U.S 
ambassador to the United Nations, 


will be giving his views in conver- 
sations with Arnold Michaelis, a 
skillful interviewer who uses @ 
polite and formal probing tech- 


nique. Probably the most articulate 
personality in a leading Govern- 
mental role, Stevenson’s conversa- 
tional prose could even make the 
recital of his breakfast menu sound 


siznificant. But on this show, Ste- 
venson is speaking clearly and 
forthrightly on the most critical 


issues now facing the world. 

On the opener, after some pene- 
trating remarks on the changing 
structure of the UN and the possi- 


bilities for Russian acceptance of | 


the new U. S. disarmament plan, 
Stevenson was joined by Secretary 
of State Dean Rusk for a further 
discussion on the future of the UN 
and the progress of the negotia- 
tions with the Soviets on Berlin. 
Getting both Stevenson and Rusk 
for the opener gave Michaelis, the 
exec producer of this series with 
Siantey Frankel, a strong sendoff 
for a bi-weekly series that should 
prove of prime importance for the 
public's understanding of U. S. for- 
eign policy Herm. 


THE MAGIC LAND OF ALLAKA- 
ZAM 
With Mark Wilson, Mani Darnell, 
Bev Bergeron, Mike Wilson 
Producer: Dan Whitman 
Executive Producer: Mark Wilson 
Director: Andrew Sidaris 
30 Mins.; Sat., 11 a.m. 
KELLOGG 
CBS-TV, from H’wood 
‘Leo Burnett) 
“The Magic Land of Allakazam” 
moved its second season of 


circus Saturday (30). This 


into 
last 


Holiywood originated show fs seen | 
locally on vidtape and even though 


it's billed as a children's magic 
series, leaves much to be desired. 
The tricks are about as magical as 

scrambled egg and the subtle, 
with which they are performed 
Isnt 

The show is set under the big 
top thereby giving the opportunity 
to get some animals into the pro- 
ceedings and there is, in addition 
to ringmaster Mark Wilson, a clown 
named Rebo, a leggy femme assist- 
ant and Wilson's young boy help- 
ing out. It’s just unfortunate that 
the magic segments of the program 
aren't screened with more finesse 
because the format has the mak- 
ings of an entertaining kidshow. 

Moppets in the audience partici- 
pate in some of the “tricks” and 
some silly blackout sketches that 
didn't seem to amuse the kids in 
the studio very much were thrown 
in as gap fillers. For the kids at 
home, the camera betrayed much 
of the goings on and it needed a 
good stretch of the imagination to 
be believable. What continually 
promised to be fun often turned 


out disappointing. Kali. 
NBC NEWS AFTERNOON RE- 
PORT 


With Sander Vanocur 
Producer-Director: Ralph Peterson 
5 Mins., Mon.-Fri., 4:55 p.m. 
BRISTOL MYERS 
NBC-TV, from Washington 

film) 

(Young & Rubicam) 

“NBC News Afternoon Report,” 
the daily five-minute strip that be- 

in Monday i2), was clean if 


(live, 


g 

sk reportage. Sander Vanocur, 
a rising star in the NBC News de- 
p nent ard the web's White 
House correspondent, is the regu- 
lar fronter, and his work is confi- 
dent and precise; he writes as well 
as delivers kis own copy. 

Pauline Frederick, from the UN, 
in New York, backstopped on two 
o hree items in equally compe- 
tet vie. If there is anything to} 
complain about, it is the Bufferin 
C ‘reial out of the parent Bris- 
tol-\M[vers shop. The hard-sell blurb 

fension! Tension! Tension!") was 
enough to give viewers the “jitters 


at Bulferin is supposed 


pel, Art. 


ABC FINAL REPORT 
Producer: Frank LaTourette 
Directors: Jack Sameth, 

Dietrick 
15 Mins.; Mon.-thru-Fri., 11 p.m, 
SUNOCO 
ABC-TV, from N. Y. 

(Esty) 

“ABC Final Report” ts straight, 
selid video journalism, conforming 
to all the specifications for a late 
night wrapup of the news. As the 
latest news stanza on network tele- 
vision, this show is bringing into 
play ABC's international staff for 
multi-point coverage of the do- 
mestic and world scene, thus pre- 
sumably giving this final edition 
an edge in direct reportage on 
late-breaking developments. 

The network .debut for 
series did not turn up any sensa- 
tional scoops, but it was far-rang- 
ing and tightly organized newscast 
that delivered the goods 
and snappily. Reports were picked 
up from Washington, where John 
Scali garnished his report on the 


Garth 


prediction that the U. S. would 
recognize the new regime shortly 
and where science editor Jules 





prediction about a 
space feat due shortly in Russia 
A brief, pointed story on the new 
French crisis 
Jack Begon, ABC's Paris corre- 
| spondent in a chat with John Mac- 
; Vane, in New York. Flashing a 
photo of Begon on the screen 
| while his voice was coming in from 
| Paris was not the best possible so- 
lution of the problem. 

Closing segment of this 
consists of a fast film rundown of 
varied news and feature items, 
|Don Goddard handling the com- 
/mentary briskly. 

Since last April, ABC-TV has 
been breaking in this late news 
concept via a Washington-New 
York hookup under Sunoco’s bank- 
| rolling. The oil company has re- 
itained its sponsorship with the 
|show going network. Herm. 
| ————— 





| A WAY OF THINKING 
(The Mechanical Mess) 
With Dr. Albert Burke 
Producer: Paul Noble 
Director: Al Kassel 
| Writer: Burke . 
/30 Mins.; Sun., 7:30 p.m. 
' CHASE MANHATTAN 
WNEW-TY, N. Y. 

(Bates) 

“A Way of Thinking” is a pom- 
pous title for this half-hour of Yale 
|professor Dr. Albert Burke. A 
better title would be, ‘Burke's 
| Way,” or, better yet, “So You're 
| Tired of Fantasied.’ 

Burke, is a single-minded, in- 
'formed realist who projects with 
a lot of charm sparked by a dash 
{of hostility—‘“Listen, you guys, it’s 
| like this no matter what you think, 
|and here’s why.” In the fall opener 
(first time with a sponsor), Burke 
}was cheerless, with strong argu- 
|ment, about automation and the 
genuine challenge to U. S. labor 
land management in the readjust- 
{ment to an advanced machine age, 
jen the running start the Russians 
have in this inevitable way of eco- 
nomic life. 

Sponsor Chase Manhattan Bank 
iis handled by Ted Bates agency, 
|where the current buying philoso- 
{phy calls for a show, or shows, 
|somewhere in the schedule that 
may attract the “quintile” of light 
viewers. Bill 


t. 


MAYOR TREE 

With Harry Reasoner 
Producer Director: Ray Abel 
Writer: John Mosedale 

39 Mins., Thurs., 9:30 p.m, 
WCBS-TV, N.Y. (tape) 

With the research done by Olga 
Bendyna, writer John Mosedale 
prepared a clever, irreverant in- 
troduction to the entire history of 
the New York mayoralty. Harry 
Reasoner narrated and did justice 
to the literate script. Whole job 
| might have been sketchy but it was 
entertaining. 

The chronicle covered’ the 
growth of New York and, with it 
the office of mayor. It would seem 
from the program that the prob- 
lems of the Mayor repeat them- 
selves in an ever-widening ar 
| corruption, mismanagement, boss- 
|ism and frustration. These points 
were laid in rather subtly, but 
effectively. After a few poor mo- 
ments at the outset, the editing 





Abel laid it together perfectly, and 
his pictures (stills, lithographs, old 
newsreel shots) were well sup- 
ported by the musical background 
| arranged and conducted by Al- 
fredo Antonini and the CBS Con- 
cert Orchestra. Art. 


this | 


clearly | 


Syrian revolt with a rather safe | 


Bergman made a more speculative | 


spectacular | 


was delivered by} 


show | 


took on a high gloss; director Ray | 


GARRY MOORE SHOW 


Carol Burnett, 
Durward Kirby, others 
Exec Producer: Bob Banner 
Producer: Joe Hamilton 

Director: Dave Geisel 


Jacoby, Arnie Rosen, 





| Allen 

|60 Mins., Tues., 10 
S. C. JOHNSON; OL 

|R. J. REYNOLDS 

| CBS-TV, from N.Y. 

| (Needham, Louis & Brorby; D. P. 

Brother; Esty) 

Garry Moore bounced off the 
pad and sailed into orbit for his 

| fourth CBS-TV season with all the 
insurance an hour show needed. 
He'll no doubt miss the lush lead- 

in of Red Skelton, who moved up 


p.m. 
DSMOBILE; 


in the middle of the “Dick Powell 
Show” and “The New Breed.” The 
segue from “Ichabod And Me” 
won't help fatten his Nielsen. 

| To say that Moore's inaugural 
was typical of wnat he has been 
serving up is a tribute any hour 
show would like to have. Addi- 
tional to his regulars, he had the 
guest star artistries of Julie An- 
drews and Alan King to comple- 
ment Carol Burnett, Marion Lorne 
and Durward Kirby. What filled 
the hour was a fast-moving ex- 
travaganza of music, comedy and 
production numbers that would do 
| justice to a special. Miss Burnett 
jis fast becoming one of tv's top 
comediennes and as for Miss An- 
drews, she can do just about any- 
thing to bonus her fine singing 
King’s monology rippled with 
laughs. Moore gets into the funny 
business only when the occasion 
demands and otherwise handles 
himself with the calm demean of 
an accomplished emcce Miss 
Lorne will be an in-and-outer this 
season He!m. 


(Appointment at Tara-bi) 

With Gardner McKay, Guy Stock- 
well, James Holden, Lani Kai, 
Don Dubbins, Sean McLory, Su- 
san Hampshire, Ben Wright, Ted 
de Corsia, John McLiam, 

| Producers: Gene Levitt, Art Wal- 
lace 

Director: Felix Feist 

| Writers: Irwin Winehouse, A. San- 
ford Wolf 

60 Mins., Sun.: 10 p.m. 

| PARTICIPATING 

ABC-TV (film) 

Somewhat of a dud in its pre- 
vious two seasons, “Adventures in 
Paradise” showed little improve- 
ment in starting its third round 
Sun. (1) on ABC-TV. For the 
preem story was a trite affair, the 
physical backgrounds were often 
stagey and the performances were 
hardly inspired 

Unless subsequent episodes be- 
come less contrived, show more 
action and develop more authen- 
ticity “Paradise” will likely have 
|its troubles ratingwise. Formerly 
{in the 9:30 p.m. Monday slot, this 
|hourlong filmed drama series has 
|been moved to the Sunday 10 to 
1l p.m. segment. Here it's up 
jagainst NBC’s “Show of the 
| Week.” the CBS “Candid Camera” 
|and “What’s My Line?” as well as 
| Metropolitan Broadcasting’s “Open 
End.” 


| Inaugural installment spelled 
| out the efforts of a convicted mur- 
|derer’s son to save him from the 
| gallows by seizing the daughter of 
the officer in charge of the execu- 
tion as a hostage. On paper such 
a plot sounds like a suspenseful 
yarn. But the hoped for suspense 
became painful waiting as the 
script moved aimlessly toward the 
inevitable denouement. 

Gardner McKay remains skipper 
| of the schooner Tiki on which most 
of the action takes place. Although 
handsome of physique he gives the 
| impression he wouldn't know the 
| difference between the fo'cs'le and 
\the after hawser space. Guy Stock- 
|well, the new first mate, gives a 
|similar impression. Required read- 
ing for these lubbers should be 
the “Bluejackets’ Manual.” 
{| Susan Hampshire tried to be 
nonchalant as the hostage while 
“guest star” Don Dubbins changed 
moods like a chameleon depending 
upon whether he was _ brooding 
about pop's fate or should he suc- 
jcumb to Miss Hampshire’s blonde 
}charms. Felix Feist's direction evi- 
dently found the hackneyed story 
too much of a hazard 

Withal, 20th-Fox TV, which 
turns this out for ABC-TV, oughta 
be able to do better than this. But 
despite its mediocrity, “Paradise” 
|had a flock of participating spon- 
sors on the opener ranging all the 
way from dog food to cigars 


i Gilb. 


Writers: Vincent Bogert, Coleman 
Norman 
Barasch, Carroll Moore, Woodie 


a half-hour so as not to get caught | 


PERRY MASON 


With Julie Andrews, Alan King,| (The Case of the Missing Melody) 
Marion Lorne, With Raymond Burr, Barbara Hale, 


William Hopper, Ray Collins, 
William Talman, Karl Held, Con- 


stance Towers, James Drury, 
others 

Exec Producer: Gail Patrick Jack- 
son 


Producers: Arthur Marks, Arthur 
| Seid > 
Director: Marks 
Writer: Jonathin Latimer 
| 60 Mins.; Sat., 7:30 p.m. 
PARTICIPATING 
CBS-TV (film) 

“Perry Mason” shows a remark- 


able durability. It's a who-done-it | 


with legal terms of references and 
a pro team behind and before the 


cameras that puts the run-of-the | 


mill crime mellers to shame. 
Coming out for another season, 


“The Case of the Missing Melody” | 


/preem started slow, but soon built 
,to an interesting outing. With 
|“Mason” looking safe, CBS-TV 
should continue to have a strong 
opening for its Saturday night 
rating derby. 


The Jonathin Latimer script—as | 


per usual for the series—offered 
many suspects in the killing of a 


blackmailer, The actual slayer was | 
court- | 


unveiled in that inevitable 
room scene, where Raymond Burr, 
as Mason, never loses a case. In- 
triguing aspects of this outing, as 
with others, were not the inevi- 
| table developments, but the sur- 
| prise elements, as the screen un- 
j}veiled clue after clue, as Burr 
saved his client and trapped the 
killer. 

In the preem episode, the killer 
was a fetching doll with some nice 


pipes, portrayed by Constance 
Towers. She had cause for com- 
plaint. She had gone years with 


that man and he treated her casu- 
ally and that man was a no good 
blackmailer, to boot. What her fate 
in those circumstances would be 
wasn't explored, but it could be a 
theme for the web's show follow- 
ing “Mason,” called “The Defend- 
ers.” 

Direction by Arthur Marks was 


pointed. Burr was his usual com- | 


peient, forceful self. Barbara Hale, 

| William Hooper, Ray Collins, Wil- 
| iam Talman, the regulars, and the 
guest players, lent their talents in 
| a pro fashion. 

Neat twist was the headlines of 
jazz musicians—in an _ off-beat 
| Way. They were respectible jazz- 
men, the leader of the band bent 
on marrying the girl he loves. 
Opening scene, when the bride ran 
out on her bridegroom, had the 
| jazz combo rendering a cool ver- 
sion of “Here Comes the Bride,” in 
;church. Final scene had the wed- 


;ding consummated, thanks to 
| Burr’s Mason, who is no square. 
Horo, 





HERE’S MORGAN 

With Henry Morgan 

90 Mins.; Mon-Sat., 10:30. p.m. 
PARTICIPATING 

KCOP, Los Angeles 

If Henry Morgan can edit out 
the mechanical irregularities and 
self-conscious insecurity that char- 
acterized his first show on KCOP 
(thus putting his nervous audience 
at ease) and ytt preserve its wry, 
irreverent wit and fresh, spontane- 
ous spirit . .. if he can do all 
that, stand the smog and the free- 
ways, and not mind missing all 
sorts of L.A.-style diversion be- 
cause he has to work five nights a 
week from 10:30 to midnight, he 
might become a late-night fixture 
like his predecessor, Tom Duggan. 
One thing, at any rate, is certain. 
Morgan’s observations and com- 
ments are superior to the run-of- 
the-mill operators of these shank- 
of-the-night gabathons. 
| Ninety-minutes-nightly is a hell- 
uva strain on a humorist of Mor- 
| gan’s style. For that matter, it’s a 
| helluva strain on anyone, but some 
comics find it easier than Morgan 
to endure the span by blocking it 
out with artificial formulae. Mor- 
gan cannot allow himsetf the lib- 
erty of the easy rut for fun and 
| profit—he’s kidded others for do- 
}ing just that in the past. 

The first show was pretty ragged. 
with some clumsy interviews and 
maltreated guests. But the better 
portions were rewarding and prom- 
ising, and these included Morgan's 
18-minute opening monolog and his 
; revealing chat with Don Lopper 
Local L.A. tv needs a wit-commen- 
tator of Morgan’s calibre, but he 
mav have to lure and develop an 
entirely different audience than 
;the one that, for five vears, faith- 
|fully dug Duggan. And that won't 
be easy. Tube. 








DIRECTIONS ’62 
With Eli Waliach, Dr. Mortimer 

Ostow, Ray Boguslayv 
Exec Producer: Wiley Hance 
Director: Lloyd Tweedy 
Writer: Mare Siegel 
30 Mins., Sun., 1 p.m. 

ABC-TV, from N. Y. 

Purpose of ABC-TV’s new religi- 
ous series, “Directions '62," is to 
show the place of the three major 
western-world faiths in modern 
times, and if Eli Wallach’s cogent 
opener on the Jewish perspective 
in the 20th century is an indication, 
the show will be taking a strong 
| stand for traditional beliefs. Actor 
| Wallach took on the opening sub- 
ject, “Man's Understanding of 
| Himself,” with great enthusiasm 
{and articulation (backed by a fine 
Marc Siegel script), quoting from 
the Torah to demonstrate similari- 
ties between the thinking of ancient 
wisemen and modern psychiatrists 
and explaining how basic Jewish 
beliefs can be used effectively 
{against the sever crises of con- 
temporary life. 

Wallach also effectively handled 
an interview with Dr. Mortimer 
Ostow, practicing psychologist and 
chairman of the committee on psy- 
chology and religion of the Group 
for the Advancement of Psychiatry 
of the Theological Seminary of 
America. Ostrow drew comparisons 
between the teachings of Freud 
and Judaism in a way revealing to 
laymen 

Talk segs were spelled affective- 
ly by folk singer Ray Boguslav. 

Wallach will appear during the 
first third of the season devoted 
to traditions and problems of the 
Jewish faith with Catholic and 
Protestant shows to follow. 

Bill. 





SING ALONG WITH MITCH 

With Mitch Miller, Diana Trask, 
Leslie Uggams, Louise O'Brien 

Prod.-Dir.: Bill Hobin 

| Assoc, Prod.-Writer: Gordon Cotler 


Music: Jimmy Carroll 
60 Mins., Thurs., 10 p.m. 
| PARTICIPATING 
| NBC-TV 
| Mitch Miller has come a long 
| way since he launched his first 
|“Sing Along” LP on the Columbia 
| label about three years ago. In ad- 
| dition to making 14 “Sing Along” 
| disks that have sold about 6,000,000 
|copies, he’s developed a tv series 
that started out on an alternate 
week basis last year and has now 
landed a weekly spot in the un- 
enviable position of trying to knock 
off “The Untouchables” on “an- 
other network.” He may do it. 
The series is continuing along its 
happy and bouncy way. The songs 
are mainly old, solid and familiar. 
And the chorus is loud and robust. 


The smell of success, though, is 
throwing the show a little off gear. 
It’s getting a bit too big and losing 
some of the simplicity that made it 
a family delight in previous excur- 
sions. Big fauit is that the produc- 
tion numbers look extravagant and 
expensive and not exactly in keep- 
ing with the easy mood that a sing- 
along should have. Visual values 
are needed, of course, but not that 
much. Also more consideration 
should be paid the sync-along. 
Diana Trask, Louise O’Brien and 
the soundtrack could have worked 
better together. On the other 
hand, Leslie Uggams, more relaxed 
and less mannered than in previ- 
ous “Sing Along” shows was right 
on the button. 

Miller’s hosting was punchy and 
friendly and delivered with the air 
of man who’s riding a winner. He 
is. Gros. 


WATCH MR. WIZARD 
With Don Herbert, Irene Strom, 

Brad Herrman 
Producer: Herbert 
| Director: Frank Pacelli 
30 Mins., Sat. 12:30 p.m. 
|GENERAL ELECTRIC 
| NBC-TV, from N.Y. 

(Young & Rubicam) 
| Watching Mr. Wizard is always 
jinstructive. This 10-year-old kid 
|stanza was seen Saturday (30), 
when Don Herbert and one of his 
two juvenile aides, Irene Strom, 
| gave a once-over to spiders and 
their silk spinning habits. 

It was simple instructions, al- 
most like that done in a good 
biology class. A low budget show, 
“Watch Mr. Wizard” has to use 
| sometimes less than exacting props 
ito illustrate a biological, chemical 
or physical law, but it gets the 














| point across just the same. Art. 
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Paar Different Newsman 


Some day the TV industry will not 
only look back upon the Jack Paar epi- 
sodes (notably Cuba and Berlin) with a 
mixture of horror and amusement, but 
also recognizing his activities as a land- 
mark in the puberty-stage of the whole 


television medium. 

We hope so. 

Paar is the first sign, erratic or not, 
that TV’s voice is changing, that it has 
at least ENTERED the awkward stage 
and may some day grow up. 

For Jack Paar, with dll his faults, 
has great popularity and great critical 
attention, too, largely because he deals 
with subjects in the news in a different 
way. 

He is a long overdue beginning-of- 
a-change from the traditional God-like, 
stuffed shirt, experts of the airways. 

Somehow TV news. has developed 


around a ‘‘must’”’ image of a restrained 
“reporter” speaking in a sing-song ca- 
dence, and as much concerned with pre- 
senting a personal image as a great 
expert as with conveying facts. 

The labored sophistication and pon- 
tification of the Murrows and Severeids 
has become a gruesome pattern, and 
people rightly find Jack Paar a wel- 
come change when he steps in like a 
human being and fumbles around with 
the news—in the process turning over 
an occasional human interest diamond. 

But above all, Paar is distinctive 
among the long gray line of TV “per- 
sonalities,”* news and otherwise, be- 
cause he has one quality otherwise un- 
known to the silver tube—and that is, if 
you will excuse the expression, GUTS! 

He’s the only man in the medium 
today, right or wrong, with any real 
guts. 


PEORIA JOURNAL STAR—Mon., Sept. 18, 1961 
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THE DANNY THOMAS SHOW 

With Marjorie Lord, Rusty Hamer, 
Angela Cartwright and guest, 
Bill Dana 





| 





Producer-Director: Sheldon Leon- 
ard 
Writers: Jack Elinson, Charles 
Stewart 
30 Mins.: Mon. 9 p.m, 
GENERAL FOODS 
CBS-TYS film 
& Bowles) 
D ynas has the dis- 
t having two versions 
family on tv at the 
Rerur of his old 
“Da nas Show” appear in 
t ile the new segs 
I h season on CBS- 
| at 9 p.m. That's 
i $ interesting item 
of t! show, the 
( . ing a rather 
d , the situation comedy 
Pp 
stil plays a= singer- 
( d the opener’ had 
] as go-between in 
! verator’s would-be 
] a governess on 
t It was a one-joke 
t wav, hinged on 
£ Jos Jiminez Dana |} 
- sh aecent routine 
I ed some laughabie |} 
t the Jack Elinson | 
( S script was dry 
and right through the 
ist ending of the 
I an equally bad ac- 
( s in another lan- | 
g | 
ig that he Was given 
a i to show his stuff 
v mas proved an amiable 
lea ‘ven managed to sing}. 
a it the piano with some 
£ leeting appearances | 
t e Lord as his wife 
é ilamer and Angela Cart 
\ i ; children seemed 
s It tacks up a weak 
€ prime time kickoff 
Kali. 
THE MARK EVANS SHOW 


With Mark Evans, host-narrator; 
Jay Carmedy, Martin Weldon 
Producer-D'rector: Stuart Cameron 

60 Min Sun., 7:30 p.m. 
WITG-TV, Washington (tape & 
iim 





B a “Sunday magazine 
6 or the Washington 
V -k Evans Skow”’ is 
the nunity interest seg- 
! »9f Metropolitan Broadcast- 
it I tant Night’ weekly 
fou pubaffairs experiment. | 

P t Sunday (1 was a] 
B6In0 iwkaze of four “scenes” | 
fo m D. C. area projects 

' 
H malities and events Hosied | 
by ‘Mark Evans, folksy v.p. of Met- | 
ropoluta Broadcasting and well- 
known radio-tv personality here, 
the program brings a fresh talent 
to t area in Martin Weldon, for- 
n WNEW news director and now 
head of news and special events 
for Metropolitan. A well-grounded 
newsman, Weldon projects com- 
pe and authenticity in his 
handling of the news feature por- 
tior Jay Carmody, long-time 
drama ritic of the Washington 
Star, proves a witty, urbane inter- | 
viewer, slated for biweekly appear- 
ance 

\fter Evans performed the open- 
ing intros of himself, the program, | 
Weldon and Carmody, the show | 
launched into its planned fermat | 
of four, 12-14 minute segments. | 
Carmody gave Arena Stage, well- 
reputed theatre-in-the-round here, 
a boost by interviewing attractive | 
Zelda VPinehhandler, Arena’s pro- 


ducer-director. They talked enter- | 


tainly about Arena’s past in hum- | 
ble locations and its impending | 
move to expansive new quarters | 

Weldon then took over with an 
interesting session on phoney med- | 
ical cures—from copper bracelets 
for arthritis to electronic gadgetry 
for cancer—-as a preview to a con- | 
ference on medical quackery to be | 
heid here this week. His guests | 
and demonstrators of the oe 
tools were Oliver Field of the} 


American Medical Assn. and Dr. | 
Kenneth Milstead, Food and Drug | 
Administration 

\ profile of the National Cathe- 
dral unde: construction here 
showed excellent camerawork and 


well-done background talk by 
Evans and engineer William Feller | 
detailing progress on the grandoise | 


gothic structure 

nal segment consisted of a 
joint Evans-Weldon interview with 
pe miable. young potato” chip 
make and mayor of nearby 
Alexandria, Va, on problems con- | 
fronting the D. C. suburb. 

From start to finish, this rates 
8s a nea answer to Federal Com- 
n Co ssion’s current 
cou inity needs query, Jay. 


| either 


| 60 Mins., Mon. (18), 7:30 p.m, 


|CANDID CAMERA 


With Durward Kirby, Allen Funt,| With Ronny Howard, Don Knotts | (Take 


Paul Winchell (guest) 
Exec Producer: Bob Banner 
Producer-Director: Julio DiBene- 
dette 
Musical Director: Irwin Kostal 
30 Mins., Sun., 10 p.m. 
PARTICIPATING 
|CBS-TV 
| With Arthur Godfrey out as “sec- 


retary general” of “Candid 
Camera,” the series has adapted 
the troika system. It’s a cumber- 


some way of working and the West | 


obviously thas a point in objecting 


to the Soviet’s troika proposition | 


at the UN 
The system as adapted by “Cam- 
era” has three personalities behind 


THE ANDY GRIFFITH SHOW 
} Frances Bavier, Terry Dickinson 
| Producer: Aaron Reuben 

Director: Robert Sweeney 

Writer: David Adler 

39 Mins.; Mon. 9:30 p.m. 
GENERAL FOODS 


CBS-TYV (film) 

| (Benton & Bowles) 

} Andy Griffith for the season's 
preem episode of his series whit- 
tled away at some American wood- 
vork, There were the molded tin- 
types of good ole apple pie, the 
bully and the boy, the fishing hole 
ind a call to patriotism, “Millions 
lfor charit but not one cent for 
ltribute 

| Before the half-hour was up, the 


i desk palavering before and after |ty screen resembled those little 
jthe filmed sequence Permanent |tapestr; seenes hung in many 
are Durward Kirby, who wasj}American homes, the scenes carry- 
brought in as Godfrey's replace- {ing the inseription: “God Bless Our 
ment, the program’s originator | Home David Adler's script was 
Allen Funt, and a guest in the |that homespun 
jcase of this season's preem—Paul| There were tads Ronny Howard 
| Winchell ind Terry Dickinson. Now that tad 
| Kirby and Funt do most of the | Dickinso1 is a mean bully who 
| work on the introductions and they | forced Ronny to pay milk money 
lseem to be alloted alternate sen-|'9 Pass ! block. What to do? 
jtences in the patter with the cam- | Fat Griffith learns about his 
era bouncing from one to another. |S00'S_ predicament and tells him 
It adds up to a confusing way of |'#at Its better to fight than pay 
trailerizing a sequence. tribuie. tells him of a bully boy 
When the show gets down to its 2 appar io lick mpisede 
Candid” cases, however, it still} —. ae ab ine lig A i ade 
holds up. Funt has a talent for |)" Ro a k eve and his new- 
. : jiv-found selt-r ect 
dreaming up whacky situations and | °* ( ; ee a his . re 
the nvartabl build up to solid !. re 4Ins Ms count! 
laught material. Winchell, too, had ) 24"? ae Don Knotts as his 
Suet bit in whieh his ventro tor par is properly worried and 
nique was put to excellent use via] pe os 4, oe ee Frances 
a two-wav phone conversation done | Bavier as Auntie Bee is warm 
solo. If other guests do as well, the; THe, sweet molasses the story 


‘ries wNl have a strong founda- 
but somethiag should be done 
about the miulti-hosted introduc- 
tions Gros. 


tion 





RAWHIDE 

(Incident at Rio Salado) 

With Eric Fleming, Clint Eastwood 
Tom Tully, Sheb Wooley, Pau! 
Brinegar, James Murdeck, Steve 
Raimes, Kocky Shehan, Robert 
Cabal 

Preducer: Endre Bohem 

Director: Ted Pest 

Writer: John Dunkel 

60 Mims., Fri., 7:30 p.m. 

PARTICIPATING 

CBS-TV (film). 

There's still some _ production 
steam in CBS’ popular hour oate 
tawhide.”” as the chronic cattle 
drive pushes into its third season 
Opener guest-featured Tom 

Tully as the grizzled, drifter father 
* young drover Romdy Yates 

Clint Eastwood', who turned up 

to the embarassment of his son at 

the outset of a cattle drive in Rio 

Salado. In a stanza that projected 

more believability in settings than 

theme, the old man got himself 
killed involving his son in the kill- | 
ing of a Mexican revolutionary 

Lowkey dressing on the series, in 

fact, could eontinue to be its 

strongest interest. 

Notably low-keved also was vio- 
lence, with all brutality and killing 
off-screen or  bloodlessly 


clean. 
Performances and direction were 


at the click standard of western 
hours. Featured besides guesi 
Tully were Edward Andrews, 


Carlos Romero Alex Montoya and 
John Pickard. Bill. 





DIVIDED WE STAND 

With Ray Stewart 

Producer-Director: Ray Stewart 

Writers: Bay Stewart, Barbara 
Janes 


WIC, Pittsburgh (Film) 

Six months of painstaking writ- 
ing, filming and research has re- 
sulted in one of the most powerful 
documentaries in Pitt tv history 
While the subject matter (Protes- 
tant Religious Experiences) may 
seem to be narrow in scope, this 
show is able to reach out and grab 
those elements who need enter- | 
tainment with their religioso. 

Ray Stewart presents the wide 
appeal of a Quaker wedding, faith 
healing, foot washing and love 
feasts along with communion serv- 
ices, ordination and the baptismal. 
Stewart's probing camera work 
grabs fast and holds hard from 
the opening minutes. His narration 
is sincere and moving. No mes- 
sage as such is attempted but this 
show is a professional job by a 
highly skilled tv artist who has 
found religious backgrounds form 
a very appealing canvas. His first 
shows along these lines were “Why 





| 


Producer: 


y, leaving the 
I icky before the final Gen- 
eral Foods commercial. All that 
vas lacking on the screen was that 
G I s Our Home” inscription 
like a cover pic- 
Satevepost, the 
picturesque jail- 
how long the 
without a vle 
Horo. 


poured dripped slow 


st 


Was 7 
old 


the 


episode 
of the 
town 
And 


existed 


look 


THE REAL McCOYS 

With Walter Brennan, Richard 
Crenna, Kathy Nolan, Lydia 
Reed, Michael Winkleman, Jane 
Darwell, Henry Jones, others 

Danny Arnold 

Writers: Jim Fritzell, 
Greenbanm 

Fxec Producer: Irving Pincus 

Directer: David Alexander 

39 Mins.: Thurs., 8:30 p.m. 

PROCTER & GAMBLE 

ABC-TY (film) 


Everett 


for their fifth season of 
comedy, “The Real Mc- 
e the same ol’ homespun 
olks y've always been in the | 
inaugural episode Thursday (28) 
on ABC-TV. For this auspicious 
occasion writers Jim Fritzell and 
Everett Greenbaum whipped up a 
little heart-warming yarn in which 
Walter Brennan, Richard Crenna 
and Kathy Nolan went back east 
from Cal-i-forn-eye-ay to visit the 
folks in West Virginia. | 

Waal, they are swanned becuz | 
great-grandma McCoy, Jed MeCoy | 
an’ all the cousins had struck it | 
rich. Ev’rybody wuz workin’ at a 
new paper box factory. Jed had a 
four-door seedan an’ they wuz all 
talkin’ about washin’ imachines. 
clothes dryers, tv's an’ all them 
other new-fangled things. An’ it 
was real touchin’ when Kate 
Kathy Nolan) tole great-grandma | 
that “we folks ain't doin’ as well | 
as you folks so we only brought 
yew this cameo.” An’ I declare, 
great-grandma liked that best. 

Brennan still has a field day 
with his rele as grandpa. Crenna 
puts lotsa bucolic flavor into his 
role as gramp’s son-in-law while 
Miss Nolan (gramp’s daughter) 
looks and talks like she knows 
the difference between a whiffle- 
tree and a wagon tongue. Jane Dar- 
well provided a nice cameo of her 
own as. great-grandma on _ the 
preem show. 

Yup, this is the kinda program 


Back 
cornfed 
Covs” we 
t} 





folks'li look at when they’re fin- 
ished with the chores—an’ even 
city slickers, too. P & G's plugs 
for Ivory liquid were unobtrusive. 
Gilb. | 
Channel Islands TV 
London, Oct. 3 

The Channel Islands (halfway | 
between Britain and France) will, | 
after all, be having British com- 


mercial tv. The islands’ Parliament | 
has now voted favorably on a pro-| 





is a Nun” and “Sign of a Priest.” 
Here again Stewart proves that he 


is a very gifted young man in pro- | 


ducing a network worthy relic'ous 


' documentary. Lit. 


posal by the U.K. postmaster-gen- 
eral to set up a transmitter there. | 

A month ago the request was) 
turned down by five votes to three 
(one member on holiday). 





| 
| 


| to 


| NAKED CITY 


Off Your Hat When a! 


MY THREE SONS 
(Birds and Bees) 


Funeral Passes!) With Fred MacMurray, William 
| With Paul Burke, Horace Mce- Frawley, Tim Considine, Don 
Mahon, Harry Bellaver, Nancy Grady, Stanley Livingston, Mu- 


Malone, Lee J. Cobb, Geraldine | 


Fitzgerald, Alfredy Ryder, others 
| Producer: Herbert B. Leonard 
| Director: Jules Bricken 
Writer: Anthony Spinner 
60 Mins.; Wed., 10 p.m. 
PARTICIPATING 
ABC-TV (film) 

“Naked City,” preeming for its 
second hour long season, showed 
continued evidence of being a 
superior crime show 
197 


ai had 
script with some deep overtones, 
guestars who added dimensions to 
their roles, and clean, clipped di- 
rection which caught the tragedy 
of a man, twisted and tormented. 


ing Wednesday night a 


The show, carrying the long title 
Off Your Hat When 
opened conven- 


of “Take a 
Funeral 
tionally for a crime series 


] 


Passes” 
a ruth- 
less holdup oi armored truck, 
cops and killed. Narra- 
tion, though, held promise of other 
the Anthony Spinner 
script delivered. 

The Spinner teleplay spun a 
tragic web, the threads pinpoint- 
ing the tale of a strange hood, in- 
flicted with guilt about informing 
and driven to a suicidal climactic 
act. The windup left a feeling 
greater theatrical flourish than 
truth, yet it had echoes, reverbera- 
tions of a twisted, tormented spirit 
that sought the for the 
devil. 

Lee J. Cobb, as the guilt-ridden 
informer, turned in asterful 
performance. Geraldine Fitzgerald, 


an 
gunmen 


things and 


giveness ol 


a 


as his wife, lent a fine cameo, 
“Naked City” regulars Paul Burke, 
Horace McMahon, Harry Bellavei 


and Nancy Malone were their usual 
competent selves 
The Spinner teleplay 
thor would dig deeper into 
main character, might well 
stage or screen possibilities 
Cobb, the central character, 
ocus, the all screen had 
dimension usually not 
with a crime series 


if the au- 
the 
have 
When 
was 
a 
associated 


H 


Ss 





| THE SYNDICATE 
| With Len O'Connor, Robert Ken- 


nedy, Peter Hackes, Virgil Peter- 
sen, ethers 


| Producer: Frank Jordan 


Director: Dave Gray 

Writer: Walt Grisham 

30 Mims., Men. (25), 6:50 p.m. 
WNBQ, Chicago (color) 

If WNBQ, did not actually per- 
form the daring in exposing the 
organizational structure, the busi- 
ness operations and the principal 
characters of the Chicago Crime 
Syndicate im its special last week, 
at least it tackled something no 
other station has yet been willing 
touch. And if the 30 minute 
program imparted no new informa- 
tion, nothing that hasn’t already 
been documented in the press or 
rumored about, at least it had the 
courage to present the Syndicate as 
a real thing, when it is generally 
deemed saner to speak of it as a 
myth. That in itself was a great 
public service. 

The outing was not really an 
expose but rather a reundup, or 


sum-up, of available information 
about the Syndicate, naming 
names. It was a good research job, 


maturely presented, with a single 
point ta make. Addressed*to the 
apathetic citizenry, the point was 
expressed by Len O'Connor, as the 
payofl to the program, thus: 
“Laugh if yeu want to, but you're 
paying for it.” About 10c. on the 
dollar at any restaurant or night- 
club, whether syndicate-owned or 
not, as he noted earlier. He esti- 
mated that the Syndicate was steal- 
ing about $2,000,000,000 per year in 
Chicago, 

Attorney General Robert Ken- 
nedy appeared in a brief inter- 
view with Peter Hackes from Wash- 
ington to state that public aware- 
ness of the crime organization 
could help to undo it, and to re- 
mind the good citizen that every 
illegal bet he places contributes to 
corruption, O'Connor’ reported 
that there was probably no na- 
tional crime syndicate, since there 
appears to be no national board of 
directors, but that there was a close 
liaison between the underworld or- 
ganizations of all the major cities. 

Frank Jordan’s news staff put 
together an elaborate organizational 
chart of the Syndicate, very much 
like that of big business (an in-, 


. Opening out- | 


of | 


| YFiel Stewart, others 

Exec Producer: Don Fedderson 
Producer: George Tibbles 
Director: Richard Whorf 





Writer: Tibbles 

30 Mins.; Thurs., 9 p.m, 
CHEVROLET 

ABC-TV (film) 

| (Campbell-Ewald) 


| A ho-hum half-hour opened the 
second season of “My Three Sons” 
Thursday (28) night on ABC-TV. 
Theme of telling junior the facts 
of life has been milked to distrac- 
tion and the initialer, in treating 
the theme, added nothing to dissi- 
pate the boredom 


| Assets of the show remain its 
characters and players. Led by 
Fred MacMurray, the people are 


likeable and attractive. That praise 
goes for the big mutt, too, a mem- 
ber of the all-male family. No one 
expects anything big to happen in 
this situation comedy but 
the wrinkles in the proceedings 
should produce laughter ripples 
Villiam 
supplies 


Series, 


Frawley, as 
the abrasive, 


grandad, 
portraying 


| 


| the toughie in bringing up the 
|kids, while a golden heart gleams 
asemagh Tim Considine. Don 
| Grady and Stanley Livingston, the 
|kids in the family, were in fine 
lform in the opener. 

| Teleplay lad the problem center 
| around Chip Livingston’, the 
| youngest of the trio. Father Mac- 
Murray was worried about the 
birds and bees phase of his upe- 


bringing. That led to MacMurray 
attending an after-school meeting 
on the problem, and the kids mis- 
takenly believing he was romanti- 
cally interested in the lecturer, 
Muriel Stewart, a real looker. 
The twists and turns of the plot 
were forced and the laughs ob- 
vious Horo. 


} 


WAGON TRAIN 

(The Captain Dan Brady Story) 

With Jehn Mcintyre, Joseph Cot- 
ten, Robert Merton, Frank Mc- 

Grath, Terry Wilson, Scott Mil- 

ler, others 
Producer: Heward Christie 
Director: Virgil Vogel 
Writer: Gene L. Coon 
60 Mins., Wed., 7:30 p.m. 
PARTICIPATING 
NBC-TYV (film) 

This stalwart out of the Revue 
stable is now in its fifth year and 
there doesn’t seem to be any sign 
of a letup. Even Ward Bond's 
death last year couldn't slow up 
the momentum for by bringing in 
John McIntyre the series was able 
to continue with a solid, if not as 
bulky, a citizen to fill the key role 
of wagon master. 

The formula plotting continues 
to relate different stories of the 
move westward via prairie schoon- 
|} er. Opening tale for the 1961 sea- 
son, scripted by Gene L. Coon, 
was eoncerned with an old-timer 
| hero, played by guestar Joseph 
| Cotten, who wanted to go back 
| West as chief scout for McIntyre's 
| train. That hig methods were out- 
moded and could imperil the lives 
of the travelers was finally im- 
pressed upon him, but only after 
| some perfidy of his Indian buddy 
was revealed. 

Cotten did a neat job as the vet 
and Mcintyre was again crisp and 
concise. Among the show’s other 
regulars Robert Horton, as scout 
Fliat McCullogh, and Frank Mc- 
Grath as Charlie Wooster, were 
especially good. 

In kicking off the new season, 
producer Howard Christie an- 
nounced, “We will have more ‘big 
name’ guests this year than in any 
previous season.” Okay. Gros. 








tended simile), showing the hier- 
archical order and the breakdown 
of activities. It was all there was 
for a set, but it was an impressive 
one. Some footage was used for 
token illustration, but none of it 
was new, exclusive or of the be- 
hind-the-scenes stripe. 

Len O'Connor is one of those 
rare local newsmen who gives the 
very strong impression that he 
knows firsthand whereof he speaks. 
Except that he’s articulate, he re- 
sembles a hard-boiled cop whose 
attitude is one of a they-can't-push- 
me-around untouchable, the per- 
fect narrator for the program. It 
could have been hoped, however, 
that he had read the continuity 
from a Teleprompter rather than 
from sheets of paper. Les. 
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GERMANY, FRIEND OR FOE? 
With Joseph C. Harsch 
Director: John Haggarty 
Writer: Hagegarty 

60 Mins.; Wed., 9:35 p.m. 





ANGLIA TV, from Norwich 

This tur Was an attempt to) 
assess reactions to Ger-| 
many, at a time when German | 
troo} veing NATO+trained in 
Wales and local ergs have hit | 
t s. An off camera com- 
I is provided by Amert- 
can ¢ espondent in London, | 
J Harsch, and the docu- 
menta 1s too blatantly geared | 
to a eisn market, pointing out 
that }! Street was the centre 
of the Brit Press as if no one 
ha yf it 

Bu rogram was defeated 
before irted. It asked a ques- 
tion that ldn't have an accurate 
al r, al could only adduce 
scatteyed bits of evidence that re- 
quired searching analysis It | 
thu gentl circled the subject } 
wit t ring any emphatic 
Pp nts 

\fter one of those pointless 
round of men-in-the-street— | 
w host s ranged from “let ’em 
all co to the “only good Ger- 
man is a dead one”™—historian 
Alan 1 chipped in with some 
slight off-focus comment about 
Germa responsibility for a 
couple of wars, which was true 
but obvious | 

The easygoing attitude of the) 
British towards their late enemies 
was indicated by a German who | 


now runs a pub in London's much- | 


bombed East End and found the 
dockers uwming, and a British | 
Legion official neatly cancelled 
that b :iming that exservicemen 
couldn't forget so easily. 

The most cogent contribution | 
came from the West German cor-} 
respondent of The Guardian, Ter- 


ence Prittie, who came up with | | 


thoughtful criticism both of the | 
Germans, who tended to shrug off 
past crimes too easily, and of the 


popular British mewsheets, who} 
seek out a Nazi angle to most Ger- | 
man news stories He clearly 
thumbnailed the tricky nature of 
the new relationship. 

Shots 


Great Yarmouth closed the shew.1 
together with more repetitive and. 
glib “I-like-you-no-like” ‘gpServa- 
tion from those oddballg-tn-the- 
street 4, 
The hour was adequately seript- 
ed by John Haggarty, who alsa di- 
rected competently but without 
much startling juxaposition of ‘fact 
or image. It was concluded that 
Germany was a friend to some and 
a foe to others—and that woutdn’t 
have stunned a soul. Otta. 


SIR FRANCIS DRAKE |= > 
With Terence Morgan, Jean Kent, 
Philip Guard, Lawrence David- | 
son, Katharine Blake, Larry Tay- | 
lor, Barry Shawzin, Duncan | 
Burns, Howard Lang, Milton 
Reid, Michael Crawford 
Director: Peter Graham-Scott 
Writer: John Keir Cross 
30 Mins.; Sun., 2:45 p.m. 
Associated TeleVision, from Lon- 
don } 
This filmed skein—produced {in | 
association with Associated-British 
at their Elstree studios-—revives | 
the old doublet-and-hose shenani- 
gans associated with earlier Brit- 
ish sponsored series like “Rob | 
Roy” and “William Tell.” On that | 
level, its achievement was consid- | 
erable, its naive story having 
elbow-room for fights and snarls, | 
and the production values—which | 
include a life-size replica’ of 
Drake's ship, “The Golden Hind,” | 
and convincing sets for the sleabier 
purlieus of Elizabethan London— | 
were iirst-rate | 








Drawback with this  initialer, 
dubbed “Johnny Factotum,” was 
that the relationship between | 
Drake and the Queen wasn't clearly | 
defined, though it was presumably 


intended that it should be a theme | 


of the half-hours. Jean Kent, as 
Elizabeth, had little to do but purse 
her lips and iook ambiguous, 
which she did efficiently, but the 
authority 


monarch remained a cipher. 

Story of this segment concerned | 
an attempt to steal gems that | 
Drake had won from the Spaniards | 


and intended for the Queen. John- | 
nie Factotum (Philip Guard), one 
of an 





of a segment of: the. Ger- ‘ 
man fleet calling at the ‘port of}- 


it poked resex fun at the chaos: of / 
Britain's ~ . sing laws, 
which. make™ tt. technically illegal, 
*}tq deliver milk WG baat. Quite 


jin which interviewer Alex Jacobs 


;of Little 


SHPO PFOGHO444646446444444 


off about the pinch, and Drake} 
and a henchman, Diego (Milton | 
Reid), went off disguised to the | 
thieves’ haunts to scotch the plan. 
They pretended to be anti-Drake 
members of his crew and willing 
to help in the robbery. 

Ringleader of the gang was a 
comely Woman (Katharine Blake), 
and it later appeared that she had 
been tipped off about the treasure 
by a Lord in the Queen's en- 
tourage, in debt to her for gam- 
bling. All was uncovered in a fist- 
fight, and the jewels saved. 

Simplicity was the keynote, and 
the success ef the series will de- 
pend on whether there's still a 
market for mindless kid's stuff 





| Writer John Keir Cross had a flair 


for atmosphere,.and his scripting 
Was taut, with tke exception that 
the gal-thief turned up as one of 
the Queen’s attendants in the cli- 


max, without any attempt at ex- 
planation The helpful actor, 
Johnny Faéfotum, also revealed 


himself as a .hopeful  playright 
called William Shakespeare, which 
was good for an unintended laugh. 
Terence Morgan made a dashing 
figure as Drake, and other thesp 
support was okay. Peter Graham- 
Scott directed speedily, although 
he could have done with more con- 
viction in the fisticuffs. Otta. 





| 


THE TIME, THE PLACE, AND 
THE CAMERA 
With Bernard Braden, Nan Win-| 
ton, Alex Jacobs } 
Producer: Philip Barker } 
Director: Michael Style 
50 Mins., Sun., 5 p.m. 
Associated TeleVision, from Lon-)| 
don 
Intended to be a light-hearted 
survey of current trends and social 
problems, this magazine turned out 
be an aimless assortment of trivia, 


a kind of column that flapped in 
the bfeéze, Siihbyt thie foundation | 
of “an opinionated “personality. 
Which, : comidevfng Bai ex-Daily | 
Express editor, Arthur Christian- 
sen,is the show’s adviser, was both 
disheartening for the present and a 
sign that the corner may be turned 
batons? eee eS 

The shot? wai hosted, ‘m-@ nega- 
tive sort ‘of. .Way,.. by: Bernard 
Braden; whe occastomatty burst out 
witt comments of his own. 2It¢ 
might ‘have been better # he'd} 


|; practice 


| swollen list of patients. 





unfair and unfanny, and the seg- 
ment closed with satirical comment 
on news items, some acid, some 
alkiline. Generally speaking, in 
fact, the problem of translating 
the written article into visual terms 
wasn't solved. Until it is it won't 
be the time, the place, or the 
camera, Otta. 


CALL OXBRIDGE 2000 
With Richard Thorp, Elizabeth Al- 
lan, Neel Howlett, Scot Finch, 
Jennifer Kennedy, Brian Nissen, 
Miranda Connell, Jean Conroy, 
Freda Bamford, Diana Beevers, 
Robin Wentworth, Arthur Love- 
grove Brenda Duncan Peter 
Lawrence, Coral Fairweather 
Robert McDermott 
Producer: Rex Firkin 
Writer: Diana Morgan 
45 Mins., Sun., 3:15 p.m. 
Associated TeleVision, from Lon- 
doen 
That consistent high-rater, 
“Emergency Ward 10,” has proved 
there’s a vast market for surgical 
probes. It’s also built up a steady 
fan-following for its regular body 
of doctors and nurses. One of 
them, Dr. Rennie (Richard Thorp), 
has been extracted from the hos- 
pital program to star in this auxili- 
ary skein about a doctor’s general 
With both scripter and 
producer experienced in the parent 
the tone and verisimiktude 
stay roughly the same. But it’s on 
a far more placid level, the stetho- 





series, 


score being a less exciting instru- |- 


ment than the knife 

Rennie joined Dr. Graham (Noel 
Howlett) to help him cope with his 
He lived 
in with the family, consisting of 
wise and efficient mum (Elizabeth 
Allan), charming daughter (Jenni- 
fer Kennedy), and impecunious stu- 
dent son (Scot Finch), all destined 
to be regulars in the series—which 
may be, on this showing, a fate 
worse than death 

tennie was introduced to the 
mysteries of form-filling for the 
National Health Service, which he 
couldn't fathom, and had odd en- 
counters with mildly complaining 
patients. Chief incident concerned 


|a pretty girl whose nephew had 
swallowed a ring, 


and this estab- 
fised that Rennie was amorously 
inclined but little else. 

The low temperature of this 
ofener might be due to the fact 
that it was largely introductory, 
but it seemed to need a more dra- 


bea more forthright throughout,tinatic core to bind it together. 
th 


nfis providing some equivalent; of’ 
the editorial style of a newsheet 
or .rotogravure job. Top often, he 
didi seemed to be invoWwed in the 
program, except as a sfudio link, 


First item was yrfortunate, :as 


apart from the ponderous i us- | 
trations, the subjé@t“eduld hardly 
be classed-as a scoop, A followup 
to the current cantfoversy about 
pay-in-the-slot turnstiles for ladies’ 
lavatories similarly added little 
that was new to press arguments. 
More offbeat, and a more invit- 
ing idea, was a swift survey of the 
up-and-down career of French 
chantoosie Edith Piaf, complete 
with film of her last appearance be- 
fore her recent illness at a Paris 
music-hall. The idea was some- 
what muffed because the com- 
mentary was written in off-the-peg 
language—Piaf being “in the 
shadows,” and suffering from 
“heartbreak”—and Sally Morton 
delivered it as if she was reciting. 
Another good idea that went hay- 
wire was an item about wrestling, 





(intended to be the skein’s ordi- 
nary chap, and showing it) asked a 
muscleman irrelevant questions 
and got stupid answers. There- 
upon Bernard Braden told the story | 
Red Riding Hood to a} 
moppet, making deliberate mis-| 
iakes which were immediately cor- | 
rected by said kiddie; this had} 
some charm, but little point. | 

Braden also delivered a strong | 
attack on teenage disks, calling | 
them muck and singling out Clar- | 


talent than most. This at least had 
vigor, but might have been more 
carefully aimed. 

A would-be jocular summing-up 
of the results of Britain’s entry 


transfusion. 


therwise, the scripting of Diana 
organ was accurate domestic 
backchat, and Richard Thorp was 
personable as Rennie. Noel How- 


4lett (who seemed to be making up 


his lines as he went along, and, 
on certain occasions, was), Eliza- 
beth Allan, and Scot Finch filled 
in the formula Graham family ade- 


-quately, and Rex Firkin’s produc- 


tion ambled. What “Call Oxbridge 
2000” seemed to need was oe 
tta. 


LES PERSES 

(The Persians) 

With Francois Chaumette, Maria 
Meriko, Maurice Garrel, Rene 
Arrieu, Claude Martin, R. T. F. 
Philharmonic. 

Director: Jean Prat 

Music: Jean Prodromides 

Adaptation: Jean Prat 

68 Mins. 

Radiodiffusion - Television Fran- 
caise (tape) 

The French Television network 
(R.T.F.) deserves the highest credit 
for this excellent first European 
experiment with a_ two-tracked 
video presentation. Show combines 
a normal image and soundtrack 
with a second aural track designed 
to be piped to listener-viewers at 
home via radio. It is slated for un- 
veiling in France on October 31, 
when RTF’s radio and video nets 
will combine in the first experi- 
ment of its kind and scale. 

Not stereo, as normally thought 
of, with tracks rendering right and 
left screen sound, this production 
has normal front and center main 
track with another ideally set be- 
hind listener-viewer (where radio 
receivers should be placed). This 
presents an obvious dramatic ad- 


geeaagy as ” Henry for special | ¥20tage as well as limitation, but 
and sexual power of the |¢"ce “Frogman” Henry for special) yatyaliy allows currently extant 
dispraise, although he has more | 


tv and radio sets to be employed 
without extra expense to home 
owners of both items. 

French staging et “The Per- 
sians” shows without the shadow 
of a doubt the great additional 


acting troop, tipped Drake into the Common Market was both possibilities. inherent in the sys- 





tem from a dramatic and audience- 
impact standpoint. Whether the 
added economical burdens of the 
twin radio-video parlay will make 
it more generally worthwhile must 
still be determined, however. It’s 
probably with regard to these bud- 
getary considerations that the cur- 
rent experiment has been 

in three versions: for double radio- 
video use; for tv-only; and for 
radio only. 

The total cost, according to its 
makers, is naturally higher than 
for the normal video show (shoot- 
ing took about a month), but the 
price was not “unthinkably” high- 


er. 
While producers showed great 
courage in staging ‘The Persians,” 
rather than a variety show or the 
like, for this experimental first, 
it must be said that thanks to 
adroit writing and staging effort 
the Greek classic was never dull 
or static, and that while a healthy 
portion of the general video audi- 
ences will inevitably find the go- 
ing heavy, this visually and dra- 
matically exciting video version 
should win over an encouraging 
new 
to the cause of Greek classics. 
Audio-visual impact has been 
achieved by taking full advantages 
of the twin-tracked system inter- 
laced with effective bits of camera- 
work and direction. Lensing was 
very mobile where needed, dra- 
matically static where suited. 
Performances were uniformly 
outstanding. Musi¢ by Jean Pro- 
dromides was.Jikewise always right 
in highlighting dramatic moments 
and generally backdropping as 
well as enriching the general im- 
pression. Direction, as _ noted, 
broke with gpera-operetta con- 
ventions in this highly mobile and 
“Rounded” version -which created 
effects by placta& the spectator, as 
it were, in the cenfer of the action, 
which evolved afound him via the 
above-mentioned combined sound- 
image maneuvers by - e 
director Jean Prat and sownd- ex-- 
pert Jose Bernhart. 3 Hawk... 


ALL KINDS OF MUSIC . 

With Wilbur Evans, Adele Leigh, 
Beryl Grey, Bryan Ashbridge, 
Acker Bilk and his Paramount 
Jazz Band, Cleo Laine, Kenny 
Baker, and Jack Parnell orch 

Producer: Francis Essex 

55 Mins.; Tues., 8 p.m. 

— TeleVisien, from Lon- 
on 
This musical potpourri came 

back to the fall schedules without 

making much of a dent. As emcee 

Wilbur Evans indicated, nothing 


different was to be expected, the | 


format stayed the same—but he 
shouldn't have sounded sq pleased 
about it. Music is divided into 
three classes, jazz, light, and clas- 


sical, and allowed thi 
— 2 < | But when he affirmed that a com- 


program each. Francis Essex 
linked the segments by using vari- 
ous forms of lighting as a motif, 
from winking electric-light bulbs 
to flaming torches. But this 
seemed a producer's gimmick, an 
attempt to bring cohesion where 
none existed. 


First representative of jazz was | 


Acker Bilk’s traditional outfit, 
clad, as usual, in striped vests and 
curly-brimmed derbies. They were 
booked for a couple of sprightly 
numbers, and led in to an ineffec- 
tual spot of jiving from anonymous 
terpers. The level was raised with 
Cleo Laine, who gave out a haunt- 
ing “‘Love Him Song,” a good bal- 
lad which had, however, little to 
do with .jazz. Then horn-player 
Kenny Baker provided an agile, 


but fussy, solo of “Mack the 
Knife.” 
The light-music part made a 


good choice in Richard Rodgers’ 
neglected “So far,” sweetly sung by 
soprano Adele Leigh, who joined 
Evans in a couple of duets from 
“South Pacific.” Evans had starred 
in the London legit production. 
The classics were represented by 
an excruciating version of Boro- 
din’s “Prince Igor” chorus, deliv- 
ered by a lacklustre chorus parad- 
ing behind four braziers and read- 
ing from the score. This bit of 
idiocy was somewhat compensated 
by Miss Leigh’s return in a Mozart 
aria, “Voi che sapete,” which was 
the musical highspot of the show, 
despite the undistinguished or- 
chestral backing. Ballerina Beryl 
Grey, partnered by Bryan Ash- 
bridge, gave the pas de deux from 
“Les Sylphides” competently, but 


percentage of its audience | 


falling short on romance Evans 
grimaced and ogled embarrassing- 
ly through a French ditty, which 
was unannounced, unexplained, 
and incomprehensible to non-lin- 
guists, and-Miss Leigh brought the 
affair to amer cimul close with a 
snatch of “Aida,” which is quite 
unsuitable for her lyrical pipes. 

This sort of musical anthology 
seemed devised to please few of 
the people little of the time. The 
idea was obviously borrowed from 
BBC-TV’s popular “Music -for 
You,” but they haven't borrowed 
the formula for success. Evans 
made a stodgy emcee, and Jack 
Parnell conducted an augmented 
orchestra, with a bank of strings, 
which reduced every item to a 
common denominator of dullness. 

Otta, 

THE QUIETEST REVOLUTION 
With Alan Eden-Green, Malcolm 

Muegeridge, Derek Hart 
Director: Kenneth Corden 
Producers: Gordon Watkins, Peter 

Batty 
30 Mins., Fri., 10:35 p.m, 
BBC-TV, from Londen 

This stimulating discussion was 
sparked off by a letter written to 
the London Times by Malcolm 
Muggeridge, in which he attacked 
public relations men, saying they 
ought to be identified, like lepers, 
with clapper and bell. 

In the studio, he was put face to 
face with Alan Eden-Green, presi- 





with Derek Hart, one of the inter- 
viewing team of BBC-TV’'s “To- 
night” magazine program, as eme 
cee. The half-hour was an off- 
shoot of “Tonight” and seemed a 
handy way of airing arguments that 
couldn’t be p rly discussed 
within its normal ‘tight schedule. 
Said discussion Wasn't as exciting 
as it promised to be, for Mug- 
geridge, otherwise urbane, tended 
to pull his punches. But it raised 


‘its fair-quota of controversial dust, 


Witwat® settling it. Muggeridge 
gatsed the sending of local politi- 
giahs.ahd journalists to the Central 
Affican Federation, with expenses 
paid by a public relations outfit 
employed by Welensky. Edene- 
Green claimed that such visits also 
took in encounters with colored 
African leaders and that no limits 
were put on what the travellers 
could see. Which didn’t entirely 
answer Muggeridge’s charge that 
such junkets were dangerous in 
essence, and tended to usurp the 
function of parliament. 
Muggeridge plugged away at the 
integrity of P. R. men, claiming 
that they were mercenaries at the 
service of the highest bidder. He 
said that the Portuguese Govern- 
ment would have no difficulty in 
hiring a flack to put a gloss on An- 
gola, if they spent enough money. 


pany producing a badly-made autoe- 
mobile could do the same thing, 
Eden-Green easily rebutted him. 
If the product were bad, no one 
could put it in a favorable light for 
long. 

The half-hour closed on a “dear 
|old pals” note—and that was its 
chief fault. It didn’t rouse the 
expected passions in the speakers. 
Derek Hart was fine as chairman, 
and the direction was fluent. 

Otta. 


THANK YOUR LUCKY STARS 

With Keith Fordyce, Brian Mat- 
thew, Don Arroi, Valerie Mas- 
ters, the Viscounts, David Mac- 
beth, Al Saxon, Patti Brook, 

Clinton Ford 
Director: Philip Jones 
25 Mins., Sat., 5:50 p.m. 
ABC-TV, from Manchester 

This skein is an attempt to 
capture the disk-trade and is slot- 
ted in to a time-spot that overlaps 
with BBC-TV’s rival “Juke Box 
Jury,” where a panel of celebs 
vote some of the latest issues hits 
or misses. Gimmick of “Thank 
Your Lucky Stars” is that estab- 
Isihed stars perform their latest 
waxings and then present their 
own private tips for future star- 
dom, who do likewise. 

In the one caught, Don Arrol, 
familiar as last season’s emcee for 
the “Sunday Night at the Pal- 
ladium” skein, proffered “Every- 
body Likes It”’—the “it” being 
you-know-what, curvaceously rep- 
resented—and then, after an in- 
sipid chat with one of the joint 


(Continued on page 54) 
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THE FIRST 100 YEARS 
(The Hartsfield Era) 
With Mayor William B. Hartsfield, 
Paul Daugherty, narrator 
Producer: Neal Van Ells 
Director: Harold Lemmond 
30 Mins., Sun. (17), 10:30 p.m. 
IRVINGDALE DAIRIES 
WLW-A, Atlanta (film) 
William B. Hartsfield served At- 
lanta as mayor for some 23 years 


and stepped out of picture in elec- | 


tions just concluded and let five 
other aspirants fight it out. 

Hartsfield, a colorful figure, who, 
during his time in office saw At- 
lanta emerge from country town 
status to the center of a metropoli- 
tan area of more than a million 
people, did 
tor 
largely of film clips, most 
made by Hartsfield himself. 

Incidentally, this is the second 
in a series by WLW-A, a Crosley 
station, and a big improvement 
over the first one. 

Featured in the show were film 
shots of what has come to be 
known as Atlanta's finest hour, the 
three days of festivities attendant 
upon the premiere of David O 
Selznick’s “Gone With the Wind” 
at Loew's Grand Theatre. 

All-in-all the documentary owed 
its punch to Hartsfield, who re- 
counted his years in office (1937- 
61), his work to make Atlanta a 
commercial aviation center (its air- 
port is among the 10 busiest in 
the country); how he straightened 
out city’s finances and police de- 
partment; spearheaded annexa- 
tion movements that kept city from 
stifling because of lack of grow- 
ing room 

It was pretty obvious that Harts- 
field was most proud of the na- 
tional image Atlanta has won 
through its civic attitude toward 
progressive improvements and 
strides city has made. 

Hartsfield, like many another 
Atlantan, feels that peaceful in- 
tegration of city’s schools this year 
was the crowning achievement of 
his long career as mayor. 


of it 


Irvingdale Dairies has signed 
for complete series of 13 projected 
episodes in station’s “First 100 
Years” series. Luce. 





SHORGAS BARN DANCE 

With The Happy Wanderers, Les 
Lye, guests 

Director: Biil Sweffield 

30 Mins.; Sat., 7 p.m. 

SHORGAS LTD. 


CIOH-TV, Ottawa . 
Hoedowner aimed -at the rural 
erowd, “Shorgas Barn Dance” 


seems to be an odd setup. Armed 
with corn plus ec. and w.. tunes, 
show is no more likely to collect 
an urban, gas-burning audience 
than the bankroller, subsidiary of 
Conswner Gas Ltd., is likely to 
sell many pipelines of its commod- 

along the county line. First of 
a 39-week skein, opener (16) used 
its regulars, The Happy Wanderers 
and emcee Les Lye, plus c. & w. 


chirper Maisie Billings and a 
square dance group called The 
Wagon Wheelers, recruited from 


the Ottawa Square Dance Assn. 
Show was anaemic, sans show- 
manship and spark. Except for 
the sound of The Happy Wander- 
s, longtime staff group at local 


el 

indie AM-FM station CFRA, there 
was nothing to keep the dial- 
switcher from being activated. Les 
Lve, also CFRA staffer, collapsed 
as a comic, his attempts at wit 
dribbling to nil each try. Dance 
roup appeared to be_ walking 


around as though asking, “When is 
he music going to start?” There 
was only a shy suggestion of terp- 
ing. Maisie Billings, guester, was 
given nothing to do while warbling 
her two c. & w. bits. Station's 
owner, E. H. Bushnell, came on in 
the “guest chef” spot wearing an 
Indian headdress given him years 
azo by a mayor somewhere in Ok- 
lahoma, then went to the barbecue 
pits ‘fired by gas) from which the 
studio audience would he fed dur- 


ing the after-show off-air studio 
dancing which “Shorgas’ Barn 


Dance” is to feature each week. 
Stanza is badly in need of smart 


production techniques and show- 
manship. 
This was CJOH-TV’s first show 


from its new building and studios. 
Station’s been operating from 
cramped temporary quarters in a 
onetime lumber vard since preem 
last March. Stint was to have 


most of the narration | 
this program, which consisted | 


HAWAIIAN EYE 
With Rebert Conrad, Anthony Eis- 
ley, Grant Williams, Connie 

Stevens, Poncie Ponce, others 
Producer: Ed Jurist 
Director: Paul Landres 
Writers: Laurence Marks, Darryl 

Hickman, Gordon Hunt 
60 Mins.; Wed., 9 p.m, 
| PARTICIPATING 
ABC-TV (film) 

Of course, there’s the old show 
{biz maxim “Never rewrite a hit.” 
| As long as a show seems to be do- 
jing well, it rides the same groove 
to the extent that the entire time 
| period dissolves in a sea of famil- 
jiarity. There seems little differ- 
ence between this season's edition 
}of “Hawaiian Eye” on ABC-TV 
j}and that of any other season in 
which it appeared. 


It remans the glossy, well-knit 
and easily recognizable private 
eye-adventures skein populated 
with attractive people, spiced with 
sex and gore and fulfills its run of 
| Miltown functions. 

The initial yarn had Grant Wil- 
hams taking the lead in a case 
| which involved an authoress of an 
|exposee type novel seeking pub- 
licity through a stolen script. It 
devloped that several characters 
would have liked to do away wtih 
both the work and the authoress 
| That’s where Williams made him- 
| self useful to the harassed litera- 
teur.. x‘ 

There was the comic relief by 
Poncie Ponce, the song interludes 
by Connie Stevens, and Robert 
Conrad and Anthony Eisley assum- 
ing the top roles at various times 
The initial yarn had Virginia 
Gregg playing the writer, with 
support in various capacities by 
Arthur Franz, Anne Whitfield and 
Robert Ellenstein. The filming on 
the Warner lot by a technical staff 
that knows its way around the 
serial contributed to a smoothl) 
produced show. Jose. 





* 


The life and times of Ernest 
Hemingway were encompassed in 
a briliiant’ kaleidoscope of stil! 
shots, film clips an commentary on 
last Sunday night’s “Du Pont | 
Show of the Week.” Chronicling | 
Hemingway's career from his early | 
years to shortly before his recent | 
death, this was video portraiture | 
at its very best, vivid in~ detail, 
sensitive in approach ana exciting 
in its overall pace. 

No ivory tower author, Heming- 
way was involved in virtually all 
gf the history-making events of 
the first half of this century. The 
interplay of Hemingway, as man 
of action, and Hemingway, as au- 
thor, provided the central focus ot 
this show in its documentation of 
the author’s career from the First 
World War through his ex-patriate 
days in France and his involve- 
ment in the Spanish Civil War 
through his participation in World 
War II. 

Hemingway’s relationship with 
his father as a young boy in the 
midwest was caught in superb 
montage of still shots, a technique 
that was used throughout with 
striking effect in exploring some 
ot the deeper aspects of Heming- 
way’s life. The author's experi- 
lences in the First World War were 
letched in a few powerful battle- 
scene shots and his postwar days 
in France were marked by a series 





of fascinating clips of Gertrude 
Stein, F. Scott Fitzgerald and 
James Joyce. The Hemingway 


passion for bullfighting was turned 
into a powerful sequence candidly 
| showing “death in the afternoon’ 
in one of Spain’s arenas. 

{| Throughout, the words of Hem- 
| ingway, as spoken by actor An- 
jdrew Duggan, gave a_ poignant 
‘edge to the images on the screen. 
The use of the author’s prose was 
| particularly moving in the Spanish 
| Civil War sequence and very effec- 
‘tive in the coverage of Heming- 
way’s brief career as a correspond- 
ent for the Toronto Star when he 
reported on life in Paris and the 
|rise of Mussolini. 

| Julian Claman, as writer, produc- 
ler and director of this show, 


|charged this hour with a sharp} 





Du Pont Show of the Week 


gone, via tape, to other indie tvers | blend of images and ideas. He guc- 
in Cornwall and Pembroke but a/| ceeded in recreating the man with- 
Aassle with the musicians’ union | out destroying the symbol. 
(AFM) confined {tt to the Ottawa} As narrator, Chet Huntley con- 
area. Station reps expect the/|tributed a commentary style that 
wrinkles to smoothen and future|is perhaps more _ suitable 
shows to get wider exposure. 
Gorm. 


graphical study. Herm. 


LEAVE IT TO BEAVER 


With Jerry Mathers, Tony Dow, 
Hugh Beaumont, Barbara Bill- 
ingsley, others 

Producers: Joe Connelly, Bob 
Mosher 

Director: Norman Abbott 

Writers: Connelly, Mosher 

30 Mins.; Sat., 8:30 p.m. 

Participating 

ABC-TV (film) 





The getaway outing of the re-| 


turn of “Leave It to Beaver” on 
ABC-TV last Saturday night (30) 
was routine fare. The series, which 


|debuted four years ago when the 
| title character and his old brother, 
Wally, were just kids, is now in- 


lvolved with adolescent growing 
jpains. Beaver and Wally, still 
|played, respectively, by Jerry 


Mathers and Tony Dow, are now 
12 and 16 years of age. 

Mathers had little to do in the 
Saturday opener, which hinged on 
his parents’ concern over the pos- 
sibility of Wally marrying at an 
early age. Their tredipation was 
early age. Their trepidation was 
heightened by the friendship of 
Wally and his girlfriend with a 
young married couple. 

The situation was pat, ending 
up with Wally stating his prefer- 
ence for the single life. .The form- 
ula script provided a few chuckles, 
but not enough to elevate the show 
from run-of-the-mill status. The 
cast, with Barbara Billingsley and 
Hugh Beaumont as the boys’ par- 
ents, performed capably. 

Considering that the program 
was filmed in advance of its show- 
ing, producer-writers Joe Connelly 
and Bob Mosher used poor judg- 
ment in posing the question of 
whether Maris or Mantle - would 
hit 60 home runs this year since 
that figure was reached by the 
former earlier in the week 

Jess. 





Tele Follow-Up Comment 


aa 





JFK Report 
NBC-TV’s global news staff did 
another solid job of wrapping up 
the achievements of the first eight 
months of President John F. Ken- 
nedy’s administration. It's was the 


10th in the “JFK Report” stanza | 


and this series represents a cumul- 
ative, in-depth study of American 
politics in the most critical period 
of our nation’s history. 

Last Thursday's (28) report was 
a comprehensive survey of domes- 


| tic and international issues which 


have felt the imprint of Pres. Ken- 
nedy’s policies. In its examination 
of the progress made by the new 
admirfstration on the home front, 
NBC correspondent Martin Ag- 
ronsky interviewed the majority 
and minority leaders of the House 
and Senate. While these legisla- 
tive wheels may be the keys to 
Congressional success, they unfor- 
tunately were not too illuminating 
about the fate of the President's 
program despite Agronsky’s sharp 
line of questioning. But asking a 
politician in public view 


plishments is not Ifkely to be pro- 
ductive of frank answers. Still on 
the home front, the show also 
brought to the cameras a quartet 
of cabinet members for brief sum- 
marizations of their official tasks. 

The stanza was at its very best 
in its coverage of Pres. Kennedy's 
foreign policy. Here, the show 


brought into play NBC correspond- | 


ents from varous European centers 
to discuss the successive crises in 
the U. S.-Soviet relations. A group 
of foreign journalists from Eng- 
land, France, India and Japan con- 
tributed valuable observations on 
Pres. Kennedy from an outsider's 
point of view. 


Pres. Kennedy’s image was ef- | 


fectively thrust into the show via 
film clips of various addresses 
made during the presidential race, 
before Congress and, most recent- 
ly, before the United Nations. An 
interview with Defense Secretary 
Robert McNamara again brought 


into sharp focus America’s capacity | 
and determination to use nuclear | 


weapons if and when necessary. 
|Finally, Vice President Lyndon 
| Johnson gave an overall view of 
|the Kennedy administration, end- 
ing soberly that he did not know 
| whether there would be peace or 
|war in the near future. 

As anchor man, Edwin Newman 
|handled his assignment in excel- 
jlent style. His commentary was 


for | crisp and frequently witty, but al-| entry for Yank markets as well. 
straight news than this type of bio-| ways penetrating and right to the | 


point. Herm. 


about | 
what he thinks of his own accom- | 





hosts, gave a plug to one David 
Macbeth, who warbled a pleasant 
“You're Free.” Herein was the 
fault of the whole idea, for not 
only was Macbeth's offering bet- 
ter than Arrol’s but he was also 
a better-known figure in the disk 
| field. It was rather like a British 
heavyweight saying that Floyd 
Patterson would be a star some 
day. 

Similarly, Valerie Masters, a 
soso thrush with some verve, came 
out with “Birmingham Rag,” and 
| pinpointed Al Saxon as her tip 
| of stardom. Saxon proceeded to 
' provide the show’s musical high- 

spot, a sprightly version of “There, 

I've Said It Again.” The Viscounts, 
with one previous disk hit, deliv- 
ered their latest, “Who Put the 
Bomp?”, and from the depths of 
| their vast experience suggested 
that one Patti Brook would make 

She proceeded to prove that 
this was entirely unlikely with 
“Heaven is Being With You.” 

The show was coyly produced, 
with mediocre comic interpolations 
| from Mario Fabrizi, and awful 
| bonhomie from Keith Fordyce and 
Brian Matthew, who hosted, some- 
times perched side by side like a 
couple of roosters. Otta. 








{ 


PERSONAL APPEARANCE 
| With Johnny Mathis, Andre Tahon 
| Marottes, Jack Douglas & Reiko, 
Leon Grieg and Ballet Mondial, 
Peter Knight orch “ 
| Director: Mark Stuart 
| 55 Mins., Tues., 8 p.m. 
| Granada TV, from Manchester 
| Although Johnny Mathis was 
the chief viewer-bait of this vaude 
show, it packed in one or two other 
enticing acts, but without shaping 
them into a satisfying whole. The 
production was remote, seeming 
afraid to involve the personality 
of Mathis beyond his classy vocal 
offerings. It had polish, without 
warmth. 
Mathis kicked off with a swing- 
ing “Let's Love.” which led in to 
a pleasantly offbeat duet with a 





puppet and his delivery of 
“J'attendrai” in transatlantic 
| French. His other songs gave a 


fair view of his range, going from 
“Maria” through “Teacher's Pet” 
and “Misty” to an ebullient send- 
off with a sizzling “Day In, Day 
Out.” There wasn't much impact 
in Mathis’s personality, but he 
made up for it with his immacu- 
ate warbling, which would have 
delighted admirers. Peter Knight's 
outfit backed him with zing 

The show's other major delight 
was an elegant. puppet-show de- 
vised and string-pulled by French- 
man Andre Tahon. This had lots 
of charm, and included a delight- 
ful love scene and a captivating 
encounter between a caterpillar 
and a snail. In this tired old field, 


| Tahon seemed to have the knack 


of injecting novelty and humor. 

Jaunty and well-dressed Latin 
American terping came from the 
Ballet Mondial, led by Leon Grieg. 
With a= sprightly routine, the 
dancers were zestful and spirited, 
and Grieg himself came up with a 
good solo. 


wife, Reiko, had an which 
should have wittily guyed the dif- 


act 


| ferences between East and West. 
It was given with insufficient 


punch, and their two spots were 
might-have-beens which might still 
be sometime Reiko’s booming 
“Come on to My House” startled, 
and their duet of “Poor Butterfily” 
had its moments. 

The show was thus above-aver- 
| age in its components, but needed 
the pieces pulling together. Mark 
| Stuart’s direction, helped by taste- 
| fui designs from Bernard Carey, 
| was safe, but ponderous, Otta. 


LA TOMBA DEI GIOCOLIERI 
| (The Juggler’s Tomb) 

Director: Enrico Moscatelli 

| Writer: Emilio Ravel 

33 Mins. 

RAI-TYV (tape) 

The exciting possibilities of on- 
the-spot video at its best and most 
functional were exemplified in 
this Italian (RAI-TV) entry depict- 
ling the opening of an ancient 
Etruscan Tomb it the countryside 

north of Rome. Several European 
|nets have already asked for tapes 


Jack Douglas and his Japanese | 





Foreign TV Reviews 


Continued from page 52 





“reverse periscope” used by arche- 
ologists in such cases, made for a 
remarkably suspenseful stanza, 
heightened by the fact that audi- 
ence was witnessing an important 
event. Show in fact was a tape of 
a live pickup originally run off 
as part of RAI’s newscasts. Im- 
| portance was likewise tipped by 
|the presence, among bystanders, 
of Italian Prime Minister Amintore 
Fanfani. 

Technically, show was uneven, 
but roughness of certain images, 
such as those taken through peri- 
scope as it broke through the 
tomb’s ceiling merely heightens 
dramatic effect and realism. There 
was a certain staginess about the 
proceedings which smacked of 
| overproduction, yet the total ef- 
fect was engrossing. Direction and 
cutting were well-coordinated, and 
!a filmed insert explaining back- 
drop of Etruscan civilization prop- 
erly prepared the spectator for 








what was to follow as rigging 
progressed. 
“Tomb,”. shown as an Italian 


|entry at the Pisa Prix Italia, im- 
| pressed most foreign Observers and 
critics with its high video values, 
though the Italians seemed less 
excited, perhaps because RAI-TV 
has staged several such live pick- 
ups in the past, in its valuable exe 
ploration of new video possibill- 
ties. 








PANORAMA 
With Richard Dimbleby, Ludovie 
Kennedy, James Mossman, Robin 


ay 

Producer: Paul Fox 
40 Mins., Mon., 8:20 p.m. 
BBC-TV, from London 

For long hailed as the most inci- 
sive current-affairs program on tv, 
“Panorama” returned to the sched- 
ules after a seven-week holiday 
with a typical up-to-standard entry, 
taking the Berlin crisis as its cen- 
terpiece. In fact, the theme was 
pegged to President Kennedy's 
U.N. speech, delivered earlier the 
same day. 

Ludovic Kennedy, at Lake Suc- 
‘ess, quizzed British Foreign Sec- 
retary, Lord Home, and Adlal 
Stevenson on the German problem, 
eliciting firm responses from both 
'of them. Each insisted on Western 
|solidarity against Russian threats, 
and emphasized that our rights in 
| Berlin would be maintained at all 
| costs. Although the’ interviews 
added little to what was known be- 
jfore, they served as an authorita- 
| tive gloss on the situation. 

Most intriguing item took James 
Mossman to the part of Poland that 
!once belonged to Germany. Here 
was an unusual look at one aspect 
lof the problem, bringing out Polish 
{animosity towards Germany and 
the practical impossibility of re- 
| vising the Oder-Neisse line. Cities 
| like Breslau had now been partially 
reconstructed and re-populated by 
Poles, and its German origins were 
solely represented by remnants of 
| architecture. Mossman ably con- 
j ducted the tour, which took in a 





reminiscence of Auschwitz, mem- 
orial to previous German inhu- 
manity. 


This session closed with a visit 
to West Germany, where Robin 
| Day pinned down Defense Minister 
Strauss to admit that he didn’t 
want nuclear weapons and was 
happy with the current NATO ar- 
rangement that allowed him only 
the means of delivery. Over Ber- 
lin and the Eastern frontier, he was 
less forthcoming, except to indi- 
cate that his attitude would be 
more intransigent than that of the 
other Western Powers less emo- 
tionally involved. 

The program, hosted with suit- 
|able gravity by the weighty Rich- 
ard Dimbleby, was thus a confident 
and responsible survey of the 
crisis, up to the best standards it 
has itself established. Paul Fox’s 
production, which made effective 
use of mars, was outstanding. 

Otta, 





Koerner’s OF Stripes 


Howard B. Koerner, exec in 
charge of new product acquisition, 
| has been elected veepee of Official 
Films. 

He'll continue in charge of new 
product, where the syndication firm 


has reportedly budgeted a $1,000,- 
000 for new series and coproduction 
deals. : 

Prexy Seymour Reed says the 
plans include both fictional and in- 
formational series, “as long as 
they’re entertaining.” 


| and are inserting it into their u 
| coming schedules. If slightly 
abridged in length, item might 


make an interesting half-hour 





Opening of tomb, preceded by a 
preliminary 0.0. of its insides by 
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WCAU’s M&A Post-’50s 


Philadelphia, Oct. 3. 
In its fourth film buy of the year, 
WCAU-TV has purchased the M & 


Paar’s Blast at Press & Solons 


Continued from page 1 

Pm *” « |A Alexander package of post-1950 
Kup,” Paar said, “I remember nd films. Previous purchases this year 
couple of years ago when you were |include the post-1948 Columbia 
mixed up in something rather un-| Pictures and Volumes 1 and 2 of 
pleasant.” He then publicly dis- | the Warner Bros. post-1950 prod- 


’ uct. 
closed that the Chi columnist's al- | There are 26 films in the M & A 


leged backsliding, strictly of & Atexander group, which are sched- 
personal nature. juled to start on the station this 
“Mr. (Jack) Gould,” Paar con-| month. The films, produced be- 
tinued further, “objects to me do- | tween 1950 and 1959, include “At 
ing a show from Berlin with com- | Gunpoint,” starring Fred MacMur- 
mercials.” He noted that in the ray; “The Hunchback of Notre 
Times’ Sunday mag section, one Dame,” with Gina Lollobrigida and 
had to get a story by passing “a Anthony Quinn; “The Last of the 
girl with her fanny in a rather odd Badmen,” with George Montgom- 
position... a girl in a slip... ety, and “Tall Stranger,” with 
Between a story about Russia . . . Joel McCrea and Virginia Mayo. 

now we got girls with no bras-| 
sieres and panties, with everything | 
showing that can possibly show 
... That’s all in the N. Y. Times.” 
Paar then made other references 








about time somebody on tv blasted 
back as openly at the press. 

Hugh Downs, Paar’s regular foil 
on the hatenight NBC-TV strip, 
took open exception to the host’s 
series of attacks on Monday (2). 
“I don’t think what you did in 
Berlin was wrong,” the mildman- 
nered Downs said, “I think part of 
what you did tonight was wrong, 
and I'll tell you why. When you 
slap at injustice or inaccuracy or 
lies in the newspapers, in the 
American press, this is not only 
your right but I think your duty 
as an important person in this 
medium but to attack on the 
basis that you did a guy like Kup- 
cinet, who is a friend of mine, I 
think it off-base When you 
attack injustice, when you attack 
principles that are wrong you do 





Columbus—Budd_ Gillis, pro- 
gram manager at WLW-C, Colum- 
| bus, became director of special 
broadcasts on Sept. 18, and also 





Sweeping Program Reforms For 
Mex TV To Curb Violence, Sex 


Mexico City, Oct. 3. 
Jorge Ferretis, Film Bureau 
chief and head of the Mexican 
censorship division; Luis M. Far- 
ias, press chief for the Department 
of State, and managers of the 


three major television channels | 


here, headed by Emilio Azcarraga, 
have agreed to a “total recon- 
struction” of Mexican tv program- 
ming. Morbidness, 
sex themes are to be eradi@ated 


'as much as possible, and toned 


| 
| 


down. 


ism” and shown here in dubbed 
versions, which allegedly 
affected children and youth, will 


| 





violence and| 


ernment does not wish to “exag- 
gerate” its intervention in the tv 
medium, and he expressed hope 
that executives will watch pro- 
grams so that these are “adequate” 
for all audience levels. The goal is 
to reduce little by little programs 
where violence, crimes, morbid 
themes, sexual problems etc., are 
“expressed in a crude and open 
manner,” Ferretis said 

Luis Farias also asked for “less 
violence and sexuality’ and more 


{culture and use of Mexican per- 
American series stressing “real- | formers. 


Azcarraga, spokesman for tv 


have | execs, said that all programs will 


be reclassified and suitable hours 


| be programmed in late evening! sought for more adult fare. He 
| hours so that they are seen by | added that tv must net only pro- 














yor fert i 

ns nem teat ae to Times’ “feminine foundation” | will serve as assistant to V.P. Wal- | adults only. {vide entertainment for children 
grieves me you don’t need it.” | advertising. ‘ter E. Bartlett Ferretis stressed that the gov-| but for adults as well 

Seconds before on the Monday SF SSE OLEACEAE ADEE AREER CEE LER ETI ETE CEA CRANE CO OG Ea i EEE BA EESD ID BEE OTST ADEA TERR IELE ERP IDEA LEDELAEA = _ene 
telecast, Paar had attacked the| & 
Chicago Sun-Times columnist Kup- j Z 
cinet, once his friend, in what 
constituted one of the strongest 
personal vilifications ever to be 
heard on tv. 

Paar began his series of dia- 
tribes against all those who criti- 
cized his doing a show on the 
East-West border of Berlin last 
month by first teeing off on tv 
columnist Jack Gould, whom he 
called “the Nick Kenny of the 
N.Y. Times.” He declared that 
Gould “led this literary lynching 


to a great extent, prejudging what 
he thought I did from inaccurate 
news reports.” 





“Mr. Gould,” said Paar, “threw 
many low blows at me and I have 
stepped aside, and they have 
curved, and if Mr. Gould will look 
he will discover before this show 
is over he has given himself a 
hernia.” 

Then he challenged “all of the 
members of the Senate who raised 
their loud voices about this inci- 
dent. All of them together do not 
have the decorations of this one 
fine Army officer,” Col. John Dean, 
who was temporarily jettisoned 
from his Berlin post for allegedly 
mismanaging his part in the Paar 
business. Dean was later rein- 
statec. 

Paar stopped long enough to 


compliment syndicated columnist 
David Lawrence, who praised the 
tv host for his enterprise in going 
to Berlin and taping a program at 
the border 

Paar then evoked images of his 
Past attacks against members of 
the press I have pointed to you 
that no one else .. . (what) no one 
else has ever done before, and 
that is I have made Walter Win- 
chell, Dorothy Kilgallen, Lee Mor- 
timer and the rest of that ilk a 
laughing stock in this country. 
They have been de-fanged . . . and 
wisely they don’t even mention me 
anymore.” 

“Some members of the Fourth 
Estate,” Paar continued, ‘‘act like 
members of the Fourth Reich.” 

“The Senate,” he said seconds 
later, “if they have nothing better 
to do, can investigate me all they 
wish, but I will not be tried by 
them, nor will I be tried by the 
yellow journalists of the press.” 

Paar charged Senator Mike 
Mansfield was “so quick to speak 
without knowing the facts” of how 
Paar arranged and lensed his Ber- 
lin programs. 

Paar said that Life mag had 
“supplied him” with a rumor that 
he, Paar, had tanks, recoilless 
rifles, battalions of soldiers to use 
for the lensing. Then the NBC-TV 
personality hit out at Newsweek as 
a magazine “not noted for its ac- 
curacy.” 

“I’m gong to take up the Jour- 
nal-American now,” Paar said. 
7; It pretends to have great 
moral overtones on the editorial 
page, and sometimes in its tv col- 
umn it takes strong moral stands. 
To me it is one of the most irre- 
sponsible papers perhaps in the 
country. It is also a warmongering 
Newspaper ...and when they don't 
have a warmongering going on 
then they have got some sexy trial 
that they are milking pretty good.” 

After a relatively incidental 
swipe at the Chi Tribune and the 
late Col. McCormick, he took on 
Kupcinet of the Chi Sun-Times as 
“one of the guys I replaced on this 
show before me which had no au- 
dience, no rating, no sponsors... 
run completely by news colum- 
nists.” 




















Addressing himself directly to 
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strength of particular series. 





Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows m the same particular markets. 
six different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
aneneee share of audience, coupled with data as to time and day of telecasting com- 

titive programming in the particular slot, etc., 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 


is furnished. Reason for detailing an 


This week 


VARTETY-ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VarieTY-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 


(*) ARB’s May-June 1961 survey covered a multi-week period. Syndicated shows 


sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 
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DETROIT 


(Continued from page 46) 
STATIONS: WJBK, 


WWJ, WXYZ, CKLW. 


*SURVEY DATES: June 17 - July 14, 1961. 



























































* Have Gun, Will Travel (Sat. 9:30-10). WJIBK 35 || 1. Divorce Court; MLBB (Tues, 7:00)....WJBK.... ee ie = - Lom sie Sout ornibsaibee ordiotey at vue . 
2. Gunsmoke (Sat. 10:00-10:30)......... WJBK 31 le. Sea Hunt (Sat. 10:30). ...............WJBK.....Ziv-UA 17 43 Roaring 20’3 ............ WXYZ 15 
2. Naked City (Wed. 10:00-11:00)....... WXYZ ai ki oe 4 er eee ae —_ = Pe peer nibh eng he tteeees woo . 
3. Surfside 6 (Mon. 8:30-9:30) ....... WXYZ 28 | 4. Huckleberry Hound (Thurs. 7:00)..... CKLW.... Screen Gems 14 35 MLBB; Sports Spec..... WJBK 12 
i { oe 20. wXy |Mich Outdoors ......... ww 12 

nelincienanlarsinas ics libicinasscelnaaa dential : _— - | 5. Jim Backus (Thurs. 10:30) eas araere i See iBC Films 12 36) Closeup; Silents ........ WXYZ 16 
5. Ady. In Paradise (Mon. 9:30-10:30)...WXYZ 25 || 5. Mike Hammer (Tues. 10:30)......... WivZ.... MCA 12 27 | Moore; Playhouse 90.....WJBK 20 
5. My Three Sons ‘Thurs. 9:00-9:30)..... WXYZ 25 | 6. Felix The Cat (Sun. 10:30 a.m.)...... WJBK..... Translux 11 79 ate ag Sg CFO wi iad ; 
6. Hawaiian Eye (Wed. 9:00-10:00)...... WXYZ 24 | 6. M Squad; Accomplice (Mon. 10:30)...WWJ .....MCA u 28 Peter Rs ae. WXYZ a 
. ar ‘ide 9-30) , || 7. Highway Patrol ‘Sat. 6:30)... ....... WJBK . .Ziv-UA 48; George Pierott ......... 

©. Dene ORO CE, CAPES. «-n09 0 etna - | ¥. Quick Draw McGraw (Tues. 6:30).....CKL W.... Screen Gems 10 Bi | OWE: BROT... .cscccces ww 8 
6. Twilight Zone (Fri. 10:00-10:30 . WIJBK 24) | Huntley-Brinkley ....... Www 10 
. STATIONS: KMJ, KFRE, KJEO. “SURVEY DATES: June 17 - July 14, 1961. 

y 
os a 1. San Francisco Beat; Film (Fri. 6:30)..KMJ...... CBS 20 63|Jim Backus ............ KJEO 7 
1. Real McCoys (Thurs. 8:30-9:00". .....KJEO 34 | | 2. Quick Draw McGraw (Mon. 6:00).....KFRE..... Screen Gems 18 MIMIM oo skies wesccevnce KMJ 14 
2. My Three Sons (Thurs. 9:00-9:30).....KJEO 31 | ; Huntley- Brinkley oleae KMJ 18 
3. Hawaiian Eye (Wed. 9:00-10:00) ..KJEO 29 || 8. ee ae Bee co haeen ks 3! Ziv-UA 16 58 ae ee Sea — $ 
. 1 el (Sa . KFRE i (Thurs BEN ..<.. ac oeeetoes seup; Silents ........ JE 

. ie Oe ee oe Cae. ee all &. West Beet (Tues. 6:00)............... KFRE.....Screen Gems 16 Meee ce KMJ 15 
8. Surfside 6 (Mon. 8:30-9:30 .. KJEO 29 || | Huntley-Brinkley ....... KMJ 20 
4. Adv. In Paradise (Mon. 9:30-10:30)...KJEO 25 || 4. Tightrope (Thurs. 8:00).... hate caete pocorn Gems 2 = — ~~. ei aN as 7 
4. Checkmate (Sat. 8:30-9:30) ......... KFRE 25 || 4. San Francisco Beat Tues. 6:30)......KMJ...... BS b arry d illionaire..... JE 

4. Nelson Family (Wed. 8:30-9:00)....... KJEO 95 || 5. Huckleberry Hound (Wed. 6:00)...... ag) ae Screen Gems 14 39 | | Huntley ‘Brinkley pies i 2 
4. Wagon Train (Wed. 7:30-8:30)........ KMJ 25 || 5. Silent Service (Mon. & Thurs, 6:30)...KMJ......NBC Films 14 47| This Is Alice ........... KJEO 1 
5. Perry Mason (Sat. 7:30-8:30)........ KFRE 24 || Shotgun Slade ......... KJEO 12 
5. Thriller (Tues. 9:00-10:00'  ........ KMJ 24 6. Best of Post ron : > jckeanw ners ee: diese i = 4 | _ Faces West......... — He 
B. Untouchables (Thurs. 9:30-10:30).....KJEO 24 6. Jet's Cullfe (Thurs. G30). ++ eeeeeee te | Huntley-Brinkley "|. ....KMJ 19 
HAW All STATIONS: KONA, KHVH, KGMB. *SURVEY DATES: June 17 - July 14, 1961. 
“1, My Three Sons (Sun. 8:30-9:00). ..... KHVH 4311 1 Sea Hunt (Thurs. 8:00)...........0+. KHVH.... Ziv-UA 38 63| First Run Theatre....... KGMB_ 17 
1. Surfside 6 (Mon. 7:30-8:30) ws... KHVH 43 || 9° Two Faces West (Sat. 8:30).......... KHVH.... Screen Gems 29 53|Manhunt .............-. KGMB 17 
2. Real McCoys (Thurs. 7:30-8:00)......KHVH 42 || 3° Death Valley Days (Sat. 8:00)........ KHVH.....U.S. Borax 27 50| Checkmate ...........-. KGMB 2 
3. Hawaiian Eye (Wed. 8:00-9:00).......KHVH 41|| 4° phil Silvers (Tues. 8:00) ....KGMB.... CBS 23 37| Stage West ............. KHVH 2 
4. Naked City (Wed. 9:00-10:00) ........ KHVH 38 || 5. Whiplash (Tues. 9:30)............+-. KHVH.....ITC 21 40|Thrille .............. KONA 22 
5. Adv. In Paradise (Mon. 8:30-9:30). ....KHVH 37 || & Manhunt (Sat. 8:30 Spies saa KGMB.... Screen Gems 17 31} Two Faces West........ KHVH 28 
5. Neilson Family (Wed. 9:00-10 00) ‘aete -KHVH 38 7. You Asked For It (Fri. 6:30)......... KHVH.... Crosby Brown 15 38|NBC Movie ............ KONA 14 
6. Alcoa Presents (Thurs. 9:00-9:30)....KHVH 35 || g° Blue Angels (Sun. 8:00) +1 KRONA... NBC Films 14 epee pepiagtes: KHVH 8 
7 Ney eee 9:00-10:00).... ‘Eanea = 8. Three Stooges; Smyser (Sat. 4:30).... KHVH_ ... Screen Gems o ’ — Rak ctekaes hares ae a 
7. Rebel (Sun. 8:00-8:30)... ......- " ee eer KGMB.... NTA aw eh: ] 

7. 71 Sunset Strip (Fri. 8:00-9:00)... .. KHVH 34/1) 9 Third Man (Fri. 
- =) York no longer exists; a vitality ==>" ——e 

and originality. has been drained é , 
. from the stanza. re b (U t h bi ) Bi St k 
New TV Season: Help . lf atacant is that che} BOD (UNtouchables ) Blows Stac 
two other series designed to vest 
SES 
~ Continued from pare 7 —————Eees the current season with scope and pbs actip page 58 
3 | h-need l mely the | thing f nsor week and, by the comparison, it’s th 

burning the midnight tungstens in though its back-to-back smahony | [Torr ead pons ag eee is eae ee ae ses pee that other shows. may overdo ‘the 
desperate skull sessions. with “Perry Mason” is ranked a8 | networks and the “DuPont Show , violence angle and we'll be in- 


It's an interesting commentary 
that the one new program to bow 
with elements of freshness in story 
approach and solid dramatic values 
is a New York origination—The 
CBS-TV “Defenders” Saturday 
night series, which Is figured to 
survive as one of the few plusses 
of the current season. (Even 


one of the classic scheduling boo- | 


boos of the semester). In juxtapo- 
sition to 
reverse plight of Steve Allen, 
whose comeback (via ABC) was | 
pre-greeted by industry and audi- 
ence hosannahs. While “Defend- 
ers” will make it, the Allen show's 
in trouble. The quality that ap- 


| plied to Allen when a more crea- 


tive show was emanating from New 
—oer 









“OT Opny 


To sell your product in the big 
Northwest market, KSTP-TYV is 
a triple-threat performer. 


The Northwest’s first TV 
station, KSTP-TV come 
bines maximum coverage, 
top entertainment and su- 
perior service to dominate 
this market of 810,800 TV 
families and over $5 Billion 
in spendable income. 


100,000 WATTS NBC 
MINNEAPOLIS « ST. PAUL 


“Defenders” there’s the | 


of the Week” on NBC—have their 
production genesis in New York. 


——————————— EEE 


Execs Ponder Kidvid 


aque Continued from page 26 quam 





the program two days a week, giv- 
ing the educational strip an airing 
Monday through Saturday. Mon- 
day’s discussion underscored a 
half-hour rather than an hour for- 
mat. There also was talk of the 
three webs commissioning an out- 
side educational tv programming 
course to produce the series. Slot 
talked about was between 5 and 6 
p.m., considered prime viewing 
time for youngsters. 

One of the complications is that 
5 to 6 p.m. is programmed locally 
by stations. Because of time dif- 
ferentials, though, execs thought 
this slot the most feasible for after 
school viewing for a _ nationally 
telecast series. As to the feasibility 
of delayed telecasts locally, one 
network exec commented after the 
meeting that not all affils 
equipped for vidtaping, equipment 
which would be needed for any de- 
layed telecasting of a strip, as cur- 
rently envisioned. Earliest preem 
date for 
considered to be in January. 





Those attending Monday’s meet- 
ing included Dr. Frank Stanton, 
James T. Aubrey Jr., CBS-TV; 
Robert W. Sarnoff, Robert EF. 
Kintner, David C. Adams, NBC- 
TV; Oliver Treyz, ABC-TV. 


are | 


the proposed series was | 


end up with nothing.” One exam- 
ple of acquiescing to demands was 
the name change of characteriza- 
tions. “We can’t use Italian names 
but, by the same token, we can’t 
have a show full of ‘Smiths’ ” Stack 
exploded. “We actually have less 
demands made on us than any 
other show,” he said. 

Stack believes a solution to the 
problem of agencies and sponsor 
influence on a show can be solved 
by the creation of a liaison staff. 
“It will be completely separate 
from the creative end of the show, 
listening to sponsor legitimate 
needs and complaints and working 
out a method to satisfy them be- 
fore presenting them to the cre- 
ative minds. It would be a buffer 
between the two factions. In this 
manner, the creative people would 
devote all their energies toward 
one goal while the liaison staff 
could adapt or modify the spon- 
sors ideas to fit into the corporate 
idea, or image, of the show.” 

New demands for Stack’s serv- 
ices in the series necessitate he be 
“in every show. I had been told 
I could host a few or have only a 
few lines and a couple of scenes 
in about 12 or 13 of them, But 
I will be the lead in all 26.” Budg- 
et on the “Untouchables” will re- 
main at approximately $130,000 
per week, and, added Stack, “We'll 
be dong, a lot of night shooting to 
maintain our schedule.” 





Comparisons with other shows | 


“are objectionable but the biggest 
| fear for the “Untouchables” is that 
ao will be a surfeit of similar 

shows. Not that we are worried 


cluded in the blame.” 

Stack has refused all offers by 
indie film producers to make a pic- 
ture of Elliot Ness or an “Une 
touchables” film. “Why would 
people pay to see on the screen 
what they see for nothing each 
week,” he commented in reply. 
But Stack is anxiously looking fore 
ward to making a film, aaa will 
begin production next pond on 
“Hide and Seek,” for Langford 
Productions. “It’s a war picture, 
en amas nae RR 





FILM RACKS FOR SALE-— 
6 eight-shelf steel film racks, 
eight feet high and three feet 
wide. $25 each. 

JUdson 2-5477 
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3 West Gist $t.,N.V.C.-Tel. PL. 7-5000 











No producer or director 
has yet been named for 
Big Wilson’s Broadway 


bow. 
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Inside Stuf—Radio-TV 


Nineteen tv stations have become new “sponsors” of the Television 
Information Office in the lest four months. 

TIO didn't list the total number of stations now supporting the trade 
unit, designed “to educate and inform tv’s critics and friends.” But 
among the new members are WPRO-TV, Providence; WTEN, Albany; 
WTVD, Durham-Raleigh; WWL-TV, New Orleans; WHO-TV, Des 
—, JUTV, Salt Lake City; WRGB, Schenectady and KDAL-TV, 

luth. 


The long-pending plans to construct a central headquarters for ABC- 
TV's presently scattered complex of buildings in the west 60s, N. Y., 
are finally taking shape. An initial set of offices have now been marked 
up for early demolition to make way for the 40-odd story building due 
on the block square site at 66th St. and fronting on Lincoln Center. 

It's estimated that the new office building and studios will be ready 
by early 1964. 








One of 24 Canadians indicted by the U.S. Justice Department on 
the findings of a grand jury in an alieged $7,000,000 stock fraud, John 
Adaskin, is best, known to Canadians for his “Opportunity Iinocks,” a 
radio show conducted by the Canadian Broadcasting Corp. He is also 


the executive secretary of the Canadian Music Centre, which provides | 


aid to Canadian composers and is supported by CAPAC—the Canadian 
Assn. of Publishers, Authors and Composers—and the Canada Council, 
a federal agency which hands out annual bursaries. 

The Associated Blind has gotten three hours of late Saturday night- 
Sunday morning time in New York City on Nov. 25 to present a full- 
scale tv variety show to raise funds. WABC-TV, the ABC flag, is going 
to carry the special stanza. 

Al Hollander, until recently program manager of the same station, 
was retained by the association as a paid consultant for the stanza. 





With nearly a million copies of the first two volumes in print, Ban- 
tam Books plans to publish a third collection of Rod Serling’s stories 
—_ from the teleplays he has written for CBS-TV’s “Twilight 

yne.”” 

The still-untitled collection will be published next spring, containing 
at least six stories from the series. In April, 1960. Bantam Books pub- 
lished “Stories from the Twilight Zone” which is now in its eighth 

rinting, with a total of 500,000 copies sold. “More Stories from the 
wilight Zone” was published last April and is already in its fourth 
printing, with 400,000 copies sold. 





State Dept.'s four-month program of study in broadcasting, mostly 
at Syracuse U., has drawn 20 international broadcasters. Group will 
be trained in U.S. radio-tv practices by Kenneth G. Bartlett, director, 
and Eugene S. Foster, chairman of the Syracuse TV-Radio Center. 

Selected by the U.S. embassies, the 20 participants arrived in Wash- 
ington over a month ago. After the Syracuse program, the group will 
go on to a seminar at Purdue. Course ends on Dec. 21. 





A study guide for use in schools has been prepared by CBS-TV in 
connection with this season’s “CBS Reports.” The guide, relayed to 
schools and colleges via CBS affils, opens on the Oct. 12 preem episode 
for this season, “Eisenhower on the Presidency.” It has some “Behind 
the Scenes” comments and a resume listing the topics covered by 
Eisenhower. It winds up with suggested classroom questions and proj- 
ects, based on the episodes of “CBS Reports.” Series exec produce. 
Fred W. Friendly penned a short introduction. 


Are Editorials Suicide? 


Centin 





Deep Freezes, from the vicuna 
coats to the troubles of the Polk 
County Supervisors, the real work 
was done by honest, hard working 
reporters—not editorial writers.” 

In his attack, the newscaster 
cited the finding of an Indiana U. 
professor that stations don’t cover 
as “news” the very topics they 
tee off on editorially. 

“Sometimes,” Van Dyke said, 
“the station manager —like the 
Newspaper publisher — produces 
editorials on a whim—he sees a 
problem and proceeds to editori- 
alize. Thus the public has not 
been prepared—has not been 
given the information or back- 
ground necessary.” 

The ex-RTNDA prexy also hit 
out at what he called the “split- 
personality” aspect of the editori- 
alizing problem. In some stations, 
editorial policy is entirely in 
management hands, and managers 
more frequently than not are void 
of news experience. 

He then posed this question: 
“Would a station involved in FCC 
hearings editorialize against Chair- 
man Minow? Or if in all honesty 
it wanted to come out for Minow, 
wouldn't this be misunderstood 





@ from page 20 


and thus weaken the whole broad- 
cast editorial function? Does it 
not strain people's credulity to 
promote unbiased news coverage 
on the one hand, and then assume 
a strong editorial stand on the 
other?” 

Van Dyke signed off his key- 
noter by telling the news directors: 
“If it is important that we take 
a side—it can also become im- 
portant which side we take—and 
this it would seem leaves us less 
than free. 

“For when all the words are 
spoken — when those who don’t 
share my views have been given 
eqhal time—there is one very 
simple and inescapable differ- 
ence between editorializing in the 
broadcast media. One isn't licensed 
by the government.” 








Atlanta — WGST Radio, owned 
and operated by Georgia Institute 
of Technology, has signed a con- 
tract to carry Metropolitan Opera 
broadcasts live from New York 


each Saturday afternoon of the 
1961-62 season, according to Jack 
Collins, station’s general manager. 
This will mark second year WGST 
has carried Met under Texaco 
sponsorship. 












Available 





Children’s Hour 
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might be considered by the video 
webs in any move to mollify 
Minow & Co. 

If the networks engage in a 
tandem effort in the educational 
field, as Minow recommended, 
then an ambitious effort along the 
fines of “American School of the 
Air” is entirely feasible, according 
to Levine. Even the hurdle of 
sponsorship could now be _ sur- 
mounted with the cooperation of 
numerous forward-looking  cor- 
porations, Levine said. 









London, Oct. 3. 
BBC celebrates 
its 25th year of television and the 
fascinating story is toid in a book 
by Gordon Ross called “Television 


This year the 


Jubilee’ (W. H. Allen: $2.95). 
Twenty-five years is a pretty hefty 
period to cover especially in such 





Radio conditions must naturally 
| be emphasized in regard to the 
| 20-year run of Columbia's “Ameri- 
'can School of The Air.” The an- 
la budget probably never ex- 
ceeded $250,000, which would be a 
piddling sum in television. The 
significant aspect of the “School” 
series was that it gave CBS a 
ready-made rebuttal to much of 
the criticism which was, in its day, 
pretty similiar to the complaints 
now directed against tv. Moreover 
the series was a major asset of 
CBS in its own station relations. 
If it took and kept the network off 
the hook, it did the same for its 
affiliates. At the time of its cancel- 
lation by William S. Paley there 
were 500,000 school-aid brochure 


a fast-moving and widely faceted 
industry as television, and Ross 
has done a commendable and pain- 
staking job. 

He has had access to thousands 
of r°wspaper clippings, plus the 
BBu archives and has talked ex- 
haustively with BBC pioneers, 
performers, officials and _ techni- 
cians. The result, though neces- 
sarily skimpy, brings out the flavor 
of the early pioneering days and 
and patience and dedication that 
has been necessary from ail con- 
eerned to put BBC-TV on the 
healthy footing that it now enjoys. 

The early days of the Baird ex- 
periments are the springboard of 
the Ross narrtive. He tells of the 


: first television program from 
being printed each season. » sxandra Palace with Cecil 
The late Lyman Bryson, first as | Madden, still very active with 


Director of Education for CBS, 
later as a consultant and invariably 
as the moderator of many of its 
public service discussion programs 
was the prime “apologist” for the 
|series and, not without some em- 
barrassment, explained its cancel- 
lation to the educational fraternity. 
CBS had braced itself for an attack 
by critics and pedagogs when it | io close down. BBC-TV had gone 
slipped out from the “School” te war. It reopened as an enter- 
series but managed to escape al- | tainment entry on June 7, 1946, 
most unscratched. and from then on it is a story of 
A point about all criticism of | Wiumphant progress. 
broadcasting’s failure to “provide Ross deals with all aspects of 
for the kids” must be emphasized: | BBC-TV—variety, drama, news. 
this applies to children under 12. | The book brings to life such stand- 
It is then that the parents worry. | out programs as “This Is Your 
When the children are over 12 | Life’ and “Today.” It deals briefly 
their parents tend to retire from with Eurovision, and the Royal 
program criticism, and often from | Family and parades all the great 
the Parent-Teachers Council in| names associated with it from the 
which they were active earlier. early ones like Leslie Mitchell 
Something more with regard to | to the present stars such as Cliff 
the “School of The Air,” although | Micheimore, Tony Hancock. Eam- 
funds were available for freelance | mon Andrews and Richard Dim- 
writers, and the bulk of the scripts | bleby. 
were assigned, when Levine as Well illustrated, and with 
the producer ran short of funds | plenty of lively anecdotes “Tele- 
he was able to turn to the Division | vision Jubilee” not only holds no- 
of program Writing, then the larg-| stalgia for many but looks ahead 
est writing staff in the industry |to the future and it is a worth- 
(five editors, 10 scribes) and have | while addition to the bookshelves 
scripts turned out by weekly- | of everybody who has ever looked- 
salaried writers at no cost to, in. . Rich. 
budget. It follows that nothing of 
the sort would now be possible. 
Network staff writers nowadays 
are almost exclusively intent upon 
the production of on-air promo 
plugs. 


‘ ? ’ 

Magoo,’ ‘Tracy’ Sales 
Chicago, Oct. 3. 

UPA's “Mister Magoo” has 
added 14 markets and “Dick 
Tracy” 16 in the past six weeks, 
bringing their totals now te 131 
and 78 respectively. The animated 
cartoon shows are distributed by 
Television Personalities Inc., a 
sister-company also prexied by 
Henry G. Saperstein. 

Three stations purchased both 
series during the selling period. 
They are KFDA-TV, Amarillo, 
Texas; KOCO-TV, Oklahoma City, 


BBC-TV. ‘Ihat program for the 
benefit of Radiolympia was in 
Aug., 1936 and the official opening 
was on Nov. 2 of that year. It was 
the world’s first regular tv service. 

Mickey Mouse, in a film, had 
just used the words “I tink ah go 
home” a la Garbo when news 
came that Alexandra Palace was 








Anglia Gets Assist From 
Commonwealth Visiters 

London, Oct. 3. 
Two Commonwealth visitors are 
on temporary assignments with 
Anglia Television in Norwich. 
They are 20-year-old Julie Coker 
from West Nigeria Television and 
Anton Bowler, program director 

of HSV-7 Melbourne, Australia. 
Miss Coker, who has joined 
Anglia for three months training 


in tv production, has been an an- 
nouncer for WNTV since the sta- 
tion opened in 1959. She also had 
her own children’s program and 
doubled as a disk jockey on West 
Nigeria Radio. Bowler will renain 
in Britain indefinitely and has ; een 
assigned to direct some of Angi‘a's 











Okla.; and WRAL-TV, Raleigh, 
N. C. local productions. 





French TV Network Sets a Classy 
Tone as Prelude to 2d 


Channel 


Paris, Oct. 3. 

With the second video channel 
in sight, and pros and cons still 
on as to whether it will have 
commercial interests, the Radio- 
diffusion - Television Francaise is 
cleaning up its program content 
on the present nationalized single 
web. New and better shows are 
promised with talent also being 
brought in and a balanced hoped 
for between culture and educa- 
tional aspects and entertainment. 

First steps, according to good 
sources, are doing away with old 
nondescript feature pix, ordinary 
documentaries and kines and vid- 
pix. Back on a 50-hour-a-week 
sked, the new entries promised 
are the following: a streamlined 
variety show “Carte Blanche” to 
be run by people like Jaeques 
Tati and ether names and keeping 
up proven live talent shows and 
dumping others, more comic ones, 
several live legit classics as well 
as boulevard comedy, all done 
by either state theatres or special 
casts; new quiz shows, literary 
adaptations, -better feature films, 
and others. 

Opera and ballet will also have 
their place in this new scheme 
as well as noted film directors 
like Jean Renoir, Robert Bresson 
and others presenting their best 
works both on the tube and in 
person. More recent pix like “L’ 
Avventura” and good oldies like 
“Arsenic and Old Lace,” “Alex- 
andre Nevski,”’ “Shoeshine,” 
“Dead of Night” and others are 
also due. 

Nature and cultural and news 
programs will alse figure large 
in this attempt to balance the 
one station before the second bows 
in Feb. '62. If the seeming po- 
tential comes over it could set 
the tone of the new web too. 


————E—EEEE 


Jovial Minow 
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evening, stoutly championed the 
cause of broadcast editorializing. 

Said Minow: “It is no great 
trade secret that journalism at its 
best contains strong—and often 
controversial — points of view. If 
you are werried about ratings, then 
I ask you whether anyone receives 
more attention than someone who 
is embroiled in heated debate or 
argument about an issue of genu- 
ine importance to the public.” 

And McGannon viewed broad- 
casters’ opportunity to editorialize 
“one of the greatest single chal- 
lenges” confronting the industry. 
Hardly anyone reads newspaper 
| editorials these days, so there are 
“hundreds of thousands” of folks 
out there in virgin territory who've 
never been exposed to such a thing 
as an editorial, broadcast or print- 
ed, McGannon opined. 

Disagreement to McGannon's 
position came indirectly via a ques- 
tion (submitted in written form be- 
fore the discussion) which rhetor- 
ieally queried, whe needs editori- 
als?—they aren't any good, do.no 
good, and nobody listens to them. 

McGannon said broadcasting 
would be a pailid affair without 
editorials, which can be wielded 
to make the medium deserving of 
the prestige implicit in the term 
“power of the press.” 

“Amen,” Minow said, when asked 
to comment on McGannon's re- 
marks. 








NEW YORK’S FINEST TELEVISION STUDIOS: Studio! (4,000sq. ft.)— Studio 5 (7,000 sq. ft.) — both equipped with cameras and 


audio console. For information, write or phone: LOUIS HICKS, METROPOLITAN BROADCASTING, 205 East 67th Street, N. Y.21, N.Y, LEhigh 5-1000. 
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ro sie 
for a six-week series on Associated TeleVision, starting Oct. 12. | 
Dickie Hills and Syd Green have cooperated on the scripts .,. .““Sweet 


i anew late night revue, started last night (Tues.) on Southern 
TV. Clement Freud, owner of tne Royal Court Theatre Club, and Sheila 


SOU 


Matthews are the stars Adam Faith was the first guest star in “The 
Bi Cotton Band Show” when it returned to the screen last Saturday 


(30 Patricia Marmont took over from Jean Kent in the “Debt To 

A Sp 27) when Miss Kent was whipped into hospital for surgery 

BBC's Home and Third programs start a series of drama tagged 

ro the Filiies.” First of the skedded for Oct. 9, will be 

T. S. Eliot’s “The Cocktail Party.” American plays will be omitted 
beca copyright problems prevent use of major works. 


aT L ) 
IN BOSTON ... 
WIiDH-TV’s promotion manager Bob Cheyne guested Dick Van Dyke 
and hosts Andy Griffiths Wednesday (4) at the station and on press 
rounds for the “Andy Griffiths Show” preeming Monday (9) at 9:30 p.m 

Johnny Pierson inked to announce the Bruins hockey games for 


series, 








WHDIE-1TV: and Johnny Most will play-by-play for the Boston Celtics 
basketball games Joe Costanza, WHDH-TV publicity director, 
tu i producer with “Down on the Farm,” half-hour film on the 
Red Sox farm team which preemed at 1:30 Saturday (30) Mass 
Senator Ben W. Smith Jr., up from Washington to do a special “Report 
fro Washington” at WBZ-TV studios Monday ‘(2 . WBZ-TV's Rex 
Trailer arrived in Boston Sunday (1) with the “Wagon Train for Mass 
Ass g led Children” aiter 150-mile, six day trek across the state 
; WBZ-TV's promotion department tying in with NBC's “Wonderful 
World of Color’ show with coloring contest for moppets in the Bostn 
Sunda Advertise LaLanne Products now advertising on WNAC- 
yh wk LaLanne” show, which has become the top-rated early a.m 
ty my In the Boston market Boston's own Dave Rodman, WNAC- 
T\ * news” reporter, is featured in the “First Wages” episode of 
the “Rifleman” on WNAC-TV, Monday (9), 8:30-9; Dave flew to Holly- 
wood to do the role with Chuck Connors 


IN DETROIT... 





Edwin K. Wheeler, general manager of WWJ stations since 1952 

has been promoted to general manager of The Detroit News, owner of 
tl ations and a newspaper. Wheeler is succeded at the stations by 
James Schiavone, who, since 1957, was manager of WWJ-T\ 
SI y Eder, WJIBK-TV's Hollywood and Broadway beat reporter gets 
moa t assighment on Friday and Saturday nights when she will! 
re yavs and movies in t 11:25 p.m. spot just prior to “Night- 
wa I utre,” which she also will intro. Miss Eder will interview 
stars in her five-minute spot. Her sponsor will be Bank of the Com- 
mo ‘alti. Rumor has it that Miss Eder may also be commuting to 
N.Y. to participate as a pane! member in a new tv show taking shape 
‘ David White. former news director of a station in Jackson, Mich., 
has joined the news staff at WJR . WJBK is saluting 180 students 
f 49 Michigan schools who are semi-finalists in the National Merit 
Scholarship competition, In March, the station will announce the 
Names of the winner. 


IN CLEVELAND ... 


Bill! Gordon, WEWS-TV me, is back on radio with a three-hour night- 


ly show on WERE Mary Doerr, wife of Bob, WEWS promo-pub 
chief, gave birth to their first. Stephen Phillip. She's former local ed- 
itor of TV Guide . Chuck Goerth, assistant flack at KYW, goes to 
writing staff on Steel Magazine ... Tom Conway, WJW-TV producer 
and ho-ho man on “Frnie’s Place” show, hospitalized, tricd out laff lines 
on , now has huge batch new materia! . New WERE production 
Iianag is Dick Conrad of WCAR, Detroit. He replaces Bob West, who 
went to WDBN-FM . .. Bob Neal of WERE did the play-by-play on the 
154th Yank game wita Maris trying for the homer record, on ABC-TV, 
b t wasn't carried here ... Florence Hall ank!ed WJIW-TV flackery 
to drumbeat for Howard Marx ad agency... Red Roddy new dj on 
KYW nights, here from KQV, Pittsburgh. 
44 Y , . 7 

IN MILWAUKEE... 

Lynn Fontanne received the 1961 Gimbels Fashion Forum Award 
on the Milwaukee Journal station WTMJ-TV “ior the most distin- 


tation was featured during a fashion show of Amerjcan, Italian and 
French styled clothing. The show was part of Gimbels Fashion Forum 
din . Vance Packard, author of “The Hidden Persuaders,” “The 
Waste Makers,” and “The Status Seekers,” appeared on “Mid-Day” 
program of the Milwaukee Journal Station WI'MJ-TV, after addressing 


students of U. of Wisconsin, Milwaukee ...WMVS-TV. the Milwaukee 
Vocational and Adult School educational station and WHA-TV Madison 
(Wis.) as links of National Educational Television (NET) now broad- 
cast “Prime Time,” a new NET feature. WMVS-TV broadcasts “Prime 
Time,” both Mondays and Fridays at 9 p.m., and 8 p.m. Wednesdays 
= — — 2 — — 
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vey was influences, if any, exert- 
ed on newscasts. Answers, said 
Heckman, ranged from “none at 
all” to “almost total contro! by 
friends of management, sales aids, 
and agency dictates.” 

An incomplete study went into 
the problem of slanted network 
documentaries, while another 
sue examined was that posed by 
stations reluctant to editorialize 
against past or present Government 
policies “for fear of retaliation by 
| Federal Commugteations Com- 
mission.” 2 

Committee was composed, in addi- 
tion to Heckman, of Bert Cannings, 
: CFDF, Dick John, WKY-TV; Roget 
| Sharp, formeriy of KOTV; Bill 
| Henry WFLA-TV and Charles 
| Shaw, WCAU. 
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Big Wilson refuses to be 
considered for the remake 


of “Gone With The Wind.” 





Raleigh—North Carolina 
has scheduled the first 
football game in the history of the 
Atlantic Coast Conference. N.C 
State Wolfpack will play Univ. of 
South Carolina Gamecocks at 10:15 


State 

















NEW CITY Rockid. County 


dutstanding House compl panelled 
beautifully furnished landscaped 2 ter- 
races Swimminglake Fireplace Bar 4 
Bedrooms Wali to Wall Carpet 2'2 
French Baths 9? Months “Lease longer 
considered $2 c-'| WA 7-3057 to 


ee traditional 
Weekends 914 NG 4-4519. 


watch 











tv hookup. 





director of advertising and promotion . 


WHA-TV télecast “Suburban Living.” on Monday, “Opera and Arts,” | 


Friday and “Heritage; Richard Rogers,” on Wednesday ... “Young | 
Moderns & Books” back on WTMJ-TV Saturdays at 1:45 p.m... . On| 
WITI-TV at 10:30 a.m., “Teens Talk” program, Dr. Jack Wilson, Indus- | 
trial scientist and host Paul Mundie sparked panel of five high school | 
students in “Careers in Science” rundown WRIT, Milwaukee's | 


| Balaban station in recent “Iceberg Meltdown” as tiein with 10th anni | 


of Milwaukee's Southgate Shopping Center, received 5,000 contest en- | 


tries from guessers of exact “meltdown” day, date & time. | 


IN PHILADELPHIA ... | 


Jack Hyland, publicity director for the WFIL stations, upped to 
Bell & Howell, sponsor of 
ABC's “Close-Up,” to receive the 1961 Human Relations Award at 
the Bellevue Stratford Hotel (15) WCAU-TV program director 
John O. Downey appointed to tle National Brotherhood Week com- 
mittee Charles F. Wister, formerly of WIBG, joins WCAU as 
iccount exec, replacing Paul Abrams, who goes to CBS spot sales, in 


New York . Taking part in the Phila. Drama Guild's “Plough and‘ 
the Stars” at the Plays and Players (19) are Jack Whitaker, WCAU- 


TV's weatherman and sportscaster; John Edwards, WCAU and WFLN; 
Jim Bowler, WPEN news commentator; Joseph P. Early, WRCV, and 
freelancer Jay Cossey ... In cooperation with Dropsie College, WCAU- 
TV preems “Sunday Seminar.” a series on Hebrew philosophy (8) 


}up to 


Nat Wright, formerly of WWDS, Washington, D.C., added to the WIP 
staff 
IN MINNEAPOLIS ... 

Minnesota pro football Vikings receiving $125,000 for tv rights to 
games carried over territorial network. Web includes all of Minnesota, 
North Dakota and South Dakota and part of Iowa. Area within 75 
miles of Twin Cities is blacked out during home games... KMSP-TV, 
Fox-owned Twin Cities station, has purchased five post-1950 M-G-M 
films for early showing WTCN-TV reports 150° audience gain 
for its smalit show, “Lunch with Casey,” on basis of August Nielsen 
ratir KTCA-TYV, local educational tv station, offering 36-week 
econ course for students at eight Minnesota colleges. Intercol- 

ir ion is first of its kind given here ... Univ. of Minnesota 

been awarded grant-in-aid by American Association of Land Grant 
Colleges and State Universities for production of half-hour documen- 
iry commemorating LOOth anni of signing of the Morrill land grant 
jact... WLOL news director Rod Trongard spending five days in bomb 


elter located in 


shopping corner 


department store window on Minneapolis’ busiest 
*. Trongard is doing hourly newscasts from the shelter. 
the blessing of the Minneapolis Office of Civil Defense. 








Hub Booking Raids 


mmm Continued from page 27 














raided, 12 persons arrested and, cumstances would CBS or any 
$7,000 in cash seized | other news media be apprised in 
S 1iiorney in Boston W./ advance. CBS knew that if a 
Arthur Garrity flatiy denied that | raid were made it would have to 
CBS was notified in advance of | be made before the program went 
the bookie raids Garrity didj|on the air—scheduled in Nov- 
credit CBS men with introducing | ember. Otherwise there would be 
|Government agents into one of| nothing to raid. Faced with the 





| the raided spots, a key shop, early | prospect of proceeding with the 
n September “and that ended| raid with the probability that 
the contract between the enforce- | we were being observed by CBS 


\ 


‘d cortribution to the world of fashion by a Wisconsinite.” Presen- | 


| 


morning | 


| 
| 
| 
| 
| 
| 
j 


ternoon time in order to allow fans | that 
Duke-North | matter 


ment agents and the Department | or of allowing the alleged violators 
of Justice.’ |of the law to go unpunished the 
The Boston Globe said, how-| Department of Justice adopted 


ever, it had interviewed a number | the former course. CBS agents 
of residents in the area who| introduced Government agents 
said the tv crew was at the scene | into the key shop early this month 














at least 45 minutes—‘many said | and that ended the contact.” 
an hour’ —-before the actual 
operation 

The Globe reported that resi- NBC B Pl 
dents said the crew in an open onus an 
convertible cruised up and down! : a 
Mass. Ave. Camera men stopped |"™™ PeeEEeS Ss ange 
in front of two of the afterwards enable NBC to hold on to first 
raided establishments and took’ place in ratings and sales, without 
a series of shots there.” The an irreversible cut in daytime rate 

” 


raid had not yet taken place. 
CBS Plays It Cool 


| classifications, we therefore now 
|find it necessary to make a tem- 


Officials of CBS would. not! Potary change in station compen- 
comment on where their tip on S4tion relating (only) to the bonus 
the raid came from, although Prosrams 
Dwight Strong, executive direc- The network, he said, will con- 
tor of the New England Citizens tinue eating up all prodyction 
Crime Commission, admitted he costs on the bonus shows. The 
had previously discussed gaming hardest to sell programs desig- 
conditions in Boston with CBS. nated for the bonus plan are “Say 

The 11 men and one woman|When,” “Jan Murray’ Show,” 
arrested in the first bookie raid |“ Young Dr. Malone,” “From 
ever filmed by a tv crew were These Roots,” “Make Room For 


ordered bound over for the grand | Daddy” and ‘Here's Hollywood.” 


jurv after an all-dav hearing in Scott, on the telecast, and the 
the federal building at Boston NBC station relations department, 
Saturday 30). Meanwhile the role in 2 followup letter to stations, 
of the tv cameramen and reporters Charged that during the last year 


in the raid was debated across |there as been “bargain basement 
the country. Mortimer M. Caplan Pricing by our competitors: CBS, 
disclaimed any knowledge that in its morning plan, has gone even 
CBS had tipped off his agents further than ABC by cutting rates 


about the gambling operations. nearly in half, reducing compen- 


As the issue began to take on Satioa by more than 50% and com- | 


the momentum of the Jack Paar |Pletely destroying the concept of 

in Berlin incident, Garrity made | quarter-hour sales through the sale 

a statement: “Approximately one |Of single minutes at a flat rate in 
. ” 

month ago the Columbia Broad- 4 rotating plan. 


casting System—CBS News— NEC brass reminded their sta- 


| shame 


made available to the Department 
of Justice information it had 
developed concerning the opera- 
tion of a gambling establishment 
at the Swartz Key Shop... 

“CBS advised it was bringing 
this situation to the attenton of 
the Department of Justice as a| 
public service, although pointing 
out it was intending to produce a | 
television show in which a great | 
deal of film showing the activi- 


ties in the key shop would be} 
shown. It requested information 
as to whether a raid would take | 


on the establishment and 


be advised when 


place 
that it 


we would 
and if the circumstances 


it was | homa ous 
a.m. Nov. 18 instead of normal af-/| to take place. They were informed | Stone has joined KHOU-TV here 
investigate thej|as day news editor. Stone was win- | 


tions that the ABC and CBS affils 
“share” the losses due to the “CBS 
reductions” and the “ABC one- 
third rate” in the daytime. 

NBC warned that if the affils 
did not accept the bonus plan 
“share-the-cost” idea, the alterna- 
tives are to cut back daytime rates 
across the board or cut back 
“drastically” on daytime program- 
ming or, last, adopt a “CBS-type 
of rotating minute operation with 
substantial rate and compensation 
cuts.” 





Houston — Formerly with Okla- 
stations, Ronald 


ner of the United Press Interna-| 
Carolina Univ. game on a national| warranted a raid would probably | tional coverage award for Okla- 


be made but that under no cir-'homa in 1959. 


(Ron) C.) 





NBC’s Memo to JFK 


Prepared. by 10 NBC correspon- 
dents, “Memo to JFK.” was issued 
this week by G. P. Putnam’s Sons, 
An enlightening survey and anal- 
ysis of the major segments of 
global geography, it is perhaps a 
that the book was written 
before and published after such 
international items as Quadros’ de- 
fection in Brazil, Nasser’s loss of 
ialf a nation, the death of the 
United Nations’ most august Swede 
and the existence of a Chinese wall 
in Berlin, Germany. Yet all the 
commentators, entwining historical 
background and relatively current 
fact on Allies, neutrals and the Red 
parts of the world made no errors 
in anticipating at least three of the 
four aforementioned facts and, as 
the book (313 pages) is already in 
its second printing, some effort is 
being made to bring the situations 
date 

“Memo to JFK,” which most like- 
lv will be read by the insatiable 
President, provides, it seems, as 
many fresh insights as it does old 
ones. There is in the book a sense 
of frustration at the past and cure 
rent failings of U.S. Foreign Pole 














jiev, but the tome is not without its 


quota of hopefulness. 

Pertinent chapters were 
'pared by Ed Neuman 
John Rich (Germany), Irving R. 
Levine (Italy), John Chancellor 
Russia), Cecil Brown (Japan), 
James Robinson (Southeast Asia), 
and Wilson Hall (Latin America), 
But the most interesting came 
from Joseph C. Harsch on Britain, 
who provided more than ordinary 
insight into the state of our Ally, 
| and from Welles Hangen, who addi- 
tionally supplied some vivid, osten- 
sibly valid judgments on the nature 
of the newly “Balkanized” parts of 
the world. Hangen’s sense of irony 
epitomized the best in conteme- 
| porary journalism on world poli 
| tics 


pre- 
(France), 


Sander Vanocur, who covers the 
White House for NBC, tried to sum 
up President Kennedy’s reaction to 
and actions upon some of the prob- 
lems mapped out in the previous 
nine chapters. A smart foreword 
was written by another old news 
hand, NBC president Robert E, 
| Kintner and an introductory chap- 

ter on the character of the world of 
Communications was prepared by 
| Bill McAndrew, NBC News’ chief- 
| tain. 

Most of the book was fair to ex- 
cellently written and all of it makes 
good reading. Art 


— 


FCC Program Forum 


ae Continued from page 29 amma 





‘only be illegal but highly unde- 
sirable as .. . public policy.” 

NBC said the new form went a@ 
|long way towards setting up a more 
flexible framework for outling pro- 
gramming proposals, but it added 
that failure to make clear that the 
FCC is not requiring stations to 
carry certain programming would 
amount to “an indirect cohersion” 
and “form of censorship.” 
| CBS said many of the program- 
|ming questions proposed by FCC 
|required too much detail by broad- 
leasters and skirts censorship. 

The FCC and NAB, plus repre- 
sentatives of a cross-section of 
broadcasters, are slated to hash 
over the new form at a special 
|}meeting Friday (5) afternoon. 











| 





Mgt. William Merris Agency 


a — 
Westchester 


30 minutes to Times Square. One of the 
finest homes in the st! Unbelievable de- 
| tail—Luxurtous Baths! Huge rooms through- 








out —Owner refused 6200,000 cash not too 
| § long ago . But with his passing his estate 
might consider $85,000—land worth $80,000 
. also other prime listings, 
THOMAS J. SALZANO—Estate fallet 
Broker to tho Stars!!!! SCars. 5-3110 
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RTIST ANGLES IN P.D. TUNES 





Tooter Beef Vs. Foreign Soundtracks 


Gets Friendly Hearmg in Congress. 


Washington, Oct. 3. 

A fullscale Congressional airing 
of the musicians’ gripes about for- 
eign-made soundtracks aopeared 
to be a near certainty with the 
disclosure of secret minutes of re- 
cent closed-door talks between 
Rep. John Dent (D.-Pa) and tooter 
officials Prime topic was run- 
away production, but both AFM 
and the Musicians Guild had their 
Oars in as well. 

While prospects remain excel- 
lent for a formal investigation by 
Dent's House Labor Subcommittee 
into the runaway production issue, 
this is more fuzzy from the law- 





s 
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$1,900 Debt Bankrupts 
Indie Disker Bob Thnele 


An involuntary petition in bank- 
ruptcy was filed in N.Y. Federal 
Court Monday (2) against Bob 
Thiele, who's now an indie disk 
producer. His creditors are Morris 
Diamond, on a claim of $1,000; 
Frank Military, $700, and Walter 
| Basil (Budd) Hellaweli, $200. All 
| are indie-disk promotors. 

Before going into indie disk 
| production, Thiele had been artists 





maker's viewpoint than the foreign) & repertoire chief for Roulette 
soundtrack problem. Latter, he | Records. Before that he had 
believes, poses a more clearcut|prexied the Hanover-Signature 


case of a foreign import cheating 
American workers from their jobs 
—the jurisdictional area of his 
probe. 

Tip-off to Dent's preliminary 
feelings came with a comment he 
made to Cecil Read, of the Ameri- 
can Guild of Musicians. Read said 
his group had no objection to com- 
peting “with the recordings or the 
complete tv productions coming 
from abroad.” 

This brought the lawmaker’s ad- 
monishment: “You have got to 
make up your minds that you do 
object to competing until you put 


competition on a fair basis. You} 
do mind foreign production. You 
have to come out openly. You 


must say you want the same equal 
opportunities and competition as 
in baseball, with only nine men on 
each team 

“If you get down to a cost basis, 
you can compete fairly only on this 
kind of basis. Say there is a two- 


reel film made in Country ‘X’ and | 


going into the same market as our 
film of a comparable length and 


subject; they both ought to start; 


out on the same basis.” 

After music union execs re- 
counted their complaints, 
opined that “tariff protection can 


be obtained only on music in mo- | 


tion pictures and possibly on dub- 
bing.” 

Read’s main beef was foreign 
tracks stored in libraries. A pro- 
ducer, he contended can spend 
$125 and get 300 hours of music 
te score his film. AFM stopped 
making film soundtrack libraries 
in 1950, Read added. 


He credited “radical policies” of | 


AFM to the tcoters having re- 
couped half of the tv scoring. But 
labor standards were scaled down 
in this effort, he told Dent. The 
Musicians Guild rep said further 
action is meeded. He recited the 
musicians’ plight thusly: 

“Prior to this time, we attempted 
to record music for tv film on same 
basis as pictures. On that basis you 
would run up with a figure of $2.- 
500 to $3,000 for a picture. About 
three years ago, we cut the unit 
cost down to where it was $400 to 
$500. 

“We could make a better prod- | 
uct. Over a three-year period we 

(Continued on page 64) 


Jack Mills Establishing 
3 New Branches on His 
Month-Long 0’Sea Tour 


Mills Music prexy Jack Mills is 





en route to Europe to set up, for | 


the first time, branches in France 
(Paris) and Germany (Cologne). 
In addition, he will also establish a 
branch in Tel Aviv, working in con- 
junction with ICLP (loosely tran- 
slated for Israeli Composers 
League & Publishers). In turn, 
Mills will represent ICLP globally. 
The Israeli counterpart would be 
administered by I. Myron, writer of 
“Tzena, Tzena,” an Israeli “hora,” 
which Mills projected into a hit 
in the U.S. For Mills, the ICLP 
hookup provides a great melting 
pot of many nationalistic compos- 
ers and lyricists who have settled 
in the Holy Land. 
As regards France and Germany, 
Mills heretofore licensed his songs 
individually; never through any 
one agency. Mills has branches in 


« 


Britain, Spain and South America. 
He will be gone a month, 





Dent ' 


disk combine which folded. 


AFM Pitches — 
‘Live Music’ To 
FCC Hearings 


The American Federation of 
Musicians held a brief last Friday 








tion’s Commission supporting that 


| agency's rule-making proposals for | 


improved radio-tv pregramming 
The document was filed as part 
of the current rule-making pro- 
ceedings before the Commission. 

Particular approval was ac- 


corded the FCC proposal that li- | 


cense applicants reveal their plans 
to use local musical and | dramatic 
talent in programming ard the ap- 
plicant’s obligation to determine 
the availability of locél talent. 
The brief calls broadcaster charges 
of censorship intrusion a ‘“‘smoke- 
screen” and asserts that the book- 
keeping hardship complained 
about with respect to the proposed 
| new rules is “a burden voluntarily 
|} and unavoidably assumed” by li- 
| censees. 

| The AFM brief charged that “a 
| garbage heap of tapes and cans 
| and unregulated Madison Avenue 
assumption and dictations of pub- 
‘lice needs” has blacked out live 
music as a means of local self- 
expression in community broad- 


| casting. It continued that the AFM | 


| hoped that “the trend toward auto- 
mated programming may soon be 
| slowed down, or even halted.” 

The brief, filed by Henry Kaiser, 
| AFM general counsel, also assert- 
| ed that the musician has been kept 
{from making “cultural contribu- 
| tions to his community of which 

is capable” because of “the 
wedding of entertainment and ad- 
| vertising without programming 
| standards to protect the public 
and community interest.” 

It went on to say that achieve- 
ment of program balance in the 
public interest may eventually re- 
quire more specific sanctions than 
those yet discussed or employed 
by the FCC and suggested: 

1) greater use of the FCC's 
power to revoke licenses; 


2) actual denial of license re- 





| 3) an exoress reyuirement that 
| all tv programming proposals must 
include some live, local musical 
programming. 





Mills Pacts Mailman 


Martin Mailman, Ford Founda- 
— composer for two years, has 
ciened a loneterm pact with Mills 
|Music. A piano suite and several 
| choral selections are now being re- 
leased by the firm and in prepara- 
tion is Mailman’s “Alleluia” for 
chorus and band which will be per- 
formed by All-State groups at the 
Florida Music Educators Conven- 
tion in January. 

Mailman is composer-in-resi- 
dence and associate professor of 
music at East Carolina College, 
Greenville, North Carolina and for 
the past two summers has been 
resident composer at the Brevard 
(N.C.) Music Center. 





(29) with the Federal Communica- | 


FOLK COMBOS 
HIT ALL WAYS 


By EDDIE KALISH 


Rock ’n’ roll may have muddled 
the copyright scene but the cur- 
rent folk boom has made that nag- 
ging sinus ache a full-blown mi- 
graine. It's all got to do with 
public domain tunes. Under exist- 
ing copyright laws, a tune is pro- 
tected for 28 years and renewable 
for another 28 and then it’s p.d. 
But, as it develops, an artist or 
whoever can then take said p.d. 
tune and change a few things here 
and there, create a new arrange- 
ment or new lyrics or even just a 
bar or a few words, and he can 
then copyright that new material. 

It gets even more complicated 
because, if someone isn't careful, 
he may be changing someone 
else's arrangement of the p.d. tune 
and is therefore liable to be sued 
for violation of a copyright, the 
arranger being the plaintiff. The 
new matter must be contributed 
to the eriginal tune, as best as can 
be determined, or that new matter 
isn't copyrightable. 

What it all means is that, as the 
folk craze gains momentum and 
folk artists come to diskeries un- 
der contract, this copyright situa- 
tion begins to take on importance. 
In most recording contracts there 
has generaily been a _ standard 
| clause to the effect that if an artist 
recorded a song of his own that 
;was a folk song (p.d.) or a tune 
| derived from one, the record com- 
pany would get that material at a 
jreduced royalty or even royaity 
| free. 

But all that’s been changing over 
the iast five or six years. For one 
| thing, artists are now copyrighting 
| their arrangements and publishing 
;them. As such they are now en- 
titled to the royalties due them as 
publishers. Also feaditionally the 
| highest percentage an artist gets 
on a disk is 5%. With folk groups 
|eoming into prominence and selling 
| records for big profits to diskeries. 
|some of the companies have found 
| themselves paying artists copyright 
royalties for uncopyrighted p.d. ma- 
terial on top of this 5%, thereby 
;not violating the traditional ar- 
rangement but making the artist 
happier by giving him that little 
bit extra. If an artist isn't big 
enough, he may have to settle for 
the old royalty clause, but more 
big ones are coming along all the 


(Continued on page 62) 


Int] Jazz Fete 
Set for D.C. in 62 


A series of concerts exploring 
ithe entire jazz scene is being 
planned for next spring in Wash- 
ington. Tagged “The First Inter- 
| national Jazz Festival,” it will be 
|under the sponsorship of the Presi- 
dent's Music Committee. 

The concerts will include per- 
| formances by many major figures in 
the jazz world. There will also be a 
concert utilizing a symphony or- 
chestra and leading jazz instru- 














of jazz ballet and dance, a chil- 
dren's concert and a chamber mu- 
|sic concert. A number of compo- 
|sitions by jazz composers commis- 
sioned by Broadcast Music Inc. 
will be premiered during the festi- 
| val. Displays of original manu- 
| scripts, items of historical inter- 
jest, and other jazz memorabilia, 
art and photography exhibits, dis- 
|cussion groups, together with 
screenings of motion pictures deal- 
{ing with jazz music and perform- 
ers will also form part of the pro- 
grams. 

A planning committee has been 
formed to assist the President's 
Music Committee in organizing 
the project and includes George 
| Avakian, of RCA Victer’s artists & 
repertoire staff; Nesuhi 
Atlantic Records veep; John Ham- 
mond, Columbia Records a&r pro- 
jducer; Russell Sanjek, BMI's pub- 
|licity chief; composer Gunther 
‘Schuller. 





Proposed Amendment Would Extend 
ASCAP Prexy's 3-Term Maximum 


”s 





Puccini’s Ft. Knox 


The longhairs aren't being 
short-changed when it comes 
to opera excerpt usage in 
films. 

It’s understood that Steve 
Parker, who produced “My 
Geisha,” which stars his wie 
Shirley MacLaine, for Para- 
mount release, had to pay 
between $75,000 and $100,000 
for the use of two arias from 
Puccini's “Madame Butterfly” 
score in the pic. The Puccini 
copyright is handled by G. 
Ricordi. 


UA & Its Diskery 
In Jomt Push On 
3 Oct. Film Bows 


The United Artists Corp. and its 
disk company arm, United Artists 
| Records, are working hand in hand 
jon exploitation of three films to 
|be released this month, 

The pix are “Paris Blues,” with 
|Louis Armstrong, Paul Newman, 
|Joanne Woodward,.Diahann Car- 
jroll and Sidney Poitier, and the 
|score by Duke Ellington; “Town 
Without Pity,” starring Kirk Doug- 
las, and featuring music by Dimi- 
\tri Tiomkin; and ‘West 
Story,” starring Natalie Wood, and 
featuring the Leonard Bernstein- 
| Stephen Sondheim score. 

Under the direction of Art Tal- 
madge, veepee and general manag- 
er of the disk company, the label 





has geared its product in conjunc- | 


ltion with the three films. Label 
jlast week released the original 
soundtrack album of ‘Paris Biues,” 
tieing in with a 22-city preview of 
the film. In addition, a special sin- 
gle issued on the new UA Silver 
Spotlight series, called ‘Battle 
Royal” with Louis Armstrong and 
an all-star combo, was rushed to 
radio stations for tie-in purposes. 

For “Town Without Pity,” the 
diskery will release this week the 
title song sung on the soundtrack 
by Gene Pitney on the Musicor 
label. The disk has already been 
released in Germany, where the 
picture had its world preem and 
UA claims a sales there of over 
100,000 copies. 

On the “West Side Story” push, 





Side | 


+ There’s an amendment brewing 
{at the American Society of Com- 
|posers, Authors & Publishers 
which would change the rules gov- 
|erning the election of the Society's 
| president and the length of his 
(term of office. 

| A petition signed by 87 ASCAP 
members from east and Coast 
|branches asks that the president, 
jas before, shall serve one-vear 
| terms but now be re-elected indefi- 
nitely providing he’s okayed by 
| two-thirds of the board. The rule 
now governing the presidential 
|term states that he shall not be re- 
/elected for more than three suc- 
cessive terms. 

The rest of Ariicle 6, Section 2 
| of ASCAP’s bylaws states, “In the 
event of failure to elect a president 
is the end of any such vear, the 
| office of president shall be de- 
|clared vacant until the next pres- 
ident shall be elected 
| “Pending such election the first 
|v.p. shall discharge the duties of 
president. The office of president 
shall carry with it such salary that 
the Board of Directors may fix 
from time to time.” This remains 
the same. The ASCAP prez’s cur- 
rent salary is $40,000 a year 

Stanley Adams, who now prexies 
ASCAP, is winding up his third 
term at the end of this year. Un- 
der the old rules ASCAP would 
have to find itself a new prez. 

The amendment has been ap- 
proved by the board and it will be 
submitted to the membership as a 
whole sometime in Ncevember. 





Hentoff, Condon Hosting 
Taped Radio Shows For 
Worldwide Syndication 


Nat Hentoff, jazz critic and 
| writer, and Eddie Condon, dixie- 
land bandleader and club owner, 
will each be starred on weekly 
hour-long radio shows which will 
be syndicated on tape throughout 
the world. Both shows will be dis- 
tributed by Troubadour Prodac- 
tions. 

The Hentoff outing will be called 
The of Jazz” and will cover 
all types of jazz, with emphasis on 
the modern sound. He will host the 
series and will feature a different 
jazz name guest each week. Con- 
don's show will be titled “Eddie 
Condon’s Dixieland Bandstand” 
jand will, natch, specialize in the 
| dixiestyle. Format will have Con- 
|don playing old and rare disks 
| and reminiscing about bygone jazz 
eras. “Sound” will be produced by 


“ 


| 
| 








UA is getting some disk help from 
Columbia and Capitol. Columbia 
4 the soundirack set and Cap 
released an interpretation of the | - 

score by Stan Kenton. UA also has | in ry po yt yes Ang ite 
album by Ferrante & Teicher. On | representatives in Europe and Aus« 
the singles end UA is pushing | tralia will handie sales abroad. S. 
Story” with three singles, one by |E. Shifrin, Melbourne, Australi 
Ferrante, & Teicher, one by Jay & | will rep the shows on the islan 
The Americans and another by | 


| Troubadour and “Bandstand” by 
Billi Salach, a retired dixie trum- 
peter. 


Ralph Marterie. Each offers a dif- 
ferent version of “Tonight,” ballad | 
high-lighted in the pic. 


continent and American Music Edi- 
tions,. Germany, will handle 
Europe. A translated script of 


jeach show will be made available 


Ertegun, | 


Pointing up the importance of | to stations in the various countries 
the tie-ins, Fred Goldberg. exec di- | so the segs can be dubbed in the 
rector in charge of exploitation, proper language if desired. In 
|advertising and publicity for the | some cases, the shows will be aired 
|parent company, revealed that the |in English and in other instances, 





newal in appropriate cases; and | mentalists as well as an evening jentire field force of UA, including | in nativéstongue. 





|14 regional men, is now working | 
on special music tie-ins with radio )| 
jand tv, as well as theatre displays. 
| window displays, ete., in each of 
— areas where the films are 
scheduled to open. 


Bing Hands Donegan 
Couple of Gold Disks 


London, Oct. 3. 
Two Gold Disk champs meet at 
| Shepperton Studios on Monday (9) 





Rothberg to L.P. Sales 


when Bing Crosby will present 
| Ed Rothberg has joined L. P. Lonnie Donegan with two gold 
Sales Corp. as eastern promotion disks for “Does Your Chewing 
representative. He will serve as Gum Lose Its Flavor?” (Pye) and 
liaison between L. P.’s local dis- | “Rock Island Line” (Decca). He 


becomes the first Britisher to earn 
three such disks, “My Old Man's 
A Dustman” (Pye) having earlier 
sold 1,000,000 copies 

“Rock Island Line” was a best- 
seller six years but. at that stave, 


tributors, handle all special dealer 
tie-ins, as well as taking care of 
all radio-tv promotion on the Riv- 
e side, Popside, Washington and 
Offbeat lines which are distributed 
nationally by L. P. Sales. 


Rothberg was formerly with they didn’t give Donesan a disk 
Florida Music Sales end Pan on account of him switching to 
American in Miami handling sales the Pve label. Now they've come 
and promotion for seven years. He through. 
also served with Cosnat in Phila- Crosby has won more golden 
i delphia. idisks than any other entertainer. 
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Kings,’ Elvis’ Soundtrackers, Cole's 
‘Story’ Top Current LP Releases 


“KING OF KINGS” (MGM). The 
soundtrack for Samuel Bronston’'s 
Biblical epic, “King of Kings,” has 
been fashioned into a deluxe pack- 
aging entry which should parallel 
the film's b.o. wallop. Miklas Rozsa 
has written a richly textured 
Hollywood score and has conducted 
with vigor and color, sometimes 
employing choral effects to build 
impact. Boxed set includes a bound 
book with photos of the pic stars 
and production notes. 

ELVIS PRESLEY: 
WAI" (RCA Victor). Still a one- 
man disk industry, Elvis Presley in- 
vades a new musical territory in 
his song assignments for his latest 


Hai Wallis pic, “Blue Hawaii.” 
Right off, Presley handles the is- 
land songs with an extra edge 


that'li give this set a big sendoff. 
Blending straight melodic ballads | 
and some rocking novelties, Pres- 
ley does very well on the tradition- 
al Hawaiian tunes, “Aloha Oe” and 


“ifawaiian Wedding Song,” and. as | 
usual, scores with the rocking 
items, such as “Rock-A-Hula 
Baby” and “Beach Boy Blues,” 
among others 

“THE NAT KING COLE 
STORY” (Capitol). This is the 


definitive triple-LP wrapup of Nat 


Cole’s career from the time he be- | 


gan hitting in the pop field back 
in the early 1940s to the present. 
I's a sock songalog of hits culled 
from the last two decades and new 
ly delivered by Cole’s smoothest 
s'yle. The Cole hit parade opens 
and 


“BLUE HA.| 


4 


cludes “My Blue Heaven,” “Temp- 
tation Rag,” “On the Sunny Side 
of the Street, “Parade of the Wood- 


en Seitiers,: " “Dizzy Fingers” and 
others. 
JACKIE - KANNON: “PROSE 


FROM THE CONS” (Roulette. This 
is an off-beat comedy item record- 
ed live and featuring the convicts 
of Southern Michigan Prison. The 
material, written by Jackie Kan- 


is delivered by the in- 
;}mates, with Kannon acting 
straightman in some cases. It was 
taped during an entertainment ses- 
sion at the jail and finds prisoners 
lampooning rehabilitation, prison 
administration, some aspects of life 
on the outside and various prison 
| activities. It isn’t a particularly 
hilarious package but does offer 
some amusing sequences that are 
entertaining in their offbeat set- 
ting. 

MAYNARD FERGUSON: 
“‘STRAIGHTAWAY’ JAZZ 
THEMES” (Roulette). This package 
features the jazz themes from the 
upcoming ABC-TV network adven- 
ture show, “Straightaway."’ May- 
jnard Ferguson has composed the 
music for the series and in this 
set his 13-man orch plays the score 
| with solid and driving style. There 
jare 10 tunes, arranged by Willie 


prisoners, 





|Maiden and Don Sebetsky, featur- 


ling the high-pitched Ferguson 
}sound and a pulsating beat 
themes are slick and mingled with 
|improvisation. It’s a good set that 
jcould catch on, particularly with 


jthe acceptance of the series. 


|but stronger 


| side 


with “Straighten Up Fly 
Rizht.” and winds a_ fascinating 
way through such hits as “Nature 
soy."" “Mona Lisa,” “Too Young,” 
“Somewhere Along the Way,” 
“Darling, Je Vous Aime Beau- 
coup,” “Send For Me,” “Non Di- 
menticar” and “Wild Is Love.” It's 
another nifty packaging item with 
a bound volume including a 24-| 


page brochure of Cole photos and 
articles on him, 


“IF THE BOMB FALLS” (Tops). 


With the international situation | 
growing more acute, the title of | 


this set should attract plenty of at- 


| 
| 


tention. Of course, there’s nothing 
in this narration which is not} 
readily available in a civil defense | 


pamphlet, but there’s special dra- 
having it spelled out in a 
quiet way by David Wiley, who 
reads this script with no attempt 
to heighten the terror 


mia in 


| 
' 


of nuclear | 


| thing of it, too. 
| Latino origination but 


| : 
'oreh supplies the necessary 
| thmic pepper. 


warfare. A civil defense booklet on | 
home protection comes with the 
LP 

“THE VOICES OF BOB BAL- | 
LARD" (DOT). Bob Ballard, ar- | 
ranger for the Lawrence Welk} 
orch, has blended a choral ensem- 
ble with a swinging band for an 
appealing program of songs. The 


arrangements are fresh without be- | 


ing tricky and the dozen excellent 
standards include such evergreens 
’ These Foolish Things,” “On A 
»w Boat To China 
Your Overcoat,” 


dow” and others 
SASCHA BURLAND ORCH 
“SWINGIN’ THE JINGLES” 
erside This is a clever jazz 
exercise on a group of widely | 
known ty show themes and com- 
mercial jingles, Sascha Burland, 


who wrote most of the material in 


.” “Button Up | 
“Me and My Sha- | at the 


| weeker 


i JOEY CARTER: “LITTLE 
|BELLY LAUGHS” (Epic). Joe: 
|Carter has a comedic point of view 
funnymen have made 
/more of similar attitudes. His “In- 
Show Biz” bit, for example 
sounds 
Newhart'’s “A. Lincoln & 
| Agent” routine without the 


epic film, “History of Mankind.’ 


There are some laughable ideas | 


transmitted but not enough to 


give it a sales roll. 
ELENA MADERA: 
BUENA ESTA .. ELENA!!” 
‘Columbia). Elena Madera is a 
Latin American click via New 
York's Palladium, where she broke 
in as adancer. Her singing is the 
thing and she makes an exciting 
The songs are o! 
the vocal 
punch hurdles the lingo barrier 
and she throws in some English fo: 
the gringos here. Lou Perez's 


Herm 





Ember Records’ Kruger 
In for U.S. Disk Huddles 


Jeff Kruger, managing director 
British-based Ember Rec- 
ords International, arrived in New 
York yesterday (Tues.) for a two- 
in Gotham, the midwest 
and Florida during which time he 
| will negotiate with several Ameri- 
can diskeries for the distribution 
rights to their platters in Britain 


non, Eli Basse and some of the} 


as | 


The | 


like an offshoot of Bob} 
Press | 
same | 
|impact. His conceptions range from | 
folk songs to the making of the} 


“QUE | 


rhy- 





j LAWRENCE WELK 
| Proudly Presents Another Dot Hit: 


THE LENNON SISTERS 


Singing “Sad Movies” B/W “I 
Don't Know Why I Love You Like 
I Do.” 
~ tenes ea 


Mexican Pic Composers, 
Producers Form Own Pub 
Co. to Correct ‘Abuses’ 


Mexico City. Oct. 3. 

Carlos Gomez Barrera, head of 
the Composers’ Section of the 
Union of Film Production Workers, 
and the Mexican Assn. of Motion 
Picture Producers plan to set up the 
Mexican Music Publishing Co. to 
protect interests of composers. New 
outfit will handle all music used 
in Mexican pictures. 

Decision to form new organiza- 
tion is outcome of alleged abuses 
|of private publishing firms which 
lcharce fluctuating fees. often 
labeled exorbritant by producers, 
and with composers getting short 
end of take. 

New firm will also regulate use 
{of international music and promote 
}use of Mexican compositions. Pro- 








ducer Anton'o Matouk, spokesman 
xx producers, said that chaotic 
and “monopoly” conditions that 


have existed in the past will dis- 
appear 
Under 
said that 
music for 


current situation Matouk 
publishers providing 
picture use have 
*~harged 50°% commission and don't 
nlug Mexican ditties and scores 
Composers who turn out material 
tye under contract and have al- 
ways had the short end of the take. 


Combo Review 


JAIME & DAVID TRIO 
Rancho Presido, San Diego 

Putting the accent on modern 
Latin sounds, the Jaime & David 
Trio is breaking it up in this in- 
time lounge, with bigger prospects 
obviously ahead. Instrumentation 
is limited—Jaime (Moran plays 
conga drums, David (Béjorquez) is 














on piano, backing by bassist Vic 
Gaskin — but scope and range 
iren't. Big local following is now 


as result of previous 
Diego and Ti- 


snowballing, 
dates around San 
juana home base. 

On instrumental side, group can 
settle into a silky romantic groove 
or explode into a sock version of 
“Sonny Boy” or “Whoopee,” two 
of most-requested standouts. The 
vocals call to mind the Four Fresh- 

















iis original form, has here trans-| Meetings have been set with the men, with a contemporary jazz} 
formed into hipster’s version of | Managements of 20th-Fox Records | feeling that belies their numbers 
Madison Ave. with some hard mod- | | (already contracted to Ember Rec-,|Group also scores with gentle 
e jazz variations performed by a/| ords International), King, Rondo spoof of the Martin Denny and 
firstrate combo, The themes and|and with musicmen Milt Gabler,} Arthur Lyman bird-calls-of-the- is- 
jingles range from “Chiquita| | Buddy Kaye and Jimmy McHugh.! lands genre. Don. 
Banana” to “What My Line.” } 

\L SEARS: “SWING’S THE |] 
THING” (Prestige-Swingville). Vet- | 5 


ran tenor saxist Al Sears, onetime 
member of Duke Ellington's organ- 
ization, steps out here with a small 


combo in a _ nifty instrumental 
workout in a jazz groove that’s not 
too far out but definitely not corny. 
The Sears quintet plays with a 
firm! swinging attack, suitable 
eilher for dancing or listening 
Among the highlights are “Moving | 
Out In a Mellow Tone.” “Out of | 
Nowhere” and “The Thrill Is 
G me 5 


iiENRI RENE ORCH: “DYNAM. | 
If DIMENSIONS” (RCA Victor: 
1 is another firstrate addition 
to this label's Stereo Action series 
\ the striking sound effects, 


a.ined at the stereo buffs, 


but Henri Rene has not permitted | 
then get in the way of the music 

his tasteful rundown of a doz- | 
e tandards by assorted instru- 


al evsembles rapping from big | tour of Europe in the past six years .. 
Quinev Jones for 


I ’ and inelud- 


duo. Re ™m 


| combos 
voeal 


left speaker to right, repertory in- | wood,” does a shot at the U. of Oklahoma Oct. 9. 





aake Shorts 








Stanley Radulovic, owner of N 


“Oliver,” the Lionel Bart tuner 
|(Thurs..). David Merrick has opti 
production sometime next year 
| RCA Victor's schedule for October 
Heifetz, Vladimir Horowitz, Pierre 
~~ Shafran and soprano Galina 
A seven-volume series of classi 
| the Masters,” is being released by 
| arm will launch the series with 
2.98 for monophonic and $3.98 fo: 
_| permitted to stock up to five copi 
| change privileges . Kai Winding’ 


are here,| LP of Latin tunes titled * ‘Kai Ole’,” 


The Modern Jazz Quartet left 
Great Britain and the Continent 
jthe Netherlands, Switzerland, Sp 
trumpeter-arranger-conductor 
iGo". . . Ella Fitzgerald, currentl, 


an eight-\ 


Y.’s Cafe Renaissance, will give a 


special preview at his club of British Decca’s original cast album of 
now 


running in London, tomorrow 
oned the musical for a Broadway 
. Eight new Red Seal LPs are on 
Inciuded are Van Cliburn, Jascha 
Monteux, Lucas Foss, Morton Gould, 
Vishnevakaya. 
cal favorites, entitled “Melodies of 
Capitol this week. Cap's distributing 
veek introductory price of 
stereo. In addition, dealers will be 
es of each title with full 100° ex- 
s first release for Verve, a big band 
will hit the market Oct. 16. 
week for a two-month tour of 
addition to its British concerts, 


last 
In 


the MJQ will perform in Austria, Denmark, Sweden, Germany, France, 


Portugal. It's group's fifth 
Pergy Lee teamed with jazz 
an LP called “If You 
e with “Ella In Holly- 


ain and 


put on Ve 





| Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 





BEN E. KING.........22.2.2+.... YOUNG BOY BLUES 
(Atco) ..,.....+.eeeee0-.+- Here Comes The Night 
Ben E. King’s “Young Boy Blues” (Rumbalero-Progressivet) 
4s an emotion-packed ballad belted in a potent blues performance 
for solid impact. “Here Comes The Night” (Aberbach-Progressive- 
Triot) ts another high-powered vocal entry with chances. 
- * * 


THE FABULOUS FOUR............?M COMIN’ HOME 
(Chaneellor) ............+.++..+.+. Everybody Knows 
The Fabulous Four’s “I’m Comin’ Home” (Rambed?+) is a lilting 
ballad with a nifty lyric framed in high!y appealing vocal setting 
by the rocking combo. “Everybo@y Knows” (Debmar*) is routine. 

. * = ° 

FRANK SINATRA .............. PLL BE SEEING YOU 
(Reprise) ..The One I Love Belongs To Somebody Else 


Frank Sinatra's “I'll Be Seeing You” (Williamson*) is a swinging 
workover of a great oldie due for across-the-board —. 
by the jockeys. “The One I Love Belongs To Somebody Else’ 
(Kahn-Bantam*) is a nifty slice for broad acceptance. 


” - 7 
HUGO WINTERHALTER ORCH......1I BELIEVE IN YOU 


ME es nara .. Viennese Nightingale 
Hugo Winterhalter’s “I Believe In You” (Frank*), from the 
“How To Succeed in Business” legit score, is a rich instrumental 
arrangement of an excellent Frank Loesser melody. “Viennese 
Nightingale” (World*) is a pleasing orch ang@ choral entry. 
- * ” 
CLEBANOFF ...... PRELUDE FROM ‘KING OF KINGS’ 
(Mercury) . Theme From ‘Back Street’ 
Clebanoff’s “Prelude from ‘King of Kings’” (Robbins*), from 
the M-G film score, is an impressive instrumental offering based 
on a solid melodic motif. “Theme from Back Street” (Northern*), 
from the U-I film score, is in a swinging groove. 
* * * 


McGUIRE SISTERS ................ 1. DO, I DO, I DO 
aera ot es leneva. oo ca calle aca tasnane terelois Just Because 
McGuire Sisters’ “I Do, I Do, I Do” (Aldont) is a sentimental 
ballad with a wedding ceremony idea slanted for the romantic 
teenagers “Just Because” (Northern*) is a snappy number with 
good chances. 


JAMES DARREN ..... 


GOODBYE CRUEL WORLD 
0 Re es eee or yer Valerie 


James Darren's “Goodbye Cruel World” (Aldon*) is a colorful 
rhythm number with a fresh idea that could hit big with the coke 


set. “Valerie” (Allied*) is in a familiar groove with a cliched 
lyric. 
> 7 - 
CHIP TAYLOR ........ IF YOU DON’T WANT ME NOW 


ere rr Sad Songs 
if You Don’t Want Me Now” (Knollwood*) is @ 
style by this back- 
is a relared 


(MGM) ..... 
Chip Taylor's ‘ 
toe-tapping rocking item belted in attractive 
woods-flavored perjormer, “Sad Songs” (Bourne*) 

slice very easy to take. 


© * ° 
PEAT BALLARD 2... vse ween ps cece BIG RED SUNSET 
OIE io ois cele.: 4,508 Can’t You See, I Need A Friend 


Hank Ballard’s “Big Red Sunset” (Suffolkt+) ts a solid rhythm 
& blues number delivered in authentic, harsh-grained style by this 
performer and The Midnighters combo. “Can't You See, I Need 
A Friend” (Ha-Lot) is a typical hard-driving bluesy number due 


for spins in specialized areas. 
* 


* * 
THE PLAYMATES .. ..ccsccsccccccccse seus WAN WEEE 
CIE 5 ovo 6-s era tereis.cis si en ee One Little Kiss 
The Playmates’ “Wimoweh” (Folkwayst) brings back this folk 


hit of some years ago in a firstrate vocal arrangement that should 

rack up a new round of spins on all market levels. “One Little 

Kiss” (Planetary*) is a nice teen-angled entry smoothly handled. 
. . 


. 
DINAH WASHINGTON SEPTEMBER IN THE RAIN 
(Mercury) Wake The Town & Tell The People 
Dinah Washington's “September In The Rain” (Remick*) brings 
back this oldie with a slick modren pop rendition due for a big 
share of spins. “Wake The Town and Tell The People” (Joy*), 
a standard of more recent vintage, also comes back in a firstrate 
production which could hit big. 
7 * 


FABIAN ......: eee Te Tee TT 
(Cc hancellor) SO ee : Kansas City 
Fabian's “Tongue Tie a” (Roosevelt- Rambed+ isa raucous swiftie 

strictly for the teeners and they will make much of it. “Kansas 
City” (Loist) has been a hit before and it could come back in 
this new teen interpretation. 

. * - 

i ke @))) nr rmrrratrt 
oe ils ce nins. sas oie ialaiies .... Cold, Cold Heart 


Joyce Paul's “Captured” (Lowaryt), @ number which is tailored 
along the lines of “Fever,” is belted very effectively by this song- 


stress. “Cold, Cold Heart” (Acuff-Roset), a standard from Nash- 
ville, gets a standard rocking slice. 
* + * 
JOHNNY BURNETTE ....GOD, COUNTRY AND MY BABY 

RM FE ote sitesi ccd 5'-e?w state io-eicisle aeuste Honestly I Do 

Johnny Burnette’s “God, Country and My Baby” (Nex 
Phoenix*), pegged to the current call-up of the Armed Forces 
reserves, is an okay patriotic, romantic entry which this singer 


handles for maximum impact. “Honestly I Do” (Simon-Jacksont) 


is a conventional ballad. 
. * 

2 2) rer Fg 
(Challenge) ....... ; wceesceee From This Day 
LeRoy Parker’s “I Know” (Conred?) is a catchy rhythm ballad 
with a fine lyric projected skillfully by this new singer. “From 


This Day” (Tomm-Jaft) is an okay rocking ballad in a more rou- 
tine melodic setting. 


JERRY SIMMS GOOD LUCK ORVILLE 
(Dual) .... Treasure Supreme 
Jimmy Sims’ “Good Luck Orville” (Sidmoret+) is an amusing 
entry about the Wright Brothers with offbeat chances. “Treasure 
Supreme (K-Mt+) is @ so-so sentimental entry. Herm. 


*ASCAP. 


* * aa 
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Tooters’ Head Vows Clean Sweep Of 
Mex R ’n’ R’s ‘Musical Hoodlums’ 





Mexico City, Oct. 3. 

Latest manisfestations of pug- 
nacious Venus Rey, head of the 
Federal District Musicians’ Union, 
is an all-out attack against youth- 
ful r’n’r combos. He said he 
plans to ban rock and rollers from 
working in nightclubs, motion pic- 
tures, radio, television, etc., 
cause they are not union members, 
and furthermore make no efforts 
to join. 

Some rock and roll units, hear- 
ing of the drastic measures planned 
against them, are willing to pay 
initiation fees and union dues, but 
Rey and union members seem op- 
posed to this. They want the kids 
to stop playing the rhythms, which 
then could do a fade, or be taken 
up by bonafide musicians in good 
union standing. 

Rock and rollers are the prob- 
lem children of Mexican music. 
Last week, for example, the 7:30 
p.m. Rock Program, emanating 
from Televicentro every Thursday, 
was suspended. About 100 hood- 
lums leaving the studios molested 
senoritas, pilfered stores, broke off 
car radio antennas and otherwise 
disturbed the peace. 

Authorities, who slapped fines 
on around 20 teenagers, told Tele- 
vicentro to suspend the program. 
There's little likelihood for its re- 
appearance, despite fact that it 
was highly popular and enjoyed 
a high audience rating. 

In musical circles, from diskeries 
to musicians, the charge has been 
made that Mexican rock-and-roll- 
ers are but mere carbon copies 
of Elvis Presley and similar Amer- 
ican singers. Their Mexican coun- 
terparts such as Cesar Costa, En- 


rique Guzman, Fabrizio Alberto 
Vasquez and Al Suarez, among 
others, merely plagiarize U.S. 


songs, which are sung here in badly 
translated Spanish versions. Some 
already dub the youthful singer- 
musicians “rebels of song.” 

One diskery head, however, said 
that there is a craze, unfortunately, 
for the rock rhythms. He added 
that Mexican public taste is “de- 
teriorating” with rock and roll 
combo units finding wide ac- 
ceptance despite their “vulgarity.” 

Rey, who is dubbed a “mortal 

wenemy” by rock and rollers, insists 
that he'll sweep the Mexican mus- 
ical scene clean of the “musical 
hoodlums.” 





Indiana Fair Reeappraises 
Name Talent Policy in View 


Of 346 Drop in 1961 B.0. 


Indianapolis, Oct. 3. 

With a $34,449 drop in take for 
grandstand attractions at the Indi- 
ana State Fair at Indianapolis, in 
the nine-day event which closed 
Sept. 7, Robert H. Weedon, Fair 
director in charge of publicity and 
amusements said, “It’s time we 
take a serious look at the enter- 
tainment problems.” 

This year the Dick Clark show 
drew 11,593 paid admissions for a 
net gate of $28,528. The show, ex- 
cluding operation of the mam- 
moth Coliseum, cost $20,000. The 
jazz concert starring Duke Elling- 
ton, Al Hirt, and George Shearing, 
netted $9.642 from 3,728 paid cus- 
tomers, while the cost of the en- 
tertainment alone was $9,000. 
Andy Griffith's four shows drew 
15.796 persons who paid a net of 
$39,000, while the fair paid $25,000 
to the entertainment for the shows. 

“The expense figures do not 
include about $1,500 to operate the 
Coliseum for each performance. 
Taking this into consideration, the 
Clark show made about $5,000. the 
jazz artists lost money, and Grif- 


fith’s performances netted about 
$8.000. Weedon said one solution 
may be to get “less costly shows 
that will put more people in the 
Coliseum.” 

Last year, Tennessee’ Ernie 


Ford’s shows alone netted the fair 


$23.000, a jazz concert earned 
$1,500, and Pat Boone brought a 
$5,000 profit. Receipts for the 
Coliseum -shows in 1960 were 


$112.401, as compared with $77,000 
in 1961. 

Weedon said the Fair Board 
spent the first half of the year 
booking the shows, pointing out 
that few top entertainers want to 
play state fairs anymore, and that 
many fairs have gotten completely 
away from entertainment. 


YOUNGSTOWN HOTEL 
STIMULATES STEPPING 


Youngstown, O., Oct. 3. 
Pick-Ohio Hotel, in downtown 


be- | Youngstown, is organizing the Pick- 


Ohio Supper Club, with member- 
ships of $10 per year, to encourage 
more “nights out.” Though mem- 
bership will be limited, each mem- 
ber will receive 12 complimentary 
meals a year—one for each month, 
and 12 free films a year—one for 
each month, at the first-run Palace 
Theatre. In addition, members also 
get free parking from 5 p.m. to 1 
a.m. at the Downtown Garage, 
nearby. 

The free dinners and free movies 
are really “twofers”’—because the 
free dinner requires that members 
be accompanied by one guest, and 
just pay for one of the two meals 
(maximum value on a free meal is 
$6), and Pick-Ohio Supper Club 
members are given a yearly pass 
that entitles them to two adult 
admissions a month for the price 
of one. 


1386 Tunesmiths 
Split 5006 ASCAP 
Prestige’ Melon 


The American Society of Com- 
posers, Authors & Publishers has 
shelled out $500,000 in awards to 
1,386 ASCAP authors and com- 
posers whose catalogs has a 
“unique prestige value for which 
adequate compensation would not 
otherwise be received,” and to 
writers whose works are  per- 
formed in media not surveyed by 
the Society. 

The panel, which considered the 
awards in the pop field, comprised 
Haydn Proctor, Justice of N. Y. 
Supreme Court; Dr. Marshall W. 
Stearns, professor of English at 
Hunter College and jazzologist; 
Paul Whiteman, vet orch leader, 
and Frank L. Walker, vet record 
indastryite. 

The panel for the awards in the 
standard field consisted of Dr. Saul 
Caston, director of the Denver 
Symphony; Harold Hooremans, 
president of the American Guild 
of Organists and member of the 
music faculty at NYU; Dr. Herman 
Neumann, director of music of the 
Municipal Broadcasting System 
|}and president of the National 
| Assn. for American Composers and 
Conductors; and Walter Hendl, as- 
| sociate director of the Chicago 
| Symphony. 
| The awards by the panel are to 
| be made for the distribution year 
| beginning this month. The fund 
| for the awards was made available 
| by writer members of ASCAP. 


EB. MARKS GETTING 
SCORE OUT OF ‘KICKS’ 


E. B. Marks is stepping up its 
|legit activities. The score of the 
| Broadway-bound tuner “Kicks & 











| Co.” has been acquired by the BMI | 


{publishing house which is also 
|handling the score to “The Con- 
jnection” and is dickering for the 
'music of another undisclosed off- 


| Broadway musical. In the past the | 


house has published scores by such 
ltunesmiths as Rodgers & Hart, 
|Franz Lehar, Oscar Strauss and 
| Robert Stolz. 
|of Oscar Brown Jr. 


| The “Kicks and Co.” deal in- 
cludes several other tunes. by 
|Brown. Many of them are fea- 


‘tured on the singer-composer’s Co- 
\lumbia album, “Son and Sou! Of 
ithe 16 songs in the tuner, Marks 
| is immediately putting into print 
| the title song, “Mr. Kicks.” as well 
las “Love Is Like a New-Born 
| Child,” “Ernest's Theme.” “Hazel’s 
Hips” and “A Wonderful World of 
Grey.’ 

| The Burgess Meredith starrer, 
|produced by Dr. Burton Charles 
| D’Lugoff and Robert Barron Nemi- 
| Toff, opens in Chicago Oct. 7 at the 
new Aire Crown Theatre. 
remain there for a minimum of six 
weeks, by which time the produc- 
iers hope that a Broadway theatre 
will become available. 


“Kicks” is the work 


It will | 


British Disk Best Sellers 


London, Oct. 3. 
Johnny Remember Me Leyton 


(Top Rank) ° 

Kon § . 10. cee. Shadows 
(Columbia) 

Wild In Country .. Presley 
(RCA) 

Michael ......... Highwaymen 
(HMV) 

You Don’t Know .....Shapiro 
(Columbia) 

a oer 
(Decca) 

Reach for the Stars ... Bassey 
(Columbia) 
ET cis nena ot en Kane 
(Pye) 

Hats Off To Larry... Shannon 
(London) 

Michael, Row Boat...Donegan 
(Pye) 


Gallic Tune Wins 
Spain Song Fest 


Barcelona, Oct. 8. 

Italy dropped out of the popular 
song orbit with a thud as a Cata- 
lan audience estimated at over 
8,000 voted France the winner of 
the third Mediterranean Song Fes- 
tival (Sept. 23-25). French tune, 
“In the Palm of Your Hand,” came 
in ahead with a direct audience 
vote of 3,500 and French singer 
Robert Jeantal was alsc given a 
prime nod for his vocal presenta- 
tion. 

Spain slipped into second place 
on.the strength of Jose Guadiola’s 
catchy Spanish tune “Presenti- 
miento” (Foreboding), closely fol- 
lowed by the Greek entry “Da 
grisa Matakia” (Grey Eyes). 
Greece, which walked off with fest 
honors last year, was popularly 
represented by Alecos Pandos and 
Angela Zilia. The Greeks took 
fourth place with “Myhta” (Night), 
while the Hispanio air “Vagabond” 
rounded out the top five. 

Countries participating included 
France, Italy, Spain, Greece and 
Cyprus. The fest took place this 
year at the Sports Palace when it 
was found that the pop song event 
during the past two years had 
turned away overflow ticket-seek- 
ers. 





Mexico City Musicians’ 
Prexy Bans 4 Foreign 
Orchestras in ‘Purge’ 


Mexico City, Oct. 3. 

“The broom against all foreign 
musicians will continue to func- 
tion.” That was the comment of 
Venus Rey, head of the Federal 
District Musicians’ Union, in an- 
nouncing suspension of orchestras 
of Chuck Anderson, Chico O’Far- 
rill, Bebo Valdes and Mariano 
| Merceron. 
Around 200 foreign musicians 
| will ultimately face the ax, Rey 
| said. His aides are revising mi- 
| gratusy and union~ documents of 
all musicians employed in the 
| entertainment industry. 


Most foreign musicians are tak- 
ing the Rey edict philosophically, 





although they have a lot of cham- | 


pions on their side. Even Juan 
Jose Osorio, who heads the na- 
tional Mexican Musicians’ Union, 
guardedly dubbed Rey out of line. 
The national organiaztion is not 
sanctioning the local union’s clean 
Sweep in this capital. 

Manuel Villarreal, general man- 
ager of Columbia de Mexico, which 
| hired Anderson to do arrange- 
ments and instrumentations, cate- 
gorically said that the latter's 
migratory papers permit him to 
work in Mexito, and that his sus- 
pension by the local union is 
“illegal.” - 


Tirso Rivera, deposed head of | 


the city union, said there are no 


“just motives” for clearing Mex- | 


ico of foreign musicians. 

Anderson loses contracts with 
Columbia totaling around $2,400, 
according to diskery, which did 
not reveal amount paid arranger 
annually. 

Odd part about Anderson and 
other barred batoners is that they 
had been unmolested for five years 
or more they have been in resi- 
dence in Mexico. Anderson had 
a special permit to work here, 
granted by the national Musi- 
cians’ Union, and also has a card 
as an active, full paid up member. 

The Dept. of State asserts that 
the matter is a union affair, and 
while Osor’¢ disapproves of the 
Rey actions, 





Monterey Jazz Festival a 1G Click: 
Matinee Sessions Swing High at B.0. 


7~ 





EMI’S GROSS SALES 
SOAR TO $230,000,000 


London, Oct. 3. 

Trading profits of Electric & 
Musical Industries soared by more 
than $2,500,000 to a total of over 
$22,840,000 and the dividend is 
being maintained at 1742% accord- 
ing to the report by chairman Sir 
Joseph Lockwood. 

Sales for the last year exceeded 
$230,000,000 almost $38,000,000 bet- 
ter than the previous year. Profits 
before tax, however are only $280,- 
000 up to over $15,000,000, as much 
of the increased trading profits 
were absorbed by increased depre- 
ciation. 

Apart from its other widespread 
activities EMI is a leader in the 
disk manufacturing business, con- 
trolling, among others, the Capitol 
label in the U.S. 


New Rules Help 
Mult-Disk Sets 
Nab Gold Award 


The Record Industry Assn. of 
America has revised its regulations 
governing the certification of Gold 
Record Album Awards to. enable 
multi-record sets to fualify. 

Until now, the standards for a 
gold record album award called 
for a minimum unit sale of 500,000 
albums and a minimum factory 
billing of $1,000,000. As changed, 
the criterion now is only for a 
minimum factory billing of 
$1,000,000. 

The RIAA board, in voting this 
change, took into consideration the 
fact that some of the more popular 
multi-record sets, whose _ price 
might be two or three times that 
of a single LP, might not reach the 
required unit sales volume while 
attaining the necessary dollar sales 
figure. 

The requirements for certifica- 
tion by RIAA of a pop single for 
a gold disk award remains, as 
before, at $1,000,000 in retail sales, 
is equivalent to 1,000,000 copies. 


CLARA WARD’S GOSPEL 
GALA IN PHILLY AREN 


Clara Ward and her gospel 
group will celebrate their 30th 
anni with a gospel gala in the 
Philadelphia Arena Oct. 9. 

Others on the program will be 
James Cleveland the Dixie Hum- 
ming Birds, the Nightingales, 
Maeco Woods, Roberta Martin 
Singers, Prof. Alex Bradford & 
His Men of Song, the Imperial 
Singers and the Gospel Clefs. 
Mary Mason and Mary Dee will 
emcee. 

Miss Ward and her troupe are 
already set for a college tour 











beginning next January. Last 
year they grossed $500,000 in their 
personal appearances. On_ the 
disk end they've recorded for 
Dot, Savoy and Vanguard and)! 
copped a gold disk for their 


Savoy single of “Surely God Is 
Able.” 


Elektra Forms Horizon 
For ‘Far Out’ Material 


Jac Holzman, 
prexy, is forming a new label. 
Tagged Horizon Records, it will be 








an experimental counterpart to 
|Elektra. Holzman’s object is to 
}use Horizon for his more far out 
ventures to avoid cluttering the 


parent catalog, which is primarily 
a folk-oriented line, with too 
much ‘unrelated and_ specialized 
material. 

Plans call for Horizon to be re- 
leased regionally and in small 
quantity. The first platter in the 
line, for example, will be put out 
in only four keys, Los Angeles, San 
| Francisco, Chicago and an eastern 
| city as yet undecided. Only 1,000 
copies of the disk will be pressed 
Initial release will be “A Night 
| with Nicole.” a platter of far-out 
| poetry in the sexy idiom read by 
a French accented femme, Nicole 
Bergere, It will be out in Novem- 
' ber. 


¥ 


Elektra Records | 


By RAPLH J. GLEASON 


Monterey, Oct. 8. 

The fourth annual Monterey 
Jazz Festival hit a gross last week- 
end of $104,000 for five concerts, 
It was $10,000 more than last 
year's take. 

The two afternoon shows, which 
traditionally have been the fest’s 
“cultural fringe benefits,” thig 
year turned out to be money make 
ers. Sunday afternoon drew al- 
most 6,000 people for a $17,900 
gross and Saturday 5,500 for 
$16,500. Student tix at $1 account- 
ed for the lower gross. The after- 
noons were scaled at $2.75 and 
$3.75 while the nights ran from 
$3 to $7.50. - 

The opening show, even though 
it started 15 minutes late, came 
out only five minutes overtime as 
the Terry Gibbs big band wailed 
through a flag-waving perform- 
ance of “Flyin’ Home,” the Lionel 
Hampton classic. 

The Gibbs band opened—and 
closed—the first evening’s concert. 
Big bands ave been traditionally 
part of the Monterey scene and 
this year was no exception. Gibbs 
has a 16-piece swinger. Organized 
by Gibbs as a “kicks” band in 
L.A. which has worked only sev- 
eral short engagements, mostly off- 
nights at jazz clubs, the band was 
being featured in its first major 
league jazz presentation. It came 


(Continued on page 64) 


Philly Symph, Tooters 
In Contract Deadlock 
Over Scale Demands 


Philadelphia, Oct. 3. 

The stalemate between the mu- 
sicians and the management of the 
Philadelphia Orchestra resulted in 
the cancellation of the opening 
pair of concerts, Sept. 29-30. It 
marked the second time in two 
years that a contract hassle has 
delayed the start of the season and 
;the third time it has happened in 
the orch's 63-year history. 


| Despite the contract holdout, 
| the musicians have played two ene 
gagements for free. The Orchese 
tra under Eugene Ormandy made 
|am appearance in New York ‘Sept. 
28) to play for the U. N. at a Dag 
Hammerskjold memorial. The men 
and Ormandy linked forces again 
last night (2) at the Academy of 
|Music for the first Pension Foun- 
jdation concert of the year, with 
| Rudolf Serkin and his son Peter 
las the piano solosist. 

| A Federal mediator was called 
}in to try to settle the dispute over 
jhe weekend ‘after a series of meet- 
|ings called by Local 77, AFM, the 
| Philadelphia Orchestra Association 
jand Mayor Richardson Dilworth 
| had failed to reach an agreement. 
The men boycotted the rehearsals 
last week when they voted 84 to 8 
against returning to work without 
a contract. The orchestra offered 
to reimburse them for making the 
trip to New Yerk for the Hammer- 
| Skjold concert, but the offer was 
turned down and the musicians 
| volunteered to play the date on 
| their own time. Union spokesmen 
said they feared acceptance of any 
money from the Orchestra Assn. 
might weaken their position at the 
bargaining table. 

| The musicians reduced their 
|so-weck demand of $10,000 for a 











40-week season to $8,000. Manage- 
ment countered with a two-year 
pact that added up to $6,845 for a 


37-week season and $6,460 for 34 
weeks the second year. Manage- 
ment’s best offer so far has been 


an $8 weekly increase the first sea- 
son and $5 weekly the second year. 


Cap Ups Al Lindenauer 


To Planning Director 


Alvin A. Lindenauer is taking 
‘over as director of organizational 
planning at Capitol Records. He 
|}assumes' responsibility for the 
entire organization structure plan- 
|ning program, including improve- 
ment of systems and procedures. 
Lindenauer succeeds Larry Rob- 
‘bins, who resigned to join Boeing 
Aircraft in Seattle. 

| Before joining Cap in December 
last year, Lindenauer was in the 
management engineering field for 
eight years as a civilian employee 


‘of the Army and Navy. 
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Wk Wk. On Chart Label 
1 | 9 TAKE GOOD CARE OF MY BABY _ 
NII cova raha. wivig acacia di ayee ateieaceobiacs Liberty 
ZS 3&8 8 CRYING 
RE er ere Monument 
3. 4  & LITTLE SISTER ae 
__ Elvis Presley es Victor 
4 12 #5 THIS TIME agai, 
II os ic hg eh os as ego Liberty 
5 5 11 MOUNTAINS HIGH 7 
Dick & Deedee ee Liberty 
6 6 9 MEXICO : 
NUR 68 og A ae ert ae aE Monument 
? 15 3 HIT THE ROAD JACK - 
Ray Charles pre's ABC- Par 
4 7 5 YOU MUST BEEN A BEAUTIFUL BABY 
Bobby Darin Atco 
9 > 13. +MICHAEL - 
ION 2. 5. hc zeae oe diet else gree a aie UA 
i0 24 4 + 4LET’S GET TOGETHER ; 
I 6.55 ¢ cals cre a elnte ska Savwsale Se Vista 
it 14 4 SAD MOVIES 
ee CE OT PO Hickory 
12 22 3 +BRISTOL STOMP : 
I asia. 5 pe vd. dors eum ave anaes eee Parkway 
13 — 1 RUNAROUND SUE 
eatin (oP tetie/g ter ec OP ote, Laurie 
14 8 9 WITHOUT YOU 
Be Cadence 
15 11 11 WHO PUT THE BOMP 5 
s.r rer ere ABC-Par 
16 17 #3 THE WAY YOU LOOK : / 
PR rr eee Capitol 
17 10 12 HUrr : 
MN 51570235 tal alte ge cainncgueincrethes Liberty 
18 #16 #28 MY TRUE STORY 7 
ME, oc as oss oe bee ..Beltone 
19 33 2 YA YA : 
Lee Dorsey Fury 
20 9 9 DOES THE GUM LOSE ITS FLAVOR _ 
Lonnie Donegan .. Dot 
2t 28 48 BIG COLD WIND : 
Pat Boone eer eS Dot 
22. 30 6 MORE MONEY FOR YOU AND ME 
___ Four Preps . Capitol 
2335 4. ONE TRACK MIND ; 
eee Beltone 
24 #18 #9 YOU'RE THE REASON 
_ Bobby ee eer _..--Crest 
23 +36 2 ILOVE HOW YOU LOVE ME 
Paris Sisters ..Gregmark 
28 — 1 DON’T BLAME ME 
Everly NS so x caareouee a os .. WB 
27 #19 +6 £FRANKIE AND JOHNNY 
Brook Benton .. Mercury 
28 #27. +2 + #MOVIN’ ; - 
Ce ee Hi Fi 
29-450 2 LOOKING IN MY EYES 
Chantelles SUpehere ie neers ark Carlton 
30 37 3 GREAT IMPOSTER : 
ae. a ee ae ee Dolton 
31 13 14 WOODEN HEART 
I as 8 oe eee ie ts cc ateg Smash 
32 34 #8 BLESS YOU _ 
Tony Orlando eC eT ee Epic 
33.445 #3 BERLIN MELODY - 
ae Billy Vaughn 54H Rivivt eis ipialaiete mig ais iece Rack Dot 
” eee 2 I UNDERSTAND 
_— _G I o.oo oat ed al i cre aN ea he ta a Terrace 
i: o 1 SWEETS FOR THE SWEET 
—— Drifters is Sa ts fe ota a carole ext ok Sale ak . Atlantic 
3626 4 I JUST DON’T UNDERSTAND 
__ Ann re Re eee eee Victor 
37 21 12 ASTRONAUT 
NN eos os aici ces terete hana eC os Kapp 
38 — 1 ANYBODY BUT ME. 
EI occ 1d ah a an a ean to Decca 
39 — 1] HOLLYWOOD 
en IO 8 cs kd adbaweid vemawasicns MGM 
40 — I BIG BAD JOHN 
IIE ik corse, a a engin ne wear branes Col 
41 — 1 FOOL NUMBER ONE. 
7 : __ Brenda NS ne ee Biins, obi cd Raa a beatae Fand Decca 
42 43 5 KISSING ON THE PHONE | 
SII, 35. 25. wae tection A Sate. a cheae Gate ABC-Par 
43 - 1 DREAMBOAT _ 
MONI = 4s voir wees edearnecs MGM 
44 2 STICK SHIFT 
| | SR eee seer re eee Sue 
45 é 2 ROLL OVER REF THOVEN 
_Velaires ey eee .Jamie 
46 46 #10 #£42A LITTLE BIT OF SOAP” 
a Re er Laurie 
47 20 9 CANDY MAN _ 
TE, oo) dia giavwie-avshere’ane Gus Monument 
48 42 3 HIS LATEST FLAME 4 
ee re errr Victor 
49 29 #14 + #4xMISSING YOU ‘ 
DP EN citi. eke .. Dunes 
‘0 40 2” WHEN WE GET MARRIED - 
III, 55 w stares Freda hee wale Heritage 
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12 PAIRED CONCERTS | 
SET FOR ATLANTA) 


Atlanta, Sept. 26. | 








RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


















































































































































































































































Twelve pairs of concerts will This Last No. wks. 
be presented during 17th season of wk. wk. on chart 
Atlanta Symphony, of which Hen- 
ry Sopkin is conductor. All con- | 1 1 11 JUDY GARLAND (Capitol) 
certs are given at 1,850-seat | Judy Garland at Carnegie Hall (WBO 1569) 
cng Theatre. House is not] 2° 8 8 JOHNNY MATHIS (Columbia) 
arge g aie 
season ticket buyers, necessitating _— a of Johnny (CL 1644) 
dual concerts ELOT (Columbia) 
Kickoff will come Oct. 19-20, Original Cast (KOL 5620) 
when soprano Lois Marshall and 4 12 @ HARRY BELAFONTE (Victor) 
mezzosoprano Beverly Wolff, | Jump Up Calypso (LPM 2388) 
|featuring duets from Bellini’s : 
“Norma,” will star with sym- 5 5 15 a. PRESLEY (Victor) 
phony mething for Everyone (LPM 2370) 
guest artict Mov 2M, an ve] 6 4 17 KINGSTON TRIO (Capitol 
st Philippe ntremo - ec : 
ter te Play with symphony Nov a. Going Places (T 1564) 
all-ore t » wi 
ama 7 7 14 LAWRENCE WELK (Dot) 
Handel's “Messiah,” featuring the Yellow Bird ( (DLP 3389) 
Atianta Choral Guild, ‘will be presented axes tinnaercinenireersmsenasnemeh 
Dex 5 7 
Ae pianist David Bar-Ilan will 8 6 58 NEVER ON (UAL 4070) 
play [oo ame “a No. 2 with enewracs ‘* 
Lasther amarchedion gecgrem, Secteur 9 8 37 GREAT MOTION PICTURE THEMES (UA) 
ing oene le Symphony, will be Various Artists (UAL 3122) 
a Violinist, tsaae mene Pata May A — 10 21 5 MITCH MILLER R (Columbia) 
Concerto o when e fills e e 
A Your Request (CL 1671) 
8-9 guest spot : 
be ine suen Fes aaa Pui, wi 11—«10S« 21S CARNIVAL (MGM) 
Rudolph Firkusky, still another 88 Original Cast ‘E 3946) 
| thumper, will appear oo ae the Grieg = - - ee eee = — 
| Piano Concerto Marc ‘ i } A (Capito 
; r s vi ll 1 
aa iaaaeael pre ‘oe eck Come Swing With Me (W 1594) 
co Guild of Atlante will appear 13 16 43 ##=%EXODUS (Victor) 
April 5-6 in finale of season ( 
Tickets for 12 concerts go for Soundtrack (LOC | 1058) 
$30.90 in mezzanine; $3090 and 14 9 10 FRANK SINATRA (Reprise) 
$22.66 in orchestra; $19.57 in bal- Sinatra Swings (R 1002) 
leony: $9.27 and $7.21 in gallery. : 
: 4 aod a ‘ : 15 13 5 JOSE JIMINEZ ‘Kapp) 
Leslie C. White is new mana- The Astronaut KL 1238) 
|}ging director of Atlanta Sym- 
| phony, a 98-piece group, which 16 #17 7 RAY CONNIFF (Columbia) 
was organized and nurtured by Somebody Loves Me ‘CL 1642) 
| Maestro Sopkin, who has st its 17.14 74 SOUND OF MUSIC , a 
director since it was founded. bia) 
William Herring, former man- Original Cast _(KOL 5450) 
ager of Symphony, relinquished 18 20 11 ARTHUR LYMAN JHi Fi) 
| job now filled by White to ac- Yellow Bird (1004) 
cept directorship | of Winston- |} 19 11 22 MITCH MILLER (Columbia) 
Salem Arts Council. 
Atlanta Symphony's budget Tv Sing Along (CL 1628) 
crowds $250,000 mark annually. 20 22 5 LIMELITERS (Victor) 
| Slightly F Fabulous ‘LPM 2393) 
Name Bands to Milw. if 21 25 27 PAUL ANKA ( (ABC-Par) 
Milwaukee, Oct. 3. | Sings His Big 15 ‘ABC 323) 
George Devines’ Ballroom here 22 «24 4 DAVE GARDNER ‘Victor) 
has the Harry James orch — Ain’t That Weird (LPM 2335) 
for Oct. 7; Wayne King’s band, |} 23 18 6 FOUR PREPS (Capitol) 
| Nov. 4; Eddy Howard, Nov. 18; Guy c 
Lombardo, Nov. 24; and the Glen Four Preps O On esos T 1566) 
Miller orch under Ray McKinley, | 24 37 2 KINGSTON TRIO (Capitol) 
Dec. 16 Close-Up ‘T 1642) 
| Local bands usually play on the 25 40 7 CONNIE FRANCIS (MGM) 
off nights. More Greatest Hits (E 3942) 
26 4 27 8 DAVE BRUBECK (Columbia) 
T Time Out (CL 1397) 
P. D. Tunes 27334 PETER NERO (Victon 
= New Piano in Town ‘(LPM 2383) 
=u Continued from page 59 aus Bae 
: : . 28 23 9 U.S. BONDS (Legrande) 
time and diskeries are losing out Dance Till Quarter t to Three (LLP 3001) 
on that fringe coin that can add | § ——————________ 
up with a click platter. 29 «#419 6 EARL GRANT (Decca) 
Headaches of a more pleasant Ebb Tide ‘DL 4165) 
variety have also been triggered 30 34 383 LIMELITERS (Victor) 
by the folk boom. The manufac- Tonight: In Person (LPM 2272) 
turers of folk instruments, espe- 2a 
cially banjos, have found the de- 31 36 5 BRENDA LEE (Decca) 
| mand exceeds the supply. Guitars All the Way ‘DL 4176) 
are fairly plentiful but the ones 32 44 22 BOBBY DARIN (Atco) 
in the greatest demand are fairly | Bobby Darin Story (LP 33130) 
hard to find. Banjos have to be} 
ordered at least five weeks before 33. 30 158 PAT BOONE (Dot) 
they are needed and in many cases ; Moody River (DLP 3384) 
deliveries are even farther behind. 34 32 21 EDDIE HARRIS (Vee Jay) 
Pawn shops and the like can't find ’ Predus to Jazz (3016) 
|enough of them and other instru- aera 
|ments are also being discovered 35 46 38 HIGHWAYMEN (UA) 
| like the mandolin and _ similar Highwaymen (UAL 3125) 
ee eee 36 29 37 RUSTY WARREN (Jubilee) 
The publishing of folk antholo- Knockers Up (JLP 2029) 
gies and instruction books on play- Be a 
ing folk music are enjoying an up- 37 «428 2 ROBERT RUSSELL BENNET (Victor) 
surge. From out of dusty closets Victory At Sea, Voi. Ill (LM 2523) 
jare being discovered suddenly |} 38 41 17 RICKY NELSON (Imperial) 
ech wache Giese: Marelan. Rick is 21 (LP 9152) 
historical and any kind of folk ma- 39 8642 5 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
| terial are greatly in demand. Various Artists, Vol. III (LOP 1509) 
New artists are rapidly develop- 40 26 27 #2«AL HIRT (Victor) 
ing and the concert scene is seeing Greatest Horn in the World (LPM 2366) 
a heretofor occasional date turn in- 41 45 4 ROGER WILLIAMS (Kapp) 
to burgeoning business all over the Soaring ’60s (KL 1251) 
country. Particularly big on college a 
| campuses, folk music has been car- 422— 1 AL HIRT (Victor) 
|ried into many areas by the stu- He’s the King (LPM 2354) 
dents where it might never have 43 gous! 1 JOAN BAEZ (Vanguard) 
|been as big, and thus throwing Joan Baez ‘VRS 9078) 
| open the concert doors. Attendance Soa 7 1Cheas 
| of as many as 20,000-25.000 people 2 ee a genes 
| have been attracted by a single = om at the U.N. ——— 
| folk outing 45 ae 7 GONE WITH THE WIND (WB) 
| Diskeries are doing well from 2 Soundtrack (WB 1322) 
| the boom, if they have some salable 46 39 6 SOUTH PACIFIC (Victor) 
folk artists, and seem eagerly seek- Soundtrack (OL 4180) 
ing out this type of talent. But its a 3 LA DOLCE VITA (Victor 
the artists that seem to be enjoying Soundtrack (FOC 1) 
: Hyg ee : “ u ck & 
it the most T hey have become put 1 GLORIA LYNNE (Everest) 
lishers, a&r men, producers and in , f (LPBR 5131) 
general just plain business-minded -_ This Little Boy of Mine ( 131 
and, in some cases, are sapping 499° 1 OLDIES BUT GOODIES (Sound) 





some of the control of diskeries, 
publishers and others as they help 
to broaden and in some cases bur- | 
den the ever-flexible music scene. | 





50 1 STAN KENTON (Capitol) _ 


Various Artists, Vol III (OS 5004) 





Kenton’s West Side Story (T 1609) 
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Inside Stuff—Music 


“Follow the Leader,” a musical revue written by Jim Rusk and 
presented by the Northwestern U. Workshop Theatre, won the first 
annual Broadcast Music Inc. Variety Show Competition. Rusk will get 
$1,000 as author of both music and lyrics of the winning production 
and Northwestern’s Workshop Theatre will get $500. 

Honoratile mention awards went to Michael Small for “The Happier 
Hunting Ground,” presented by Cap & Bells Ine. of the Williams 
College Dramatic Assn., and to Peter Pergman and James Massengale 
for “Booth Is Back In Town,” presented by the Yale Dramatic Assn. 
Judges were Jerry Bock & Sheldon Harnick, who wrote the Broadway 
tuners, “Fiorello” and “Tenderloin”; composer-conductor Lehman 
Engel; Stephen Sondheim, lyricist for ““West Side Story” and “Gypsy’”’; 
Harold S. Prince, Broadway producer; and Robert B. Sour, BMI veepee 
in charge of writer relations. Rules for the 1961-62 competition, which 
closes May 15, 1962, are available irom Sour at BMI’s New York base 





Herbert Nelson, a writer-composer-producer and disk company en- 
trepreneur via Panorama Records, is branching out into legit acting. 
He will play the role of a Dutch dentist in the Graham Greene comedy 
“The Complaisant Lover,” in which ‘Michael Redgrave and Googie 
Withers star. Show is due to open on Broadway at the Barrymore 
Theatre Nov. 1. 

In order to get into the legit end, Nelson had to undergo a name 
alteration. When he joined Actors’ Equity, he discovered that there 
was already an actor by the name of Herbert Nelson. According to 
Equity rules he had to change his name—and he did that by altering 
his first name and will from now on, for the theatre at least, be known 
as Bert Nelson. 





Singer Jimmy Demopolos, who once recorded for Sam Phillips’ disk 
operation, has taken a fling at the jazz idiom. He's published a 
paperback via his Mark III Enterprises, based in Memphis, called | 
‘Jazz-isms.” It's a 500-word dictionary of jazz words and terms from | 
the cool, hot and dixie vernacular. The book is selling for $1 a copy.. 
Demopolos is now in New York to enhance his publishing and/or 
singing career. 





Alan Wagner, director of program development for CBS-TV, its the 
author of “Prima Donnas and Other Wild Beasts,” a new book dealing | 
with backstage events, humorous and otherwise, in the opera. 
Book will be published next month by Argonaut Books. Wagner, | 
who joined CBS-TV from Benton & Bowles about six months ago, 
also has a Sunday ayem opera commentary series on WNYC, N.Y. 





Dot Records and ABC-TV have come up with a promotional angle 
for the network's new “Margie” show, a situation comedy bowing Oct. 
12. Dot has extracted the tune, “Margie,” from the latest Mills Bros. 
album and has pressed it on two sides of a 45rpm platter for use by 
ABC program managers. The tune will be used on local live tv dancing | 
parties and the station affils will also tie in with local music shops | 
on window displays. } 


First step in the new Lynn Farnol pr. deal with ASCAP is Stanley 
Green's chore of putting together biogs of the Society's. members, 
including “anecdotes suitable for newspaper stories.” Green is special 
staffer on the Farnol-ASCAP hookup. Richard F. Frohlich is p-r. 
director in the ASCAP homeoffice. 





Robert Stolz’s 1935 pop, “Salome,” is enjoying a European revival. 
E. B. Marks Music, which has the tune in the U. S., had Jimmy Ken- 
nedy write a “modern” lyric, and it is now labeled “Romeo.” 


Columbia Gets Andy Williams, 
Louise O'Brien; Other Deals 





Andy Williams, who has been 
clicking on the Cadence label for 
several years, has switched to Co- 
lumbia Records. His first single, a 
coupling of “Fly By Night” and 
“Danny Boy,” is being released 
this week. In addition te his Col 
dick chores, Williams will continue 
in the nitery and tv areas. 

Also joining the Col roster is 
Louise O’Brien. Thrush, who is fea- 
tured on NBC-TV’s “Sing Along 
With Mitch,” will record under 
the aegis of artists & repertoire 
producer Al Kasha. 


Liberty: Eddie Heywood 
Eddie Heywood has joined the 
Liberty stable. He’ll be recorded 
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Big Wilson has an- 
neunced he will consider 
Capitol, Columbia and 
RCA Victor for his first 
jrecord album, °° 











by artists & repertoire producer 
Clyde Otis for the singles and LP 
fields. For a time, Heywood 
grooved his keyboard work for 
RCA Victor. 





Madison: Four Voices 

The Four Voices, pop group, 
have been pacted by Madison. 
Former Columbia waxers have club 
dated in Las Vegas, Boston, Pitt 
and elsewhere and toured with 
Pearl Bailey. They have also ap- 
peared with Lena Horne. 





Mirresonic: Bill Nalle 


Bill Nalle, whe supplies back- 
ground music on NBC-TV’s “Young 
Dr. Malone” series, has been signed 
| by Mirrosonie Records. He'll do a 
series of pop and jazz organ al- 
bums. 


NARAS’ NY. BOARD 
SETS TRUSTEE PANEL 


The board of governors of the| 
New York chapter of the National: 
Assn. of Recording Arts & Sciences | 
(NARAS) has set a panel of music 
bizites to serve as national trustees 
of the east coast branch. They are 
George Avakian, Joe Csida, Nesuni 
Ertegun, John Hammond, Alan 
Kayes and Henri Rene. The board 
also named Gunther Schuller and 
Bob Yorke as alternates. 

The election was held in con- 
junction with the adoption of a 
new national constitution which 
vests all matters of national inter- 
est in a national board of trustees 
comprised of six representatives 
each from N. Y. and Los Angeles | 
and two fim the newly-incorpor- 
ated Chicago chapter. } 

Present indications point to a} 
board of trustees meeting to be 
held early this month in Holly- 
wood when numerous matters of 
importance to the Academy will 














be discussed and acted upon dur- |}, 
Hing @ projected three-day confab. 


Charley Applewhite Hurt In 
Plane Crash; Mate Dies 


Midland, Tex., Oct. 3. 

Charley Applewhite, disk and 
nitery singer, suffered a badly frac- 
tured leg, a smashed face and pos- 
sible skull and internal injuries as 
a result of a plane crash near here 
last week (23). Killed in the crash 
were his wife, Nancy, and Midland 
oilman Robert H. McGannon. 

The singer wavered between life 
and death in a local hospital for 
several days. He was manager of 
the Gaslight Club, Dallas, for the 
past eight months. A bankruptcy 
court order had closed the club 
last month. 





| 
| 
| 
| 
} 





Capitol Reshutffles Sales Staff; 
Goyak To Coast As Tallant Aide 


Bill Tallant, veepee and national | distribs now will work with the 
sales and operations manager of regional manager in their area. 


Capitol Records Distributing Corp., R. nage | y — ~ 
gional managers, Lar orow itz, 
has reshuffled his field sales force. fermerty sales manager in Chi 


Pete Goyak, who formerly guided 
CRDC activities in midwest ter- 
ritories as regional manager, will 
meve to Cap’s Coast headquarters 
as exec staff assistant to Tallant. 
Bob Keels, previously a regional 


manager in charge of independent 
distributors, succeeds Goyak. CRDC 


cago, has been promoted to regional 
manager on the Coast with head- 
quarters in Los Angeles. ie 
replaces Gene Sapak, resigned. 
Succeeding Horowitz in Chicago is 
Bruce Masterton, formerly Dablias 
sales manager, who will be re- 
placed by Charles’ Bratnober. 


(Continued on page 64) 
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HIT PICKS OF THE WEEK 


“HE GIVES” (Southern, ASCAP)—Beb Wilson—DECCA 31293 
Decca disker Bob Wilson gives it all he’s got on “He Gives,” an infee- 
tiews, hand-clapping revival-rock tune. 











Decca’s 
New 
Singing 
Sensation 


Buffale) 8/7 


nal Las, 








whose recent big hit “HE GIVES” 
TOWN CASINO im Buffalo October léth. BOB 
and created quite « sensation with his cultured 
Flawless beauty. His dynamic personclity created quite @ pulsating stir with the ledies end the mon 
egement had to demand his return. 


A 





wo 


Menace. 


WHSON, @ breothtcking 





i 
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thythm tunes is febulously wnique. 
In Jonucry BOB will ageim tour the Supper Club 
Countries down through the Mediterranean including 


This ie on clert tip for Bocking Agents of the Sup- 
per Club Circuit here ond ebroad/Hilton Cheine ond 
ethers. You might os well stort bidding for BOB 
new song stylist with the 


;, 
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le growing in notional popularity with the D's, is opening ot the 
epened ot the GLEN CASINO (summer Town Casino in 
voice of golden tene, immense range, and 


BOB, @ “Top Drewer” song stylist, toured the continent where he 
BOB whose electrifying and sexy rendition of ballads and sensuous 


Circuit in Evrope beginning in the Scandinovian 





For Further Information write, wire to 
Grand Central Station 
Box 3748 
New York 12, New York 
er coll: RHinelender 41900 
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Neapolilan singer Enzio Lembo at | é ” 8 axine Drown er Archie Moore to Newport Jazz|Miller orch, and carrying vocalist 
Brook! Academy of Music's | ° «, | Festival producer George Wein} Ray Eberle and Paula Kelly and 
PReapolitan Festival of Song” Oct Hultywood Mer. With $250,000 Suit ere'on sind and crn sna pho |e Modernares.urosed "fa 
2-13 an = 3 | togs representin ers fr S " " 
ABC-Paramount took over dis- Jane Morgan will do a “Lillian Normar Records has filed suit in} ~~ ott = A pr mg Sue feeue peng = ae See 
» a cee ai ae any ey ee apdticc orale | sco, L.A., } : me,|new ballroom Sept. 29 in the first 
tributio of “Johnny Remember Russell Salute” at her Cocoanut |N.Y. Supreme Court against Am-| stockhom, London, Hamburg. Sid.| hotel danc i 
. ; sadn Pecan ob ad “ pst lenge A ; _| , > g, Sid- | hote ance one-nighter in this 
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in w Wait Disney's Wonderful Lauren a bigger percentage their rights, had the chirper record | : ‘Suite Thursday” caumiien in 1960 “= 
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ori ies ) Charlie Drake uses signed jazz o— a Taek ta for claiming any contract with her. | Sunday night with his orchestra) | Gold, formerly assistant sales man- 
riday “ 2 Scha i in for : ify ea : ape sain, f° “hie: : 
a “new” sound on his iatest disk, Walter Se fi — “eg! . ——— but he WAS GrUree of all five shows, ager wo Chic ago, replaces sales 
ae < ; ; Won't Come David Rose while latter was on a * working from a separate stage | manager Jim Blackwood, resigned, 
My Pegg. ' tift g tt si European tour and penned for and occasionally playing the piano Bob Setzer, with C&C Distribut- 
Back.” It's a cone of & paper “Bonanza” tv scores. He just | Testes Beef with musical assistance from bass-| {ng Co. in Seattle for the past 
— a |wound “Pocketful of Miracles” ist Aaron Bell and drummer Sam | Several years, has been named 
land starts “The Errand Boy” for a=aam Continued from page 9 ms Woodyard. sales manager of CRDC’s Seattle 
OF THE | serry Lewis. have upgraded this.to where they| Saturday night was the biggest | branch, replacing Ralph Wilson, 
The WEEK me Pi seo $100 to $1,500 in| Crowd in the four-year history of | resigned. Before joining C&C, 
: . re budgeting hl tue Festival. A full sell out for the | Setzer was a salesman with CRDC 
Chicago the major tv productions ; for 10 
g wa. have climsinaied in the @a- | Os show was an_ actuality r years. 
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an exclysive Mercury recording 
contract. Taylor's first album, cut 
in N. Y., features tunes from the 
up-coming Richard Adier musical, 
“Kwamia,” in which he did the 
score ... Rex Allen, en route to 
Hollywood after benefit perform 
ances in St. Louis, Mo., feter last 


week with a “Rex Allen Day” in 
his home town of Wilcox, Ariz 
Folk-thrush Bonnie Dobson 


signed with Prestige International 
Records Folksingers Sonny 
Terry & Brownie McGhee, current- 
ly on British concert tour, skedded 
for the Coventry Festival of Music, 
Oct. 15... Platters set for fort- 
night at Social Ritz Club, Mexico 


City, Oct. 19... Ewan MacColl & 
Peggy Seeger open  Canadian- 
American concert tour tonight 


(Wed.) in Winnipeg. Pair skedded 





aialiaee PM-West segment, Oct. 13 . 





S— 





Rikki SIGINT III IISA TAIRA IATA I Aik 


VAN DORN SISTERS. 


A BLEND OF THREE BEAUTIFUL VOICES 
WITH FACES AND FRAMES TO MATCH 


Sept. 25-Oct. 8 Tidelands, Houston; Oct. 14-Nov. 3 Playboy, Chicago; 


Nov. 4-11 LaRue's, Indianapolis; 


Dec. 1-16 Brown Hotel, Louisville; Dec. 30-31 Pere Marquette Hotel, 
Peoria; Jan. 9-29 Playboy, New Orleans; Feb. 22-28 Flamingo, $. Sioux 


City, Nebraske. 


Personal Manager—PHIL BISCH 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 
745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
CHICAGO » MIAMI « HOLLYWOOD « LAS VEGAS + DALLAS + LONDON 






Nov. 15-28 Earl's Club, Dajias; 
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Jazz pianist Billy Taylor inked to} 











competitive advantage so they have 
the right to use this foreign track 


The gains that we have made in 
the la st two or three years will be 
lost.’ 

Read offered three possible ap- 
proaches to lick the problem: (1 
High import taxes on foreign li- 
brary tracks, with the duty pegged 
on the production cost either in this 


9 


ountry or the foreign nation.; (2 
labeling tracks as of foreign origin 
so that “we could do our own pub- 
li ‘lations job on the sponsors’ 
3) “A “fool-proof” way, he said, 
is via the U.S. Copyright Law. As 
vith bookbinding and printing, the 





| that wandered, seatless, around the 
| grass lawns and oak tree clusters 


of the Fairgrounds. Music from 

inside the arena was clearly aud- penta p M ool 
ible and, although this was the 

| largest crowd in the Festival's “a. a 
history and one of the largest ROCK-A-BYE YOUR BABY 


; Some 
' returned due to the sellout 


| Monterey 


U. S. requires an affidavit that the | 
work was done in this country. Ap- 
ply the same requirement to tracks, 
and the use of them would be 
curbed for lack of copyright pro- 
tection. Same method would stamp 


out the runaway problem, Read of- | 


fered, 
Dept. against such proposals. 
Another indication of Dent’s pen- 
chant on the track issue came when 
the lawmaker remarked caustically: 
This Government of ours has de- 


is 


but he noted that the State | 








jin the history 


| lespie compositions cued info vari- 
| ous geographic locations important 


| Africa 


| 


veloped into a State Dept. Govern- 
ment.’ 
Phil Fischer, AFM __ interna- | 


| 
It made no distinction be- 
tracks and importa- 
tracks for use in 
AFM is against 


ional rep, 
tween library 
tion of foreign 
tv films generally. 
both, he said. Now over 60% of 
such tracks come from abroad, 
Fischer complained. 

John Tranchitella, AFM Holly- 
wood local (47), complained of the 
failure of his union’s campaign of 
lodging protests with sponsors of 
programs using foreign canned mu- 
sic. He told the Congressman: 

“We thought that by appealing 
to the sponsors they would pro- 
test to the producers. I think the 
producers turn off their hearing 
aids as far as the citizens of our 
country are concerned,” 

































DOES YOUR 
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of the Fairgrounds 
itself, there was almost no trouble. 
$5,000 in mail orders were 


(With A Dixle Melody) 


Judy Garland—Capitol 
Aretha Frankiin—Columbie 


MILLS MUSIC, INC. 


Chief 1619 Broadway New York 19 


Charles Simpson of the 

department had a full 
squad circulating and there were 
only three arrests in all through- 
out the full evening 














You'll never forget it! 


Standout performers on Satur- ee 
day evening included singer Car- Johany 
men McRae, who hushed the ca- Remember Me™ 
pacity crowd with her delightful, 


moving and masterfully showcased by 


series of ballads, and trumpeter YT 

Dizzy Gillespie. JOHN LE ON 
Dizzy Gillespies’ Quintet, which #10257 

was in exceptionally fine form, 


played a “Suite” made up of Gil- 


in the development of jazz from 
to the West Indies. He 
was in superior form and so was 
his group, combining showmanship 
with first rate musical ability. 

Gillespie’s set was climaxed by 
the appearance of vocalist Joe Car- 
roll, reunited with Gillespie for 
the first time in some years. Gil- 
lespie and Carroll broke up the 
show with a wild display of vocal 
pyrotechnics that had the audience 
laughing and cheering for all they 
were worth. Saturday night’s show 
also included a long set by tbe 
George Shearing Quintet and an- 
other with the Shearing group 
joined by the brass ensemble. The 
audience gave everything Shearing 
did a heavy mitt throughout the 
evening. 

Trombonist J. J. Johnson’s open- 
ing set, a series of compositions 
and arrangements for brass en- 


HEADING FOR THE TOP! 


BOBBY DARIN 


SINGS 


“YOU MUST HAVE BEEN. 
A BEAUTIFUL BABY” 


ATCO #6206 


MUSIC PUBLISHERS 
HOLDING CORPORATION 
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Chi Key Clubs Losing Snob Appeal, 
Turn to Names to Bolster Business 


Chicago, Oct. 3. 

The proliferation of key clubs 
in Chi appears to be approaching 
a point of diminishing returns. 
Operators of two of the newer en- 
tries have added name entertain- 
ers to bolster the declining lure 
of the implied exclusiveness of 
the keyspeaks. The resistance to 
the new clubs indicates that the 
“exclusive” factor is being diluted 
as the number of the spots in- 
creases. It’s now not so much a 
matter of which locklounge you 
belong to (and go to), but how 
many you belong to (and don’t 
go to). 

Both the Shh Club and My Lady 
Fair (a key club for women) 
turned to name talent shortly 
after opening. The former cur- 
rently features Dakota Staton and 
the latter Nick Noble. However, 
Gene McGuane, owner of the Holi- 
day Club, said that his spot is pick- 
ing up rapidly after a slow start 
and he “would not get on the name 
talent treadmill.” 


The old line key clubs here are 
still doing great biz—the Gaslight 
Club with only a keyboarder and 
an occasional singer and, on the 
other extreme, the Playboy Club 
with seven variety acts. The older 
clubs have the advantage of having 
piled up memberships when there 
were fewer of the keyspeaks to 
choose from. Too, they have had 
an opportunity to build up loyal- 
ties before any serious competi- 
tion came onto the scene." 

Despite the current setback of 
the new key clubs, there is talk 
of more-specialized keyspeaks in 
the planning stage. A Negro club 
is projected for the south side and 
e club for “performers and friends 
of the performing arts” is planned 
for the near north side. 


TV Names Help 1-Day 
N.M. State Fair Rack Up 





New Attendance Record. 


Albuquerque, Oct. 3. 

The 1961 New Mexico State 
Fair pulled more than 500,000 
persons in its longest run in 
history, to set a new gate tally for 
an exposition in the state. More 
than 75.000 patrons — including 
four SRO houses— were clocked 
for the nine- day rodeo compe- 


titions in the fair's 12,000-seat 
Tingley Coliseum, which were 
coupled with appearances by tele- 
vision, film and recording head- 
liners. 


TV comic Andy Griffith, in a 
two-day booking, pulled two ca- 


pacity houses. Dennis Weaver 
(Chester of tv's “Gunsmoke” 
series) in a single day booking 


on the final night of rodeo, drew 
a full house, and Lorne Greene 
and Dan Blocker of tv's “Bonanza” 
series—in a two-day stand—pulled 


one full house, and another 
crowd of 7,000. 
The Andrews Sisters, skedded 


three nights, had an average of 
5,000 persons each evening. 

Red Skelton, in his first fair 
booking, and sans cowboy compe- 
tition, filled the hall’s reserved 
seat section at both a matinee 
and evening show. He headlined 
variety bills on the final day (24) 
of the ll-day exposition. 

Fair manager Tex Barron, in 
a preliminary report, said total 
of 504,500 persons paid to get 
on grounds, against 469,750 at 
nine-day 1960 show. Pari-mutuel 
racing, with 12 events daily, 
grossed $3,969,286 handle, as 
against $3,555,305 in 1960. Craft's 
20 Big Shows; in first appear- 
ance at New Mexico Fair, grossed 
$130,000 for the run. 

Next year’s fair is also planned 
11 days, Sept. 13-23, according to 
State Fair Commission. 





NED EDDY’S ASSN. POST 

Kansas City,Oct.3. 
Missouri Restaurant owners, in 
copvention at the Hotel President 
here last Tuesday (19), elected 
Ned Eddy as president. He is one 
of the three brothers operating 
Eddys’, the town’s downtown night 
club and restaurant, and has long 
been active in the association. He 
succeeds Arthur Schneithorst, St. 

Louis. 

About 6,000 persons attended the 


Hire day, COOVEAUAR eee «5 eat 





Chi Spot Bows Talent 


Chicago, Oct. 3. 

The Cart, a south-Loop dinery, is 
inaugurating a live entertainment 
policy with folksinger Katie Lee 
and thrush Toni Lee Scott as the 
opening attractions. The pair, 
along with the Al Nutting Trio, are 
in for an indefinite stay. 

Owned by longtime boniface Ben 
Orloff, the spot becomes the only 
club with variety acts in the neigh- 
borhood with exception of the sup- 
per clubs in the Conrad Hilton and 
Blackstone hotels. Aimed at the 
late-nighters, the club’s first show 
will go on at 11:30 p.m. 


Vaude Revival 
At Palace Ends 
$10,000 in Red 


The Palace Theatre’s single week 
of vaudeville wound up with pro- 
moters Sid Bernstein & John Drew 
taking a licking of about $10,000. 
The single week of headliner Ray 
Charles, with support from Sarah 
Vaughan, Larry Storch and the 
| Johnny Conrad Dancers, resulted 
/in a gross of $40,000. A $50,000 
|take was needed to come out 
| ahead. 

There are several reasons for 
the short coin drawn by the bill. 
It’s figured that if the session were 
|held before the schools opened, 
| the take would have been heavier. 
| But even at that, a good first show 
might have pulled them far over 
the profit ntark. 

The opening of the layout was 
marred by the lateness of the 








headliner, and_the raw and unre- | 


hearsed condition ef the orchestra 
| which ruined the first appearance 
,of the other acts. 
of-mouth reacted unfavorably on 
the gate. 

During the run, Charles was late 


|for no less than six performances | 


and Miss Vaughan failed to show 
up for one show due to laryngitis. 
These were conditions which made 
it hazardous for a customer asked 
to shell out up to $3 admision. 
Bernstein & Drew underwrote 
the venture with payment of a lit- 
tle more than $25,000 for the show, 
with Charles getting $15,500 for 
the week. This sum included the 
orchestra and the Raelets, a four- 
girl vocal group. Also under the 
|terms of the deal, the Palace got 
the first $20,000 and supplied the 
picture, “The Mighty Crusaders,” 
which was universally slammed. 
Other expenses, including adver- 
tising, put the break-even point at 
$50,000. There was to have been a 
percentage deal beyond $50,000. 
The showing of Charles at the 
Palace has caused Bernstein & 


Drew to abandon four nights of | 
concerts in Chicago during Christ- | 


mas week. However, that was also 
made difficult by promoter Hal 
Zeiger who played Charles recent- 
ly at McCormick Place in that 
city, and claims that his contract 


to repeat Charles in about a year, | 


precludes his playing in Chicago 
for any other promoter. 
| 


. o . 
His Fill of Bonifacing 
Chicago, Oct. 3. 
Jazz pianist Ahmad Jamal has 
shuttered the Alhambra, his plush 
no-booze Moorish-styled nitery, and 
will take “at least a month’s vaca- 
| tion.” Tradesters figure that Jamal 
|is weary of both operating and 
performing at the club and that the 
income from the spot was nowhere 
near his potentiai from club and 
concert bookings. He is reported 
to have in excess of $100,000 tied 
up in the operation, which has 
been open about four months. 
Jamal is the third musician in 
the last year to have found that 
bonifacing and performing don’t 
mix. Dinah Washington took over 
the lease on the southside Roberts 
Show Lounge in July and default- 
ed on it six weeks later. Earlier, 
Sarah Vaughan had taken over the 
same spot as manager and resident 
| attraction and listed about two 
months, 
» eee 
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VAUGHN MONROE 


FLAME ROOM, RADISSON 
HOTEL, Minneapolis—“Vaughn 
Monroe fans were present in goodly 
numbers...He stacks up as just 
what the doctor would order for this 
kind of lavish and tony room... 
Monroe reeled off sure-fire number 
after number.” Rees, Vanigry. 

Mgt. IRV SIDERS 
320 E. 54th Street, New York 
PLaza 1-166 


N.Y. Niteries See 
Banner October 


October in New York is expect- 
ed to be one of the biggest months 
| of the year according to hotelmen. 
| An average 95% occupancy is an- 
ticipated which means virtually 
| complete sellouts during most days. 
| Of course, the entertainment marts 
| are expected to reap a tremendous 
| benefit from the influx of out-of- 
| towners. 
| Yhe major reason for the upbeat 
|are the World Series games which 











start today (Wed.) at the Yankee | 
Stadium, and the convention of the | 
[Order of the Eastern Star, the} 
/femme Masonry organization, Also | 
throughout this period is the con- 


The upbeat has already started. 
Hotels have a comfortable rate of 
occupancy, a condition which start- 
ed around the middle of the month. 
This reversed the trend of the sum- 
mer which was downbeated consid- 
erably by the unusually long heat 
wave. Hotel business, earlier in the 
year, indicated a banner annum. 
However, the bottom dropped out 
in June and continued until mid- 
September. 

The influx of citizenry is bene- 
fitting the cafes. The largeseaters 
are well-prepared. The Copacabana 
|has Joe E. Lewis who holds an 
|especial lure for the sports ele- 
ment as well as buyers. The Latin 
Quarter continues with its big 
show, and the International is open- 
ing tonight (Wed.) with the Ritz 
Bros. and June Valli topping the 
bill. 

The Blue Angel and Basin St. 
East also have been registering ex- 
pansion at the boxoffice, and the 
| hotel spots are doing quite well. 
| The cafes also have been bounc- 
ing back following a subpar sum- 
mer. The niteries were victimized 
by the extreme heat, but only be- 
cause the mercury delayed the start 
of the garment industry season. A 
slow season on Seventh Avenue is 
reflected in the boites. 


PLEASURE IS. TO PEG 
FORMAT ON TV NAMES 


Wakefield, Mass., Oct. 3. 
Pleasure Island completed 
third season Sunday (1) with a 
25°% gain in attendance over last 
year, and began working on plans 
for a new format next season. The 
park, which had been open week- 
ends since Labor Day, is abandon- 
ing its circus theme, which was the 
big gimmick this year, in favor of 
names from off the television 

screens. 

With a tryout of a name person- 
ality, in this case Chuck (Rifle- 
man”) Connors at the park for six 
days, racking up 57,000 paid ad- 
missions, smashing all records with 
the biggest Sunday ever, 10,000, 
the park management decided to 
go on a name kick for 1962. Pleas- 
ure Island, according to its man- 
agement, is the second theme park 
in the country on the profitside, 
Disneyland, of course, being first. 








stant arrival of out-of-town buyers. | 


| 
| 


! 
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Miami Beach Hotel's Cuffo Shows, 
Once a Stunt, Become a Habit 


+ 





A Nice Regard 
London, Oct. 8. 

Siegi Sessler (Siegi’s Club) 
and William Ofner (Pigalle, 
Stork Room and Society) dis- 
covered by chance that they 
were both booked on to the 
same plane last Sunday (1) for 
New York. 

But Ofner subsequently 
switched to a later plane after 
someone had suggested that it 
would be a major disaster to 
London's night life if the air- 
= was involved in an acci- 

ent. 


Aircondition Co. 
Conclave Gives 
Acts Hot Dates 


One of the longest running con- 
vention jobs for talent can be 
found at St. Croix, Virgin Islands. 
A group of acts has contracts for 
up to 12 weeks during the conven- 
tion of Fedders air conditioner 
dealers and distributors who are 
meeting in weekly groups in St. 
Croix and Grape Tree Bay Hotels. 
Altogether, 
hosted by the company. 

The trip is part of an incenitve 
program given annually by Fed- 
ders Corp. Under the sales plan, 
dealers and distributors meeting 
certain quotas make the trip with 
all expenses paid. It’s one of the 
boons to the island’s commerce 





inasmuch as this convention takes | 


place after the Fedders selling 
season which is prior to the start 
of the resort season 

James J. Grady, who has booked 
this convention for several years, 
has slotted two orchestras and 
seven acts for the run of the show. 
Included are The Renards, com- 


edian Buddy Clayton, Lillian Hol- | 


and, Rex Owen, Joska de Barbary, 
Rico & Charles Rayo. The group 
started to work Sept. 5 and most 
will continue until Nov. 25. 





Kingstons-Baxter Fancy 
$38,389 at H’wood Bowl 


Hollywood, Oct. 3. 

Kingston Trio and Les Baxter’s 
band plus a chorus grossed $38,- 
389 at $4.75 top at Hollywood Bowl 
Saturday night (30) with total at- 
tendance of 12,706. The Kingstons 
(newly realigned with John Stew- 
ard in and Daye Guard out) get 
60%. 3 

Baxter, with a 44-man orchestra 
and eight vocalists, was in on a 
flat deal. Lou Robin promoted. 
The Bowl got 10% of the gross 
as rental. 


Film, Disk Stars Head 
Carla Victims’ Benefit 


Dallas, Oct. 3. 

Top film and recording stars 
headed the talent lineup for the 
Dallas Times Herald benefit for 
victims of hurricane Carla held 
Sunday (1) at the State Fair Music 
Hall. Entire cast of 20th-Fox 
“State Fair” film was on hand 
including Pat Boone, Bobby Darin, 





Jose Ferrer, Alice Faye, Tom 
Ewell, Pamela Tiffin and Ann- 
Margret. 


Frankie Laine, now at the Statler 
Hilton Empire room, also appeared 
at the event which was scaled to 
$4 top. William J. Harris, prez of 
Local 147, AFM, provided a 20- 
piece orchestra. Its fee was covered 
through a grant from the Record- 
ing Industries Trust Funds. Scenic 
designer Peter Wolf contribbed the 
sets. 


Fox, Det.’s, Stageshow 


Detroit, Oct. 3. 

Fabian and Ray Charles will 
headline the first stageshow in two 
years at the 5,000-seat Fox, begir- 
ning Friday ‘6) for one week. Bill 
will also include Gloria Lynne, the 
Earl May Trio, Timi Yuro, Shep 
& the Limelighters, Dave Aster, 
the Rockets and house orch 

On the screen will be “Thunder 
gf Drums” (M-G), — 











around 3,600 will be, 


+ Florida seems to be leaning more 
to free entertainment as the sea- 
sons wear on. The “Cavalcade of 
Stars,” which was only a promotion 
stunt a few years back, has now be- 
come an important crutch, upon 
which hotel business depends. Mor- 
ris Lansburgh, who operates the 
six hotels which underwrite the 
“Cavalcade” program, had been 
considering dropping the venture 
this season, but lately has started 
to re-sign talent, and will resume 
with this gimmick this season. 

As it works, the guests of all the 
six hotels aligned with the group 
are entitled to a free show to be 
given in the auditorium of the 
Deauville Hotel. 

At the same time, the Fontaine- 
bleau is working on a format which 
will also supply entertainment free 
to its guests. Now being trans- 
formed into a private club, guests 
will have the privilege of availing 
themselves to the entertainment 
in the La Ronde Room. The publie 
will also be admitted to this inn, 
but will, of course, have to pay the 
prevailing tabs. 

There are also other plans sim- 
ilar to Cavalcade in which other 
hotel groups participate. 

The net effect of all this is to 
get the former nitery customers 
used to being entertained gratis, 
according to talent agency reps. 
With all this entertainment going 
on for free, it will become increas- 
ingly difficult to get vacationers to 
| Shell out the normally huge tariffs 
|prevalent in the Miami Beach 
| niteries. 

As it is, only a few stars can 
pull in the Florida Gold Coast, 
Many who did business in former 
years, have become doubtful draws 
in the past season or two, and thus 
the talent buyer’s job has been 
| made more difficult. Now with the 
| competition of free entertainment, 
j the niteries find their supplies of 
| headliners cut considerably because 
it would be foolish for the opera- 
| tors of other hotels to buy acts that 
|have appeared free at the Deau- 
| ville group. 

The present trend in the Miami 
| Beach hotel spectrum seems to in- 
| dicate the Grossinger and Concord 

idea of entertainment Will be more 
| widespread. For the price of the 
weekly room and board bill, there 
will be a certain amount of free 
| entertainment available to the 
| guests. At the Catskill inns, the 
| Suests cannot pay for the enter- 
, tainment, and can see shows even if 
| they do net buy a single drink. Just 
how much the hotels will veer in 
that direction isn’t known as yet, 
but the trend seems unmistakable, 


‘Strong Finish Helps Cut 
6-Day Bike Race Loss 
To 256 at N.Y. Garden 


A strong finish with nearly 15,000 
/customers on hand to view the 
|windup of the six-day bike race 
| Thursday midnight (28) at Madison 
| Square Garden, N. Y., reduced the 
|loss to about $25,000 for the run. 
| With this deficit, it’s indicated that 
without the opening night’s mis- 
jhap which cost the promoters 
about $30,000 there might have 
|been a small profit for the first 
| Garden running of this event in 22 
| years. 

A misinterpretation of the blue- 
prints caused the track to be con- 
|structed in the wiong direction. 
|Carpenters had to rebuild the 
track, which delayed the meet six 
jhours. Some 5,000 customers got 
refunds. 
| The overall gross came toe about 
$140,000. Sports International, the 
promoting organization, guaranteed 
the Garden $25,000 plus another 
$20,000 for expenses such as ush- 
ers, tickets, ete. The contractor 
was to get $120.000 for building 
the track, bringing in and feeding 
the riders, plus other expenses. 

However, SI said the results were 
{sufficiently gratifying to indicate 
; that the event can be successful in 
|New York, and it will promote an- 
other race if proper dates can be 
booked. 














' 


WARWICK’S MGT. DIVISION 

Warwick Records, headed by 
| Morty Craft, has started a personal 
management division which will be 
| headed by Wynn ‘Brownie) Lassner, 

Lassner has long been in the 
field and has operated niteries a8 
i well. 
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Don’t Hoarse Around With ‘Chicago 
Throat; Medico Warns Entertamers 


Chicago, Oct. 8. 


That mysterious disease, ‘“Chi- 
cago Throat,” a now widely-ac- 
cepted excuse for cancelled per- 
formances (and the most frequent 
alibi for below-par opening night 
sho a technical fiction and 
may be just a case of the oldfash- 
ioned jitters 

“Chicago's atmospherle condi- 
tions are basically no different 
than N York's or Kansas City's 
when i comes to aggravating 
throat conditions,” says Dr. Pierce 
Theobald, a throat specialist who 
treats many of the singers and 
actors who come to the Windy 
City 

Dr. Theobald 1s currently min- 
istering to Carol Channing, who 
has be by the legendary af- 
fliction twice in her last two ap-/ 


pearances at the Palmer House 


Jimm Rodgers and June Valli 
al smong the singers who in re- 

“nt months have been hampered 
by s throats wherein Chi's 
weather took the rap, and the list 
of pertormers so afflicted has be- 
come Z over the years without 
anyone questioning its medical 
Vailid 

“This is not to say that these 
performers have not been ill,” the 
throat doctor explained, “but the 
causes are medical and universal 
Actua Chicago ts no windier 
tha 1 other city near a large 
bod {f water 

“Besides, Chicago Is not known 
as the Windy City because of its 
wind velocity, but because 50 
years ago most of the traveling 
salesmen in the midwest worked 
out of Chicago and, like many 
salesmen, they were garrulous 
Hen > Windy City.” 

Asked about the psychological 
implications of the mythical syn- 
drome, Dr. Theobald said that it 
certainly is a factor. “After all,” 
he explained, “the livelihood of 
these performers depends upon 
the condition of their vocal equip- 
ment, afid their emotional prob- 
lems are likely to center there.” 

Despit her throat condition 
Caro! Channing made every show ! 





top 
; record 


| the 


last week, However, for the first 
four days she mugged behind Kay 
Armen’s singing and finished up 
with her regular dispensation of 
“diamonds” to the ringsiders, 


‘Sound of Music,’ Ice Show 
Top Talent Lineup For 
16-Day Texas Fair Run, 


Dallas, Oct. 3 
State Fair of Texas, opening its 
76th annual 16-day run Saturday 
7), has a strong entertainment | 





{lineup that expo officials hope will | 


1959 all-time attendance 
of 2,801,305 Country's 
largest state fair, situated in a 200- 
acre permanent showplace just 
two miles from midtown Dallas, 
has a permanent investment of 
over $35,000,000 The 1961 fair 
will have an “Exposition of Music” 
theme which will be carried out in 
scores of special events and activi- 
ties during the 16-day run 

Top show lure is the touring na- 
tional company of “Sound of Mu 
sic,” starring Florence Henderson 
and John Myhers, set for 24 pe 
formances in the air-conditioned 
4.120-seat State. Fair Music Hall 
There's been a hefty advance sale 
of ducats, scaled at $4.95-$1.65 


the 


“Ice Capades,” the 21st edition 
of the John H. Harris touring icer, 
gets 25 showings in the Ice Arena 


with tickets scaled 
from $3.50-$2. The extravaganza 
1 regular here, annually draws 
more than 100,000 patrons. 
Special free shows again are nu- 
merous. An old fiddlers contest in 
bandshell and a gospel 
festival in the huge Cotton Bowl 
are due Oct. 9. Annual Texas Mu- 
sic Festival on Oct. 10 will bring 
together some 4,000 high school 
musicians for a pageant in the 
Cotton Bowl. The Gil Gray Circus 
a three-ringer, is set for the bow! 
on Oct. 12. The Dallas Symphony 
Orchestra on Oct. 13, elementary 
school kids’ day at the fair, will 
(Continued on page 68 


a 5,000-seater, 


song 
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| aged building of same years ago 
| and because it contains home sta- 


| stricting promotion opportunities 


| get 
| around, Bodine was answered in 
| the affirmative, but was told that 


|tendance of 3,600 at $4 top for a 


seats. 


Syracuse Hotel Room 
Lines Up Band Roster 


Syracuse, Oct. 8. 
Persian Terrace of the Hotel 
Syracuse here opens its fall season 
tonight (Tues.) with the Pee Wee 
Hunt orch, Group is booked until 
Nov, 11. 


A Lester Lanin troupe will fol- 
low Hunt, opening Nov. 14 and re- 
maining until Dec. 30. Richard 
Maltby’s big band comes in New 
Year’s Eve. for a one-week stay. 
Lennie Herman band has been 
inked for 10 weeks beginning April 
24. Tony Aprile Trio is current in 
ithe Rainbow Room of the Hotel. 
Combo is in for an indenite stay. 





Lenny Bruce's 
Narcotics Rap 


Philadelphia, Oct. 8. 

Lenny Bruce, 35, who was ap- 
pearing at the Red Hill Inn, Penn- 
sauken, N. J., was arrested on nar- 
cotics charges in his Philadelphia 
hotel room and held in $1,500 bail 
for illegal use of drugs. The mag- 
istrate set Oct. 9 as a further hear- 
although the comedian 
said he was leaving for San Fran- 
winding up the Jersey 


ing date, 


cisco aiter 





booking Monday (2 

Detectives who broke into 
Bruce’s room charged they found 
five four hypoder- 


glass syringes, 


mie needles, a box marked Methe- 
drine with 36 ampules, and a num- 
ber of other vials and tablets. The 
police said Bruce was in bed claim- 
g to be ill, but that he refused to 
et a police surgeon examine him 
At the hearing, one, physician 
testified he had been treating 
Bruce for fever and migraine 
headache and had _ prescribed | 
Methedrine Another _ physician | 
testified he had prescribed Dolo- 
phine, which the police described 
as a narcotic. The detectives said 
they carried the comedian on a 


stretcher to headquarters, when he 
pleaded being too ill to leave bed. 


Promotional Problems In 
Japan Leave ‘Holiday On 
Ice’ Unit Publicist Cold. 


Tokyo, Sept. 26. 
Promotion manager Clarence 
Bodine of “Holiday on Ice” unit 


playing here is bemoaning a local 
ituation whereby a show spon- 
sored by one major newspaper is 
virtually cold-shouldered in press 
space by rival sheets. Practice car- 
ries over to tv stations in which 
newspapers are major stockhold- 
ers 
“Holiday” 
time, under 
iuri Shimbun 


unit is here for fourth 
sponsorship of Yom- 
Such sponsorship 
is needed before a show unit can 
come here as sponsor must be 
named on application to Finance 
Ministry for allocation of foreign 
currency and greenlight on visas 
In most cases, sponsorship is by 
one of three newspaper empires 
or semi-government NHK _ broad- 
casting web 

Bodine said situation is slightly 
improved this trip because he has 
Korakuen Ice Palace, where show 
is installed for six weeks, han- 
dling promotion rather than the 
Yomiuri sponsor. But snags are 
still somewhat in effect because 
Yomiuri owner Matsutaro Shoriki 
is paternal figure at Korakuen en- 
tertainment area since he encour- 


dium of his Yomiuri Giants. Re- 
further is fact that Shoriki is also 
board chairman of Nippon Tele- 
vision (NTV). 

On inquiring if “Holiday” could 
another sponsor next time 


Korakuen Ice Palace, most suit- 
able location, would then not be 
available 





Ella’s $13,200 Sellout 
Berkeley, Cal., Oct. 3. 
Ella Fitzgerald was a sellout at 
the Berkeley Community Theatre 
Saturday (30). Singer drew an at- 
$13,200 gross, including 100 pit 


Concert was promoted by Dana 
Attractions, operated ‘by Bill Lock- 


| dianapolis, 


| Hotel, 





wood and Tom Sternberg. 





Vaude, Cafe Dates 








New York 


Los Chavales de Espana opens 
tomorrow (Thurs.) at the Chateau 
Madrid ... Bobby Darin and Allen 





Art Blakey’s Jazz Messengers for 
current week , red Waring’s 
Pennsylvanians touring to nearby 


| Canton’s Memorial Auditorium Oct, 


& Rossi inked for the Deauville, | 


Miami Beach, Feb. 2 for 10 days 


ham Hotel, Washington, April 3 
Patricia Marand, current at 
the Pierre Hotel, moves Nov. 6 to} 


the Queen Elizabeth, Montreal . . 
Irving Fields Orch and The Arnauts 
added to the new Latin Quarter 
show starting Oct. 10. Field’s re- 
places the Buddy Harlowe Trio. 
Singer Johnny Barracuda out of 
the African Room show due to a| 
serious auto injury. Replacement 
is Duke of Iron ... Jerry Vale 
starts at the Mardi Gras, Baltimore, 
Friday (6). Enzo Stuarti to the Holi- 
day House, Milwaukee, Oct. 16... 
Rusty Warren opens at the Hori- 


zon Room, Pittsburgh, Oct. 9... 
Guy Mitchell into the Southern 
Club, Hot Springs, Ark., Oct. 19 


. Gorme & Lawrence into Blin- 


|} Stanza... 


31. 
“Ice Capades” glided into Cleve- 


P . P , ) - 19. 
. Sophie Tucker to the Shore- | land Arena Monday (2) for 12-day 


Herman Pirchner’s re- 


|} modeled Eldorado Club reopened 





strub’s, Boston, Oct. 30... George 
Kirby into the Alamo, Detroit, 
Nov. 86. 
Chicago 

Johnnie Ray set for three weeks 
}at the Living Room, Chi, starting | 
Oct. 18 . . . Nick Noble opens a} 
month stay at My Lady Fair 


women’s key club today (Wed.)... 
Count Basie orch plays Roberts 
Snow Club Oct. 13-15... Burns & 
Carlin set for the Embers, In- 
Oct. 9-22 . . . Furness 
Bros. play a week at the Iroquois 
London, Ontario, Oct.9... 
Sonja Stevens down for the Town 
& Country, Winnipeg, Oct. 30 for 
a fortnight . . . Hi-Lads into the 
Vapors, Hot Springs, Ark., Nov. 
23 for a week. 


Hollywood 





Dave Brubeck Quartet and The 
Four Freshman do joint gig - 
Pasadena Civic Aud Oct. 21... 
Margaret Whiting follows Oct. 5 
opeing at Southern Club, Hot} 
Springs, Ark., with stand at B&B | 
nitery, Indianapolis, starting Oct. 
17... Jimmie Rodgers added Fair- | 
mount Singers to act he broke in | 
Saturday (30) at Coronado, San | 
Diego, opening Oct. 7 at Moore | 
Theatre, Seattle 

Mort Sahl added four cities to | 
his tour which tees Oct. 12 in| 
Brooklyn, They're Madison, Wis., 
Peoria, Omaha and Salt Lake City 

. . Rusty Warren booked into 
Shamrock Hotel's International 
Club, Houston, Nov. 2 for three 
stanzas ... Frankie Laine swings 
from current stand at Statler Hil- 
ton, Dallas, to Purdue U., Lafay- 
ette, Ind., Oct. 6-7,.. Ray Anthony 
and orch into Tamanaco Hotel, 
Caracas, Venezuela, Dec. 27 for 
three weeks ... Frank Sennes re- 
opens Le Crazy Horse on Sunset | 
Strip Oct. 5. 


Kansas City 

The Gaylords, Ronnie & Bert, 
due for a recording session in Nash- 
ville, following their stand at| 
Eddys’ ending Oct. 12. After Nash- 
ville, they head for Houston and 
the Shamrock for two weeks, then 
to Juarez, Mexico, and the La Fies- 
. Ella Fitzgerald and the Paul 
Smith Trio into the Music Hall 
Thursday (5) for a one-nighter... 
Dizzy Gillespie currently at the 
Mardi Gras Room... Irene Young 
took over the piano in Le Bistro 
of the Hotel Muehlebach, replacing 
Sir Judson Smith, who stayed 
through the summer, and has re- 
turned to Fort Lauderdale ar 
Carmel Quinn follows The Gaylords 
into Eddys’ . Johnny Desmond 
opens at Cabaret Riviera Oct. 6, 

following Ted Lewis. 


Cleveland 


Sammy Watkins organized new 
orch for weekend dances in Stat- 
ler-Hilton Terrace Room, reactivat- 
ing entertainment policy after quiet 
summer. During other week days 
Watkins crew comes a dinner 
musie only trio as an éxperiment 
. . « Chirper Barbara Gilbert 
brought back floor shows at La 
Pine’s Restaurant which also plans 
series of Monday night chamber 
musie concerts by symphonie mu- 
sicians .. . Dakota Staton and 
Three Sounds Trio doing a bash at 
Publie Music Hall Oct. 8 for David 





Dorn, local promoter .. . Jimmy 
McPartland trio back at Kornman’ s 
Front Room... Leo's Casino has! 


by DeCaro Bros. Trio ... Dave 
Ennis, who set up his own band- 
booking bureau, rebuilt five-piece 
orch for Alpine Village’s two-a- 
night shows. Crew consists of lead- 
er on sax, pianist Vern Smolik, 
bassist Bill Warren, trumpeter Art 
Lackey, Chuck Logan on drums... 
Singing pianist Kitty Kaye, after 
six months at Somerset Inn, make 
ing first tour with new combo. It 
features Marty Conn, her biz man- 
ager, talent booker and former pre 
drummer, who is taking fling as 
skin-beater again. Trek includes 
one-weekers at Toledo’s Town 
House, Chicago’s Palmer House and 
Baker’s Keyboard Club in Detroit 
before Miss Kaye opens at New 
York Embers Club Oct. 23. 


Houston 
Herb Shriner current at the Cor 
Club. . . . Over at the Tidelands 
the singing Van Dorn Sisters and 
comic Don Sherman opened a twi- 
frame stand . Shep Fields ard 


jhis orch signed to play the Sun 


Carnival in El Paso Dec. 28.... 
The Bobby Doyle Trio current at 
the International Club Lounge. 





REX ALLEN’S RODEO STINT 
San Antonio, Oct. 3 
Rex Allen. western star of 
motion pictures and_ television, 
has been signed to star at the 12th 
annual San Antonio world cham 
pionship rodeo Feb. 9-18. 


Last year he set an attendauce 
mark at the Houston Stock Show 
and Rodeo. 
—_—_—_—— 
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BUDDY HOWE 
President of G.A.C.’s 
Personal Appearances Division 
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HERES HOWE! «yi 


How to launch a star and 

keep it in orbit has 
been Buddy Howe’s forte at 
G.A.C. for the past 16 years. 


Building an artist’s career through 





personal appearances at night 

clubs, concerts, one-nighters, club 
dates and fairs is his unique 

specialty and the prime responsibility 
of his large, well seasoned and 

highly successful Personal 


Appearances Division at G.A.C. 





There’s a long list of successful artists 
who credit their good fortune 


to their own talents... and Howe! 


GENERAL ARTISTS CORPORATION 
A Subsidiary of Baldwin-Montrose Chemical Company, Inc. 
640 Fifth Avenue e New York 19, N.Y. ¢ ClIrcle 7-7543 
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Holiday On Ice of 1962 
Portland, Ore., Sept. 28. 

“Holiday On Ice of 1962,” pre- 
sented by Morris Chalfen; with 
Alice Quessy, Jinx Clark, Dorothy 
Goos, Werner Muller, Tommy 
Allen, Williams Family (4), Joe 
Jackson Jr., The Ungers (2), Dar- 
lene & Junior, Paul Andre, Tony 
& Donna LeMac, Rosita Percelly, 
Ray Balmer, Alfredo Mendoza, 
Jon LaDue, Glamour—‘“Icers” (24) 
and “Ice”’—Squires (12); choreoge 
raphy and staging, Chester Hale; 
costumes, Freddy Wittop; vocal 
arrangements, Charles Cassey; mu- 
sewcal direction, Ben Stabler; sets, 
Ted Meza. At Memorial Coltseum 
Sept. 26, '61. $3.50 top. 





The 1961-62 season (17th edi- 
On Ice” is packed with spectacle, 
color, comedy, music and fancy 
skatesmanship that should insure 
hefty returns from the _ family 
trade. Icer has been a regular re- 
turnee here for the past nine 


years and was the opening show 
for the Memorial Coliseum last 
fal! 

The new frosty frolic has many 
new acts, production numbers and 
refreshing change of pace. The few 
rough spots will no doubt wear 
smooth with time. Curvy Alice 
Quessy scores with her acrobatic 
and hula numbers. She sells the 
frozen dancing and is a cinch for 
better things. 

Jinx Clark also clicks, particu- 
larly wher she teams with Ray 
Balmer for solid duo thrills. Tom- 
my Allen dazzles with his spinning. 
Werner Muller has the stubhold- 
ers gasping as he unfolds an excit- 
ing stilt and broad jumping stint. 

Adagio team of Robert & Rose- 
marie Unger glide with grace and 
style with lifts and tosses looking 
easy. The Willlams family, featur- 
ing eight-year-old Debbie and 
younger brother Robbie, team 
with mom and dad for a sock 
stanza. A skating chimp, Junior, 


BOSTON’S 












ly new 
HOTEL AVERY, with 
vate bath and TV 
ia all rooms, will 
F. make your visit to 
Boston a memorable 
one. Located in the 
and enter- 
under 


ent district. 14 
FREE. Parking facilities. Sensibly 
priced, too! 

Avery & Washington Sts. 


Opposite Berton Common 
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is a champ on single blade skates. 
Trainer Darlene plays the straight 
woman nicely. 

The laughgetters’ contingent 
headlines Paul Andre with slap- 


stick and pratfalls. Pantomimist 
Joe Jackson Jr. develops his 
breakaway bicycle routine for 


belly laughs. This edition’s produc- 
tion numbers include “Jubilee of 
Jewels,” “The Magic Toy Box,” 
and “Hawaii! The Magic Isles!” in 
the first half. “Cowboys and Chor- 
ines,” “Revue des Ballets,” and 
“Southland U.S.A.” are on after 
intermission. 

Fleshy blade work and precision 
by the Glamour-“Icers” (24) and 
“Ice”’-Squires (12) are surefire 
Excellent musical score gives the 
tricky choreography a heavy 4s- 
tion’ of Morris Chalfen’s ‘Holiday 
sist. Eye-popping costumes are ac- 
cented by vivid lighting. Vocal 
arrangements and taped material 
are plus factors for the two-and-a- 
half hour session. Feve. 


Holiday on Iee 
(Korakuen Ice Palace) 
Tokyo, Sept. 26 
Marte Carr production with Liz 


Kaufmann, Liesl Ellen, Michel 
Grandjean, Bobby Blake, Betsy 
Lohn, Sam Huston, Jo Marie 


Roddy, Jack Rose, others. Directed 
by Michel Bagneris. Orch under 
Jacques Mettetal; scaled from $.56 
to $2.22. 





To the credit of “Holiday on 
Ice” unit incumbent at this city's 
Korakuen Ice Palace for six weeks 
before moving to other Japan keys, 
the show is staged and costumed 
with care beyond mere exploita- 
tion of graceful mobility on ice. 
While production is not overwhelm- 
ing, it offers a package with 
enough interesting items to sus- 
tain reasonable attention. 


At about two hours plus a 20- 
minute intermission, show runs 
some 15 minutes too long for 
comfort. Several numbers could 
be cut without bloodletting. But 


| when pace lags, amusement can be 


had by watching look of wonder 
on a child’s face. 

Highlight of the evening is a 
25-minute rendition from “Swan 
Lake,” starring lithe, lovely Liesl 
Ellen, which projects genuine 
feeling of the ballet. Perhaps 
most exciting pleces of business 
are comic acts during costume 
changes. They are fast-moving and 
seeminngly on brink of disaster. 
Sam Huston is standout here with 
ingratiating rsonality and blade 
gymnastics. Elegant beauty is dis- 
played by Liz Kaufman, who skates 
with easy assurance. 

In addition to numbers by male 
soloists—who happily register with 
a Virility lacking in many of their 
dancing counterparts—the show's 
impact comes from the massing of 
skaters, colorful costumes and 
effective props, some quite elabo- 
rate. “Alice in Wonderland” and 
“Aladdin and His Magic Lamp” 














Thanks: EILEEN BARTON, 


KULDIP SINGH. 





New York Newspaper Reporters 


Thank 


The Wonderful World of Show Biz 


For making the 1960 BYLINE BALL A HUGE SUCCESS 
(proceeds to Runyon Fund and N. Y. Cardiac Center) 


DANE, HARRY HERSHFIELD, FRANKIE LAINE, 
DOROTHY LAMOUR, LOBATA DANCERS, 
TOM POSTON, ELIZABETH SEAL, 


1961 BYLINE BALL (Nov. 4) NOW BEING CAST. 
INTERESTED ACTS CALL CIRCLE 5-3838. JOIN 
THE TOP NAMES IN ENTERTAINMENT FOR 
THESE IMPORTANT CHARITIES. 


BRENDAN BEHAN, FAITH 








are most impressive large-scale 
numbers, aside from “Swan Lake.” 
Adding to interest is the music; 
from recordings supplemented by 
a local band, can be heard what 
may be every hit tune -since 
Irving Berlin was a boy. Some 
excellent anonymous voices also 
accompany. Jamp. 


Int'l Galaxy For 
‘Command Gala 


s London, Oct. 38. 

Jack Benny, George Burns, Sam- 
my Davis Jr. with Lionel Blair, 
Maurice Chevalier, Shirley Bassey, 
Max Bygraves & the “Do-Re-Mi” 
company and Frankie Vaughan are 
among artists appearing at the 
Royal Command Variety Gala to 
be held Nov. 6 at the Prince of 
Wales Theatre. 

Staged by Robert Nesbitt for 
producer Bernard Delfont, the 
gala will be attended by the Queen 
Mother. Queen Elizabeth and 
Prince Philip will be in Ghana. 

Davis has obtained leave from 
a Las Vegas nitery engagement to 
work the Command Performance 
and will make the return trip to 
the U. S. in just over 24 hours. 
Meantime, Blair is planing to 
+ Vegas for rehearsals with Davis. 
The Crazy Gang, with 10 previ- 
}ous command shows, is making 
}its farewell appearance. Burns and 
|Miss Bassey are among 14 per- 
|formers who are making their 
|Command debuts. 


Cleve. Theatrical Grill 
Reopens As Plush Spot; 











Cleveland, Oct. 8. 

Exactly one year and approxi- 
mately $1,200,000 was spent by 
Morris Wexler in rebuilding his 
27-year-old Theatrical Grill Club 
| which was destroyed by fire. Jonah 
| Jones’. jazz quartet checked in 
| Monday (1) to preem what is prob- 
lably the city's most palatial 
| musical supper club. 

Rated as Cleveland's richest 
| nitery-restauateur, Wexler erected 
three-story building in downtown 
section as his headquarters. On 
first floor is Theatrical Room with 
raised stage for series of jazz band 
attractions and name personalities 
from time to time. It was pre- 
viewed last Friday (29) for press, 
the town’s brass and favorite cus- 
tomers. 





Scott and trio for week of Oct. 9. 
Billy Maxted & Dixieland sextet 
tee off a two-weeker Oct. 16. Sam 
Butera quartet, which usually ac- 
companies Louis Prima, is set for 
early November. Prima may fly 
in to toot his trumpet for “a few 
days” during Butera’s run. 

Pianist Ellie Frankel, whose trio 
moved into the Weinberger Broth- 
ers’ Hickory Grill while the Theat- 
rical Club was being rebuilt, will 
retunr to Wexler’s place as its 
house bandmaistress. 

Building includes a 35C capacity 
Commerce Club Room, a Caucus 
Room for big private parties and 
the nitery dining room. 





DETROIT MAYOR FUMES 


Satevepost’s Connie Francis Piece 
Says Cop Was Paid Off 


Detroit, Oct. 3. 

Singer Connie Francis looms as 
an interested bystander in a torrid 
dispute between Detroit’s Mayor, 
Louis C. Mirlani, and the Saturday 
Evening Post over the purity or 
corruption of the Detroit Police 
Department. Miriani has demand- 
ed that the Post retract this state- 
ment which appears in the Sept. 
23 issue in an article by Dean Jen- 
nings: 
“In Detroit a police detec- 
tive threatened to take her 
(Connie Francis) to headquar- 
ters because he would not be- 
lieve that she was 18. The man- 
agement, she says, solved that 
entirely different picture.” 

The incident occurred on Feb. 
26, 1957. 

crisis by paying off the cop.” 

Entertainers must be at least 
18 years old, according to a Mich- 
| igan Liquor Commssion ruling. 

Miriani termed the Post state- 
| ment “completely false.” He added 
that sworn statements of the man- 
ager of the saloon, where Miss 








Francis was appearing, the police 
and Miss Francis’ agent “show an 


Jonah Jones In Kickoff 


Following Jones comes Hazel | 


: Agents On the Move 


Michael Frank Hartig, recently 
at General Artists Corp., opened 
his own agency ... Sam Gutwirth 
resigned the Eddie Jaffe office to 
open his own pub-relations plant 

. . Joe Glaser, president of Asso- 


ciated Booking Corp., spending 
more time in his office and expects 
to put in full days shortly. He had 
been injured in a scuffle with hold- 
upmen ... Bill Peterson and Birney 
Golden, of Circle Artists Corp., 
back in New York following a sell- 
ing trip in New England. 


Theatres Eyeing 
Concert Gravy 





participate in the concert bonanzas 
with periodic one-week bills. The 
Fox Theatre, Detroit, has booked 
Ray Charles for week of Oct. 6. 
Rest of the bill {is still to be set. 
Charles played the Palace The- 
atre, N. Y., last week. 

Charles has shown considerable 
strength on the concert circuits as 
have others in the jazz, folksing{ng 
and other orbits. The theatrical 
| bookings indicate that there is a 
belief that these personalities can 
sustain a full week. 

As has been evident for a long 
time, theatre owners are not averse 
to changing policies at any time 
during the year if there's the pos- 
sibility of coming out anead. The 
theatres have been open for one- 
night bookings. For example, The 
Lone Ranger is doing a series of 
one-day stands at a variety of east- 
ern and midwest bookings set by 
General Artists Corp. Agencies 
also hope to get some of the tv 
| cowboy personalities to hit the 
;one-nighter route following dates 
in fairs. 

However, the operators regard 
the full week bookings as a better 
| bet not only because of the longer 
dates but because of the fact that 
| they often can use a slough-off pic- 
ture during that engagement 
whereas they need prime product 
otherwise. 
| The Charles bookings at the Pal- 
ace and Detroit Fox will be studied 
|by theatremen throughout the 
;country. If money can be earned 
|in that direction, other tries will 
be made. 


Hal Zeiger Promoting 
B’klyn Par Xmas Show 


The Paramount Theatre, Brook- 
jlyn, has signed for its Christmas 
holiday show starting Dec. 22 to 
San, 1. Layout will be promoted 
by Hal Zeiger who will bring in a 
package labeled “Oldies But Good- 
ies.” Unit will comprise performers 
who have had disk hits in the past 
and have developed as entertainers 
since then. Package hasn't yet been 
assembled as yet. 

Zeiger, who's been promoting 
packages nationally for the last 
few years, is going into the Brook- 
lyn Par for the first time. In the 
past the Brooklyn shows have been 
promoted by deejay Alan Freed, 
Sid Bernstein and others. 


‘Music’ Icer 


Gees Continued from page 66 








|give a music spectacular with 
|1812 Overture”’—punctuated by 
}cannon blasts and climaxed by a 
fireworks display. 

Dwayne Hickman, CBS-TV’'s 
“Dobie Gillis,” will be emcee for 
the bowl’s “Teen Night, U.S.A.” 
on Oct. 18, when teenage girls 
from 110 U. S. cities will appear as 
contestants for the title of Miss 
Teen-Age America. Hickman will 
also emcee the selection and cor- 
onation of the winner Oct. 20 in 
the downtown Dallas Memorial 
Auditorium. 

A Western Music Jamboree, star- 
ring Sonny James & Cowboy Co- 
pas, is a gratis Livestock Coliseum 
show on Oct. 19. Hank Thompson 
|& his Brazos Valley Boys, also 
|Lawton Williams, Horace Logan, 
| The Beavers, George Kent, Marsha 
Lynn and The Country Gentlemen 
are in the jamboree. 

Ed Bernet and his Dixieland 
Seven will play twice daily on af 
al fresco stage. 








Theatres are now attempting to. 


Mike (‘Tightrope’) Connors 
Turns Show Biz Sensation 
On Routine Mexican. Tour 


Mexico City, Oct. 3. 


Probably the most pleasantly 
surprised actor in the world today 
is Mike Connors, star of the “Tight- 
rope” video series, whose Mexican 
engagement has snowballed into 
one of the biggest star making 
projects south of the border. 

It all began quietly enough a 
few weeks back when Connors 
came down for what Marvin Fisher, 
his Mexican rep, thought would be 
a routine affair. Connors was 
booked for engagement at the La 
Fuente nightclub and the Blan- 
quita Theatre. 

From the first both theatre and 
nightclub patrons went for the 
Armenian and his song and music 
routine. The original four-week 
| contract has been renewed for an- 
other two weeks and nightclub 
and theatre impresarios doing sell- 
out business would like to keep 
the actor down here for a month 
or two more. 
| Of course, prior to his personal 
|appearences Connors made a hit 
| with homescreen audiences via 
his “Tightrope” series. This in- 





4 cidentally rechristened here as 


“La Cuerda Floja,” which means 
“Slack Rope.” This is in the Mexi- 
can tradition to distort film and 
tv series’ titles. 

Reportedly earning $1,600 a week 
|in theatre and club presentations, 
Connors had to take it easy for a 
few days because he had strained 
his vocal chords doing one encore 
after another. He found time to 
wax “Crei” (I Believe), in Span- 
ish for RCA Victor Mexicana and 
this was rushed through produc- 
tion and distribution, with platter 
exceeding sales chalked up by 
Juan Mendoza “El! Tariacuti” for 
this melody. Odd note, in waxing, 
Connors’ singing is interspersed 
with bangs from his pistol. 

Topping it all off, the only burlie 
house operating here, the Tivoli, 
features a skit with contract comic 
under phoney billing of Mike 
Harapos (Tatters Mike) doing a 
hilarious skit called “El Flojo de 
la Cuerda.” This is a Spanish 
|; play on words on “La Cuerda 
| Floja” which defies translation, 
but means literally “The Cowardly 
One of the Rope.” 

Connors has signed one contract 
in Mexico with producers Antonio 
|Matouk and Gregorio Wallerstein, 
to do an episode starring him as 
a police agent. Actor returns here 
in December for chore. 


“THE COMEDIAN” 


The Only Real Monthiy 
PROFESSIONAL GAG SERVICE 
|] THE LATEST — THE GREATEST — 
| THE MOST-UP-TO-DATEST 
Now in its 133rd Issue, containing 
|] stories, one-liners, poemettes, song 
|] titles, hecklers, audience stuff, mono- 
fogs, parodies, double gags, bits. 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 
of the News, Vignettes, ete. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR—SINGLE ISSUES $4 
NO C.0.D.'s 
BILLY GLASON, 200 W. S4th St. 
New York City 19, CO. 5-1316 


ACTS WANTED 
Private Parties and Night Clubs 
Send photos, references, thea wire 
for quick bookings 
Name acts needed Oct. 23. 

Jan. 15-25. 

Kansas’ Mest Beautiful Night Spot 
CIVIC PLAYHOUSE, Wichita, Kan. 
Ee 


B&B 
COSTUMES 
Gowns and Costumes 
INDIVIDUALLY DESIGNED 


MADE TC ORDER 
110 W. 44th S¢., N.Y. Cl 5-4660 
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HARRY GREBEN 
At 203 No. Wabash 
Chicago, til. 


| PROUDLY REPRESENTS 


“WHITEY” ROBERTS 


ALWAYS WORKING 











BE FUNNY for LESS MONEY 


Send for free comedy materia! price 
list or send $10 and get the very 
latest skits, parodies, bits, 
monologs, dialogs, etc. (worth thous- 
ands if you hired the top gagmen who 
write it). 


LAUGHS UNLIMITED 
106 W. 45th Street, New York City 
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“Miss Bassey fs the unusual 
among chanteuses—she really 
sets out to sing songs in most 
effective, melodic manner, and 
achieves the end result with a 
progressive crescendo of fa- 
vorable impact. She hits a 
spontaneous enthusiasm that 
inspired hand-to-hand. re- 
sponse from the firstnight out- 
fronters, 

“Her voice is true and aus 
thoritative. 

“Skillfully lighted, coming 
on in eclipse to twilight spot- 
lighting, as she croons “Lovely 
Way. to Spend an Evening,” 
Miss Bassey thereafter, for 
nearly an hour, proves that it 
is indeed all of that. Culling 
from Gershwin to Porter to 
Styne she also whams over 
Lionel Bart's click ballad, “As 
Long As He Needs Me,” from 
the current London musical, 
“Oliver.” “Romeo” (by Ross 
Parker) and “Till” (another: 
effective ballad heard too lite 
tle) are interlarded between 
Porter's sentimental. “Every- 
time We Say Goodbye” and 
the saucier “Please Mr. 
Brown.” 

Miss Bassey, handsomely 
accoutred, is a canny pere 
former with a fine sense of 
audience values and good 
change of pace.” Abel. 





rronkyoo NEAL LANG 


and your wonderful staff. 


“YOU'LL NEVER KNOW” 


Latest UNITED ARTISTS Record Release 


Personal Representation: JOCK JACOBSEN, LTD. 
Westcomb House, Whitcomb Street, Londen, W.C.2, Engiend 


Phote by PETER FINK 
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(cate of Horn, Chi 
Chicago, Sept. 27. 
“Trouble In Tahiti,” a one-act 
(seven scenes) opera by Leonard 


Bernstein, produced by Alan Rib- 
back, a Byron Belt; directed by} 
Richard Tyler; with Alexandra 
Hunt, Frank Carroll and Amanda 
Ambrose; musical accompaniment, 
Don Miller, Ian & Sylvia; $2.50 
@dintssion. 

The Gate of Horn's second at- 





tempt to bring serious drama to 
its cabaret setting is artistically | 
an unqualified success. Leonard 
Bernsiein’s one-act opera “Trouble | 
In Tahiti’ is physically and 
aesthetically a natural for this 
club's intime and arty layout and! 
should do well with the spot’s| 
fuik song clientele. The producers | 
andi director Richard Tyler have | 
treated the production with re- 
spect and have made no apparent 
concessions to the showcase, and | 
it comes off as well-staged, dis- | 
eiplined and dramatically potent 
Opening night auditers gave it a, 
great mitt, but some elements of | 
the club's ethnie music following 
may tind the pop opera format and 
Bernstein's earnest handling of the 
play's theme too demanding. | 
Alexandra Hunt, as the puzzled 
upper-middleclass suburban house- | 
wife who finds herself separated | 
from her husband by the morning 
newspaper and the world down- | 


town, has a superb prance begga 
sopraon voice. An excellent ac- 
tress, she runs the play's emotion- 


al gamut from pathos to serine} 
edy with often electrifying results. 
She is also considerably abetted by | 
her savvy stagemanship and her 
atiractiveness 

Frank Carroll! handles the role 
of the husband, who is a tiger in 
the office and on the handball 
court and a spayed tomcat at home, 
with dramatic and vocal authority. 
Nightclub singer Amanda Am- 
brose does an effective job as a 
one-woman Greek chorus, articu- 
lating Bernstein’s commentary 
wilh an astute wryness and whim- 
sicality in a sort of bop-opera 
styvie 
Producers Alan Ribback (also 
the owner of the club) and Byron 
Belt (a local longhairimpresario) 
have put together a polished and 
exciling presentation. Tyler's di- 
rection is crisp and without waste 
movement. While Bernstein’s por- | 
trait of the clouded picture win- 
dow is no longer startling (it was | 
written in 1952), it is still pungent 
and oftimes moving. 

Show openers Ian & Sylvia are 
a charming pair of Canadian folk | 
with an interesting cata-| 
of numbers from north of the | 
and elsewhere. Mor. 





singers 
log 


border 


B & B. Indianapolis 
Indianapolis, Sept. 26. | 
Ames Bros. (31; Billy Moore 
Orchestra; $3 cover, plus two-drink 
weeenzMmusr. 


The Ames Bros. displayed hefty 
drawing power as well as a smooth 
way with a song in a big opening 
at Charlie Burkett’s B & B night 
club here and soon were turning | 
them awas 

While they favor their disclicks, | 
they had the place jumping with | 
nostalgia at show caught, getting | 
impressive audience participation 
with their “sing along” deal, feat- | 
uring mainly oldies everybody | 
knows. They also gave the crowd | 
its fill of request numbers, most of | 
them from the same category 
Main production effort is the 
South Pacific’ medley in which 
brother Joes’ bass is outstanding, | 
especially in solo, of “Enchanted 
Evening.” They also weave a set! 
of spirituals together with lots of 
riythmie bounce, in addition to 
their single pep numbers. 

Boys have a_ well-developed | 
sense of fun and are quick to catch 
the pulse of the audience, which 
adds an entertaining plus to their 
vocal skills. Their clowning gets 
laughs and helps keep all in good | 
spirits. Billy Moores’ orchestra | 
solid backing. Corb. 





gave them | 
Living Room. N.Y. 

Rov Hanilion, Ireve Reid, Jerry 

Citron, Bob Ferro Trio; $4.50 


Roy Wamilton is infrequently) 


secn in the New York cate scene 
He is a big lad with a big voice 
and he booms out a number with 
a lot of sensitivity and feeling. In 
} yw at Danny Siegel's Living 
] 1, he shows a passion for the | 
standard tune Many of his in- 
terpretations are novel and quite 


handles the slower 
‘ly, siving some of 


interesting; he 
! ‘rs lovin 


the fectine of a spiritual 
Hamilton is a good performer, ! 


| double talents nicely. 
|experience she should be a 


but a major defect {is his striving 
for volume which creates a waver 
in his voice. Otherwise, he goes 
over well. 

Other singer, Irene Reid, worked 
under a handicap. Caught after 
several night’s absence because of 
laryngitis, she still hadn't regained 
top form. Based on what she did, she 
seems to need some interesting 
material Her “Love for Sale” has 
several good ideas, but she repeats 
the same phrases until they lose 
their force. This portly Negro 
singer seems to be capable and 


{should show better form when her 


pipes get back to fighting weight 
Jerry Citron, at the ivories, is a 
flashy and highly interesting enter- 
tainer, and the Bob Ferro Trio 
does well on the showbacking 
Jose, 





Hotel Roosevelt, N.O. 


New Orleans, Sept. 30 
Monique Van Vooren, Three 
jees & a Honey, Leon Kelner 
Orch (12); $2.50 weeknight mini- 


mum, $4 Sats. 


A full house greeted the return | 
of blonde Monique Van Vooren to} 


Seymour Weiss’ plush nocturnal 
rendezvous Thursday (28). Her 
opening performance proved a tri- 


umphant one with audience re- 
sponse enthusiastic and solid. It 
was a field day for the room's reg- 
ulars. Although Miss Van Vooren 
was en a solid hour or more, she} 
never tired and neither did the 
tableholders. 

Miss Van Vooren has a good 
tune selection in varied languages 
in which she serves up generous 
portions of l'amour. She makes an 
intimate act with her gown, and 
femme foibles. But she plavs al- 


ways to l’hommes with socko re- 
sults, warmth and charm, plus 
showmanship and fine thrushing 

From her opener, “I Love Being 
Here With You.”’ to her exit via a 
rousing “The Saints Come Marck- 
ing In,” Miss Van Vooren is in 
full command with a varied cata- 
log of tempo and style. She also 
shows top artistry and linguistic 
ability in a medley that includes 
“Fascination” in French; “Arri 
derci Roma” in Italian: “Havah 


ve- 


| Nagilah” in Yiddish and “Mack The 


Knife” in German. 
The supporting act, Three Bees 
and a Honey (Harold Crane, Sieve 


Harun, John Pacquette and Joan | 


Failla) mesh their voices beauti- 
fully with the star’s to win a nice 
response. They're young, talented 
and sing with finesse 

Leon Kelner’s musical crew gives 


top support to the acts and loads | 


the floor during the dance ses- 
sions.. 
Show runs for two weeks until 


Oct. 11. Liuz 


Ritz Carlton, Montreal 


Montreal, Sept. 25 
Micheline Bardin, Johnny Gal 
lant, Paul Notar Trio; $1.50-$2 
cover. 


For the opening of the new sea- 
son in the Ritz Cafe, the manage- 
ment stays with the usual femme 
vocalist formula which has clicked 
over the past decade but this time 
with something of a novelty twist 
—a dancer turned singer 

Entertainer in question is Mich- 
eline Bardin who hails from 
France and was last seen in Mon- 


treal as a terpster with the Paris | 


Opera Ballet in ‘48. The switch 
from ballet to thrushing has been 
a gradual one with Miss Bardin 


but only recently has she put the | 


emphasis on her singing in a pro- 
fessional manner. Femme is a per 
sonable brunet and combines 
With more 
cinch 
for any of the better rooms. 

A breezy opener is followed a 
bit too quickly by a ringsider rou 
tine which would be more effec 
tive later. Her English is okay and 
intros, although somewhat on the 
talky side, are bright and cheerful. 
\ quick costume change and a 
song-and-patter based on thie at 
tributes of La Bardot scores, and 
a reprise from “Irma La Douce” 
rates plaudits. 

Miss Bardin spells her song of 
ferings with a few terp routi 
and convinces despite the smal! 
floor. Particularly effective is an 
uninhibted can-can used as a beg 
off 

Miss Bardin’s performance is 
one of liveliest to preem the Ritz 
Cafe. and initial biz has been good 
Music, as usual, is in the capable 
hands of Paul Notar and his group 


nes 


with 88’er Johnny Gallant alter- 
’ ating 
Miss Bardin is in until Ort 19 
4 


her | 


Fontainebleau, M.B. 
Miami Beach, Sept. 30. 
| George Arnold (G.A.I.) produc- 


tion of “Saucy Scandals” with Sid | 


Garson & Chico Chico, Holly War- 
ren, Vic Charles, Ronnie Meren, 
Ron Dean, Bobby Argus, Jacque- 
line Varona, Tongolele, Les Ron- 
dettes (14); choreography, Ron 
Meren; production supervisor, Phil 
Richards; musical direction, Len 
Dawson; $3.50-$5 minimums. 


This GAIT. (George Arnold) 
package is a handsomely mounted 
melange that bears an_ interna- 
tional touch in its staging ideas, 
ranging from continental to Carib- 
bean to New York in background 
themes. It proves again that the 
huge LaRonde room stage—which 
boasts the only fly-loft on the 
hotel-eafe circuit here—can easily 
frame a full scale musicomedy. 

Current installation is a smooth 
running affair with the basics for 
solid revue entry once it works 
into a tightly knit groove. Show 
was introed a week ago, but in 
initial form was a slow moving 
layout that had little lift and 
sparkle 

With insert of four competent 
acts, tightening of basic produc- 
tion values and elimination of a 
clutter of singers, it is now an 
attractive package for the fall crop 
of tourists and conventionecrs. 
The glittering costumes and eye- 
filling collection of dancers and 
semi-nude showgals, plus accent 
yn novelty in acts, seem to gear 
it for the latter type of patrons 

Opener has a Jamaica theme, 
heavy on percussion accomps, and 
a throbbing sesh of hip twistings 
and torso writhings to cap the 
number in sultry, lush looking 
Tongolele. Her terps are more in 
the south seas genre, but with 


| 


take on a sizzling equatorial look 

Most lavish production number 
is a French-mood set befitting the 
| Fontainebleau name. Costumes 
and a fountain-pool center-stage 
set the mood for the period cho- 
reography. Adagio duo of Bobby 
Argus and Jaqueline Varona, in 
near-nude pose, come to life from 
pedestals to work out okay lifts 
ar.d 

Finale has a combo “West Side 
Story” and “Slaughter On 10th 
venue” musical base, with Ronnie 
Meren, Ron Dean and two other 
male dancers hitting off some sock 
knee-slides and on_ effectively 
staged street fight to highlight 
build to curtain 

Sid Garson has played this room 
before and clicks again with his 
| assortment of ventro aides. These 
include Chico Chico, for the insults 
exchanges, and some well handled 
voice tossing vocalistics. Holly 
Warren, in the middle slot, is an 
attractive blond soprano with a 
bent for hitting the growly low- 
tones of a blues singer. It’s an 
odd effect, but smart in its getaway 
from the standard high-soaring ar- 
rangements 

Vic Charles fs first of the solo 
acts and sets a warming tempo 
with his artful puppets collection. 
Best of the trio is a “shy” clown 
whom he coaxes into a funny 
routine; brings it all off with 
smooth, skillful showmanship. 

Choreography by Ronnie Meren, 
with staging assist from Phil Rich- 
ards is imaginative. Heavily 
| scored production is handled in 
! excellent manner by Len Dawson 
and his orch. 

“Scandals” fs in for two weeks, 


tosses 


with options Lary. 
| In Boboli, N.Y. 
Vincenzo De _ Siverio, Mirella 


Cari, Bob Gregory, Aldo Bruschi; 
no cover, no minimum, 


The cultural explosion that has 
|been in process for years has 
caused cafes to look for unusual 
| angles in presenting entertainment, 
| One of the more unorthodox spots 
is In Boboli, named after the gar- 
dens in the Pitti Palace in Flor- 
ence. (It's in Yorkville.) 

It started modestly with a few 
nights weekly of operatic presenta- 
tions, and now is on this policy for 
six nights weekly. Verdi and vino 
{are mixed in delightful proportions 
by Arturo Sacco, who used to be 
the maitre at the Blue Angel, and 
his partner Aldo Bruschi, who's in 
charge of the show. 
| Bruschi has developed a knack 
of presenting the longhair material 

to diners. It has to be done easily 
and gracefully, the tunes cannot be 
|too heavy. What's more the ex- 
cerpts presented also have to be 
|done as lightly and as gracefully 
|as possible 3ellini’s “La Sonnam- 
| bu! 1’ fills the requirements easily. 
iThe tenor is Vincenzo De Siverio 


some wild bongo beat backing they | 


and the soprano is Mirella Cari who| Town & Country, kiya 


get together in some highly lyrical 


Billy Daniels with Benny | 


moments from that seldom-heard! Sonny Sands, Terrace & Elita, Ne 


opera. 

They blend voices well and por- 
tray the needed emotions of the 
|scene. Bruschi paves the way with 
|an explanation of the plot of the 
segment, and backs the singers on 





the piano. When necessary, he 
provides accompaniment on _ the 
oboe and the accordion. He's an 


all-around help here. Bob Gregory, 
the other member of the ensemble, 
chimes in with opera excerpts ex- 
cellently as a special presentation 
outside the major work. 

The problems involved in the 
presentation of talent are com- 
rparatively few. Bruschi seems to 
have some favored sources for the 
acquisition of good voices still 
waiting for a major break. Two 
singers those he has played are un- 
der consideration by the Metro- 
politan Opera. What's more, there 
are no royalty problems involved 
and both talent and music are 
| plentiful. 

Of course, Sacco and Bruschi 
have created the atmosphere in 
‘which this policy can be presented. 
It's a collaboration of La Scala 
‘and lasagna, and after such 
ethereal entertainment comes more 
earthly maneuvers. Bruschi also 
heads a trio, for lulls and dancing. 

Jose. 





Beverly Hills, Ciney 
Cincinnati, Sept. 23. 
Carol Bruce with Irving Actman, 
| Al Fisher & Lou Marks, Moro- 
| Landis Dancers (8) with Netl Pat- 
| rick, Gardner Benedict Orch (10), 
| Jimmy Wilber Trio, Larry Vin- 


| cent; $3-$4 minimum, $1-$1.50 
cover. 
Carol Bruce bows to Greater 


Cincy cafe society in this session 
with an easy win. Known for her 
visits in musicals, the charming 
songstress sparkles during her 40 
minutes on the boards. Al Fisher 
& Lou Marks, also first time start- 
ers at this northern Kentucky 
plushery, share top billing. Their 
comedy efforts hit a snag opening 
night, maybe due to the sparse as- 
sembly, biz here hurting from 
night games of the hot Cincy Reds 
and crusade against gambling in 
this area. 

Miss Bruce, a stunner in form- 
fittting white beaded gown, warms 
up quickly with a cheery “Hello 
Friends” opener and greets ring- 
|siders during a cycle of show 
tunes, employing dramatics in her 
selling. Heavy returns on “A 
Gypsy Medley,” “Please Mr. 
Brown” and “Cry Me A River,” 
plus a high hat and cane finish of 
|\“Old New York.” Arrangements 
by Lyn Duddy 
Irving Actman at the 88 in splen- 
did backing from the Gardner 
| Benedict crew. 
| Fisher & Marks, in black ties, 
failed to come through with a 20- 
minute routine of crossfire gags, 
hoofing, singing and clowning. 

Dick Haymes & Fran Jeffries 
and Marge Cameron are due for 
the two-weeker opening Oct. 6. 
when the Reds are home for World 
Series games. Eleanor Powell, 

Koll. 





Embers, Indpls. 
Indianapolis, Sept. 26. 
Stagg McMann, Stan Wilson: 
cover, $1.50, $2 (Saturdays), no 
mintmum, 


Bill Ball has put together a win- 
ning combination of musical and 
comedy acts for his current bill at 
the Embers. Both Stagg McMann 
and Stan Wilson work in both de- 
partments, but with a difference. 

McMann, a master of the soft 
touch, opens with a low key turn 
that drops the noise level several 
degrees when he starts talking like 
a timid professor on a lecture piat- 
form. But the celebrants pay at- 
tention and get his quiet little 
jokes. He also plays the harmonica, 
| breaking into his numbers for his 
| humorous sallies. For gimmicks he 
| makes like the Harmonicats, play- 
| ing “Peg o’ My Heart” on two har- 
|monicas and gets a bagpipe effect 





| by attaching an inflated toy bal- | 


loon to another instrument. 
Wilson is more an_ extrovert 
type, who tells lustier stories and 
‘sings and plays the guitar with a 
swinging tempo. In this he is as- 
| sisted by a Mexican guitar-accom- 
panist with the improbable name 
| of Lenin Castro who gets a big 
|} salvo for his flamenco solo. The 
| audience would have heard more. 
Wilson displays class both in his 
rhythm numbers and in his ballads 
| like “Scarlet Ribbons” and “Hawal- 
jian Wedding Song.” Corb. 


are directed by | 


Harvey and Frank Martinez Orchs; 
$5 minimum. 


The Town & Country Club, in 
the far reaches of Brooklyn, has 
been one of the unusual spas in 
metropolitan area. It’s a huge 
structure which has grown from 
very humble genesis and during ils 
day has played the top names at 
top prices (Jerry Lewis at $40,000) 
and has gone into lowpriced shows. 

Operator Ben Maksik again 
seems to be toying with names. He 
started this season with the cur- 
rent showing of Billy Daniels, and 
has a few headliners inked that 
should make the borough cognizant 
of the spot. 

The layout topped by Daniels, 
and with Sonny Sands and Terrace 
& Elita in support, carries a good 
quota of entertainment. Daniels, 
assisted by accompanist Benny 
Paine, is able to project into the 
far reaches of this kingsized room. 
His “Black Magic” is still potent, 
and his voice stirs the customers 
to a hearty response. The Negro 
singer Weaves a songalog that em- 
braces strong rhythm tunes to 
downright sentimentality with 
Paine pitching in for harmonic ef- 
fects. It’s a session that makes its 
mark here. 

Sonny Sands is a veteran comic 
who should know his way around 


most rooms, especially this one 
where he has performed several 
times. As he discovered after show 


caught, a comedian can underplay 
this room only slightly and bevond 
that takes the chance of losing his 
auditors, 

He underplayed the room great- 
Iv even to the extent of not being 
audible in spots. The customers 
lost interest almost immediately, 
although there were moments 
when it was evident that many of 
his lines had basic merit. In that 
mood, he was a lost cause 

The openers are Terrace & Elita, 
a graceful terp tandem, who have 
a well-designed turn. They move 
lithely and their dances show skill 
and discipline. They hit their 
mark 

Ned Harvey showbacks with his 
accustomed excellence and_ the 
Frank Martinez Orch supplies a 
good brand of Latinistics. Jose. 


Thunderbird, Las Vegas 
Las Vegas, Sept. 29. 

Ancvews Sisters (3), Larry Dan- 

iels, Harry Nofal, Ice Cubettes 

(14), Garwood Van Orch (12); pro- 

duced by Marty Hicks; ice staging 
by George Arnold; $4 minimuin. 


Experience has saturated the 
Sisters with showman- 
ship savvy which keeps the trio a 
top-level attraction—tin fact the in- 
dividual voices seem better than 
ever, and their harmony is second 
to none. In their current outing at 
the T'bird, the girls mix nostalgia 
with many new and very funny 
bits which adds up to a sparkling 
slice of entertainment. At the first 
show, they were having so much 
fun—and so was the audience— 
they ran about half hour overtime. 

The sisters wrote their own act, 
with an assist from Jack Baker, 
and it’s a well-staged turn with 


Andrews 


| good pacing. They do all the songs 


expected of them, such as “Beil 
Mir Bist Du Schoen,” “I Can 
Dream Can't I?” “Down In The 
Valley.” and “Pennsylvania Pol- 
ka"—in fact they wind up the 
session with a medley of their 


disclicks, getting fine “sing along” 


| cooperation. 


| 





At one point they even use the 
bouncing ball gimmick for novel 
effect. They make onstage costume 
changes, getting plenty of laughs 
with their flapper-era routines. 
Garweod Van’s orch (12), with 
Wally Weschler at the 88, gives 
splendid support. 

Larry Daniels, held over for the 
third change of headliners, gets 
100° extra added billing. The 
comedian’s act is basically the 
same as it was on the previous 
bill, but he adds and subtracts ac- 
cording to the mood of his audi- 
ence, proving he’s one of the bet- 
ter standup yock-pullers. 

The George Arnold ice revue 
holds over, but {it’s so pleasing to 
the ear and eye there’s doubt that 
anvone who has seen it before 
will complain because of the repi- 
tition. 

This Marty Hicks production is 
in until Oct. 13 whea Gogi Grant 
returns. | Duke. 
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Eddys’, K. C. 
Kansas City, Sept. 29. 
The Gaylords (3), Billy Williams 
Orch (6); $150-$2 cover. 





Vocals by a duet are seldom 
heard here, but the Gaylords, 
Ronnie & Bert, make it an evening 
of fine singing in their first stand 
at Eddys’ restaurant. Their 48 
minutes is songery at its best, and 
the first-nighters took it for what 
it was, top entertainment. 

Working mostly the Nevada and 
Coast spots, the Gaylords are nev- 
ertheless strong on the basis of 
their recordings for Mercury, and 
draw strongly on these for the 
show. Opening with “Volare,” 
they do “From the Vine Came the 





Grapes” and “Little Shoemaker” 


with much of their Italian flavor- 
ings. 
They switch to  western-like 


“Take Good Care of Her,” a spirit- 
ual type, ‘Tall Oak Tree,” and a| 
Hebrew “happy song.” 
some broadened impressions of 
other vocal groups, a 1929-er as 
then, and as now, and “O Sole Mio” 
in Italian, as a pop ‘(“There’s No 
Tomorrow”), a la Elvis, and sung 


straight for a sock finish. 
The singers are abetted by 
Jimmy Hendrickson sitting in at 


the piano with the Billy Williams 
orch, and by their electronic sys- 
tem which makes their vocals 
sound recorded. There is a change 
of pace in some comedy in Italian 
dialect, and they keep it all in- 
formal and chummy. Music of this 
calibre is a potent nightclub com- 
modity. 
They stay through Oct. 12. 
Quin. 


Cabaret Coneertheatre 
Hollywood, Sept. 22. 
“The Billy Barnes Party” with 
Billy Barnes, Joyce Jameson and 
Ken Berru; $3.30 cover. 





The local kids are at it again. 
This time around there are only 
three of them, Barnes, Joyce Jame- 
eon and Ken Berry. Years back 
there was bright hope tor them 
and so it’s rather sad to report 
that they are back at their old 
stamping ground, The Cabaret 
Concertheatre. And, unfortunately, 
it's a reminiscent show. 

They get off to a bouncy start 
with a “Short History of The Re- 
view,” (‘If you want to see the 
world, do a review,’) and that said 
and done, it might be expected 
that they move forward. But no, 
it’s their lot to go back almost 
endlessly. It’s silent movies, the 
Great War, The Minstrel Show 
and the ‘20s that take up most of 
their energy. Joyce Jameson's 
“Butterfly” is fun but Hermione 
Gingold did it better years ago 
as a Grasshopper in “The Almanac 
Review.” 

Numbers from both of their 
former stage successes are brought 
foward, including “City of the 
Angels,” ‘“‘Foolin’ Ourselves,” and 
“The Thirties,” from the first, and 
“Matinee” and “Where is the 
Ciown” from “The People” show. 

The three performers are cer- 


tainly likable, capable and as/| 


eager as ever to please. There is | act, complete with imitations of 
everything | Jerry Lewis and Charlie Chaplin; 
they do. But their material seems | and torch singer Amanda Thigpen, 


a warm intensity to 
limited and insular, and they have 
added nothing new to their tech- | 
nique. 


and dress a song with casual dash. 
Miss Jameson is still vamping and 
mugging expertly, and Ken Berry | 
has the wholesome, healthy quiet | 


look and dancing manner of a_| flash act, with plenty of dame ap- 
it’s | peal in pelvic movements, plus the 
unfortunate they weren't around | singing and showmanship of Steele. 


young Gene Kelly. Perhaps 
30 years ago;—they have such a 
genuine fondness for things far | 
past, it’s become a fixation with 
them. | 
John Pool produced, and Bob 
Rogers directed. Show is set for | 

an eight-week engagement. 
Skip. 


lie Ti, Portland 
Portland, Ore., Sept. 26. 
“Midnight In Paris” with Do- 
reen Cannon, Ray Conlin Jr., Bob 
Hart, JoAnne Duprez, Jerome Rob- 
erts, Don Alberto Line (4 dancers, 
2 showgirls, 2 nudes); produced 
and created by Al Learman; cho- 


reography and staging, Don AIl- 
berto; costumes, Helen; Herman 
Jobelman Orch (5) with Kitty 


Nelson, Ava Williams; $1.50 cover, 
$2.50 Sat. 





Ho Ti bossmen Norris & Lee 
have a variation in their show 
pattern with a Las Vegas type 
revue. Al Learman imported Donn 
Alberto to assist in packaging the 
70 minute bash set for four weeks 
with options. 


| and 


There are | tomers off | 
| ballet work including leaps, spins, 


| 








| tion. 


; | a chef, and Roz Croney as a limbo 
Barnes can tinker with a piano} dancer also-score. Pace and color- 


ful costumes are _ incorporated 
|} throughout, with “Smart Affairs 
of ‘62 in for five weeks at the 


| of 12 is conducted by Steele durtng 





The overall offering is major 


| “Smart Affairs of '62,” with Carlos 


league, with layout ready for class 
situations after tightening and 
polishing some of the rough spots. 
Outing has fast pace, sex, lively 
music, and top talent offered in 
good taste. Comic Ray Conlin Jr. 
starts with tongue in cheek one- 
liners and stand up delivery, but 
winds with solid returns, : 
Blonde looker Doreen Cannon 
has a slick and proficient modern 
jazz stint on toes. Shapely femme 
garners hefty applause. Her chirp- 
ing is on the throaty side, how- 
ever, and is outclassed by her 
toe work. Bob Hart scores with 
some better than average singing 
of standards aud pop stuff. Jo- 
Anne Duprez grinds, bumps, and 
strips her way down to pasties 
G-string. Her turn could be 
eliminated as it puts the show 
Slightly off balance. 
Jerome Roberts gets 
their mitts 


the cus- 
with his 


and turns. Donn Alberto works 
with the line in four production 
numbers that nearly overcrowds 
the elevated stage. All eight girls 
are lookers with the nudes and 
showgirls taking the spotlight. 
Costumes are iresh, choreography 
topdrawer and sets outstanding. 

Herman Jobelman Orch (5) 
backs the show and sets the tempo 
for dancing seshes. Kitty Nelson 
chirps nicely with the band. Ava 
Williams registers with her piano 
and songs continuously in the 
Lamplighter Room. 

House nearly full when caught 
and business should be on the 
upbeat for the next four weeks. 

Feve. 


Rarelay Hotel, Teronte, 
Toronto, Sept. 27. | 
Larry Steele presentation of 





& Mike, Roz Croney, Amanda Thig- 
pen, Willie Lewis, Beige Beauts 
and Beaus (9), Modern Harlem 
Girls (6), Larry Steele, emcee; 
Percy Curtis Orch (12); $1.50) 
cover. 





As stager of his 75-minute night- 
club and also producer and song- 
writer, Larry Steele relies upon a 
formula of speed, color and vir- 
tuoso entertainment. This is evi- 
dent in his “Smart Affairs of ’62.” 

A production number built around 
two of Steele’s own songs—“You 
Can't do a Show Without the Girls” 
and “Modern Harlen Girl’’—with 
the ponies on, plus the showgirls 
and the dancing boys, makes a swift 
and eyefilling startoff. 

Second production is “Native 
Girl.” Also written by Steele, it’s 
a montage of moods of the Carib- 
bean islands, complete with cock- 
fights of Haiti, the intrigue of the 
Bahamas, the limbo dance of Ja- 
maica and carnival time in the 
Dominican Republic 

Finale reprises ‘““You Can't Do 
a Show Without the Girls.” with 
dancers again doing hot hoofing 
and climaxing with “The Push,” 
another Steele dansapation crea- 
Sandwiched in the session 


are Carlos & Mike, a fast dance 


who rated a begoff opening night. 
Willie Lewis. a comic garbed as 


Barclay Hotel. It’s an ear-and-eye 


There are some 25 people in the 
group, and the Perey Curtis Orch 
is augmented by four musicians | 
who travel with the unit. Band 


floor show. 
Skylane Inn. Houston 

Houston, Sept. 27. 
Bill Gannon Orch 


McStay. 


Ruth Olay, 
(3); $3 cover. 





Thrush Ruth Olay, a master of 
blues with a beat, is a song stylist 
with an unusual feeling for a tune. 
She has full control of pipes at all 
times, and can purr or belt with 
equal ease; yet some of high spots 
are her sultry, low-down numbers. 

A tall, striking brunet, Miss Olay 
comes on with “Hey, Look Me 
Over,” then runs through “Goody, 
Goody,” in a fine and unusual ar- 
rangement; “My Man,” “My Baby 
Just Cares For Me” and another 
unique arrangement of “Old Man 
River,” among other tunes. She’s 
on mike 42 minutes. 

Bill Gannon Trio again excel- 





lent in backing. Show plays two 
frames. Skip, 








EDDY and SHERWOOD 


Baritone Nelson and Soprano Gale | 


are at the Maramor in Columbus 
this week. Second time this year. 
Palumbo's Philadelphia, next. 





Sahara, Las Vegas 
Las Vegas, Sept. 26. 

Steve Lawrence, Eydie Gorme, 
Moro-Landis Ssowgirls & Dancers 
(18) Louis Basil Orch (19); pro- 
duced by Stan Irwin; stage direc- 
tion, Sy Lein; choreography, 
George Moro; $4 minimum. 





The return engagement to the 
Congo Room of Steve Lawrence & 
Eydie Gorme showcases a perfect 
marriage, both privately and pro- 
fessionally. The handsome, vibrant 
couple breezes through a most 
satisfying 55-minute song session, 
solidified by topdrawer vocal abili- 
ty, outstanding arrangements and 
seemingly ad-lib humor. 
Gorme’s gowns are a decoraiive 
plus. 

In duet, they offer “A Lot of 


| Livin’ To Do,” “This Could Be The 


Start of Something Big” and 
“Make Someone Happy,” Lawrence 
does “Begin the Beguine,” and “If 
Ever I Should Leave You” during 
his wife’s absence for costume 
changes; among her solos are 
“Granada” and “You Don't Know 
What Love Is.” 

Highlight of the turn is the 
“Saturday Matinee” bit of special 
material whipped up by Lyn 
Duddy and Jerry Bresler, in which 
the stars reminisce about weekly 
movie dates and present very fun- 
ny impreshes of film faves. Strong 
support is given the team by its 
conductor Joe Guercio, fronting 
the 19-piece Louis Basil orch; 
drummer Jerry Gilgor, and trump- 
eter John Frask. 

The “Southern Belle” holdover 
Moro-Landis production number is 
a graceful splash of beauty and 
color featuring exciting chirp Bar- 
bara Hines, the Randy Van Horn 
Singers (4) and the 18 “Most 
American Girls In The World.” 

Package, produced by Stan 
Irwin, is in for four weeks. Kay 
Starr returns Oct. 24. Duke. 


Talk of Town, London 
London, Sept. 26. 

Dorothy Squires, with Ernest 
Dunstall; Robert Nesbitt’s “Ten 
O'Clock Follies,” with Michael 
Desiiond, Pat Ferris, Josephine 
Blake, the Trio Morlidor; chore- 
ography. Billy Petch; decor, Tod 
Kingman; costumes R. St. John 
Roper; orchestrations, 


Orch.; Ide Martino & his Latin 
Ruythms; $6.75 minimum. 





Dorothy Squires, the new head- 
liner at the Talk of the Town, is 
one of Britain's top recording 


artists, and that’s a reasonable 
guarantee she will have a_ big 
following to support her three 


week's engagement in this theatre 
restuarant. The opening night 
ovation may not have been a true 
guide to the response she will get 


subsequently, but was indicative 
of her popularity. 
There are no frills to Miss 


Squire’s act. She is a balladeer, 
who likes to belt her numbers, and 
that is accentuated by the high 
volume p.a. system, which made 
a large part of the routine an 
assault on the eardrums. Tiat 
apart, she has a sincere feel for 
her songs, an easy way with an 
audience, and a pleasant and un- 
obtrusive personality. As a disk 
star she keeps mainly to pops and 
Standards, with a windup medley 
of oldies with which she has been 
associated. It is a solid 40-minute 
show for the aficionados. 

Miss Squires starts off power- 
fully with “Sunny Side of the 
Street,” from which she segues 
smoothly in to “Do I Worry,” fol- 


by st in Me,” 
a “Stardust 
out m is her 
of “Bay It With 


er latest major record- 


i 
— 40 minutes is normally 
regarded as more than adequate, 
it was not enough to satisfy the 
first night audience which loudly 
clamored for other favorites that 
had been omitted. Ernest Dunstall, 
her arranger, sits in at the piano 
of the Sydney Simore orch to pro- 
vide precision accompaniment. 
For the first part of the program, 
the Talk of the Town continues 
its presentation of Robert Nes- 
bitt’s lavishly mounted “Ten 
O'Clock Follies,” the only change 
being the addition to the cast of 
the Trio Morlidor doing their 
famed golliwog act. Both produc- 
tions are handsomely showcased 
by the Simone orchestra; Ido Mar- 








tino & his Latin Rhythms take 
lively care of the rhythm dance 
sessions. Myro. 





Sands, Las Vegas 
Las Vegas, Sept. 27. 
Dean Martin, Brascia & Tybee, 
Garr Nelson, Copa Girls (12), An- 
tonio Morelli Orch (21); produced 
by Jack Entratter; choreography, 
Renne Stuart; stage direction, 
Harold Dobrow; $4 minimum. 





Dean Martin is back at the Copa 
Room, again demonstrating he’s 
one of the heavyweights in Jack 
Entratter’s lineup. His effortless 
approach to the whole idea of 
being on the stage is yockable 
stuff—he hasn't changed his act 
much and he doesn’t have to, hav- 
ing become somewhat of a living 
legend in Vegas. 

Martin sings parts of many 





Miss | 


Burt | 
Rhodes; Line (31); Sydney Simone | 


songs, with rarely a finish, with 
ij his highly engaging “somebody 
| wrote this song so I might as well 
sing it” attitude, and had _ first- 
nighters consistently happy. Ken 
Lane at the 88, and the Antonio 
Morelli orch (21) give ideal 
blending. 

The best exponents of the mod- 
ern dance in the biz, Johnny Bras- 
|cia & Tybee Afra, balance the bill, 
again presenting a most exciting 
session of anatomical artistry. The 
husband-wife team, billed as Bras- 
| cia & Tybee, exude poetic motion 
| which is imaginative and stimu- 
| lating. 

He’s a handsome virile perform- 
er; shes’ a shapely brunet beauty 
of the classic exotic type. Both 
;move with feline fierceness per- 
| fectly dovetaihing their outstand- 
‘ing musical arrangements. This 
;is an act which would be 
|;memorable conversation piece for 
jany program. : 
| A new Renne Stuart production 
| number featuring the fine baritone 
| voice of Garr Nelson and the terp- 
jing of the dozen Copa Girls is a 
| pleasant curtain-raiser. 

Sammy Davis Jr. opens Oct. 18. 
Duke. 


Left Bank. N. Y. 


Danny Apolinar Trio, Cal Bos- 
tic; $3 minimum, $4 weekends. 





| -A fortnight playback of key- 
board clown-whimsist Danny Apo- 
|linar is boniface Dick Kollmar’s 
smart choice for untying the fall 
season at his westside cozery, bal- 
ancing the bill with holdover Cal 
Bostic. Sesh provides a neat com- 
plement of pop-and-offbeat musi- 
cology that’s in fine harmony with 
the Bank's 60-seater diningroom 
} intimacy. 
Apolinar, who developed his 
|} brand of tony capering at the 
| downtown Duplex, and fortifies 
the image with a Napoleonic hair- 
|}do, accents chucklesome vocal fo- 
jrays via both w.k. (evergreen- 
showtune) and obscure titles for 
“I’m-having-a-ball” impact. Extend 
that to the imbibers, and especial- 
ly the knowing repeater trade 
| whetted by Apolinar’s stand here 
jlast winter. He is well supplied 
| with satiric throwaways, and can 
also suit the occasion (or request) 
; with more conventional spoofery, 
jas per his rock 'n’ roll rib. That 
one, though, sounded a bit too 
close to the real thing—or maybe 
it’s because the beat sounds ridic 
even when it’s in earnest. 
Apolinar’s sidemen — bassist 
Buddy Monticelli and drummer 
George Curnoles—pitch in a strong 
rhythm assist and are very effec- 





play. 

Bostic furnishes a pleasant res- 
pite at the keys and vocally with 
his book of now and yesteryear 
pops, ranging from melody to jazz 
overtones, and al] of it suiting the 
coffee-and-brandy mood induced 
by this chic intimery. Pit. 





tive in the patter-and-music by- | 


Drake Hotel, Chi 
Chicago, Sept. 29. 
Menny Youngman, Jimmy Blade 
ch; cover weekends, $2.50 
weeknights. 





Henny Youngman works with 
such authority in the classic stand- 
up comedy genre that he may as 
| well have a patent on the approach. 
|He’s worked enough class supper 
lclubs so that his white tie and 
jtails costume no longer has the 
comic incongruity it once had, but 
his soup-and-fish getup stil! gives 
him the hilarious appearance of an 
| audacious sea lion and has the cus- 
tomers yocking before he starts 
his routine. 

He opens his turn at the Camel- 
lia House wearing a feathered tur- 
ban and a special-material number 
apparently written for his formal- 
attire show at Gotham’s Persian 
|Room. There are a few new gags 
in his routine, but it’s mostly his 
machine-gun virtuosity with his 
catalog of updated Joe Miller bits 
ithat keeps the customers yocking. 
He sings a few parodies that build 
;up to one-line gags, and plays a 
|duet with the violinist from the 
|house orch. (House fiddler plays a 
| complicated glissando at the end of 
| which Youngman plucks one string, 
|then upstages the house man for 
jall of the applause.) He's done 
|solid biz previous times in this 
| classery, and opening night cus- 
jtomer enthusiasm indicates similar 
|response this time. 
| Jimmy Blade orch still plays one 
of the most danceable beats around 
town and back Youngman’s croon- 
ing and compact concertos ex- 
pertly. Mor. 





Village Vangeard, N. Y. 

Anita O'Day with the Don Abney 
Trio, Bobby Timmons Trio; $2.50 
cover. 





Back in the States after a tour 
of England where she found her- 
self more popular than ever be- 
cause of a film showcasing in 
| Bert Stern's “Jazz On A Summer's 
| Day,” Anita O'Day is as trim and 
as perky as ever. She’s a delight to 
| look at and to listen to. 

A song stylist of the first order, 
| Miss O'Day can tackle a standard 
j}and give a new special meaning 





that marks it as her own. “All 
;of You,” “Bewitched,” “Speak 
Low” and “Sweet Georgia Brown” 


| 
| come before her first getaway and 
they're all knockout. In the re- 
turn she does “Come Rain or Come 
Shine” and the “Lady Is A Tramp” 
which has the customers asking 
| for more but by this time she’s 
| Gone her bit and rates a rest. 
The Don Abney group does an 
okay job on the backing. Abney 
sets a good pace with his key- 
boarding and Richard Davis’ bass 
and G. T. Hogan’s drums help out 
| nicely. 
| The decibel count goes way up 
|when Bobby Timmons’ combo 
takes over. Timmons’ piano, Ron 
| Carter's bass and especially Tootie 
| Heath’s drums are hit loud and 
| hard in the buildup of the cool 





|rhythms. They all work with 
great effort which makes it also 
an effort to watch. In one set 


were some overlong compositions 
titled “Autumn Leaves,’ ‘“Good- 
bye” and “So Tired.” Gros. 


Tidelands. Houston 
Houston, Sept. 25. 

Don Sherman, Van Dorn Sisters, 
Don Cannon Orch (6); no cover 
| OT minimum, 

Don Sherman, the latest of the 
comedy ‘vriters to try it before the 
mike, seems destined for a wider 
show biz horizon. He is low-key 
jin delivery, and draws  yocks 
throughout his 30 minutes. Most 
of material is fresh, and even the 
few borrowed bits have been re- 
novated. 

Sherman says that the people 
of Alabama have nothing against 
Negroes—they just don't like the 
Greyhound Bus Co. Another yock 
grabbed is. his beatnik giving 
advice to Khruschev — “Nicky, 
leave the wife home. She's good 
for the farm vote, but...” 

Perhaps sharpest and funniest 
jis his phone call from Francis 
Gary Powers to the Pentagon, 
which doesn’t do much to ease the 
Government's wounds concerning 
the incident. 

Opening the show and sharing- 
top billing with the comic are the 
Canadian Van Dorn Sisters, Ollie 
(blonde), Lee (brunette) and 
Marie ‘redhaired). Sisters are 
lookers, but more on them in New 
Acts. Word on this show should 
get around, and seems li!cly to 





pack ‘em in for next two frames. 
Don Cannon Orch 
as usual. 


is excellant 
dkip. 
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CURRENT BILLS 


WEEK OF OCTOBER 4 








NEW YORK CITY 


MUSIC HALL—Mathurins, Istvan Rabov- 


eky, Naval Choir, Everett Morrison, Corps 
de Baliet, Rockettes, Raymond Paige Orc. 
AUSTRALIA 

MELBOURNE ‘Tivol: Frank Berry 
Pat Gregory, Jodie Gray, Howard Hardin 
doe Chisolm Bill Christopher, Ha: vey 
Weber, D Jong & Dee, Trapinos, Maria 
Bianche, Ken Mackey, Adrienne Erdos, 
Lewis Dunn 

SYDNEY Tivoli) Don Tannen, 
I » & Rosita Four Kovacs. McKay 
Bros’ & Romayne, Daniele Dorice, 
Roach, Yolunde Rodrigues, David Fuller 
1 Leo <Arr Robin Hardiman 

BRITAIN 


BLACKPOOL (Opera House)-—Cliff Rich 


Hearne, 


| 


| 
| 
| 


PALMER MOUSE — 
Mattison (3), Ben Arden Ore 


Carol Channing 


PLAYBOY CLUB—Wes Harrison. Lewis | 


& Christie, Ada Moore, Casey Anderson, 


Teri Napoli, Harold Harris Trio, Kirk | 
Stuart Trio, Bob Davis Trio, Claude 
Jones 

SHERATON BLACKTONE — Fernanda 
Montei, Franz Bentler Orc 

' 
LOS ANGELES 

BEN BLUE’S — Ben Blue's “Hullaba 

loo.” with Cully Richards, Harry Clexx, 


Sid Fields, Allison McKay, Hona Adams, 


Joy Healey Dancers, The Domestreis, 


Halj| Lane & O1 


COCOANUT GROVE — Johnny Mathis 


| Dick Stabile Orc 
Crescendo—-Woody Woodbury 
DINO’S — Betty Bennett, Jack Elton 


Ivor | 


| Saundra 


! 


ard & Shadows. Richard 
Emmanuel. Tommy Fields, Clark Bros., 
1 ky Latinas, Smith-Hampshire & Casey 
4 ree M hell Singers Malcolm God 
t : Dancers, Tyldesley Girls Choir, 
d urries Dancing Waters } 
BLACKPOOL Tower Circus)—Charlie 


Sisters. 
Roland's 


Schickler 
Circus 


Cairoli & Co. 
Avimals, 4 Palacios 





Tigers > Elw ardos, Berosinis, Rudy Horn 
N shant, Captain Danion’s Sea 
I dos. Lilian Kenny, Sydirey 


, Trio Faber, Our Sammy, 
Circusettes 


i & 
BLACKPOOL (Winter Gardens Pavilion 


Lonnie Donegan, Dallas Boys, Suzie 
ler, Gil & Freddie Lavedo. Miki & 
Gruff Norman Vaughan, John Tiller 
Girls 
BIRMINGHAM (Hippodrome Charlie 


Di ike Albert & Les Ward, Springfields, 
P ia Bredin 
BRIGHTON Hippodrome —Emile Ford 
é h es, John Leyton, Joan Small 
Two Munros, Fordettes 
Empire)—Nina & 
Mitchell Trio, M & B 
Burdon, Vie Perry, Salici 
e Sonnettes 

NEWCASTLE (Empire)--Craig 
K or Trio. Robb Storm 
Overbury & Suzette 
Poppets Cy Pagos & 








Douglas, 
and Whis 
Bobby Pat 
"Poodle 





linstrels, Television eppers, 
George ¢ aie & 
Nicholls, Peter Crawford 
Jackpots, Mitchell 


| Cabaret Bills 


NEW YORK CITY 


BASIN ST EAST-Don Rickles, 


rates 








cstine Quince Jones 
BIROLAND—Joe Williams, Harry Edi 
so Gigi Gr 
SeUe. ANGEL Adam 
Trio 
A.” 


Three 


Phyliits Diller 
ros.. Jimmy Lyon 
“Gre nwich Village, U 

Jimmie Daniels, 


k 1 
BON SOIR. 
Bise Barnes, 
Van, Helen Gal 
Ronni Hall, 


CAMELOT Bobby 
her, Marilyn Lovell 
rseil, § vard = Blair 
CHARDAS-—-Lily France, Tibor 
i Lia Della, Elena 
CHATEAU pean: Los 
ipo Orc 
Joe E Lewis, Adam 
. Frank Marti Orc 
Joey Bushkin Three, Roy 
Four, Ray Bryant Three 
HOTEL ASTOR-Fddie Lane Orc 
HOTEL LEXINGTON—Virginia Wing 
an Knight. Denny Regor, Tony Drake, 
1 Cabot O 
— NEW YORKER- Milt 
» ena Lee. Joe Furst 
HOTEL PIERRE ‘Steppin’ in 
Patricia Bright. Jack Haskell, Patricia 
Merand, BAM Hoggett 
HOTEL PLAZA--Shirley Bassey, Emil 
Coleman Ore.. Mark Monte Continentals 


a) me 


Rakossy 
Horvath 
Chavales 


I ( 
COPACABANA 
v 1 Shelley Orc 


Society’ 


HOTEL TAFT—Vincent Lopez Ore 

HOTEL ST. REGIS ~ paamanas Milton 
Ka Trice, Milt Shaw O 

HOTEL WALDORF- ASTORIA — Gene- 
vi Emil Coleman Orc 

HOTEL SAVOY HILTON-—-Gunnar Han- 
8 Orc. Ray Hartley 

INTERNATIONAL —- Ritz Bros, June 
Vil. Mike Durso Orc., Aviles Orc 

LATIN QUARTER--Dick Weston, Waz 
van Troupe, Harrison & Kossi, Dorothea 
McFarland, Ronald Field, Jo Lombardi | 
Orc, B. Harlowe Ore 

LEFT BANK—Cal Bostic, Danny Apoli- 
nar 

LIVING ROOM — Rov Hamilton, Irene 


Knie’s | 


| 


| Haves Orc 


OTTINGHAM Ne Royal ie eoree | 


| 


Billy | 


Karen | 


| York.’ 
THE 


Steve La Fever 
Le Crazy Horse—Le Crazy Horse Revue 
2d Edition. Clare Nevers. Diane D’Orsay 
The Happy Jesters 
SLATE BROS.—Kay Stevens 
STATLER HOTEL—‘‘Playmates in 
* Skinnay Ennis Orc 
SUMMIT —-Les McCann 
Slappy White, John Anderson O: 
YE LITTLE ee Peggy Taylor, Rud 
Render, Joe Felix, John Kitzm ller 
LAS VEGAS 

CARVER HOUSE Treniers, Barbara 
Randolph, Lon Fontaine Dancers, Mari 
Young Orc 


DESERT 


New 


Trio 


Prima, Keely 
Sam Butera & 


INN — Louis 
Smith, Dick Humphreys, 
Witnesses, Donn Arden Dancers. Carlton 
Lounge: Michael Kent 
Herth, Henri Rose, 





Dave 

Apollon, Milt Bobby 
Stevenson 

DUNES Philippine 

Gonzales, Katy De La Cruz, Pilita Cor 

rales, Shirley Gorospe,. Elizabeth Ramsey 

Bill Reddie Orc. Lounge: Maaka Nua Ha 

1 Rey., Billy Andre, — ous Tones 

& Rogers, Joseph ack Four 
“EL CORTEZ —Johnny Ukulele, Princess 


Festival,’ Bobbi 


wail 








Lei Momi, Kahala Twins 

FLAMINGO-—Pearl Bailey, Bill Bailey 
Carmen De Lavallade. Louis Bellson Orc 
Lounge: Lionel Hampton. Betty Reilly 

FREMONT— ied tae Zaniacs, Newto! 
Bros, Make 

GOLDEN NUGGET— Judy Lynn, Jimmy 
Wakely. Wanda Jackson, Sneed Family, 
Joe Wolverton, Annie Ma! 


HACIENOA — Four Tunes, Johnny 





Olenn, Keynotes, Cathy Ryan, Grover 
Shore 3 

LAST FRONTIER —Lou Mosconi! Jr 
Vireinia Rae, Fritz Becker 

ss Pat Moreno’s “Artists & Models 
of ‘b 

NEVADA— “Les Girls De Paris.” Jose 
Duarte, Moon Puppets, Kay Brown, Vido 
| Musso. Johnny Paul, Sparklers 

NEW FRONTIER — “Holiday in Rio” 
Lounge: Ink Spots. ‘Hot Lips Levine 
} Fred Kushon 

RIVIERA “Irma La Douce.” Juliet 
| Prowse, Clive Revill, Stuart Damon, Jack 
Cathe sack Ore Lounge: Vagabonds, Arthur 
| & Bo 

SADDLE CLUB—Jackie Lee Cochran 

SAHARA Steve Lawrence, Eydie 
Gorme, Moro andis Dancers, Louis Basil 
Or Lounce Ray Anthony, Freddi 
Bell, Deedy & Bill 

SANDS Dean Martin. Garr Nelson 
George Z2k. Copa Girls, Antonio Morell 
Or: ind nge: Dave Burton, Morry King 

SHOWBOAT—Tex Williams, Wade Ray. 
Twin Tune 

bth SLIPPER—Hank Henry, Sparky 
Kave Red Marshall, Danny Jacobs 


| 


Saunders | 


Taffy O'Neil 
George Rex 
Teagarden, 


Rudenko Bros., aaoeeret tes, 
“asp in Ore Lounge Char! 
Barbary Coast Bovs 


STARDUST—"“Lido de Paris”; Lounge 
| Billy Daniels, Happy Jesters Pers) De 
'Castro, Micki Lynn, Del-Martin 

THUNDERBIRD—Linda Darnell. Larry 
Daniels, Harry Nofal, The Henrys, Gai 
|} wood Van Orc Lounge: Lancers, Edi 
Domingo & Norma, Frank Gusto 


| 


| 


| 


Reid, Bobby Ferro, Jerry Citron 
tag .,! FIFTH AVE. — Stan Freeman, 
Li ewart. Hankinson & Silver 
"ROUNDTABL Dorothy Donegan, 
t Morro, Jack Keily 3 
SAMBA - Yaffa Yarkoni, Rachel & | 
Zilla, Martin Roman, Sara Avani, Kovesh | 
& Mizrachie, Leo Fuld. 


TOWN & COUNTRY — Billy Daniels, 
Sonny Sands, Terrace & Elita, Ned Har- 
vey Ore, Frank Martinez Ore 


TWO GUITARS —Alya Uno, 
notf, 


Ky 

UPSTAIRS & DOWNSTAIRS — Philv 
Bruns, Ceil Cabos Rex Robbins, Steve 
Rolunu, Donna Sanders Mary Louise 
Wilson Lovelady Powell, Freddie Webber. 
= Sheridan, Bill McCutchen, Milrad & 
olston 

VIENNESE LANTERN — Sarah Rubine. 


Sasha Polli- 
Ivan Nepa & Sonia, Kostya Polian- 


Liane, Ernst Schoen. 

VILLAGE BARN — Dory Sinclair 
Raiph Pote, Susan Brady, Joe Shay, 
Tommy Zang, Lou Harold Orc 

VILLAGE GATE—Pete Seegar 

VILLAGE VANGUARD--Anita O'Day, 


Bobiy Timmons 2 


CHICAGO 
BLUB ANGEL--'Pablo Candela Limbo 
Calypso Revue,” Lydia Lora, Raphael Her- 
nan, Lord Christo, Lord Mike, Jeanne 
Seuratt, Solea Caro, Tito Perez orc. 
CLOISTER — Phil Tucker, Ronny Del 
& Jean, Eddy Subway Ore 
CONRAD HILTON—"“Ooh La Le.” Dor- 
nan Bros., Margie Lee, Dru & Landell, 


Lothar Weidemann, Brigitte Voit, Inez & 
Gordon, Boulevar-Dons (3). Boulevar- 
fears (6), Gay Claridge Orc 


DOWNSTAGE ROOM 
Tania Velia 

DRAKE 
Bi. ke Orc 

EO0GEWATER BEACH — 
D Espana, Dolores Del 
Fi ‘ 


s Orc 
GATE OF HORN —Trouble in Tahiti,” 
A 1da Ambrose, Frank Carroll and 
A Hunt. lan & Sylvia. 
t E ee Harold Ward, Dave Green, 
5 ecory, Guy Viveros Trio 
e, Sherwood, 


(Megey Medium) 


Henny Youngman, Jimmy 


Carmen, Don 


andra 


Living &oom — Roberta 
‘lio Trio 
LonoeN “OUSE-—Ramsey Lewis Trio. 
Fiuidie H + Trio, Larry Novak Trio 
MISTER KELLY’S—Jerry Lester, Sandu 
Seott, Marx & Frigo, Marty Rubenstein 
Tris, 


Churumbeles | 





TROPICANA—"Folies Bergere,” Cor 
ette Riedinger, Pompoff, Thedy & Fam 
he Pinky & Perky, The Bogdadis, Danny 

Costello, Trio Martelli, Mme. Baron Bal 
let, Florence & Frederic & Dancers, Ray 
Sinatra Orc Lounge: Jerry Colonna, 
“4 arel & Bailly, Al DePaulis 4, Dubonnet 
3, Paul Goupu 4 


SAN FRANCISCO 
BLACKHAWK—Joe Loco Four 
BLACKSHEEP-—-Bill Davidson Ore 
“a McGOON’S—Turk Mur 


are 

Oe AIRMONT HOTEL — Billy De Wolfe 
Ernie Heckscher Orc. 

GAY 90'S—Ray K. Goman,. Bee & Ray 
Goman, Joan Brant, Marah Gates Dners.. 

HUNGRY !—Phyllis Diller, Joe & Eddie. 
Clancy Knight, Olga Sbragia, Dick Crab- 
tree Trio . 

JAZZ WORKSHOP—Bobby Timmins 3 

NEW FACK’S-—-Barbara McNair, Salmas 
Bros.. Vernon Alley 3, Mel Young 

ON THE LEVEE—Joe Sullivan Ore. 

PURPLE _— — Smothers Bros., 
{Freddie Par 

365 CLUB _ Jenny Mack, Paul Gray, Vol 
Roy Palmer Orc 


RENO-TAHOE 

HARRAH’S (Reno)—Kim Sisters, 
of Golden West, George Rock, 
| Timers, Windsor Trio, Abbie 
Red Coty. 

HARRAH’S (Tahoe) — Teresa Brewer 
Dave Barry, Dorothy Dorben Singers & 
Dancers, Leighton Noble Orc Lounge: 
Al Hirt, The Lancers. Skeets Minton, 
Dave Bergman, Lisa Alonso, Rudy Ro 
darte. 

HOLIDAY — Nick Lucas, Joe Maize. 
Charles Gould, Tony Lovello Revue 

MAPES—Roberta Linn, Malani Kele 
Polynesian Rev., Norman Brooks, Beity 


\yres. 
RIVERSIDE — 


Sons 
Tune 
Neal, 


Minsky’s Follies with 
Bert Wheeler, Lou Levitt Ore. Lounge: 
Kay Stevens, Newton Bros. 

WAGON WHEEL (Tahoe) — Gaylords. 
Andrini Bros., Kay Martin, Roy Aubrey. 
Bobby Pages, oy Lopez, Magic Vio- 
lins of Mexico. Ron 


Rose 
MIAMI-MIAMI BEACH 
AMERICANA—George Arnold Ice Re 
vue, Phil Richards. Marjii Lee, Shirley 
Linde, Johnny Bachemin, Johnny Flana- 
gan, Michael Meehan, Lolo & Lita, Mal 
Malkin Orc., Ice Models. 
CARILLON—“Cherchez Les Femmes.” 
Sue Carson, Tanya & Biagi, Jack & 
Sally Jenkins, Jacques Donnet Orc., Line 


6) 

CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley, Ralph Font Orc., Candi 
Cortez, Bob Rhodes 


_ 


DIPLOMAT-—-Mandy Campo Orc., Van 
Smith Trio. 
EDEN ROC—Duke Jenkins Orc., Monroe 


Kasse 5, Mal Malkin Orc., Luis Varona 
Orc., Barbara Russell, Leslie Hudec. 
FONTAINEBLEAU — “Saucy Scandals.” 


Vinnie, Sid Carson & Chico Chico, Holly | 


Warren, Vic Charles, Tongelele, gd 
Meren, Ron Dean, Bobby Areas ac 
queline Verona, Les Rondettes (12), — 
Lane, Frank Sextette 

in Act,” 


SEVILLE —“Caught Jack 


Leon, Terry Haven, Jercy Newby, Linda 


Ivan | 


a in, Meld & 

THUN RBIRD George DeWitt, Betts 
Bros., Bers Vaughn Quartet, Rut 
McMahon. 





SAN JUAN, P. R. 

CARIBE HILTON — Noreen Parker, 
Jimmy Nelson, Miguelito Miranda Orc, 
Pebito Arvelo Orc 

CHARTERHOUSE—Tobaco Munez Orc., 


| Ra 
} CONDADO BEACH — Jo Ann Val, 


Queralt Pepito Torres Orc. 

| El CALYPSO—Una Collins, Jerry Ma- 

son, Esso-El Band 
FLAMBOYAN—Evelyn Souffront, Bette 


Martin, Freddie Gutierrez, Hector Escabi, 
jLaucel de Arce ane Cesar Concepcion 
|Orc., Joe Valle 5. 
INTERCONTINENTAL—Pearo Geraldo, 
Henry Boyer yr Charlie Fisk Orc., 
Blanco Violin 
LA BOTELLA—Hal Hester, Duke Dore! 
| LA CONCHA—Jadin Wong, Noro Mor 
jales Orc., Humberto Morales 5 
OCHO PUERTAS—Aida Irizarry, Luis & 
Soledad, Rafael Kalaf. 


| Joe 














House Review 

















Olympia. Paris 





ithe tv 


Paris, Sept. 23 

Johnny Hallyday, Brutos 5 
Boby Lapointe Gillian Hills, Baby | 
Twi Christiane Legrand, Nou 

O! pia Ballet (9), Pierre 

Etai Van Gordon, Malta & Fer- 
rando Ghezis (3), Dumain 

| Za it & Desraur, Golden Strings 

9', Daniel Janin Orch (18 
$2.15 to; 

Belatedly, rock and roll has 
spawned its first, and probably 
only French star. Tall, blonde, 
young and thin, Johnny Hallyday 


iain primarily local and 
Ort but solid career 
4s his youthful following 


may nave a sht 
as iong 


lasis 


| 


With times better his fans may 
give this three-week, $2.50 top| 
show good biz, but adult trade ap- | 


pears limited 


not ignite the audience fully. 
fallyday is practically unintelli- 
gible, what with michophone bug- 
gir using the electric guitar and 
rotating his pelvis at times. If he 
has some showmanship, the drive, 
dynamism and musicianship of 
lfis American counterparts are 
missing. He is noisily supported 
by the Golden Strings with three 
electric guitars, a sax and drums. 


Di tor Bruno Coquatrix, sens- 
ng the falling off of vaude pull 


Even a claque could | 
j mitt when announced, 
|of standard stuff 
| Music,” 


| All 


| round 
i}rhythm, 


| bit too big at times, 





New 





Acts 





MATT MONRO 
Songs 

35 Mins. 
Roundtable, N. Y. 

Matt Monro, a British singer 
who just passed his 28th birthday, 
lived up to his diskclick trailer, 
‘My Kind of Girl,” in his U. S. de- 
but at New York’s Roundtable Mon- 
day (2 
Warwick label releases here of 
‘Girl” and “Portrait of My Love,” 
a Monro following began to build 
and word started to spread 
there was a new singer around 
with a definite “Sinatra sound.’ 

In his initial Stateside showcas- 
ing, Mondo does display lots of the 
Sinatra phrasing technique but he 
has much to call his own, 
could get him plenty of work 
guestshot and nitery cir- 
He's a cleancut looking 
chap and, though, his somewhat 
stocky build may keep him from 
becoming a femme teener’s sex 
symbol, he has a stage demeanor 
and a singing approach that will 
carry him through. Fortunately, 
1ie’s not pegging his act at the 
juve set, although his single clicks 
attest to his popularity in that 
narket, but at the adults, which 
should interest the nitery’ owners, 
because they're the people who 
spend. 


cults. 


except for a 
material opener 
and the re- 


repertoire, 
special 
“I'm a Limey,” 
of “My Kind of Girl,” which 
gets a solid audience 
is made up 
“Let's Face the 
“Like Someone In Love,” 
Not Now,’ “Cheek to 
“I Have Dreamed,” “It’s 
With Me” and “The 
give him a song 
ranges through the 
and Latino beats 
The “Sinatra sound” keeps crop- 
ping up every now and then, but 
Monro interpolates some interest- 
ing vocal ideas of his own which 
nakes it a parlay that’s quite like- 
able 

He’s backed in this setup by a 
12-piece orch, built up from _ pia- 
nist Jack Kelly’s trio and batoned 
by Munro’s landsman Ralph Dol- 
limore. The sound, although a 
gives the sing- 
setting in 


His 
breezy 
called 
prise 
incidentally, 


Why 
Cheek,” 
Right 
Over” 
that 
ballad 


Party's 


er a strong musical 
which to move 
Alternating in the spotlight with 
Monro is the Derothy Donegan 
Trio, holding over for 
week. She'll be replaced in the 
next frame by Cootie Williams’ 


}combo who'll stick with Munro 
until he finishes out his. three- 
week stand, Gros. 


and the lack of top names—who 
fear overexposure and limit thei: 
appearances—has tried to mix a 
revue quality into the shows. The 
mixture clicks at times, and the 
Show is bolstered by a few good 
acts While the poorer fillers are | 
camoutlaged a bit 

Brutos get the most from the 
audience talo group has fow 
grotesque muggers surrounding a| 
blase blonde singer. Their timing, | 
inventiveness and musical flair 
build this into a yockladen entry | 
that is a house natural. Other plus 
factors in the session are Pierre 
Etaix, Ghezzis, Malta & Fernando 
and Daniel Janin orch. Etaix is a 
fey workman called to repair a 


mike when it goes dead on dead- | 


| pan, risible doggerel singer Baby 
| Lapointe. He is proper 
cated, but has a way of ruining 
his clothes and building up expert 
sight gags as he tries to fix things. 
He emerges a fresh, new comic 
talent 

Malta & Fernando have a group 
of well trained canines acting like 
people or other animals for the 
usual sock results. Janin orch, well 


and dedi-' 


arranged, does good interludes on ! 


stage and fine backing work. Nou- 
veau Olympia Ballet has some 
looker girls plus acceptable little 
interludes with a good production 
flair in ‘some of Arthur Pias- 
schaert’s choreographic ideas. 

Baby Twins are a pert team who 
are all right in boites but lost on 
a big stage in their watered down 
cooch bit. Gillian Hills is a thin but 
shapely young actress who tries to 
sing. Her cooing and squealing 
may be suitable for a parody film 
but it goes awry on a house stage. 

Christine Legrand is a French 
scat singer with a too high pitched 
voice and local at best. Dumaine, 
Zammit & Desraux act as stage 
managers who form the show into 
a sort of video audition and radio 
program affair. 

In the filler field, Van Gordon 
is a juggler who tries to clown too 
much. Ghezzis, however, are a fero- 
cious knockabout acro act with de- 
termined pratfolls and teetering on 
|ladders that get squeals and ap- 


| plause. Sheer brute falls replace 
|} the more measured slapstick of 
| yore. 

The Olympia, however, does 


have enough acts and a fluke 
| headliner to put it over despite 
some weak spots. It boils down to 
ja need for more headliners and 
| better acts, not the dressing up 
}aspects of forcing vaude into a 
ttevue format, Mosk. 


/of the slower numbers into 





TERI NAPOLI 
Songs 
19 Mins. 
Playboy Club, Chicago 
Teri Napoli is an attractive and 
promising young songstress appar- 


ently trying to revive the Red Hot | 


She punches 
with 


Momma era of song. 
across her songalog of belters 


. In the past year, through his 


that | 


and that | 
on | 


another | 


LIANE 

Songs 

30 Mins. 

Viennese Lantern, N.Y. 

Liane, who is a staple in Vienna, 
is making her American debut with 
an engagement at Max Loew’s 
Viennese Lantern. The boniface 
had seen her during his recent 
European travels and pressed her 
}into service for his Yorkville in- 
stitution. She seems a breath of 
Al Wien. She has a deep husky 
voice, delivered in easy and charm- 
ing register, and projects a feel- 
ing that she likes singing and musi¢e 
as well as an international reper- 
tory that makes her a performer 
who should reach out beyond the 
limits of this neighborhood. In- 
deed this spot seems to have a his- 
| tory of performers stepping into 
'the midtown posheries. Among 
others who have made this leap are 
Vicky Autier and Marguerite 
! Sierr a 
| The monomonickered Liane per- 
forms in the tradition of Viennese 
| predecessors in the U.S. She seems 
reminiscent of Greta Keller for 
one, and there are traces of many 
of the mannerisms of the continen- 
tal chantoosies who are constantly 
invading this country. Liane 
doesn’t perform tn new directions, 
but the path she has chosen is pro- 
ductive of some delightful moments 
in which brighter days of Vienna 
seem to be the leitmotif. Most of 
her tunes are staples in several 
languages, but she makes them 
seem fresh. She is known to the 
disk fans via platters and should 
do more while on this side of the 
Atlantic Jose 





COLLEARY & KEANE 
Songs 
30 Mins. 
Black Angus, Boston 

Lyric baritone and pianist John 
Colleary and tenor Marty Keane, 
who have both been working solo 
around New England spots, have 
; comboed their vocal talents, which 


|are considerable, for an act of 
tunes from the musicals of new 
and old vintage. 


They're both young and person- 
able. smartly attired in dinner 
jackets, and bring a slick show 
biz air to the room They run 
{through highlights from “South 
| Pacific,” “Call Me Madam,” “Kiss 
Me Kate,” “Most Happy Fella,” 
“King and I,” and wind up with 
doing requests of anything the cus- 
tomers ask for. Night caught, the 
two were kept busy with requests 
for “Bye Bye Birdie” numbers 
and sang almost the entire score 
from “West Side Story.” While 
Colleary stays at the piano, Keane 
sings from about the room, at 
customers’ tables, from the bar, 
and other vantage points. Their 
| big Irish voices fill the room for 
fine effect. While this act ts 
tailored to this room, it would be 
standout for smart hotel rooms as 
well as tv spots, vaude and cafes. 

Guy. 


a good deal of maturity and show- | 
|manship. She also gives evidence 


of being able to handle ballads and 
would do well to work a few more 
her 
repertoire. 

Miss Napoli has a nice rocking 
free and easy way with such num- 
bers as “Goody Goody,” “Good 
Man Nowadays” and “Yes Indeed.” 
She also shows a distinctive deliv- 
ery im a chanted rendition of “You 
Made Me Love You.” Mor. 


VAN DORN SISTERS (3) 
Songs 

30 Mins. 

Tidelands, Houston 

Polish-born Van Dorn Sisters. 
now citizens of Canada, have been | 
playing U.S. for only four months, 
and they seem destined for big 
things. Girls have looks, are su- 
perbly gowned and harmony is ex- 
cellent. If patter seems a bit 
forced, nobody seems to notice, 
or care. Girls run through ballads, 
show tunes and rousing closer, 
“Rampart Street Parade.” Other 
tunes are “Small World,” “April 
Showers,” “I Wish You Love,” and 
a “Wizard of Oz” medley featur- 
ing, “Over the Rainbow,” “You 
Made Me Love You Cha Cha Cha,” 
and “When I Fall In Love.” 

Girls’ arrangements are _ first- 
rate, and staging has been care- 
fully organized. Delivery is pro- 
fessional, as they have consider- 
able experience in Canada, and 
need only a small break in this 
country, Skip. 


KIKI & THE PAPE BOYS (7) 
Songs, Dances 
|40 Mins. 
| Stardust Lounge, Las Vegas 

Kiki Paige, brunete looker, fs an 
excellent singer who aise excels 
'in the terp department, and regis- 
|ters strongly with impreshes. 
| Miss Paige has surrounded her- 
self with some topflight musicians, 
plus singer-guitarist Joley Marino, 
to form a fast-moving, highly en- 
tertaining new act. Pat Smith is 
on bass; Autie Goodman, alto; 
Luther McDonald, trombone; 
; Boone Stines, drums; and Clyde 
|Pound, 88. 
| Among the star’s outstanding 
songs are a “Get To The People” 


ate, an “Old Song” medley, 
“My Buddy,” “Ace In The Hole,” 
“Bill Bailey.” and “Mr. Banjo.” 


Singing partner Marino scores with 
a medley sung in Italian. 

A stylishly dressed act with 
plenty of color and movement, it’s 
highlighted by Miss Paige’s devas- 
tating vocal impreshes of such 
chirps as Dinah Shore, Mary Kaye, 
Lena Horne, Ethel Merman, Keely 
Smith and Judy Garland. 

Act and clever arrangements 
were written by Alan Copeland of 
The Modernaires. 

Despite her youth, Miss Paige is 
a show biz veteran, having joined 
her family's uncycle act (Paige, 
Jewett, & Kiki when she was 4. 

Duke. 
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‘Primitives’ In House Reject, 173-166, 
Federal Advisory Council of Arts 


Washington, Oct. 

Before adjournment, the House 
rejected by a close 166-to-173 roll 
call the Thompson Bill establish- 
ing a Federal Advisory Council on 
the Arts. The measure has long 
been strongly supported by nu- 
merous segments of the enter- 
tainment industry. It had the 
personal backing of President 
Kennedy. 

The proposed Council would be 
purely “advisory,” with no power 


or funds to dole out subsidies or | 
pro- | 


other federal aid. Instead, 
ponents of the bill sought official 
federal recognition of the nation’s 
cultural resources. 
with 21 members to be appointed 
by the President, would serve as a 
coordinating group between pri- 
vate and governmental activities in 
the arts 

Opposition to the bill followed 
a familiar pattern. There is a 
large bloc of Congressmen not in- 
terested in the performing arts 
who suspect show biz of being load- 
ed with Communists and/or Com- 
mie sympathizers. Also, some 
legislators never pass an opportun- 
ity to make fun of anything arty, 
considering such a stand to be 
pepular with their rural constitu- 
encies, 

Rep. Howard W. Smith (D-Va.), 
for instance, jumped on the uncer- 
tain definition of art. It has been 
suggested, Smith said during de- 
bate on the measure, that poker 
playing is ‘an artful occupation.” 

“Is the bill.” he asked, “going 
to subsidize poker players that get 
into trouble?” 


Trick Behind Tickets Is 
Making It Gay Evening, 
Play Alone Won't Do It 


Pitlochry, Oct. 3. 

no lenger “the 
thing,” according to enlightened 
theatre chiefs here. The stomach 
of the playgoer matters as much in 
days when audiences can be held 
captive by the tv fireside. 

John Henderson, director of 
Scotland's Dundee Repertory 
Theatre, said here that theatres 





The piay is 


can no longer survive by sticking | 


to the prewar system of the play 
and nothing else. They must pto- 
vide what he called “an evening 
out.” 

Theatres, he said, must offer the 
customers meals, decent foyer 
space, gaiety in place of drabness, 
ample car park facilities, and good 
licensed bars, with adequate serv- 
fice at fair prices. 

“Only four theatres in Britain, 
to my knowledge, provide these 
facilities.” he said. “And it is sig- 
nificant that their attendances have 
increased year by year. Two are 
in cities—the ge in London, 
and The Belgrade, in Coventry. 

“The other two are in the coun- 
try—the Royal Shakespeare, at 
Stratford-on-Avon, Eng., and the 


Festival Theatre here in Pitlochry, | 


Scotland.” 

Theatre topper stressed the im- 
portance of civic authorities and 
the treasury getting together on 
the whole question of providing 
new theatre buildings. 

“We must get the public away 
from the television set to have an 
evening out in congenial surround- 
ings. Give Mum a night off from 
the sink,” he said. 

The Pitlochry Festival Theatre 
lan to offer customers pre-thea- 
re dinners and snacks in a forth- 
coming season at the Lyceum 
Theatre, Edinbugh. 





Mayo Succeeds Mantia 
As Equity Bonding Rep 


Win Mayo has succeeded Charles 
Mantia as bonding secretary of Ac- 
tors Equity. Mantia, who held the 
post the last 22 years, has retired 
and is moving with his wife to 
Clearwater, Fla. He had been an 
actor and chorus performer prior 
to joining the Equity staff in 1928. 

Mayo, a member of the Equity 
council for the past two years, re- 
signed from the union’s governing 
board to accept his new. position. 
He'll also function as chief rep- 
“resentative and liaison officer be- 
tween Equity’s representatives. 
Mayo has been an active perform- 
er in Equity’s jurisdiction since 
194 





Milton Berle will star in 
Funny Thing Happened on the 
Way to the Forum.” 





The Council, | 


“A. 


Julia Wooten Manager 
- 7 <£ 
For Old Vic’s U.S. Tour 
London, Oct. 3. 

Julia Wooten will be company 
|} manager for the Old Vic for its 
| North American tour opening Jan. 
15 in Boston and continuing for 
five months. The Sol Hurok man- 
agement is again the sponsor. The 
American company manager will 
be Les Appleby. 

The troupe’s repertory will in- 
clude “Romeo and Juliet,” “Mac- 
| beth” and “Saint Joan,” playing 
the Hub and Washington prior to 
a six-week engagement at the City 


Center, N.Y. The tour will extend | 


to Los Angeles and include a stop- 
over at the Seattle Exposition '62. 


Wilmington’s QT. 
Legit Buildup At 
Student Cutrate 


Wilmington, Oct. 3. 

Veterans of show business tradi- 
tionally label the cities they play 
according to the quality and en- 
thusiasm of their audiences. Thus, 
one place may be remembered, un- 
favorably, for its indifference; an- 
other looked to warmly as a 
“player's town.” 

If a program that has been de- 
veloping quietly here for five or 
six years bears fruit. Wilmington 
has a good chance of becoming a 
favorite stand, for the avowed goal 
of the program is to build knowl- 
edgeable and appreciative audi- 
ences for the future. 

With this aim in mind Dr. C. 
| Robert Kase, chairman of the de- 
partment of dramatic arts at the 
University of Delaware, approached 
William H. Doerflinger, manager 
of The Playhouse, several years 
ago. He proposed that some tickets 
for all Playhouse productions be 
made available to students at a re- 
duced rate. Long a prominent fig- 
ure in university drama _ groups, 
Dr. Kase saw such a program as a 
means of initiating a lifelong inter- 
est in 
classical and contemporary drama- 
tists 

Recognizing the appeal of the 
proposal and its long-range value 
to The Plavhouse, Doerflinger took 
to the idea at once, but both men 
realized the difficulties that lay 
ahead in implementing any such 
plan. 

As Doerflinger says, “Producers 
don't like to go into discounts, espe- 








| 


cially they're getting sellout 
houses.” The student ticket pro- 





gram has been tried in a few places 
| in the country, but has not been ac- 
}cepted generally, for various 
| reasons? 


(Continued on page 78) 


Atlanta Theatre League 
Books Own Legit Season 


Atlanta, Oct. 3. 

Marvin McDonald, manager of 
ithe Atlanta Music Club booking 
| activities, has broken with the 
Broadway Theatre League over 
the latter’s new rule against the 
sale of single tickets to its touring 
presentations. He has set up his 
own series and named it the At- 
lanta_ Theatre League. 

The locally-booked offerings, to 
play the Tower Theatre, include 
Arthur Treacher, Imogene Coca 








Carnival,” next Thursday- Satur- 
day (5-7); “Elizabeth the Queen,” 
starring Eva Le Gallienne, Nov. 
13-15; “The Miracle Worker,” 
starring Eileen Brennan’ and 
Donna Zimmerman, Jan. 8-10, and 


“The Best Man,” Feb. 5-7. Mce- 
Donald first planned to present 
the National Repertory Theatre 


production of “Mary Stuart,” with 
Fave Emerson in the title role 
and Miss Le Gallienne as Eliza- 
beth, but protests from an ama- 
teur group, Theatre Atlanta, Inc., 
which plans to do the drama in 
| January, caused McDonald to 
| switch to “Elizabeth.” 

Also, McDonald is committed 
to include in his series “an out- 
standing musical,” which he has 
| not yet been able to sign. 





Angna Enters to Dallas 
As Artist in Residence 


Dallas, Oct. 3. 

Angna Enters will be artist in 
residence at the Dallas Theatre 
Center during the 1961-62 season. 
She will assist the center’s director, 
Paul Baker, in mounting produc- 
tions. 

Miss Enters, mime, actress, artist 
and author, will also teach at the 
Baylor Univ. Theatre, Waco, 


Big Season For 








the student for the great | 


With hard work and enthusiasm | 


'and King Donovan in “A Thurber ; 


The 1961-62 semester looms as a 
banner season for the 22-year-old 
Theatre Guild-American Theatre 
Society. The organization, with its 
roster of subscribers increased to 
a high of around 127.000 in 20 
cities, figures TG-ATS business on 
| the road this season will climb to 
a record $4,700,000. 

The anticipated subscription 
gross, estimated by TG-ATS ex- 
ecutive director Warren Caro, rep- 
resents a jump of nearly $500,000 
over the $4,205,264 shelled out last 
season by 119,974 TG-ATS sub- 
scribers. That membership figure 
has been increased by approxi- 
mately 7,000 this semester. 


Among significant developments | 


in the TG-ATS setup this season 
is the extension of the subscription 
period in Chicago from three to 
|four weeks, resulting in longer 
minimum stands for many shows 
booked there. With the reopening 


of the Pabst Theatre, Milwaukee | 
is back on the subscription circuit | 


after a lapse of one season, and in 
Cleveland the subscription period 
has been reduced from two weeks 
to one week, but the number of 
subscription bookings there *ehas 
been increased from six to eight. 

Aiding in the promotion of sub- 
scription sales for this season, ac- 
cording to Caro, was the coopera- 
tion given TG-ATS on the grass- 
roots level by Jocal civic commit- 
tees. These groups include the 
Playgoers of St. Louis, headed by 
Richard S. Jones; the Cincinnati 
Civic Committee, headed by Mrs. 


Jules C. Fern; the St. Paul's 
Women’s Institute, headed by Mrs. 
Agnes Kennedy Ridder, and the 


(Continued on page 80) 








K.C. STARLIGHT SEASON 
WAS BEST IN HISTORY 


Kansas City, Oct. 3. 

Although an cfficial audit is yet 
to be made, indications are that 
the 1961 season will prove one 
jof the most successful in the 11- 
| year history of the al fresco Star- 
| light Theatre in Swope Park. Un- 
| official receipts for the nine shows 
jand 11 weeks are $700.453, with a 


| total attendance of 370,158. That 


the 1960 season, but a new scale 
of admissions more than made up 
{the difference. 

The season encountered rain on 
its opening night when the weather 
forced calling off the initial per- 
formance of “Destry Rides Again” 
mid-way in the show. It looked 
like a forlorn season might be on 
the books when “Destry,” “Vaga- 
bond King’ and “Redhead” all 
;drew poorly. The civically sup- 
| ported operation got new life with 
“Cinderella,” however, and set 
records for both money and at- 
tendance with Carol Burnett in 
“Calamity Jane” for two weeks. 

The show drew 101.833 persons 
in the 7.600-seat theatre, grossing 
$90,151 the first week, and $107,744 
the second week. Playing on a 
guarantee and percentage, Miss 
|Burnet took out nearly $28,000, 
| highest figure ever paid here, but 
|well worth it; according to pro- 
| duction director Richard Berger. 

The season had a better start 
than its predecessors, opening with 
$110,006 worth of season tickets 
sold in advance through business 
manager William Symon’s office. 
Ped season closer, “Flower Drum 
Song” totalled $130,000 for its two 
| Weeks, being in the black and 
probably making the difference 
between a profit and loss for the 
schedule as a whole. 








CHARLOTTE EYES TUNERS 
Greensboro, N. C., O i. 3. 

The Charlotte Music Theatre 
|may produce musical comedies at 
the War Memorial Auditorium here 
next summer. 

A season of 11 to 14 weeks Is 
contemplated by producer Ben 
Kapen. 





TG-ATS Subscrip. 


is about 3.000 Jess than attended | 


N.Y. City Council Votes to Repeal 
5%, Legit Tax: 


Isaacs Sounds Off 





Carnegie’s John Totten 
Goes to Lincoln Center 


John Totten, house manager at 
Carnegie Hall, N.Y., since 1927, 
goes in like capacity to the new 
Philharmonic Hall at Lincoln Cen- 
ter. The job starts next January, 
the hall being due for occupancy 
| by the Philharmonic Symphony in 
the fall of 1962. 

Totten startec at Carnegie in 
1903 as an usher at $1 a perform- 
ance. Thus, he has a 58-year span 
of service, unusual if not unique in 
house management. 


Of-Bway Penny’ 
A Toronto Fold: 
‘Jane’ Flops, Chi 


The regular road hikes sched- 
uled this season for touring edi- 
tions of two successful off-Broad- 
way productions have come a crop- 
per. One of the entries, “Three- 
penny Opera,” collapsed after the 
first two weeks of a contemplated 
35-week cross-country trek and the 
other, “Hedda Gabler,” failed to 
get off the ground. 

“Threepenny,” which costarred 
Gypsy Rose Lee and Scott Mer- 
rill, closed last Saturday night (30) 
at the Royal Alexandra Theatre 
in Toronto after playing a fort- 
night of a three-week booking 
there. The touring version of the 
six-year-old off-Broadway musica] 
was capitalized at $35,000, with 
provision for 20° overcall. The 
flop venture is figured to represent 
a lost considerably more than its 
investment. 

The Toronto closing marks the 
;second time “Threepenny” has 
| failed to repeat its off-Broadway 
jsuccess out-of-town: An earlier 
| touring production of the musical 
| folded in Los Angeles last Decem- 
ber after a 12-week Coast run. The 
loss on that presentation is figured 
to heave run eround $135.000. 














panies were presented by Carmen 
Capalbo and S‘anley Chase, pro- 
dueers of the off-Broadway edition 
of the musical. The music for 
“Threepenny” was written by Kurt 
Weill and the book and lyrics 
adapted by Marc Blitzstein from 


borrowed from John Gay's 18th 
century “Beggar's Opera.” 

The “Hedda” tour planned by 
David Ross has been scratched. A 
revival of the Henrik Ibsen play, 
in which Anne Meacham starred, 

(Continued on page 78) 





Sues Leueen MacGrath 
‘Cc: +] ° 
| Over ‘Six Months’ Script 

A breach-of-contract suit for 
$255,910 was filed in N.Y. Supreme 
Court recently by Broadway pro- 
ducer Joe Manchester against 
Leueen MacGrath and the execu- 
tors of the estate of the late George 
S. Kaufman. The action involves a 
proposed production of the play, “I 
Give It Six Months,” written by 
Kaufman and his ex-wife, Miss 
MacGrath. 

The complaint charges that Man- 
chester had an option on the play, 
which was to have been revised, 
but that after Kaufman's death last 
June 2, Miss MacGrath wrote him 
that she would not go through with 
the contemplated production. It’s 
further alleged that Miss MacGrath 
refused to give the producer the 
revised script, which he asserts was 
nearly completed before Kaufman's 
death. 

Co-defendants in the suit are the 
playwright’s attorney, Howard E. 
Reinheimer and the Chemical Bank 
N.Y. Trust Co., the executors, on 
{the ground that they were parties 
ito Miss MacGrath’s alleged con- 
|tractual breach. Kaufman and Miss 
|MacGrath collaborated on several 
plays before “I Give It Six 
Months.” Howard Teichmann, who 
co-authored “Solid Gold Cadillac” 
with Kaufman, was to have staged 
“I Give It Six Months.” 

Manchester produced “The Dead- 
ly Game” on Broadway two seasons 
ago, and has announced plans for 
the presentation of “Postmeridian,” 
by scenarist - playwright Dalton 
Trumbo, 








, ge HF. 


The two unsuccessful road com- | 


Bert Brecht’s original text, in turn | 


City Council last 
Thursday (28) voted for repeal of 
the city’s 5° tax on Broadway 
| legit theatres. The measure, recom- 
mended by Mayor Robert F. Wag- 





jner, now necds the endorsement 
of the Board of Estimate If 
|}okayed there goes to the Mayor 


|for a public hearing, with his as- 
sured approval. 

The Council vote was 21 In 
| favor, with one abstention. The 
| latter registered by Herbert B. 
|Evans, who was newly elected to 
the Council the same day the 
measure was up for vote. Lifting 
of the 5° levy will give Broadway 
| productions additional revenue of 
| approximately $2,000,000 yearly, 
|on the basis of recent annual gross 
income. 

Broadway producers have pub- 
licly declared that scratching of 
the tax would not result in lower 
boxoffice prices, but that the re- 
mitted levy would be applied to 
pension coverage for all legit 
junions. League of N. Y. Theatres 
officials also figure that repeal of 
the 5% tariff by the city would be 
beneficial in its drive for elimina- 
tion of the Federal 10% admis- 
sions tax. 

Although he supported repeal of 
the tax, Councilman Stanley M. 
Isaacs, minority leader and Re- 
| publican-Liberal, criticized the 
| percentages of boxoffice receipts 
| that go to theatre owners, authors 
and stars. He claimed that only 
146° of the gross is left for the 
production. The City official also 

(Continued on page 78) 


Mineola Film Theatre 
Has Converted to Legit; 
Booking Touring Shows 


The reversion of the Mineola 
(L. 1.) Theatre to a legit policy 
with the opening there last Friday 
(29) of “Androcles and the Lion” 
in the afternoon and “Hamlet” in 
|the evening gives Long Island 
its first regular legit house in 30 
years. Louis M. Simon, managing 
|producer of the 1,220-seater, and 
Dr. Frank A. Calderone, president 
of the chain of theatres bearing 
his name, are responsible for 
bringing legit back to the house, 
which gave up live shows in favor 
of films in i929. 

Approxirmate'v $40,000 has been 
spent on getting the house into 
shape for theatrical bookings. 
Dressing rooms and the backstage 
svca have been modernized, and if 
the venture is successful the front 
of the house will be refurbished at 
the end of this year. The theatre 
has already booked one regular 
touring entry, “Taste of Honey,” 
scheduled to begin a six-perform- 
ance stand Nov. 8. 

The “Hamlet” and “Androcles” 
| offerings, produced by the Phoenix 
Theatre, launch a state-wide 
tour under the sponsorship of 
the N. Y. State Council of the 
Arts at the Mineola’ Theatre. 
Other bookings for the theatre in- 
clude the N. Y. City Baliet and 
the N. Y. City Opera. The top 
price for straight plays will be 
$4.30 weeknights and $4.85 week- 
end eves. For musicals, it'll be 
$4.85 weeknights and $5.40 week- 
end eves. 

Simon, a former executive sec- 
retary of Actors Equity, took a 
leave of absence from his job with 
the Shubert theatre organization 
to devote full time time to the 
| Mineola project. 














} 
Patricia Jessel Playing 
Lead in Touring ‘Toys’ 
British actress Patricia Jessel, 
|; who succeeded Irene Worth in the 
| Broadway production of “Toys in 
| the Attic.” returned from London 
| earlier this month to take on a Gif- 
|ferent assignment in the touring - 
| presentation of the Lillian Hell- 
|men play. In the road company, 
which began its hike last week 
in Wilmington, she will _ play 
ithe role «iginated on Broad- 
| Way by Maureen Stapleton 
| Constance Bennett heads the 
cast of the Kermit Bloomgarden 
|touring presentation, in playing 
the part Miss Jessel took over from 
|Miss Worth on Broadway. Anne 
| Revere, a member of the original 
|}cast, is repeating her Main Stem 
|assignment with the touring com- 
pany, in which Scott McKay has 
| part originated by Jason Robards 
Jr. 
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Puriie Victorious 
Medi >. Rese preseriation of comedy in | 
s (five scenes) and epilog, by 
vis. Staged by Howerd Da Silva; 
and lighting, Ben Edwards 
hoth Stars Ossie Dovid, 
estures Sorre!] Booke, God 
¢, Beah Richards, Heie 
Carmel, ¢ 
"61, at the Cort 
weeknic 








cos- 


ints, 


sie Davis 
nkins Ruby Dee 
Helen Mertin 
M ee 

St4q 


4! ? 
Beah Richar ds 





Sorreil ke 

Ci Herzog 

Roger C. Carmet 

Although racial prejudice isn’t 

exactly a lavushing matter, actor 

a) Dov hes fun with it in 

“Py irli e Victorious,” which opened 

] eex the Cori Theatre 

This is an uneven play, consider- 

ably overwritten despite its slight- | 

ly skimpy length, but it has sev- 

eral exetllent scenes and leaves | 

audience in an appreciative 
mood. 

comedy should do fairly | 

v on Broadway, but may be 

questionable fer tne road and is | 


for pictures. 
ver, it re- 


an uncertain prospect 
lost important, how 


| Howard Alk & Paul Sills present 


{ting and 


| 


| 


j 


veals a new playwright of promise, 
particulary in the rare field of 
broad comedy. Presumably, with 
more experience, the author will 
earn restraint in writing himself 
parts, 

Davis and his wife, Ruby Dee, | 
are cosiarred in this conglomerate 
mixture of comedy, melodrama, 
farce, fantasy and. tolerance sSer- 
mon, with a basically serious, if 
noi intense, theme. ‘he story | 
concerns a fervent young Negro 
who returns to his rural Georgia 
home and, using a combination 
of guile and revivalist agitation, 
frees his people from the economic | 
slavery ef an unregenerate white 
upremacy plantation owner. In 
the process, the caricature Dixie- 
crat villain dies of rage and frus- 
tration, and the epilog consists 
of his strictly-for-laughs funeral 


and the hero's tolerance spiel. 
\ novel, if not unique, aspect 
of the play is its uninhibited use 


| Broadway, 


Broadway 


quite ready to settle for being 
his wife. 

There are also articulate and 
skillful performances by Godfrey 
M. Cambridge as a_ resourceful 
cotton picker who can assume an 
Uncle Tom characterization when- 
ever necessary to hootwink the 
bigoted plantation owne and 
Helen Martin as aunt who 
combines wisdom, and 
the abiliiy to handle a laugh line. 
Booke piays the ccrn- 
pone white boss with appreciation 
of the ridiculousness of race 
| stereotvping and Alan Alda is 
eeranty la Ps the ville 
ened son. ai Richards is pas- 
s > 23 a “ro nouse keeper, 
appears to have been 

and Ci " Serene 
maa are amus- 
dimwit minions 
law. 

Silva has staged 
the performance forcefully, but 
| has allowed the act to use a 
frequently unintelligible Deep 
Souih dialect. Ben Edward has 
designed a workable revolving 

to renresent a_ ramshackle 
cabin, the plantation store and the 
outside of a tiny church 

Hobe. 


th 


generosity 


Sorrell 


in’s enlis 





a role that 
blurred in rewrit 
land Roger C. Ca 
ingly realistic as 
of segregationist 
Howard Da 


ors 
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From the Second City 

Liebman and Bernard Sahiins, 
lion © 
(23 sketches), wih 
music 


Max 


revue in two acts 
material by the company, 
liam Mathieu. Staged by a 
lighting, Frederick 
cures Howard Aik, 
Darden, Andrew Duncan, B: 
Mina Kolb, Paul Sand, 2 
Opene d Sept. 26, “61, 
tre, ! = $6.90 top 
Friday-Saturday nights. 






weeknights, 





According to people who saw It 
in its native habitat, a Chicago 
cabaret-theatre, “From the Second 


City” was a funny and captivating 
show. It would probably be enter- 
taining in such surroundings in 
New York, particularly off-Broad- 
way. In the bigtime atmosphere of 


however, it seems light- 


| weight and inadequaie. 


of racial stereotypes ‘both Negro- 
and white’ for comedy. Beneath 
all the laughs, of course, the 
author is purposeful, and his! 
points are effectiy made. On the 
basis of opening-night reaction, 
Negro playgoers are likely to 


relish his- jokes at their expense, 
and whites are inclined to laugh 
at the jibes in their direction. 


in one scene in the third act, 
Davis has written himself an in- 
terminable, histrionically showy 


speech in which the aroused young 


having horsewhipped the whim- 
pering villain. The lurid account 
is greeted with boisterous approval 
by the other characters, apparent- 
ly forgetful of the dire consequen- 
« such an incident would have 
in that region. 

\lthough a few of the jokes 
are primitive, others make ingen- 
ious fun of stereotype thinking. 
In the former category is the 
rhetorical question of the hero's 
aunf to her exasperating husband, 


“tlow low kin you git, Gitlow?” 
On the other hand, there’s a 
giimmer of wisdom on the same 


character’s wry observation, “Bein’ 


— can be a lot of fun, if 
»body’s lookin’.” 
When the Negro girl, who's 
being coached to impersonate a 


deceased legatee, expresses doubt 
of her ability to carry off the 
sham, the hero reassures her, 
“Why, some of the best acting in 


Even with its low operating set- 
up (the management figures that it 
breaks even at only $18,000), 
“From the Second City” is likely 
to have trouble getting by, for it 
lacks Broadway stature and the 
sort of glitter and impact that the 
metropolitan and tourist public 
demands. That limitation is com- 
pounded by the show’s lack of rec- 
ognizable names or the sort 
numbers that spark word-of-mouth 
plugging. 

The revue is the first opening of 
the regular Broadway season—that 


lis, excepting the Greek Tragedy 
preacher tells a fanciful story of | 


| provisational revues 


‘the performer, 


Theatre at the City Center, a lim- 
ited-run non-commercial presenta- 
tion beyond the Duffy Square area. 
It has been brought to town by 
Max Liebman, who saw it on the 
home grounds, The Compass, Chi- 
cago. This is another of the im- 
of the sort 
that the Windy City has spawned, 
and whose graduates include Mike 
Nichols, Elaine May and Shelley 
Berman. 

While improvisational theatre {s 
obviously a challenge with consid- 
erable potential for satisfaction for 


vogue for a small following, it’s apt 
to have limitations for the general 
public. Even as sharpened and 
punched-up by talents like the 
Nichols & May combination, the 
material tends to be narrow in 
range and attitude. With less tal- 
ented performers, and at least for 
average audiences, it is small- 
dimensioned and esoteric. It is es- 
sentially parlor entertainment. 
According to a lengthy program 


| note, the revue takes its title from 


tle world is done in front of, 
white folks.” And _ there’s§ an 
element of truth about all races, 


creeds and professions in another 
remark by the preacher, “You 
are a disgrace to the Negro pro- 
fession.” 


At times the play gets out of 


hand, although in one such scene 
the author makes acid and illumi- 
neiing fun of racist’ thinking 
and the familiar Dixecrat argu- 
ment that “sensible” Negroes 
really prefer segregation under 
southern paternalism. At other 
times, however, Davis has merely 
indulged an actor’s craving for 
a fat, juicy part, with huge 
ehunks of solo pyrotechnics. 
Despite these overblown pas- 
8 s, the author-actor gives a 
cr-uible, winning and even im- 
pressive performance. In a smaller, 


vacuve part with several chal- 
lencing shifts of mood, Miss Dee 
gives a persuasive portrayal 
the diffident girl who is 


of | are occasionally 
eager ithere’s not a single big laugh in 
to be ihe ners disciple and | the show, and only a few com-j 


A. J. Liebling’s New Yorker mag- 
azine profile of about a decade ago 
about Chicago. It consists of 23 
sketches, nearly all with the same 
general point of view, plus two or 
three incidental musical bits and 
ino dancing. 


The cast of six young men and 
two girls hustles through the 
somewhat innocuously _ satirical 


shots at such contemporaneous tar- 
gets as the cold war, do-it-yourself 
popularity courses, German neo- 
Nazism, Dixiecrat politicians, pos- 
sessive but frigid wives, adult edu- 
cational programs, subversion in 
| Hollywood, arty foreign films, beat- 
nik ballad singers and teenager 
neuroses. 

Practically all the sketches could 
istand substantial cutting and point- 
|ing, as well as more expert stasing 





‘ject a 


vht- | 


pelling moments. The best sketch, 
“First Affair,” about an unhappy, 
synthetically carefree girl confid- 
| ing in her sympathetie but baffled 
father, is muddled in development 
but has a touching fadeout. 

The performers are bright, per- 
sonable and generally capable, if 


not yet big league professional | 
calibre However, one of the two 
girls, Barbara Harris, has a gleam 


of real talent and a suggestion of 
something rarer and more vital— 
stage personality. She can play | 
frumpy or. odd-ball characters for 
broad comedy effect, and also pro- 
juality of neurotic timidity 
iuine pathos. 
admirable economy. 

As an untidy, intense literature 
student and a bogusly brassy chan- 


for ge 
With 


toosey, she’s broadly comic. But as 
a curious, inhibited art afficianado ' 
who encounters an amorous jive 


guitarist-balladeer, she achieves a 


curious blend of humor and poig- | 


nance, and as the frightened but 
would-be-blase daughter 
ing her first indiscretion, 
vices a vivid fadeout. 
The others in the company, all 
good enough but not yet outstand- | 
ing performers, include Howard 
\ik. Alan Arkin, Severn Darden, 
Andrew Duncan, Mina Kolb, Paul 
Sand and Eugene Troobnick. The 
show has been staged passably by 
Paul Sills and the simple decor of 
unevenly curved proscenium 


she pro- 


an 


and a few brightly colored panels | 


'and drapes, was designed by Fred- 


| association with the 


| Staged by 


of | 


| Aeschylus’ 


and has become a! 


jand performance. Although there | 


amusing ideas, 


erick Fox. The single-piano accom- 

paniment is played by Garry Sher- 

man from a platform onstage. 
Hobe. 





Choepheri and 


Kumenides 

City Center of Music & Drama, Inc., in 
Greek sheave aAscy 

ciation, Los Angeles (James A. Doolittle, 
director), presentation of Greek Tragedy 
Theatre's revival of two one-act dramas 
by Aeschylus, translated by J. Gryparis. 
Dimitrios Rondiris; producer, 
Theodore Kritas; choreography, Loukia; 
music, K Kydoniatis; simultaneous short- 
wave translations by Helen Conn, James 
Dimitrie. Opened Sept. = "61, at the City 

95 t 


Center, N.Y., Sept. 26, op. 

THE CHOEPHORI 
TONNE ans ovnccusuesaweeenen Veakis 
NUE ¢i-06-00 seducehneedees on K. Pappa 
oD eR ae Raa Xenakis 
Clytemnestra Papathanassiou 
Nurse Vassiliou. N bonera 
Aegisthus Ph. Taxiarchis 
Pylades K. Georgoussopoulos 
Leading Women of Chorus: N. Debonera, 

Zerva, A. Kariofylli 

THE EUMENIDES 
WEE Vd coanese@aneeesnesaaned . Zerva 
ES. ss swap esdadeswuere eee A. Xenakis 
Orestes Veakis 


D. 
Clytemnes ow hn shadow A. Papathanassiou 


Pallas Athe Pappa, 
A. Paputhameeian. nee 
Leading Women of Chorus: M. Vassiliou, 


A. Kariofylli, N. Po nar lg 
Chorus of Women for both plays: M. 
Anapliotou, N. Emmanouilidou, K. 
Zakka, I. Korobilli, 1. Konstandinou, N. 
Margari, E. Papdimopoulou, H. Paralo- 
poulou, K  Romanou, H. Stefanidou, M. 
Xyrafidou. 


Distinguished production of the | Th 


classic Greek tragedies are rare. 
It is no abuse of the word, how- 
ever, to apply 
Tragedy Theatre's performances of 
“The Choephori” and 
“The Eumenides.” 

Dealing with such highly charged 
subjects as matricide, revenge and 
retribution, these twin tragedies 
from the “Orestia” trilogy require 
elevation of concept and nobility'| 
of performance. It is to these! 
realms that the Greek Tragedy | 
Theatre invites its audiences. 

By virtue of heritage, training | 
and experience, these actors have 
authority that is not. strained. 
They evidence a conviction and 
purpose that might be usefully 
emulated in much contemporary 
theatre. Baldly stated, the play’s 
plots, really acts rather than sep- 
arate plays, 
venge upon his mother for his 
father’s murder, and the subse- 
quent judgment of this matricide. 

Outstanding in a_ distinctive 


company is A. Papathanassiou as | 
Orestes’ mother, Clytemnestra. 
Although transistor radios are 


available for simultaneous English 
translations by Helen Conn and | 
James Dimitrie, they can be 
switched off during Miss Papa- 
thanassiou's performance, for 


majesty transcends the barrier of 
language. 
As Orestes, D. Veakis has a 


directness and passion that com- 
pensate for a sweep that might be 
helpful. As Orestes’ sister, Electra, 
Miss K 
contributes tense urgency. 

The Greek Tragedy Theatre's 
use of its Chorus is of itself a the- 
atrical event. The arts of dance 
music, pantomime and the spoken 
word, fuse into an impact that 
sustains the high reaches of play 
and performance. 

Booking the Greek Tragedy The- 
atre into the City Center was a 


| great idea, but the stay is too short. 


Georg. 


She works 


confess- | 


it to the Greek |! 


deal with a son's re-| 


its | 


Pappa’s controlled blaze | 


. | distinguished, as to cast, 
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Norman Nadel, who recently moved from Columbus, where he was 
theatre editor of the Citizen-Journal, to succeed Frank Aston as drama 
| critic for the N. Y. World-T ram, has rented a house on Staten Is- 
|land ... Edith Oliver, the Ne orker’s off-Broadway drama critic this 
season, is also covering the Broadway opening while John McCarten is 
ill. An editorial footnote in last week’s issue indicated that former 
| film critic MeCarten will be out several weeks ...N. Y. Times cole 
/umnist Brooks Atkinson, at an informal gathering last week in upstate 
| Durham, N. Y., didn’t even wait to be asked whether he misses his 
| former duties as the sheet’s drama critic. “When I look at the list of 
| first-nights I’m glad I don’t have to go through that any more,” he 
| volunteered. 
Bob Viane, a Boston publicity man, is writing a book to be titled 
| “Back in Stock,” and is seeking anecdotes, photos, programs and other 
material about the stock heyday (1900-1932) in the Bay City area. He's 
at 84 State St., Boston ... Viking Press will issue a hard-cover edition 
of “The Complaisant Lover,” Nov. 1, the same day that the Graham 
Greene comedy is due to open at the Barrymore Theatre, N.Y. 
| The N. Y¥. Times published an editorial last week condemning the 
| proposed repeal of the 5% New York City tax on boxoffice receipts 
John Shubert, currently in Europe, is due back late this week or 
|next . . . Broadway producer David Merrick is also due back from 
| London this week . Nathan Cohen, drama critic for the Toronto 
| Star, was in New York last week to catch up on the Broadway and off- 
| Broadway shows, 
Jane Romano has resumed her original leading role in the off- 

Broadway comedy, “Red Eye of Love." While she was on leave for a 
|strawhat tour in “On the Town,” her part was played by Frances 
| Sternhagen, who has since taken over the femme lead in the off- 
| Broadway revival of ‘“Misalliance”. . . In case it signifies anything, at 
{least four shows about the Army are due on Broadway this season. 
| They are “Blood, Sweat and Stanley Poole,” “A Cook for Mr. Gen- 
| eral,” “The Captains and the Kings” and “Something About a Soldier.” 
| Broadway producer Gayle Stine is with the New York office of the 
U.S. Information Agency, producing radio programs for the “Voice 
of America”. , . The partnership agreement for “Blood, Sweat and 
Stanley Poole,” originally to have been called The Stanley Poole Co., 
|}is now named The Poole Co., because the County Clerk of the City 
of N.Y. refused to accept the former, on the ground that no actual 
person named Stanley Poole is conducting the business . .. The mother 
of Jack Schlissel, general manager for producer David Merrick, is 
critically iJ in Montefiore Hospital, Bronx, N.Y. 

James C who took over the leading part in the Paris pro- 
duction of uisiane” (“Louisiana”), succeeding American singer- 
actor Be. Gantt, is a native of Senegal, Africa, not the U.S., as 
erroneously reported in last week's issue. Gantt withdrew from ‘the 
cast of the areel Ayme drama rather than portray a character he 
regarded as @ sont a stereotype. In a letter to Variztry, Gantt says that 
although the of a mulatto, played by Marpessa Dawn, is “falsely 
written,” the can actress “does a magnificent piece of work.” 
“Louisiane” deals with race relations in the U.S. south. A review of 
the production appears elsewhere in the Legitimate secticn of this issue. 





The Gay Life to open the new Fisher Theatre to 
Detroit, Oct. 8 the public, although a dress re- 

Kermit presentation of | hearsal for invited gueats only was 
ge (ig scenes), | staged Saturday night (30). The 
Iyrice , by by Arthur —— — eee for its 
Schwarts; +" magnificent decor, proved to be 
eae ald Freed: | practical as well. The accousitics, 








ery, ucinda | lighting, stage and other equip- 
—— RO — —. ment were close to perfection. 

ments tion. fer As for “Gay Life,” more creative 
jreene; er.| work seems in order for this new 
ag arta Bakke’ Hingt| Kermit Bloomgarden production, 
beth i aa ne Constant,| Fay and Michael Kanin’s book, 
Anite Onened. ug okt a Ry: G. no sonard | suggested by Arthur Schnitzler’s 


“Anatol,” centers of a Jaded Rake 
whose subdued condition provides 
plenty of comic situations. The 
music by Arthur Schwartz and the 
lyrics by Howard Dietz serve to 







« Jules Munshin 
Anita Gillette 
Walter Chiari 
onard Elliott 
izabeth Allen 
Jeanne Bal 






| .. Lu Leonard | advance and explain the story and 
tr = —-~ » Joring Smith | provide three or four memorable 

| geen ; Michael Quina tunes. The subject matter of the 
ireat Gaston - Jack Adams | musical has obvious, though hardly 
” eewecpeas ¥ Constant : y 

| Headwaiter "Rico Froelich new. hag possibilities and tour 
or —— ToT ote ny usso prospec 8S are g . 

| eens - ‘ted! Databirinog,” xen aries | Walter Chiari, in his American 
Sommelier ..... cisdledaivitea Hal Norman| stage debut, projects a boyish 
pe onees see eeeeees —_ Souter | Charm which obviously is pleasing 


+ nn RT eT Baste Jane Coryell | to the ladies, though his musical 


Photographer .seceese++.- Goralo Teij.’o | ¢ , , * 
| Little Girl ...ceseeee+++. Betty Jenkins comedy talents are barely ade 
| Doorman ...... VU. Rico Froelich | quate. Dancing efforts resemble a 
| Headwaiter ......++s+++..- Carl Nicholas | modified march, with an occasional 
Oe Se errr ee Tony Russo ance as filli 

| Waiters.... Hal Norman, Ted Lambrinos | Pa a Pp. ‘ 

| Fortune Teller....... Jane Coryell Despite these not inconsiderable 


Musical Numbers: “I Lost the Love of 


Anatol." Vignettes. “Why Go Anywhere limitations, Chiari’s essaying of a 
1,” “Drink th 


at All,’ @ Waters,” “Now I’m| jaded rake is believable. Although 
Heady’ for a Frau.” Frau Ballet “Magic | the audience is told that as Anatol, 


he is Vienna's most predatory male 
at the turn of this century, Chiari 
plays the part broadly and alter- 
nately, as a very reluctant roue 
and as a bewildered boy. That 
characterization apparently titil- 


‘Oh, 
My Liebchen,” Liebchen Waltz, “This 
Kind of a Girl.” “The Bloom Is Off the 
Rose.” “Something You Never Had Be- 
fore,” The Gay Life,” “What Charming 
Couple,” “You Will Never Be Lonely,” 
“You're Not the Type.” “Come a-Wan- 
foie With Me.” “I Never Had a 
Chance.” “I Wouldn’t Marry You.” “For 


bg bs Ayers. Rico Froelich, lates the mother instinct because 
‘Russell, Goodwin, Tony sso, Ted | the female viewers show their un- 
| nes ag mene, = ‘+o qualified approval. 
Michael Quinn, Joyce er, Joan Bishop, ) . Fy 
| Jane Card, Luce Ennis, Jeanne Grant, Barbara Cook shows splendid 
| Carole O'Hara, Nancy Radc%fffe, Joanne| character development as Liesl, 
| Spiller. » : . er 
Dancers: Kip Andrews, Karoly Barta, the mousey maiden who turns into 


a fierce female wrestler to win 
Anatol from one of his predatory 
women. Her voice is the best in 
the company and three of her 
songs, “Magic Moment” “Some- 
thing You Never Had Before” and 
“Who Can? You Can” seem to have 
the best chance of becoming 
popular. 

Jules Munshin is effective as 
Anatol’s buddy. Loring Smith does 
well with a thin role as the hero's 
future father-in-law, Among Ana- 
tol’s sweethearts, Elizabeth Allen, 
as a very direct Hungarian, has the 


Sterling Clerk, Thacher Clarke, Ray 
Kirchner, Louis Kosman, Michael Stuart, 
Gerald Teijilo, Patrick King, Arlene 
Avril, Carolyn Clark, Marion Fels, Carol 
Flemming, Leslie Franzos, Betty Jenkins, 
Doris Ortiz, Eleanor Reiber, Aura Vainio, 
Jenny Workman. 


Neither a smash, nor a dud, 
“The Gay Life” is a better than 
middling musical with a good 
chance for a successful Broadway 
run. It is serviceable, rather than 
book, 
score, choreography and other pro- 
| duction values. The show has more 
{attraction for women playgoers 
| than for men. meatiest rag omy a makes ~ 
| The first official tryout perform-|™ost of it. Her madcap gambo 
ance last night dea) a with the dancing ensemble in the 


(Continued on page 78), 





"| capacity audience of 2,081, served | 


ran +’ 
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Bardfest Actors in Migration 





Stratford (Ont.) Company Disperses for Various 
Dates in Other Languages in Both Hemispheres 





Stratford, Ont., Oct. 3. 

The close of the Stratford 
Shakespearean’ Festival season 
here Sept. 23 was_ followed 
by the annual exodus of the 
company to other jobs in legit 
and television. A few of the 52 
actors and actresses, most of whom 
had worked together through nine 
weeks of rehearsals and 14 weeks 
of actual playing time, are moving 
on to Broadway assignments. 

Britishers Paul Scofield and his 
wife, Joy Perker, have returned 
to England, but will be in New 
York next month for Scofield’s 
starring stint in the Broadway 
presentation of “Man for All Sea- 
sons.” Also set for the Main Stem 
are Douglas Campbell and Edward 
Holmes, who'll be in “Gideon.” 

Douglas Rain has two tv assign- 
ments in Toronto. He'll appear in 
the CBS-TV production of ‘“Duch- 
ess of Malfi” and “Sleep of Prin- 
oners.” Also set for “Duchess” are 
Leo Ciceri, John Vernon and 
Michael Learned. William Needles 
has a role in a video version of 
“Elizabeth the Queen,” in which 
Pat Galloway will also appear 
prior to going into George Mce- 
Cowan's production of a new Cana- 
dian play, “The Day of the Dodo.” 

Bruno Gerussi plans doing a 
play at the Crest Theatre, Toronto, 
and will follow that with television 
work and a picture assignment for 
the National Film Board. Max 
Helpmann, Hedley Mattingly and 
Zoe Caldwell will appear in the 
CBC's school production of ‘“Mac- 
beth.” Miss Caldwell will spend 
three months in Toronto and then 
a few weeks in New York before 
returning to her native Australia 
where she'll play “Saint Joan” at 
the Adelaide Festival of Arts, fol- 
lewed by a sixmonth tour of Aus- 
tralia in the same play. 

The Canadian Players will again 
acquire several members of the 
Stratford troupe for its two tours, 
one in Canada and the other in 
the U.S. Set for the Canadian tour 
of “Saint Joan” and “Julius Cae- 
sar” are Claude Bede, Nelson Phil- 


lips, James Peddie, Joseph Rutten | 


and Gary Krawford. Mervyn Blake 
and Maureen Fitzgerald will tour 
the U.S. in “King Lear” and “The 
Lady’s Not for Burning.” Blake 
will later make a picture for the 
National Film Board and conduct 
a Shakespeare lecture seminar at 
State College, Stevens Point, Wisc., 
in the spring. 

Guy Belanger will do two tours 
through the Province of Quebec 
with La Theatre Universitaire 
Canadien company. He'll appear 
first in “L’Annonce faite a Marie” 
and then in “Le Cid.” Louis Negin 
will appear in “The Chairs” at the 
Charles Playhouse, Boston. Alfred 
Euringer will direct plays in To- 
ronto at Trinity College. Victoria 
College and Forest Hill Collegiate 
and Eleanor Stuart will return to 
Montreal to resume her post as a 
teacher at the National Theatre 
School. 

Of the stage management crew, 
Tom Bohdanetzky will stage man- 
age the Canadian Players’ Cana- 
dian tour and Peter Mannering is 
at the Manitoba Theatre Centre 
te act and direct until next June. 


NEW ‘KICKS’ DIRECTOR; 
POSTPONE CHI PREEM 


Chicago, Oct. 3. 

Lorraine Hansberry, author of 
“A Kaisin in the Sun,” has taken 
over as a director of “Kicks & Co.,” 
the new Oscar Brown Jr. musical. 

She succeeds Vinnette Carroll, 
who left the show after the first 
preview last Wednesday (27) over 
what reportedly were “artistic dif- 
ferences” with the management. 
Miss Hansberry’s husband, Robert 
Barron Nemiroff, is co-producer 
with Burt Charles D'Lugoff. 

The new stager is being assisted 
by Marie Andrews. who has di- 
rected off-Broadway and in summer 
stock. 

“Kicks” was to have opened its 
trybut stand this Saturday (7) at 
the Arie Crown Theatre but the 
break-in performance has been 
postponed until next Wednesday 
(11). As of now, the musical has 
no theatre booking in New York. 
The production has been capi- 
talized at $400,000. 





N.Y. City Ballet to Open 
Auditorium Season, Det. 


Detroit, Oct. 3. 


The N. Y. City Ballet, under the 
direction of George Balanchine, 
will open Masonic Auditorium’s 
annual concert series Oct. 13. Next 
will come the Mazowsze Dance 
Company of Poland, Nov. 8. 

Also scheduled is the piano 
team, Pierre Luboschutz and Genia 
Nemenoff, Dec. 1; violinist Gino 





Francescatti, Jan. 12; soprano 
Mary Costa, Feb. 2; the Beston 
“Pops” Orchestra, Feb, 12 and 


| Artur Rubinstein, March 23. 

| The Boston Symphony, directed 
|by Charles Munch, will open the 
| Masonic Aud symph series, Oct. 
120, and other bookings include the 
Berlin Philharmonic, Nov. 10; N.Y. 
City Opera, presenting “Madame 
Butterfly,” Nov. 17; Walter Suss- 
|kind and the Toronto Symphony, 
| Jan. 3, and the Philadelphia Orch, 
{With Eugene Ormandy conducting. 
| May 2. 


‘Actors Talk About Acting’ 
(Tapes in Book Form) 
And It’s Never Dull 


“Actors Talk About Acting” by 
Lewis Funke and John E. Booth 
(Random House; $6.95) is one of 
the most unique and valuable re- 
cent books on the thespians’ craft. 

Funke, the drama editor of the 

N. Y. Times ‘he started there as a 
high school correspondent in 1927), 
and Booth, former Times staffer 
and freelance drama writer, have 
edited and arranged 14 interviews 
with prominent players from a 
series of tap® recordings. At first 
glance, their tome of 469 pages 
may seem prolix. Perusal, how- 
ever, indicates they have selected 
|wisely from mountain of material. 
{It is not easy to edit, with approval 
lof theatre people, considered com- 
| ments and ad libs. 
Team reflects spoken view of 
|John Gielgud, Alfred Lunt, Lynn 
|Fontanne, Helen Hayes, Katharine 
|Cornell, Paul Muni, Bert Lahr, Sid- 
jney Poitier, Jose Ferrer, Vivien 
| Leigh, Anne Bancroft, Morris Car- 
novsky, Shelley Winters and Mau- 
'reen Stapleton. From such dis- 
| parate sources, vital pro opinions 
'are naturally filled with sharp con- 
trast; also with considerable repe- 
| tition. To editors’ credit, they have 
|preserved vivid reactions of all 
;participants, together with _ il- 
|luminating personal characteristics. 
| Nothing better about the Lunts 
jis in print than these interviews, 
|capturing in typically overlapping 
!dialog, the professional perfection- 
lism of this century's prime acting 
|\team. Gielguds comments are 
(Continued on page 78) 











Shakespeare Excerpts 
Slated for White House 


Washington, Oct. 3. 
Jacqueline Kennedy. showing 
what she meant when she said she 
wants to make the White House a 
showplace for American cultural 


American Shakespeare’ Festival 
Theatre and Academy of Stratford, 
Conn., to entertain after an of- 
ficial dinner tomorrow night 
(Wed.). The banquet honors Suda- 
nese president Ferik Ibrahim Ab- 
boud, here on a visit. 





Mansion. Portions will be played 
from “Macbeth,” “Henry VY,” “The 
Tempest” and “Troilus and Cres- 
sida.” The cast will include Mar- 
garet Phillips, Hiram Sherman, 
Franklin Cover, 


van Griethuysen. 

No one can recall Shakespeare 
or any other playwright being per- 
formed after a state dinner in the 
White House on a previous occa- 
sion. This is the second dinner of 
the first full social season of the 
Kennedy Administration. Classi- 
cal music was sung after the first. 

(Davis and@ Miss Nye are cur- 
rently appearing in off-Broadway 
shows, but are being excused to 
~— the White House appearance. 
—Ed.) 





A special stage will be set up in| 
the East Room of the Executive | 


‘Lost Colony’ Bettered 
Last Year’s Attendance 


Manteo, N. C., Oct. 3. 
“The Lost Colony” surpassed its 
1960 attendance record this year, 


drawing 40,296 payees. Last year 
the ozoner attracted 36,176. How- 
ever, a hurricane destroyed sets 
and caused a drop in attendance 
in 1960. 

The Paul Green historical drama, 
oldest of the outdoor productions, 
was presented nightly except Sun- 
days this season. In previous years 
the show was also presented on 
Sunday nights. 

General Manager Sib Dorton at- 
tributes the increased attendance 
to several factors, but the most im- 
portant was the weather, with only 
one complete rain-out in 1961. 
Next year will mark the 25th anni- 
versary of the drama. 


Miracle Worker 





Madrid, Oct. 3. 

William Gibson's “The Miracle 
Worker” was received with rousing 
acclaim late last month and shows 
strong signs as a smash hit for the 
1961-62 legit season. Maribel Ayuso 
in the role of moppet Helen Keller 
is being hailed as the discovery 
of the year. Lola Cardona is Annie 
Sullivan, and the parents are por- 
trayed by Maruchi Fresno and 
Andres Mejuto. 

Gibson actually inuagurated the 
legit season in Madrid when his 
“Two for the See-Saw” opened 
at Teatro Recoletos a month ago. 
It is still holding strong. 

The Lorca family had a fallout 
with Luis Escobar, director of the 
Teatro Eslava, as a result of which 
two Lorca plays in blueprint— 
“Yerma” (as a reprise) and “Dona 
Rosita” were given hasty cancel- 
lation. 

At the state-subsidized Espanol 
impresario Jose Tamayo is bring- 
ing back Marquina’s “Sunrise in 
Flanders” in advance of the peren- 
nial hit “Don Juan Tenorio.” Ma- 
drid theatregoers, however, are 
anticipating his announcement to 
stage “Hamlet” as freely adapted 
by playwright Buero Vallejo. 

Multi-faceted Tamayo will open 
his Bellas Artes salle in Dec. with 
“Caligula” of Camus and follow 
with Valle Inclan’s Spanish classic 
“Divinas Palabras” (Divine 
Words). 

With the season only faintly bud- 
ding, prolific playwright Alfonso 
Paso started thfngs moving at the 
Teatro Goya with the first of four 
coinedies ready for staging before 
the vear ends. With his weighted 
social comedy “Las Buenas Per- 
sonas” (Good People) [in which 
Angel Picazo plays the role of a 
priest for the first time in his long 
career. costarring with Maria Am- 
paro Soler Leal], Paso turns to 
other marquees for “Vamos a con- 
tar mentiras” (‘Let’s Tell Lies), 
“Con el pan debajo brazo” (Bread 
Under His Arm) and a _ fourth 
which Guillermo Marin and Grac- 
ita Morales have in rehearsal, 
“Juegos para Marido Y Mujer” 
(Pastime for Husband and Wife). 





artists, has invited in stars of the} 





With “Fiesta de Calidad” (Char- 
ity Benefit), playwright Calvo 
Sotelo opened the first of two he 
will launch this year at the Teatro 
Lara, while his second “El Avion 
de Barcelona” (Plane from Bar- 
celona) is in rehearsal to follow 
“Good People” into the Goya when 
the Paso play expires. 

Native plays are thus expected 
to be in the theatrical forefront 
until well past the year-end holi- 
days. 


WARM ‘LA BONNE SOUPE’ 
FOR LONDON’S WEST END 


. London, Oct. 3. 


“La Bonne Soupe,” by French 
(originally Belgian) playwright 





| Felici arceau, whose Garson 
Donald Davis | reten Marc 


Julian Millere, Carrie Nye and Ted | 


Kanin adaptation, flopped in Broad- 
way last season, is slated to open 
in two or three weeks here in the 
West End. Kitty Black’s British 
adaption is “more literal,” accord- 
ing to her, in following the Mar- 
ceau original. 

Some of the “party” groups, in 
New York, looked with jaundiced 
eye on the playwright’s reputed 
“collaboration” during the Nazi 
conflict but, separate and apart 
from such organization and charity 
party cancellations, the U.S. ver- 
sion just happened to be dull and 
expired of normal boxoffice anemia. 


A Madrid Smash 


Berlin Cultural Festival Rolling 
Despite Crisis; Negro Soprano Stars 





Old Vienna Opera House 
Te Reopen for ’62 Fest 


Vienna, Oct. 3. 

The 160-year-old Theatre an der 
| Wien, dark since 1955, will be re- 
| opened for the 1962 Vienna Festi- 
|val. The theatre, opened in 1801 by 
|“Magic Flute” librettist Emanuel 
|von Schikaneder, is being refurb- 
lished to house an opera company 
during the festival season next 
May 26-June 24. 

When the Vienna State Opera 
was destroyed during World War 
II, its company moved into the The- 
atre an der Wien and remained 
there until its new house was 
opened in 1955. The old house 
was then to have been torn down, 
jbut natives urged the city fathers 
{to buy and preserve the landmark 
as a monument of the town’s the- 
atrical history. 

Among performances scheduled 
|for presentation at the theatre dur- 
jing next year’s festival is a per- 
\formance of Beethoven's “Fidelio” 
jby the State Opera. The presenta- 
|tion, to be conducted by Herbert 
‘von Karajan, will commemorate the 
world preem of the work at the 
jsame theatre 156 years ago, 


Say Argentina Should 
Send Legit Cos. Abroad; 
Question Which Plays 


Buenor Aires, Oct. 3. 

The Argentine government is 
becoming legit-conscious. 
ing, attended by theatrical trades- 
ters, was held recently by the 
Cultural Division of the Argentine 
Foreign Office to discuss methods 
of promoting Argentine legit 
abroad. 

The dissemination of legit in- 
formation to foreign countries and 
the possibility of sending legit 
companies abroad were discussed 
at the meeting. Producer Cecilio 
Madanes talked about the reaction 
to his Teatro Caminito production 
of Conrado Naxle Rolo’s “Difficult 








| 





air theatre. . 

Inactivity of Argentine cultural 
attaches abroad on behalf of this 
country’s legit interests was criti- 
cized by Carlos Faig, president of 
the Legit Critics’ Assn. There was 
considerable discussion on the ad- 
visability of sending legit com- 
panies abroad and whether the 
plays, if such a move were made, 
should be by new or established 
authors. 


Chi’s Company of Four 
Trying Off-Loop Stand 


Chicago, Oct. 3. 

The Company of the Four, a non- 
professional acting group which 
has been operating for 
years on Chicago’s south side, 
|has opened its new season with a 
temporary Equity off-Loop con- 
tract. The company had a growth 








in patronage and favorable critical | 


attention the last two seasons and 
|it is employing three professional 
actors for the first time in its 
| initial production of Gogol’s ‘The 
| Merriage.” 

The off-Loop status will obtain 
only for the two-week run of the 
show, subject to renewal for the 
second production if the company 
is able to manage it financially. 
The only other established local 
group under such a contract in 
Chicago is Playwrights at Second 
City. A sister group, Second City, 
is signed to a cabaret-theatre con- 
tract with Equity. 


The Company of the Four gives | 


five performances per week of each 
show, using the John Woolman 
| Hall near the Univ. of Chicago. 
The shows generally run two weeks 
| each. Scheduled for the coming 
season, in addition to the Gogol 
farce, are Lillian Hellman’s “The 
Little Foxes,” Albert Camus's 
“The Just,” Denis Johnston's “The 
Meon in the Yellow River,” a 
| Christmas pageant from the York 
Cycle, and an original play. 

The Company is offering $250 
| plus travel expenses to the author 
whose work is chosen. 





Lee Grant has been set for the 
only femme role in “The Captain 
and the Kings.” 


A meet- | 


Widow” in a Rio de Janeira open- | 


several | 


Berlin, Oct. 3. 

The lith Berlin Cultural Fes- 
tival (Sept. 24-Oct. 10) is rolling. 
“Despite the political high tension 
in our city, there were no cancella- 
| tions,” said Dr. Gerhart von West- 
| erman, the director of this annual 
| festival. 

The traditional opening concert 
| of the Berlin Philharmonic Or- 
| chestra, this time under Karl 
| Boehm, took place Saturday (23) 
| night at Highschool of Music. 
| Soloists were U.S. Negro soprano 
| Gloria Davy and Hungarian-born 
pianist Edith Farnadi. W-Berlin’s 








| Mayor Willy Brandt made the 
| Opening speech. 
| Most important festival event 


|took place Sept. 24, when the 
new opera house “Deutsche Oper 
| Berlin” was inaugurated’ with 
Mozart’s “Don Giovanni.” Prof, 
Carl Ebert, former head of Staed- 
tische (Municipal) “ Opera here, 
now Theater des Westens, musical 
theatre now, did the staging. It 
| was his last local assignment be- 
| fore his return to the US. 

Ebert said: “Berlin was once, 
| before Hitler, Europe's if not the 
world’s leading music center. The 
inauguration of the new Berlin 
opera house may have been a his- 
| torical moment—it may have been 
| the beginning of a new musical 
| era in this city.” 
| Gloria Davy sang the title role 
,in Verdi's “Aida” four times last 
| week and this week at the house. 
+She’s hung “Aida” around 50 times 
before, but always iis Italian. This 
| time, she’s going to sing the part 
‘in German. 
| The Santa Fe Opera ensemble 
performance here Sept. 26-29, 
Douglas Moore's ‘Ballad of Baby 


Doe” and Stravinsky's “Per- 
sephone” and “Oedipus Rex,” 
latter under composer's con- 
duction, at Theatre des West- 
ens. It's the first time since 1910, 
when the Metropolitan Opera 


guested in Germany, that a com- 
plete foreign opera ensemble per- 
formed in this country. An allow- 
ance of more than $100,000, which 
made this German trip possible, 
primarily comes from _ private 
American donations. 


| 
PREPARE OPENING OF 
_ NEW ARENA STAGE, D.C. 


Washington, Oct. 8. 

| This city’s home-town pride and 
joy of the dramatic arts, Arena 
| Stage, dedicates its new theatre 
next Monday (9) and opens its new 
|season Oct. 30. The schedule in- 
| cludes English, Russian and Amer- 
lican plays. 

The llth season is the Arena's 
first in its new and permanent 
building in Southwest Washington, 
on the Potomac River. In its rent- 
ed quarters last season, Arena had 
95% capacity. The new building 
will seat 750. 

The opening production will be 

Bertolt Brecht'’s “The Caucasian 
| Chalk Circle,” in’a new transla- 
jtion by John Holmstrom, playing 
| through Nov. 26. 
Slated to follow are a double- 
| bill of “The American Dream,” by 
Edward Albee, and “What Shall 
We Tell Caroline,"by John Mor- 
timer, Nov. 28-Dec. 25; “The Mad- 
woman of Chaillot,” by Jean Gi- 
daudoux, Dec. 26-Jan. 21; “The 
Moon in the Yellow River,” by 
Denis Johnston, Jan. 23-Feb. 18; 
“Misalliance,” by G. B. Shaw, 
Feb. 20-March 18; “The Burning of 
the Lepers,” by Wallace Hamilton, 
March 20-April 15; “Uncle Vanya,” 
_by Anton Chekhov, April 17-May 
12; and “The Time of Your Life,” 
by William Saroyan, May 15- 
June 10. 

Zelda Fichandler, the Arena 
founder, is producing director. 
The plays will be cast from 
| Arena’s resident professional com- 
pany. Alan Schneider and F. 
| Cowles Strickland will again do 
the staging. Tickets are scaled 
from $3.95 to $2. 








| 
| Lily Pons Concertizes 
Dallas, Oct. 3. 

Lily Pons, former Met diva. will 

be heard on Feb. 3 with Dailas 

Symphony Orchestra. Performance 

{is benefit for the Symphony 

| Miss Pons sings at a benefit 

concert for the San _ Francisco 

Opera in that city this week. 
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Shows 


August for the People 


London, Sept. 13. 

English Stage Co., in association with 
Caroline Swann, presentation of comedy- 
drama in two acts (with prolog an 
epilog?, by Nigel Dennis. Stars Rex 
Harrison; features George Benson, Rachel 
Roberts, Cyril Raymond, Edric Connor, 
Hugh Latimer, William Kendall. Staged 
by George Devine; decor, Stephen Don- 
. Opened Sept. 12, at the 
Royal Theatre, London; $2.50 top. 


Sir Augustus Thwaites..... Rex Harrison 
TeOteeaster «....<2.cvccnece John Junkin 
Sa . George Benson 
Angela PCs shite .. Pauline Munro 
Mrs. Fultos ... . Rachel Roberts 
Finola ‘a Elizabeth Bell 
Lord Woodham ........ William Kendall 
Mr. Glumly Cyril Raymond 
Dr. Swinburne Hugh Latimer 


Gordon Rollings 
Kate Lansbury 


Thompson 
Mrs. Thompson ......... 


ee, eee rr Arthur Mullard | 
Miss Willoughby Laura Graham | 
Reporters....Prior Pitt, Terrence Brook, 

Kenneth McClellan 


Paulette Preney 
Constance Lorne 
Donald Sutherland 
ee Caroline John 
. Douglas Ditta 
Gwen Nelson 


French Lady 
Lady Reportei cad 
American Reporter... 
Mother a 
Father 
Lady tn Red Hat. 
Lichee of Tambucca ...».Edriec Connor 
Lichee’s Press Attache..... John Junkin 
Aide to Lichee ...-.. Yemi Ajibade 


Reporter 








“August for the People, 
Zets its title from W. H. Auden, 


was previously presented at the, 


Edinburgh Festival and is to be 
at the Royal Court for only a 
fortnight, because Rex Harrison 
has film commitments. That just 
about kills any hope of a transfer, 
as it would need his marquee ap- 
peal to sustain it in the more com- 
petitive areas along Shaftesbury 
Avenue. 

Nigel Dennis describes his play 
as a farcical tragedy, but it would 
be more accurate to chassify it as 
would-be satire heavily loaded 
with farcical twists. Its failings 
are many, yet it provides Harrison 
with one of the best straight roles 
he’s had for a long time, and the 
high professional standard of his 
performance has immense com- 
pensating values. 

A brief prolog sets the scene for 
the action which follows. Harrison, 
as president of an organization for 
owners of stately homes (who 
make a handsome living in Britain 
by admitting the general public 
at 50c a head) startles his dinner 
audience by attacking democratic 
institutions and comparing _ the 
masses with apes and fleas. 
masses, their curiosity aroused, 
turn up in hordes to visit his 
stately home, only to be abused 
at first hand. 

Not much more happens, other 
than the fact that he continues to 
abuse everyone within range, that 
long-suffering estate manager 
is fired, his mistress walks out on 
him, and his daughter commits sui- 
cide, until he goes mad. The ac- 
tion is finally wrapped up by an 
epilog, at which the deranged 
man’s successor is lavishing syco- 
phantic praise on the man in the 
street. 

Although Nigel Dennis has a flair 
for satirical dialog, it takes more 
than a few erratic and witty pas- 
sages to add up to a good play. 
Too often he strives for effect, and 
an overdose of would-be devastat- 
ing comments becomes. tedious 
long before the two-acter has come 
to its end. The best of the play 
is to be found in the first act, and 
interest begins to disintegrate 
shortly after the intermission. 

Though there is a cast of 25 
players, plus several extras, there 
is only one character of any sig- 
nificance, and that’s another fail- 
ing of the construction of the 
play. Too much depends on one 
inan, and though the author could 
hardly hope to be better served, 
it makes an unrewarding excur- 
sion for the other performers. 

Well known plavers like George 
Benson, Rachel Roberts, Cyril Ray- 
mond, Edrie Connor, Hugh Lati- 
mer and William Kendall do ade- 
quately, but have little chance. 

George Devine’s staging is firm 
and confident. and Stephen Don- 
caster has designed an elegant set 
of the great drawing room at a 
stately home. Myro. 


A Whistle In The Dark 
London, Sept. 12. 


his 


Robin Fox & Brian Phelan presentation | 


ef a three-act drama by Thomas Murphy. 
Stars Michael Craig, Patrick Magee. 
Staged by Edward Burnham; decor, Alan 
Pikford. Opened Sept. 11, ‘61, 
Theatre Royal, Stratford 
$1.75 top 

Michael Carney Sr. 
Michael . 







ee eee Derren Nesbitt 
Pe. ccceesaedtcape i Dudley Sutton 
TSGY ccc pase usanere Oliver MacGreevy 
ME: cve seed. was ko Cans James Mellor 


. Dorothy Bromily 
. Sean Lynch 





which , 


The | 


at the | 
(East London); | 


. Patrick Magee | 
«Michael Craig | 


Abroad 


entertainment and though not 
likely to lure the masses, it may 
; be considered good enough to 
justify a transfer to the West End 
|after it has concluded its four 
weeks season at this nabe situation. 


| The author shows power in his 





writing and has a forceful sense | 


| of characterization, but though the 
| subject is dramatically compelling, 
| there is an immaturity in the con- 
| struction which becomes most ap- 
parent in the final act. 

| “A Whistle in the Dark” is 
} about an Irish family living in 
| Coventry. The eldest son, a rea- 
; sonably decent character, has mar- 
{ried a local girl, and when his 
modest home is invaded by four 
brothers and his shiftless father 
he hopes to influence them for the 
better. 

They believe they have a mis- 
sion to prove that the Fighting 
Carneys can beat all comers. When 
the talk is not about boozing, it is 
usually centered on gang warfare, 
with the bully of the family com- 
| paring the respective merits of 
razors, knuckle dusters and bicycle 
chains as weapons. 

Having failed to impress his 
brothers or his father the eldest 
son finds himself in the role of a 
coward, contemptuously treated 
by the others. The wife patheti- 
cally, but not too-convincingly, 
endeavors to persuade her hus- 
band to join in an imminent fight, 
so he can argue with them as an 
equal, but he goes out and gets 
drunk. The worm eventually turns, 
too late, and in the final scene the 
husband kills his young brother. 
| whom he had hoped would respond 
|to his advice, and the father gets 
his revenge by calling in the police. 
In many respects this is a ter- 
|rifying play. The vivid dialog 
| makes the horrible characters come 
to life. The most obnoxious of all 


| 


| 
{ 


| 


j 
| 


{makes her stand out against her | 


'than when Katharina is the grace- | 
‘less virago and Petruchio just a} 


teamwork which this Royal Shake- 
speare company uses. 

Maurice Daniels, in his re-direc- 
tion, has approached the play with 
gusto, at times excessively so. 
There is too much broad slapstick 
and knockabout business, with 
characters falling down, endlessly, 
hitting each other, guffawing and 
prancing around. . 

Much of it palls, but at least it 
enlivens the movement and dis- 
guises some of the tedious dialog. 
It also enables the strolling play- 
ers who present the play within 
the play to overact as, undoubted- 
ly, they would have done. While 
this broadens the whole effect suit- 
ably, it tends to make some pas- 
sages exhausting to watch. 

The play stands or falls by 
Katharina and Petruchio, and 
Vanessa Redgrave and Derek God- 


frey are a delightfully matched | 


couple. The interpretation in this 


production is that the two fall in- | 


stantly in love and that it is pride 
rather than sullen spirit that 


fiery husband for so long. That 
is more charming and amusing 


swaggering bully. 

Miss Redgrave gives a gay and 
spirited performance, perhaps 
over-pleasant in the early stages, 


‘and Petruchio and also to the| fancifully, with quite a few panto- 


mime touches. 

Benthall has apparently tried to 
hide the shortcomings of the play 
with decoration and bold red light- 

|ing, but destroys the impact by 
| setting the play too far back on 
| the stage and by an error in mak- 
}ing the angels, who contend for 
Faustus’s allegiance, sing a sort of 
plainchant, which brought one or 
two irreverent yocks from the 
| first-night audience. 


| 
' 





The Fantasticks 


London, Sept. 8. 

Toby Rowland Ltd. & Frank Produc- 
tions (U.K.) Ltd. presentation of musical 
comedy in two acts, with book and lyrics 
| by Tom Jones; music by Harvey Schmidt. 
Stayed by Word Baker: original produc- 
| ton designed by Ed Wittstein; costumes, 
Rosemary Carvil and Hilary Virgo; light- 
| ing, 
| 


Joe David; musical director, Ray- 
mond Holder; pianos, Raymond Holder 
and Charles Mallett; harp, Patricia 


Willey; percussion, Joe Watson; orches- 
trations, Julian Stein and Raymond 






Holder. ~ Sept. 7, ’61, at the Apollo 
Theatre, London; $3 top. 

Luisa . Stephanie Voss 
El Gallo .. Terence Cooper 
Matt oe .. Peter Gilmore 
Bellamy ..... Timothy Bateson 
Hucklebee ........ Michael Barrington 
| Henry Albertson.......... ohn Wood 
RE EES John Cater 
Raa Melvyn Hayes 


There is no equivalent of off- 
| Broadway in London and that is 
| one of several reasons why “The 
| Fantasticks” just won't do in a big 
West End theatre. If it is to have 


| where her shrewishness is at times | any success at all in London, which 


| is the father, magnificently played | 


{by Patrick Magee, a man who has 
| been workshy most of his life; with 
| a generous touch of the Irish 
| blarney, he has tried to kid his 
| children that he is a fighting hero, 


| Whereas he is nothing but a volu- | 


| ble, worthless drunk. 

The eldest son is touchingly 
played by Michael Craig. It is the 
most difficult role in the play and 
he fills it with conviction. Derren 
Nesbitt turns in an almost fright- 


}ening portrayal as the bully who | 


carries his knuckle duster in his 
pocket and is happy to make some 
money on the side by having pros- 
titutes work for him. 
| Dorothy Bromiley strikes the 
|right note of terror and despair, 
and her performance is strong 
j}enough to match the more power- 
ful and colorful male roles. The 
| other brothers are plausibly played 
| by Dudley Sutton, Oliver Mac- 
| Greevy and James Mellor, while 
| Sean Lynch completes the cast as 
; a friend from the old country. 
The dismal living room set, de- 
| signed by Alan Pikford, admirably 
;matches the mood of the play, 
which is in the Theatre Workshop 


| tradition. Myro. 


The Taming Of 
The Shrew 


H London, Sept. 14. 

| Royal Shakespeare Theatre presenta- 

|tion of a two-act comedy by William 
Shakespeare. Staged by Maurice Daniels 

| dec or and costumes, Alix Stone; lighting 
John Wyckham; music adapted by Brian 
Priestman. Opened Sept. 13. 61, at the 

| Aldwych Theatre, London; $2.95 top. 

| Christopher Sly Roy Dotrice 


| 















Hostess . Marvis Edwards 
Lord estes ve John Warner 
Bartholomew . Barry Macgregor 
Lucentio Peter Jeffrey 
EO ree James Bree 
SENN. sive sis caw p-6-aeen Patrick Wymark 
| Katharina .. Vanessa Redgrave 
SES eer . Diana Rigg 
NINES shi s cia w oda wis kag ara Ian Holm 
PY. <5 ce Gcthauseews George Murcell 
EE ev cteckenuduer da Wolfe Morris 
Petruchio . Derek Godfrey 
Grumio ee . Clive Swift 
| Curtis as . Edward Argent 
Nicholas Alan Downer 
dae ca nile ove: 6% Terence Greenridge 
a) mes Green 
POE ac kvesescvesvecese Ian Cullen 
Nathaniel Geoffrey Stavert 
Se OPE William Austin 
1 BOF FIAye? «2 cccccce Dane Howell 
| Pedant vane - Donald Layne-Smith 
sila a wighdneeamuds P. G. Stephens 
| Vincentio Peter Russell 
Widow .... Wendy Gifford 
Tapsier Ian Cullen 


Huntsmen Alan Downer, Stuart Hoyle, 
Geoffrey Stavert, Philip Voss. 

Wenches Yvonne Bonnamy, Marian 
Diamond, Meg Ritchie. 


With a new Katharina and 
Petruchio, this is a re-staged ver- 
| sion of 


|played last year at Stratford-on- | 


| Avon, and is now in the Aldwych 
Theatre repertoire. Although the 


by Christopher Marlowe. Staged by 
Michael Benthall; costumes and decor, 
Michael Annals; music, John Lambert. 
Opened Sept. 14, ’61, at the Old Vic Vhea- 
tre, London; $2.60 top. 
CHGUUE: - obs vcnseeseverevss Walter Hudd 
Dr. Faustus ...cccccceses Paul Daneman 
WOSRET . ...ccccsocvecere Stephen Moore 
|Good Angel ..... Charles West 
Evil Angel oe ° Peter Ellis 
| Mephistopheles Michael Goodliffe 
TANT os cos avevtses Robert Eddison 
Seven Deadly Sing .. William McAliister, | 
Sylvia Coleridge, David Bird, Emrys 
James, Robert Atkins, Dobtcheff, Rose- ; 
marie Dunham 
Emperor of Germany . Maurice Good 
Empress of Germany .. Rosemarie Dun- 
ham 
PONG ns cercdiatarsesus vid Bird 


little more than petulance. But, 
as she grows into the part she 
shows her full, extensive range 
and is both amusing and touching 
in the later scenes. Godfrey is a 


firstelass Petruchio, fiery, yet win- | 
|ning, and with a tongue in the | ous charm, but is staged with un- 


cheek sense of humor. 

Patrick Wymark is a reliable 
Baptista and Peter Jeffrey as Lu- 
centio, James Bree as Tranio, Ian 
Holm as Gremio, George Murcell 
as Hortensio and Diana Rigg 
in the colorless role of Diana 


Rigg look after the Biance sub-| 


plot adequately. Roy Dotrice 
brings observant comic touches to 
the role of Christopher Sly 


on stage throughout, a 
visible audience to the strolling 
players. 

The 
adds 
rich 
decor are attractive. 


theatre’s revolving 
briskness, and Alix Stone’s 


Rich, 


Dr. Faustus 
London, Sept. 15. 


Old Vic Co. revival of two-act drama 





Da 
William McAllister 


Others: Leader Hawkins, Brian Spink. 
Brian Hawksley, Roger Grainger, Leon 
Shepperdson, Mona Martyn, Michael 
Turner, Meredith Kinmont, Raymond 
Clarke, Leonard Cracknell, Roger Frith, 
Kerry Gardner, Tony Handy, Terence 
Hardiman, Barry Justice, Sally Layne, 


Anthony Linford, Carol Macready, Jean 
ema David Tudor-Jones, Gilbert 
Vynne 





This revival, which reopened the 


‘Old Vic Theatre for its new sea- 


son, has already been seen at the 
Edinburgh Festival, where it was 
staged in the open arena of the 
Assembly Hall. As director, Michael 
3enthall has tucked the play be- 
hind the Old Vic's proscenium, 
and loses much of the pageantry 
and spectacle which enlivened it 
before. It's doubtful whether “Dr. 
Faustus” carries the gun-power 
even for Old Vic audiences, and 
looks likely to please only those 
who collect passe classics. 

The tale of Faustus’s soul-selling 
to the devil as an exchange for 
magical mastery during his life- 
time is a familiar one. Marlowe 
tells it with fitful gusts of poetry, 
which show up the stale contriv- 
ance of much of the plot. 

Paul Daneman lacks the proper 
stature for Faustus, and tends to 
be shrill and petulant. He does not 
get close to the intellectual heart 
of the man, although he speaks the 
verse well and gives a moving ac- 


| count of his death speech. Michael 


“The Shrew” which was | 


{ 


| 


Robin Fox makes his bow at the | comedy has never been much of | 


Goodliffe scores as Mephistophcles, 
achieving a fine sardonic note, and 
David Bird is acceptable as the 
Pope, although Stephen Moore 
can make little of the wearying 
capers of the servant, Wagner. 
The chief asset of the production 


Theatre Workshop with a promis-|a play, this production manages to’ are.the splendid costumes devised 
Irish | extract the maximum of fun from! by Michael Annals, although his 
That is due mainly to two! set is somewhat forbidding for a 
by Kate/ production that treats the play 


ing play by 27-year-old 
schoolteacher, Thomas Murphy. “A 
Whistie in the Dark” is tough 


it. 
{splendid performances 


the | 
|peddler, who in this production, | 
| remains 
stage | 


costumes and autumn-brown | 


| is doubtful, it would need a small 
j theatre with an intimate stage. 
| Although it is obviously not a cost- 
|ly production to mount or operate, 
}it hasn’t much chance. 

The Romeo Juliet theme has obvi- 


|mecessary pretention. The plot 
;}comes to Its logical end by the 
| first-act curtain, but is padded to 
|malke a full evening's entertain- 
|ment. The contrived nature of 
the second act is patently obvious, 
| even though it has diverting gim- 
mick 


icks. 
Musically, the show is only mod- 
erate. There are one or two pleas- 
ant little numbers, but none makes 
a lasting impression. A competent 
|cast has been recruited for this 
off-Broadway import. Stephanie 
Voss has good looks*and a fine 
voice. Terence Cooper vigorously 
impresses as the bandit-narrator, 
and John Wood and Johrn- Cater 
provide occasional diversions as 
the two actors recruited to help 
in the mock rape scene. 

Peter Gilmore is rather colorless 


| 
| 


as the boy next door, and Timothy | 


Bateson and Michael Barrington 
have gusto as the parents of the 
young couple. Word Baker, who 
staged the original off-Broadway 
production, has apparently not at- 
|tempeted to elaborate the show, 
with the result that large areas of 
the stage remain unused, even 
though the four piece combo fills 
iu the back part. Myro. 





King John 

London, Sept. 20. 
presentation of a two-part 
William Shakespeare. Staged 
Potter; 
Cruddas; music, Peter 
Fricker, under the direction 
Lambert. Opened Sept. 19, ‘61, 
+ Old Vic, London; $2.95 top 
King John = ... Maurice Denham 
Prince Henry rsa . Gilbert Wynne 
Duke of Bretagne . Hugh Janes 
Earl of Pembroke - David Bird 
Earl of Essex . Stephen Moore 
Earl of Salisbury Michael Turner 
Lord Bigot ene Brian Hawksley 
Hubert de Bergh 
Robert Faulconbridge 
Philip the Bastard 
James Gurney 
Peter of Pomfret 
Philip of France 
Lewis the Dauphin 
| Duke of Austria 


Old Vie 
drama by 
by Peter 
Audrey Racine 
of John 
at the 





. Leader Hawkins 
Paul Daneman 
Anthony Linford 
Victor Winding 
Robert Eddison 
.. Jerome Willis 
. Roger Grainger 





Cardinal Pandulph ... Walter Hudd 
Melun socccesecsss Wilkam McAlister 
Chatillon Emrys James 


Charies West 
. Brian Spink 
Peter Ellis 


| First Citizen of Angie 
French Herald 
English Herald 


rs .. 


Executioner ........+- Maurice Good 
Queen Elinor ......-.. Rosalind Atkinson | 
Constance ......eseees Maxine Audley 


Blanch of Spain Jane Downs 

Lady Faulconbridge Sylvia Coleridge 

Others: .. Raymond Clarke, Leonard 
Cracknell, Vernon Dortcheff, Julian 
Fox, Roger Frith, Kerry Gardner, Tony 
Handy, Terrence Hardman, Barry 
Justice, Leon Shepperdson, David 
Tudor-Jones. 





| This musty and somewhat tedi- 
lous play, with few flashes of 
| Shakespeare's poetic genius, needs 
| better acting and staging than it 
|receives in this production. Origi- 
|nally produced at the Edinburgh 
| Festival, this revival fits better on 
|to the Old Vic stage than at the 
|/Edinburgh Assembly Hall, but 
there is still clumsiness in the 
| staging of the group scenes. The 
decor, as well as being unattrac- 
tive, is not helpful in pinpointing 
the various locations. 

The dynastic problems of the 
Plantagenets are so crowded and 
confused in the early part of the 
play that it needs precise diction 
from the players to get over their 
points, and this is not always pres- 
lent. There is a great deal of dec- 


costumes and decor, | 


"Michael Goodliffe | 


lamation, but little powerful 
speaking. 

Several scenes come off reason- 
ably well, such as the early ex- 
changes between King John and 
Philip of France, the by-play be- 
tween the Duke of Austria (played 
on the first night by Roger Grain- 
ger owing to the sudden indispo- 
sition of Robert Atkins) and the 
Bastard, the clashes between Con- 
stance and Elinor and, inevitably, 
the touching scenes in the Tower 
between Hubert and Arthur. 

But the drama as a whole leaves 
’& muzzy impact. Robert Eddison, 
with melancholy nobility of voice, 
is an excellent Philip of France 
and Maxine Audley brings flashes 
of excitement to the role of Con- 
stance. Paul Daneman’s Bastard is 
a lightweight interpretation but 
has plenty of bravado ang spirit, 
and Michael Goodliffe scores as 
Hubert. 

Maurice Denham makes a brave 
}stab at King John and may sur- 
prise those who think of him mere- 
ly as a comedy actor in films and 
on the radio. He is a good actor 
and, in this his debut with the Old 
Vic, he offers an interesting per- 
formance as John, investing the 
character with a slyness and oily 
villainy which is particularly ef- 
fective in the opening scenes, but 
which tends to monotony as the 
play advances. Rich. 





Louisiane 
(Louisiana) 
Paris, Sept. 25. 


Vera Korene presentation of four-act 


drama by Marcel Ayme ged Andre 
Villiers; sets, Villiers; music, ean 
Wiener. Stars Marpessa Dawn, Magali 
Noel; features, Bernard Noel, leine 
Barbulee, James Campbell. Opened Sept. 
22, ‘61, at the Theatre Renaissance, Paris; 
$3 top. 
WOMENS sorecdesdeceresove Ma Dawn 
DD dctccncnas<covemnaved ali Noel 
tin 26 Ene osiewnlen. sa Bernard Noel 
Jennifer . Madeleine Barbulee 
NL precnesn bien s0\s'cs care Robert Party 
David .. James Campbell 
ET Widevigdesteaaesans Jacques Harden 


After his “The Blue Fly” satir- 
ized American social and sex 
mores unsuccessfully three years 
ago, Marcel Ayme has turned to 
the theme of racism in the Ameri- 
can South today. “Louisiane” 
(“Louisiana”) also fails, because of 
its forced characterizations, slug- 
gish action, awkward symbolism 
and general inaccuracy. 

The synthetic plot involves a 
pretty mulatto girl, two southern 
bigots and two northerns who 
must live together on a Louisiana 
plantation in order to inherit a 
|fortune. The play is overly melo- 
dramatic, with pat dialog and 
stereotype characters, so it lacks 
conviction and force. 

Jean Wiener's background mue 
sic and Andre Villiers’ direction 
underline the uneven aspects of 
the drama. U.S. actress Marpessa 
Dawn brings a measure of feeling 
to the bitter mulatto girl who had 
been farmed out by her white 
mother and had never known her 
family till the will brought her 
together with her sister. The other 
actors are mired in obvious roles. 

Ayme’s luridly fanciful idea of 
{the Ameriean race problem turns 
the play into antiquated, unbeliev- 
able melodrama. 











La Coquine 
(The Wench) 

Paris, Sept. 18. 
Simone De _ Letraz presentation of 
comedy in two acts (10 scenes) by Andre 
Roussin, adapted from “The Liar” by 
Diego Fabbri. Staged by Jean Meyer; 
sets, Stanislao Lepri. Stars Jacqueline 
Gauthier, Jean Poiret, Jean Meyer; fea- 
tures, Eleonore Hirt, Paulette Frantz 
Henry Giquel, Alain Lionel. Opened 
| Sept. 14. ’61, at the Theatre Palais Royal, 
| Paris: $3 top. 

sabella : ne Gauthier 


Albino Jean Poiret 
| Adriano .. . Jean Meyer 
Elvira Paulette Frantz 
Paola .. Eleonore Hirt 
Waiter . . Henry Giquel 





WD iisoivc vedadne 8 tase Alain Lionel 





Andre Roussin has had several 
| boulevard hits in Paris, but has 
had little success on Broadway and 
|isn’t likely to do much better with 
“La Coquine” (“The Wench’’). This 
new play has the usual scabrous 
subject matter of Parisian comedy, 
jbut is deftly handled so as to be 
| droll and palatable here. 

American audiences seem to 
want more stronger characteriza- 
tion and more clarity of plot, how- 
ever, The present work, taken from 
the Italian, involves a two-timing 
hussy who manages to keep a rich 
nobleman on the string and still 
preserve her marriage to a school- 
teacher who supports her and her 
mother. 

The dialog is generally flat, and 
the action picks up only in the 
third act. The performances are 
broad. The direction is brisk and 
the physical production, with » 
turntable stage and functional sets, 
is helpful. Mosk. 
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‘Succeed’ $64,001, 


Ride’ $28,788, ‘Cook’ $5,860, Philly; 
‘Shot’ $27,108, NH; ‘Opal’ $6,766, Balt. 


Business on the road last week 
ranged from good to great for 2 
number of shows. However, it was 
murder again for most of the 

roadway*bound = straight plays. 

he only exception was “Shot in 
the Dark,” a sellout in its first five 
performances in New Haven, Of 
the musical tryouts, “Kean” hit 
capacity in Boston, while receipts 
rocketed in Philadelphia for ‘““How 
To Succeed in Business Without 
Really Trying.” 

The tour of “The Tenth Man” 
got off to a strong start in Wash- 
ington and “Sound of Music” and 
the “Gypsy” road company, headed 
by Ethel Merman, went clean in 
Denver and San Francisco, respec- 
tively. There was one touring 
casualty, “Threepenny Opera,” 
which folded last Saturday (30) 
after two weeks in Toronto, its 
first road stand. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Brocdway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 

Everybody Loves Opal, Ford's 
(C-T) ($5.43; 1,819; $49,966). Pre- 
vious week, $5,855 for five per- 
formances, Playhouse, Wilming- 
ton. 

Last week, $6,766 after opening 
here Sept. 25 to three unfavorable 
notices (Cedrone, Evening Sun; 
Gardner, Morning Sun; Gavin, 
News-Post). 





BOSTON’ 

Caretaker, Wilbur +CD-T) (2d wk) 
($4.95-$5.50; 1,241; $33,699) (Don- 
ald Pleasence, Robert Shaw, Alan 
Bates). Previous week, $10,084. 

Last week, $10,184. 

Kean, Shubert (MC-T) (3d wk) 
($6.50-$7.50; 1,717; $65,000) (Alfred 
Drake). Previous week, $62,141. 

Last week, $65,568. : 

Kwamina, Colonial (MD-T) (lst 


wk) ($6.50-$7.50; 1.685; $62,000). 
Previous week, $44,331, O’Keefe, 
Toronto. 


Last week, about $24,500 for five 
SS after opening here 


Jednesday (27) to two favor- 
able reviews (Doyle, American; 
Maloney, Traveler), two yes-no 


(Durgin, Globe; Hughes, Herald) 
and two unfavorable (Maddocks, 
Monitor; Norton, Record). 


CHICAGO 


Best Man, Blackstone (D-RS) (1st 
wk) ($5.50-$5.95; 1,447; $45,000) 


(Melvyn Douglas, Frank Lovejoy, 
James Westerfield). Previous week, 
$32,110 with Theatre Guild-Ameri- 
can Theatre Society subscription, 
Hanna, Cleveland. 

Last week, $21,821 for seven per- 
formances with TG-ATS subscrip- 
tion after opening here Sept. 25 to 
three endorsements (Cassidy, Trib- 
une; Harris, Daily News; Norris, 
Sun-Times) and one lukewarm re- 
view (Dettmer, American). 

Bye Bye Birdie, Erlanger (MC- 
RS) (4th wk) ($6-$7; 1,380; $43,000). 
Previous week, $46,780 with TG- 
ATS subscription. 

Last week, $48,105 with TG-ATS 
subscription. 

My Fair Lady, @tubert (MC-RS) 
(2d wk) ($5.50-$6.60; 2,100 $71,500) 
(Ronald Drake, Caroline Dixon). 
Previous week, $44,002. 

Last week, $47,700. 


CINCINNATI 
Music Man, Taft (MC-RS) $4.50- 
$6; 2.510; $72,000). Previous week, 
$56,838, Murat, Inianapolis. 
Last week, $61,133. 


CLEVELAND 

Taste of Honey, Hanna (D-RS) 
($5.50; 1,515; $48,500) (Hermione 
Baddeley, Frances Cuka). Previous 
week, $39,647 with TG-ATS subs- 
scription, National, Washington. 

Last week, $23,555 with TG-ATS 
subscription after opening here 
Sept. 25 to three raps (Anderson, 
Press-News; Hoyt, Plain Dealer; 
Spaeth, Heights Sun-Press). 











DENVER 
Sound of Music, Auditorium 
(MD-RS) (Florence Henderson). 


%revious week, $102,407, Audi- 
orium, Pasadena. 

Last week, $70,106 for seven per- 
‘ormances with TG-ATS subscrip- 
tion, 





DETROIT 
Gypsy (2d Co.), Shubert (MC- 
RS) (3d wk) ($6.90; 2,050; $35,000) 
(Mitzi Green). Previous week, 
around $22,800. 
Last week, about $24,200. 





HARTFORD 
Flower Drum Song, Bushnell 
(MC-RS). Previous week, $38,056, 
Ford's, Baltimore. 


Last week, $46,230. 


LOS ANGELES 

Guys and Dolls, Philharmonic 
(MC-RS) (2d wk) ($5.90-$6.75; 
2,670; $83,400) (Dan Dailey, Shelley 
Berman, Constance Towers). Pre- 
vious week, about $77,800 with 
Civie Light Opera subscription. 

Last week, around $79,500 with 
CLO subscription. 





NEW HAVEN 
Shot in the Dark, Shubert (C-T) 
($4.80; 1,650; $27,300) (Julie 
Harris). 


Last week, $27,108 for five per- 
formances after opening here 
Wednesday (27) to two endorse- 
ments (Johnson, Journal - Courier; 
Leeney Register). 





PHILADELPHIA 

Cook for Mr. General, Forrest 
(C-T) (1st wk) ($4.80-$5.40; 1,378; 
$50,724) (Bill Travers). Previous 
week, $10,711 for five performa- 
nces, Shubert, New Haven. 

Last week, $5,860 for seven per- 
formances after opening here 
Sept. 26 to three mixed opinions 
(Gaghan, News; Murdock, In- 
quirer; Schier, Bulletin). 

Blood, Sweat and Stanley Poole, 
Locust (C-T) (2d wk) ($4.50-$5; 
1,419; $42,000) (Darren McGavin). 
Previous week, $6,813. 

Last week, $10,245. 

How to Succeed in Business 
Without Really Trying, Shubert 
(MC-T) (4th wk) ($6-$7.50; 1,878; 
$72,364) (Robert Morse, Rudy Val- 
lee). Previous week, $43,262. 

Last week, $60,001. 

Let It Ride, Erlanger (MC-T) 
(4th wk) ($6-$7.50; 1,894; $67,600) 


(George Gobel, Sam Levene). Pre- 
vious week, estimated under 
$20,000. 


Last week, $28,788 claimed by 
theatre. 


SAN FRANCISCO 
Gypsy, Curran (MC-RS) (8th wk) 
($6.90-$7.25; 1,758; $71,000) ‘Ethel 
Merman). Previous week, $71,361. 
Last week, $71,520. 








ST. PAUL 

La Plume de Ma Tante, Audi- 
torium (R-RS) ($4.40-$5.50; 2,697; 
$79,000). Previous week, $44,448 
for seven performances with TG- 
ATS _ subscription, Auditorium, 
Denver. 

Last week, $52,149 with TG-ATS 
subscription. 


TORONTO 
Threepenny Opera, Royal Alex- 
andra (MC-RS) (2d wk) ($6; 1,525; 
$43,529) (Gypsy Rose Lee, Scott 
Merrill). Previous week, $17,941 
foy seven performances. 





Last week, $17,997. Fo. 

here Saturday (1). 
WASHINGTON 

Tenth Man, National (D-RS) 


($4.95-$5.95; 1,683; $41,335). 

Last week, $34,547 with TG-ATS 
subscription after opening tour 
here Sept. 26 to three raves (Car- 





mody, Star; Coe, Post; Donnelly, 
News). 
WILMINGTON 
Toys in the Attic, Playhouse 


(D-T) ($4.85; 1,251; $23,900) (Con- 
stance Bennett, Scott McKay, Anne 
Revere, Patricia Jessel). 

Last week, $16,511 for five per- 
*- »ances with TG-ATS subscrip- 
tion. 


SPLIT WEEKS 
Fiorello (MC-RS). Previous 
week, $26,266, Biltmore, Los 
Angeles. 


Last week, $28,524 for seven 





performances: Paramount, Omaha, 








Tuesday-W 27), three, 
$11,083; Heredia | eet ee Moines. 
Four, 

S17 a 


Miracle Worker (D-RS). Pre- 
vious week, $20,708, Nixon, Pitts- 
burgh, 

Last week, $41,125 for seven 
performances: Municipal, Charles- 
ton, Monday (25), one, $7,869; In- 
diana U., Bloomington, Tuesday 
(26), one, $4,905; rdue Music 
Hall, Lafayette, Ind., Wednesday- 
Thursday (27-28), two, $21,181; 
Memorial, Lousiville, Friday (29), 
two, $3,268; Memorial, Dayton, 
Saturday (30), one, $3,902. 

Thurber Carnival (R) (Imogene 
Coca, Arthur Treacher, King Don- 
ovan). Previous week, about $10,- 
000 for two-performance split. 

Last week, $27,804 for six per- 
formances: Keith-Albee, Hunting- 
ton, Monday (25), one, $5,385; 
American, Roanoke, Tuesday (26), 
one, $5,000; Page, Durham, N.C., 
Wednesday (27), one, $3,581; Camp 
Theatre, Camp Lejune, N.C., 
Thursday (28), one, $4,615; Ovens, 
Charlotte, Friday (29), one, $5,000; 
Civic Knoxville, Saturday (30), one, 
$4,223 


Dallas Civic Opera Will 
Do 3 Works This Season 


Dallas, Oct. 3. 
The Dallas Civic Opera Co. will 
offer three productions of two per- 
formances each this fall at the 
State Fair Music Hall. New sea- 
son includes “Thais,” Nov. 3 and 
12; “La Boheme,” Nov. 5-10, and 





“Lucia de Lammermoor” Nov. 
16-18. 
General manager Lawrence 


Kelly says the company is already 
at work on the 1962 season, when 
four operas are expected to be of- 
fered. Nicola Rescigno is artistic 
director and Jean Rosenthal is 
lighting director. 


Off-Broadway Shows 


(Figures denote opening dates’ 
Baicony ‘Rep.), Circle In Square (3-3-60) 
Blacks, St. Marks (5-461) 
Connection. Living Rep). ‘@12 

aoenm & Bessie, Cherry (ane. 16D 
Fantasticks, Sullivan St. G-3-60 

Ghosts, 4th St. (9-21-61). 





Krapp’s & Zoo, East End (9-12-61). 
Mary Sunshine, Players (11-18-59). 
Misalliance, Sheridan Sq. (925-61). 
Opening Window, Marquee (9-25-61). 
One Way “endulum, E. 74th St. (9-18-61) 
Pirates of Penzance, Phoenix (9-6-61). 
Premise, Premise (11-22-60). 

Red Eye, erg omy Playh’se (6-12-61). 
Sap ef Life, 1 Sher. Sq. (10-2-61) 
Threepenny Opera, de Lys (920-55). 
Under Milk Wood (Rep.) Circle (3-29-6D 

SCHEDULED OPENINGS 
Many Loves, Living (Rep) (10-10-61). 
Jungle, Living (Rep) (10-12-61). 
Cave Dwellers, lows (10-15-61). 
Marry Stoones, Gramercy i hrteaaas 
Diffrent, Mermaid (10-17-61) 
Clandestine, Actors (10-24-61). 
Saroyan Bill, East End (10-2461). 
American Savoyards, Jan Hus (10-26-61). 
© Marry Me, Gate (10-27-41) 
Go Show Me Dragon, Midway (16-27-61). 
Buskers, Cricket (10-28-61) 
an in Love, Martinique (10-30-61). 

Go Fight City Hall, Mayfair 11-2-61). 
Shadows of Heroes, York (11- 166 1). 
Avate Rng Theatre (11-15-61) 

Roses, Greenwich Mews (11-20-61). 
CLOSED 


Thracian Horses, 


Orp 
closed last Sunday (1) after seven per-| Ludwig Donath). 


formances. 

4th Ave. North, Madison Ave. (9-27-61); 
closed last Thursday (8) after two 
performances. 


London Shows 


(Figures denote opening dates) 

Affair, Strand (9-21-61). 

Amorous Prawn, Piccadilly (12-9-59) 

Androcies & Posneft, Mermaid (10-3-61). 
nd Fringe, Fortune (5-10-61). 





r Billy Liar, Cambridge @13 


7. 
Bird of Time, Savoy ¢ 

Bye Bye Birdie, Her Majesty's e. 15-61). 
Fantasticks, Apollo (9-7-61) 

F rs Keepers, Arts @-196 1D. 

Fings Ain‘t, yy > (2-11-60). 

Guility Party, St. Martin’s = 17-61). 
Irma La Douce, Lyric (7-17-58). 
Irregular a Criterion (4-13-£1) 

Let Yowrself Go, Palladium (5-19-61). 
Lerd Chamberiain, — (8-23-4)). 
Luther, Phoenix (7-27-46 

Miracle Worker, Wyndham’s (3-9-61). 
Mousetrap, Ambassador (11-25-52). 
Mrs. Puffin, Duchess (7-18-61). 

Music pg Adelphi (3-16-61). 
My Fair Lady, Drury Lane (4-30-58). 
Oliver, New (6-30-60). 

One —, the Pot, Whitehall (8-2-61). 
One Over Eight, Duke _e (4-5-6D. 
Rehearsal, ae Mes 

epertory, ywich -15-60). 
Repertory, Gid Vic Oise 
Ross, Haymarket (5-12-60). 

Seund of Music, Palace (5-28-61). 


Young tn Heart, Vic. Pal, (12-21-60). 

SCHEDULED OPENINGS 
Do Re Mi, Prince Wales (10-12-61). 
One Dey of Year, Royal E. (10-23-61). 
CLOSED 
Tis Pity She's, Mermaid (8-29-61); closed 
last ) +A 4 GO) after 57 perform- 
ances. 





Broadway conductor Lehmann 
Engel will undertake his first direc- 
torial assignment as stager of 
Hope Abelson’s contemplated 
Broadway production of “Siegel 
Street,” a musical with score by 
Earl Robinson and lyrics and book 





by Lewis Allan. 


~~ week, $68,312. 


heum (9-27-61); | $40,107) (Kim Stanley, Steven Hill, 


‘Camelot’ $81,742, 
‘Gity’ $15,366, 


Broadway rebounded last week 
from the sour previous session. 
Business is expected to continue 
healthy this stanza, with some man- 
agers hopeful of unusually strong 
b.o, from the influx of out-of-town- 
ers for the World Series games at 
the Yankee Stadium. However, 
there are others who believe the 
baseball crowd for the three Sta- 
dium games starting today ‘Wed.) 
will be more of a boon to niteries 
than to legit. 

“Mary, Mary” and “Sound of 
Music” rejoined “Carnival” in the 
sellout category last week, while 
“Camelot,” although not capacity, 
continued as the Main Stem’s top- | 
grosser. The season, which started | 
rolling last week with two preems, 
picks up additional steam this 
frame with the bow of three more 
shows. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), GP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other sovenindlie designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity oss and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
ie., exclusive of tazres. 

Asterisk denotes show had cut- 
rate tickets in circulation. 


Bye Bye Birdie, Shubert (MC) 
(76th wk; 599 p) ($8.60-$9.40; 1,461; 
$61,000). Previous week, $30,482. 
Exits next Saturday (7) to tour. 

Last week, $34,648. 


Camelot, Majestic (MC) (43d wk; 
345 p) ($9.40; 1,626; $84,000) (Julie 
Andrews, William Squire). Previ- 
ous week, $74,462. 

Last week, $81,742 


Carnival, Imperial (MC) (25th 
wk; 196 p) ($8.60; 1,428; $68,299) 
(Anna Maria Alberghetti). Previ- 


Last week, $68,368. 


Come Blow Your Horn, Atkin- 
son, (C) (32d wk; 253 p) ($6.90- 


$7.50; 1,090; $43,522). Previous 
week, $16,197. ~ 
Last week, $24,111. 


Do Re Mi, St. James (MC) (36th 
| wk; 288 p) ($8.60-$9.50; 1,615; $69,- 
| 500) (Phil Silvers). Previous week, 
$38,481. 

Last week, $48,213. 


*Far Country, Music Box (D) 
(26th wk; 207 p) ($6.90-$7.50; 1,101; 





Previous week, 
$14,379. 
Last week, $18,808. 





*Fiorello, Broadway (MC) (96th | 
wk; 763 p) ($5-$7.50; 1,900; $59,- 
000}. Previous week, $26,840. 
Moves Oct. 31 to the Alvin The- 
atre. 

Last week, $32,732. 


From the Second City, Royale 
(R) (ist wk; 7 p) ($6.90-$7.50; 999; 
$41,158). 

Opened Sept. 26 to two favorable 
reviews (Kerr, Herald Tribune; | 
Nadel, World-Telegram), two yes- 
no (Taubman, Times; Waits, Post) 
and three unfavorable (Chapman, 
News; Coleman, Mirror; McClain, 
Journal-American). 

Last week, $15,366 for seven per- 
formances and one preview. 


*Irma La Douce, Plymouth (MC) 
(53d wk; 420 p) ($8.60; 999; $48,250) 
(Elizabeth Seal, Denis Quiiley). 
Previous week, $32,098. 

Last week, $38,568. 


Mary, Mary, Hayes (C) (30th wk; 
236 p) ($6.90-$7.50; 1,139; $43,380) 
(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous| 
week, $43,058. 

Last week, $43,430. 


*My Fair Lady, Hellinger (MC) 
(289th wk; 2,302 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $41,111. 

Last week, $43,405. 


Purlie Victorious, Cort (C) (jst 
wk; 4 p) ($6.90-$7.50; 1,155; 
$41,000). 

Opened last Thursday night (?°) 
to five endorsements (Chapm.in, 








News; Kerr, Herald Tribme; 


Bway: ‘Camy, Mary’ Soon Sound SRO, 


Do Re Mi’ $48.213, 
‘Purlie’ $11,565 in 4 


McClain, Journal-American; Nadel, 
World-Telegram; Taubman, Times), 
one yes-no (Coleman, Mirror) and 
one thumb-down (Watts, Post). 

Last week, $11,565 for four per- 
formances. 


Seund of Music, Lunt-Fontane 
(MD) (92d wk; 732 p) ($9.60; 1 407; 
$75,000) (Mary Martin). Previous 
week, $73,135. Martha Wright 
succeeds Miss Martin next Monday 
{ 


Last week, $75,914. 


Unsinkable Molly Brown, Winter 
Garden (MC) (48th wk; 380 p) 
($8.60-$9.40; 1,404: $68,000) (Tam- 
4 Grimes). Previous week, $45,- 

Last week, $53,136. 

Closed Last Week 

Rhinoceros, Longacre (CD) (2d 
wk; 16 p) ($6.90; 1,101: $37,000) 
(Zero Mostel, Alfred Rydgr). Pre- 
vious week, $12,748. Ended two- 
week return engagement last Sat- 
urday night (30) and began a road 
tour Monday night (2) at the Al- 
cazar Theatre, San Francisco. 

Last week, $13,920. 

Greek Tragedy Theatre, 
Center (D) (2d wk; 16 p) ($3.95; 
3,090; $60,000). Previous week, 
about $54,500 for “Electra.” 

Last week, around $40,000 for 
double-bill of “Choephori” and 
“Eumenides.” Foreign - language 
troupe ended two week engage- 
ment last Sunday (1). 


Opening This Week 


Sail Away, Broadhurst 
$8.60-$9.40; 1,214: $58,500. 

Bonard Productions, in associa- 
tion with Charles Russell, presen- 
tation of musical by Noel Coward. 
Budgeted at $400,000, cost ap- 
proximately $235,000 to open last 
night (Tues.) and can break even 
at around $47,000. 

Last week, $29,816 for five pre- 
views. 


Caretaker, Lyceum (C-D) ($6.90- 
$7.50; 955; $32,582). (Donald Pleas- 
ence, Robert Shaw, Alan Bates). 

Roger L. Stevens, Frederick 
Brisson and Gilbert Miller presen- 
ttation of play by Harold Pinter. 
Capitalized at $45,000, opens to- 
night (Wed.) at a cost of about 
$42,000 and can break even at 
around $15,000. 


Blood, Sweat and Stanley Poole, 
Morosco (C) ($6.90-$7.50; 999; $41,- 
960) (Darren McGavin). 

Roger L. Stevehs and Fields Pro- 
ductions presentation of play by 
James and William Goldman. Cap- 
italized at $100,000, opens tomor- 
row night (Thurs.) at a cost of 


City 


(MC) 


;about $86,000 and can break even 


at around $17,000. 
Other Theatres 
Alvin, Ambassador, ANTA, Bar- 
rymore, Beck, Belasco, Biltmore, 
Booth, 54th St., 46th St., Golden, 
Hudson, Miller, O'Neill, Playhouse, 
| Rose. 


London Charity Revue 
May Move to West End 


London, Oct. 8. 

“Sloane Street Southwest One,” 
) an intimate satirical revue open- 
ing tonight (Tues.) for a three-day 
charity run at the Carlton Tower 
Hotel is being considered for a 
possible West End transfer. 

The show, with a professional 
cast, is being staged by Broadway 
director Alex Horn as a theatre- 
in-the-round presentation. The 
script and lyrics are by Peter 
Townsend, with music by Malcolm 
Sircom and decor by Loudain 
Sainthill. The company includes 
Nicholas Parsons, Gillian Lynne, 
Patricia Routledge, Joanne Rigby, 
Tony Tanner and Robin Palmer. 








OFFER COURSES ON LEGIT 

Isabel Halliburton will present 
two separate projects at the Ac- 
tors Playhouse, N.Y., for six suc- 
cessive Monday nights beginning 
next Monday (9). One will consti- 
tute workshop classes dealing with 
The Director in the Theatre. Jos- 
eph Papp will conduct the first 
session. 

The other venture will be Miss 
Halliburton’s presentation of the 
fourth in a series of lecture-discus- 
ions by Joyce Henry on the Busi- 
ness of Off-Broadwzy Producing. 
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South 


Africa Discovers Critics, 


And Also Bromides About ‘Em 


By EVELYN LEVISON 


Johannesburg, Oct. 3. 

The legit critic has made it in 
South Africa. Increased theatrical 
activity, particularly in this city, 
hag resulted in the allocation by 
the South African press of more 
space to dramatic reviews. Conse- 
quently, the position of the aisle- 
sitter has grown in importance. 

It's the same old story as in the 
rest of the theatrical world. Having 
achieved new stature, the South 
African critics are now subject to 
the traditional boosts and knocks 


of the trade. Producers love ‘em | 


when the reviews are good and 


hate ‘em when the reviews are bad. | 


Inevitably, the public attitude is 
that the reviewers are hatchet men, 
capable of verbally chopping a 
production to death. 

But, as elsewhere, a sex-angled 
play can still weather a barrage of 
critical raps. Despite tepid notices, 
such recent productions as “Cham- 
pagne Complex,” ~“‘Marriage-Go- 
Round” and “World of Suzie 
Wong” with their emphasis on bi- 
kinis and lingerie, have been hot 
b.o. entries 

In a survey of managements, the 


kindest criticism of the critics 
comes from the Kushlick-Gluck- 
man team, which presented two 


hits in succession, a revival of “The 
Women.” and “Dear Liar” with 
Jerome Kilty and Cavada 
Humphrey. Leon Gluckman, who 
will direct the African musical, 
“King Kong.” when it transfers 
from England to Broadway, figures 
that the general standard of criti- 
cism has improved greatly during 
the past few years, but adds that 
the level is seldom consistent and 
that there is still not enough praise 
for good shows and outstanding 
performances. 

There is no question here of pay- 
ola affecting local criticism. Some 
managements think they have been 
placed in an awkward position, 
however, by reviewers who are also 
playwrights offering scripts for 
consideration. Doubt is expressed 
as to whether the man on the aisle, 


no matter how hard he.tries to be | 


objective, can divorce his critical 
reactions from the personal feel- 
ings of an author who has had his 
play accepted or rejected by the 
management in question. 


No rules or regulations exist as | 


to what the critic may or may not 
say. Free seats are sent to ail dail- 
fies and Sunday papers, both Eng- 
lish and Afrikaans, irrespective of 
the language medium of the play, 
and to the Jewish weeklies. A critic 
would be free to write a notice 
even if not “invited,” but manage- 
ments reserve the right of admis- 
sion and, theoretically could stop 
him from entering the theatre even 
though in possession of a pur- 
chased ticket. 

Such a situation has never 
arisen, although some months back 
M-G-M stopped sending compli- 
mentary tickets to Percy Blakeney 
(ex-broadcaster Percy Baneshik) 
who combines film reviewing with 
legit for The Sunday Express. 
Blakeney subsequently poked fun 
at this move in his column, but 
latest reports hint a truce. 

Amateur Woollcotts 

A recurring complaint against 
the Johannesburg reviewing setup 
is that openings are frequently at 
the mercy of inexperienced jun- 
fors. When Brian Brooke's produc- 
tion “Five Finger Exercise,” with 
three actots were imported from 
England, was rapped by a cadet 
writer on The Star, a group of in- 
dignant first-nighters attempted to 
hit back. Pau! Bothner, head of the 
Bothner group of companies, dis- 
tributors of RCA Records, and his 
ex-actress wife Cynthia Klette, 
bought space in morning and eve- 
ning papers and quoted favourable 
opinions expressed by well-known 


theatre-lovers, but the rebuttal ap- | 


parently had no effect on the box- 
office and the play was a flop. 
The most controversial Johan- 
nesburg critic is The Star’s Oliver 
Walker, tagged by many in the 
profession as a many-headed 
threat, since he sits in aisle-seat 
judgement on theatres, concerts 
and pictures, plus dispensing ring- 
side-table verdicts on nitery acts. 
Such ubiquity, requires him to as- 
sign assistant reviewers when there 
are first-night conflicts. On the 
Sunday Times, shows are often re- 
viewed by a youthful critic who is 
himself an aspiring playwright and 


amateur actor, having appeared in | 


several colle 


Ino 


e productions. 
most cases if the more in- 


fluential eritics pan a show they 
can sign its death-warrant, -es- 
pecially in the case of locally-wrfit- 
ten material unfortified by the 
blessing of overseas approval. The 
biggest flops of the past year have 
been the 
musicals, “Platonic Nymph” and 
“King Of Diamonds.” By contrast, 
a rave from Sunday Times senior 
drama critic James Ambrose 
Brown helped the Kushlick-Gluck- 
man stable register a winner with 
“The Women,” staged here for the 
| third time. 

Actress-producer Margaret In- 
glis, one of South Africa’s best 
known theatrical personalities and 





Theatre Organization, expresses 
the familiar opinion that actors and 
actresses will accept adverse no- 
tices from critics whose judgement 
they respect, but resent a play be- 
ing sacrificed for the sake of a wit- 
ticism. If plays merit adverse criti- 


| cism, it should be constructive, she | 


adds, although it isn’t apparent 
just how that should be defined. 
Petrina Fry, aciress-wife of 
Brian Brooke who has been touring 
the Republic and the Central Afri- 
can Federation with his successful 
production of “Roar Like A Dove,” 
offers another familiar theory. She 
says that reviewers here rarely 
take note of general audience re- 
action but merely air their own 
personal views. She believes that 
in a country like South Africa, with 
its limited theatre public, the thea- 
tre would benefit if dramatic criti- 
cism were abolished _altogether. 
The boxoffice is the biggest baro- 
meter, she maintains, and the pub- 
lic should speak for the theatre. 





amma Continued from page 73 ae 


| Tax Repeal 


cited “waste and extravagance” in 

| advertising shows, and condemned 
special allocation of tickets which, 
he said, “obviously go to the black 
market.” 





No Place for Ignorance 

‘Councilman Isaacs has appar- 
ently been getting coaching on 
| Broadway theatre econemics, but 
| obviously hasn’t yet mastered the 
subject. There is no specific per- 
centage of the gross that goes to 
all shows—the share varies accord 
ing to a number of variable fac- 
tors. As to the respective percent- 
ages to theatres, authors and stars, 
they vary widely and, in all in- 
stances, are established by nego- 
tiation. 

(There are good and bad theatre 

| deals. As for percentages to au- 
thors, any management 
| jump at a chance to get a musical 
show by Richard Rodgers and Alan 
| Jay Lerner for 20% of the gross, 
| while a script by fictional Joe Blow 
| wouldn't be worth 1%. Similarly, 
| Ethel Merman is obviously a bar- 
gain at 10% of the gross plus a 
share of the net, whereas any sane 
producer would pay fictional Bes- 
sie Blow to stay away from the 
theatre. 

(Politictans are always welcome 
in the theatre, but they belong out 
— not backstage or in the office. 
—=Bd.) 





Wilmington 


=a Continued from page 13 








as his principal aldes, Doerflinger 
has made it work here. Not all 
producers were receptive to the 
idea—some still are not—but he 
has built up through the-years a 
broad appreciation of the value of 
the student ticket program, During 
the past season, for example, one 
producer added a performance, just 
for students, of “The Miracle 
| Worker.” 

The advance agent of each pro- 
duction is queried, and if his re- 
sponse is favorable—most are 
j these days—Doerflinger sets aside 
‘for students a certain number of 
seats on advance sale and his esti- 
| mate of the expected house for that 
| particular production. 

Last year, the number of stu- 
dent seats ranged from about 3,500 
for eight performances of “A Mid- 
{summer Night's Dream,” with Bert 
Lahr, to approximately 75 at one 
| performance of the sellout musical, 
“My Fair Lady.” 











Johannesburg-penned | 


a member of the Board of National | : } 
| teacher of drama or English litera- | 


would | 





offers student tickets for opening 
night (Monday) and for Wednesday 
matinee. If the production moves 
in on Wednesday, as many do, then 
student tickets usually are offered 
for opening night and the Saturday 
matinee, 


Prices have been $1.35 to $1.50 
for a dramatic production; $2 for a 
|} musical. These compare with the 
general admission range of $2.65 to 

$5.50 for a dramatic production; $3 
| to $7.70 for a musical. When pos- 
sible, orchestra or mezzanine seats 
are offered, before using the bal- 
cony area. On a sellout, sometimes 
standing room {ts made available to 
| students. 

| The offer is open to all students 
of all grades in Wilmingion and 
| surrounding areas. In addition to 
| the University of Delaware, high- 





| schools and some grade schovis are | 


now participating. Doerflinger's 
contact at each school is usually a 


ture. Dr. Kase continues to be the 
principal liaison with the Uni- 
versity. 


When it appears that the theme 
of*the play or musical might not 
|be suitable fare for youngsters, 
Doerflinger reminds the teachers 
of this point, but in all cases leaves 
the decision up to the school. 


Actors on Acting 


| _—_ Continued from page 75 ue 


|crisp, witty, intellectual and neatly 
|pointed. A great service is per- 
formed in setting down what 
amounts to Muni's summary of his 
}long theatre and film career; and 











|the deeply-felt reactions of Car- | 


novsky and Poitier are monuments 


|to players who have risen in roles | 


where restrictions, at times, would 
mave confounded lesser talents. 
Most disappointing entry, pos- 
sibly, comes from Miss Cornell, 
whose report, with comments from 
her husband, Guthrie McClintic, 
are somewhat strained in formality. 
| Misses Stapleton and Winters are 
outclassed in this formidable com- 
pany, but because of their position 
in contemporary theatre, their 
|views need not 
Lahr’s assessment of comedy and 
|}his unusual position as a great 
clown gone “legit” give him an his- 
toric niche in show biz, making 
his presence here obligatory and 
| welcome. 

| Curiously, one actor who influ- 
}ences comments of almost every 
| “speaker” in this report, is Marlon 
Brando, who does not have to be 


entire generation of stage inter- 
pretation. While “The Method” and 
The Actors’ Studio get plenty of 


first time in a general sweep of 
theatre reporting assume a proper 
frame of reference. Rodo. 





. : 
Off-B’way Tourers 
=m Continued from page 173 femme 
ended a 340-performance run Sept. 
3 at the 4th Street Theatre, N. Y. 


Signe Hasso had been mentioned 
as star for the tour. 





‘Jane’ a Flop in Chi 
Chicago, Oct. 3. 

“Leave It to Jane,” 
Broadway import staged 
round at the Prudential Building 
Auditorium here, will fold this 
Friday (6) after an unprofitable 
five-week engagement. 

It is the third off-Broadway 
show to do poorly in Chicago 
in the past year, the previous 
ones being “Epitaph for George 
Dillon,” which the University 
Theatre of the Univ. of Chicago 
had brought in, and a road com- 
pany of “Fantasticks,” which 
finished in the red both at the 


rad Hilton Boulevard Room. 


Nevertheless, Bill Rach, who 
| produced “Jane” in Chicago, using 
four principals from the New 


York cast, says he is seeking a 
two or three-month lease from 
the Prudential to bring in another 
off-Broadway show. Rach, who 
along with Charles Comiskey and 
Irving Vaughn operates the Mel- 
ody Top Theatre in Hillside dur- 
ing the summer, wants to pro- 
duce in-the-round shows in the 
Loop during the winter season. 

The Prudential Auditorium will 
revert to a meeting hall room, 
with a platform stage. 








Regina Wallace filled in for Mar- 
gery Maude in the Broadway pro- 


be discounted. | 


interviewed in person to emerge as | 
the one trouper who has colored an | 


attention, these influences for the | 


the off- | 
in-the- | 


Del Prado Hotel and at the Con- | 






The Gay Life 
“Come-A-Wandering” production 
number is a rollicking standout. 


Jeanne Bal, as an adulterous 
woman, effectively sings “Why Go 
Anywhere at All,” which also may 
have possibilities of going some- 
where: Yvonne Constant is funny 
as a French toughie. Anita Gillette 
is hampered by an ill-conceived, 
curtain-up fake suicide scene. 

Choreographer Herbert Ross, 
costumer Lucinda Ballard and 
scenic designer Oliver Smith com- 
bine for a near showstopper in 
|The Liebchen Waltz,” midway in 
the first act. The dancers change 
partners in an intricate, exciting 
routine made colorful by red 
gowns and black evening clothes 
|} and the setting of light blue and 
| white. 

Smith earns additional applause 
for other settings of Anatol’s 
| apartment and a Vienna street on 
Christmas Eve. The designer has 
mixed drops, sliding panels and 
; turntable settings for dramatic 
| scene changes. Jean Rosenthal's 
lighting is effective throughout. 

Director Gerald Freedman has 
done well with what he has. It is 
obvious that some cutting is neces- 
sary, With the first act running an 
hour and 40 minutes and the sec- 





tion of another top tune or two, 
plus a couple of sparkling dances 
| and better costuming of Miss Cook 
would make life even gayer for all 
|}concerned when “The Gay Life” 
reaches Broadway. Tew. 








A Shot in the Dark 
New Haven, Sept. 28. 


edy-drama in three acts, adapted by 
Harry Kurnitz from the French “L'Idiote,”” 
by Marcel Achard. Staged by Harold 
Clurman; settings and lighting, Ben 
Edwards; costumes, Noel Taylor. Stars 
Julie Harris; features William Shatner, 
Hugh Franklin, Diana van der Vlis. Gene 
Saks, Louise Troy, Donald Cook. Opened 
| Sept. 27, ’61. at the Shubert Theatre, 
| New Haven; $4.80 top 


Paul Sevigne .... William Shatner 


Josefa Lantenay ........... 
Dominique Beaurevers..... 
| Benjamin Peaurevers...... 
| Guard 


Julie Harris 
Louise Troy 
Donald Cook 
. Pierre Epstein 


“A Shot in the Dark” fs a sure- 
fire hit, a must-see that has bub- 
| bling good humor, sparkling dialog, 
| bright staging and 
performances. Playwright Harry 
Kurnitz will enhance his reputa- 
tion as a wit with this adaptation 
| of Marcel Achard’s~ Parisian suc- 
| cess, “L’'Idiote.” 

Without considering how much 
“A Shot in the Dark” owes to the 
original French, it’s evident again 
that Kurnitz knows how to create 
laughs and where to spot them. 
The characters are human and the 
situations are believable. 

The play is primarily a three- 
| act interrogation, as a French mag- 
istrate seeks to determine whether 
| or not to hold a murder suspect 
for trial. It is by no means routine 








| hearing, however, and therein lies | 
considerable of the play’s merit. | 


The body of a chauffeur for a 
French bigshot has been found 
shot in the maid’s room, with the 
maid lying unconscious and nude 
on the floor. She is the obvious 
suspect, and it is her questioning 
that constitutes the meat of the 
play, with a satisfactory climax all 
around. 

Julie Harris, best known for 
sombre and mousey delineations, 


| shines forth as a topflight come- | 


| dienne. Conversely, Donald Cook, 
| noted as an expert farceur in 
| debonair, rakish roles, gives a per- 
| formance of real depth. For Miss 
Harris, the part of the maid re- 
quires a variety of emotions, all 
of which she expresses skillfully. 
Cook still plays a rake, but this 
time it’s on a higher plane. 
[Review written before Cook’s 
sudderi death of a heart attack last 
Saturday (30). The star’s under- 
study, Joel Thomas, ts playing the 
part pending the engagement of a 
permanent replacement.—Ed.) 
William Shatner, third member 
of the top trio; impresses favorably 
as the conscientious young magis- 
| trate, and there are commendable 
portrayals by Gene Saks as the 
| magistrate’s clerk, Hugh Franklin 
as a judicial colleague, Diana van 
der Vlis as the magistrate’s wife, 
Louise Troy as spouse of the 
French aristocrat, and Pierre Ep- 
stein as a court guard. 
| Ben Edwards has created a serv- 


| When a production is here for a| duction of “My Fair Lady” the last iceable and properly drab setting, 
week's stand, Doerflinger normally 


| two weeks, 


}and Noel Taylor’s femme costum- 


ond and final act an hour, the crea- | 


Leland Hayward presentation of com-. 


Lablache aren Hugh Franklin 
Antoinette Sevigne....Diana van der Vlis 
NEE Caanle 5a as cease epaielas Gene Saks | 


outstanding | 





Shows Out of Town 


Continued from page 14 





| ing suits requirements. Harold 
Clurman has staged the play effec- 
tively. Bone, 





Leave It To Jane 


Chicago, Sept. 6. 

Bill Rach, in association with Charles 
A. Comiskey & wy R. Vaughn, presen- 
tation of two-act scenes) revival 
the musical comedy by Jerome Kern 
with book and lyrics by,Guy Bolton an 
P. G. Wodehouse. Staged by Jay Harnicks 
settings, Robert L. Adams; choreography, 
Larry Stevens; lighting, Al Millman; ar- 
r ts and ical direction, Joseph 
Stecko. Features Kathleen Murray, Dor- 
othy Greener, John Stratton, Ray Tudor, 
James Moore, Caroline Worth Opened 
Sept. 5, ‘61, at Prudential Au\torium, 
Chicago; $5.40 top Friday-Saturday nightss 
$4.50 weeknights. 
Ollie Mitchell 
Matty McGowan 
Stub Taimadge 
Silent Murphy 
Peter Witherspoon 
Bessie Tanner ......... 
Flora Wiggins Dorothy Greener 
Howard Talbot ........ avid Crane 
Jane Witherspoon...... Kathleen Murray 
Hiram Bolton aul Bowers 
Billy Bolton John Stratton 
Hon. Elan Hicks Val Bettin 
Harold “Bub” Hicks .. Ray Tudor 

Others: Robert Wolf, Dan MacDonald, 
Gary Blohm, Frank Giordano, James 
Linduska, Ron Bentley, Sandra Serena, 
Patricia Ruehle, Marjorie Hrunek, Michele 
Evans, Lee Beery, Mimi Fomane. 





Ronn Hansen 
Douglas Alleman 
James Moore 
Richard Stadelmann 
arles Grunwell 
Caroline Worth 








Although not without certain 
enduring charms, Jerome Kern's 
“Leave It to Jane,” first produced 
in 1917, is only a museum piece at 
mid-century. That it had a run of 
two and a half years off-Broadway 
doesn't necessarily make it a prom- 
ising entry for Chicago. 

That also goes for most other 
hinterland cities, since there isn't 
the latitude outside New York for 
mere curiosity-seeking in the thea- 
tre. This Chicago production, built 
around a nucleus of the off-Broad- 
way cast, is like a frail element in 
the Chicago Loop. 

Bill Rach and his producing 
cohorts in the successful tunetent, 
Chicago Melody Top, have pains- 
takingly mounted the show for a 
downtown presentation in the be- 
lief that, against today’s headlines, 
theatre audiences would welcome 
an escape into the comfortable 
good old days. Their thinking may 
have some validity, but “Jane” is 
| simply too removed from reality 
and too lacking in substance to be 
absorbing. 

There is generally merit in the 
casting and in Jay Harnick’s re- 
sourceful staging for the make- 
shift arena theatre in the audi- 
torium of the Prudential Bldg. Of 
/ the four principals taken from the 
| New York comsany, Kathleen Mur- 

ray and John Stratton best com- 
municate the manners and manner- 
l/isms of the bygone era in their 
sketchbook portraits of the “cole 
lege widow” and the football hero, 
| Miss Murray alone manages to be 
| both plausible and satirical. 

| Ray Tudor makes a funny car- 
toon of the country bumpkin, but 
| Dorothy Greener resorts to a 
| vaudeville exhibition, irrelevant to 
|the play, in making a bid as the 
| chief crowd-pleaser. She addresses 
| herself more to the audience than 
to the play. 

James Moore and Caroline Worth 
are commendable choices for the 
tertiary love interest, and do well 
in their musical numbers. Most of 
the character parts are well in 
hand, but the male chorus, sup- 

osed to represent a football squad, 
ooks anemic. 

The settings are modest, a few 
fences, benches and sprigs of oak 
leaves, but Robert L. Adams is 
able to make them convey a sense 
of more elaborate decor. Les. 


| 


| 





. ” 
‘Choice’ Replacing “Toys 
For Toledo Subscription 
Toledo, Oct. 3. 
The Toledo Civic Playgoers 
Assn., launching its 1961-62 mem- 
bership campaign, has announced 
a change in one of the four sched- 
uled offerings. Instead of “Toys 
in the Attic,” the group will bring 
“Critic’s Choice,” starring Betty 
Garrett and Larry Parks, in March, 
The season opener will be “The 
Music Man,” Oct. 24-25, followed 
by “The Best Man” in January and 
“The Miracle Worker” in February. 
Jane R. Marks, of United Per- 
forming Art, Inc., is in town to 
help launch the campaign. Toledo 
pioneered in the organized audi- 
ence plan four years ago. 





Glenn Jordan will be general 
director of the St. Paul Civie 
Opera this season, but will finish 
the stint in time for musical stock 
assignments next summer, 
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NINE O'CLOCK THEATRE ® 











COMMENCING TUESDAY, OCTOBER 24th 


an evening with 


YVES MONTAND 


PRODUCED BY NORMAN GRANZ 
(in association with Jacques Canetti) 


CON GS OTS 


OPENS ON BROADWAY IN JANUARY 


Presented in association with André Goulston 


WORT SAUL 


AT NINE O’CLOCK 


ASSOCIATE PRODUCER: MILTON EBBINS- 


ON TOUR 1961-1962 
Commencing Monday Evening, October 16th 


In her 


ne Seloo, Koyue. 
Musical Direction: LENNIE HAYTON 


Staged & Lighted by RALPH ALSWANG 
ASSOCIATE PRODUCER: ANDRE GOULSTON 


ie | 
i a FD 
OPENS OCTOBER, 1962 


BY ARRANGEMENT WITH WILLIAM DONALOSON AND DONALD ALBERY 


THE LONDON CRITICS’ PRIZE HIT 


AD te FRG 


CURRENTLY AT THE FORTUNE THEATRE, ORURY LANE 


Cys GO 
















APreador A Uoher, 


ROY A, SOMLYO, Genera 
SEYMOUR HERSCHER Cc 
RICHARD MANEY, tah R 
ANNETTE SEGAL, Produc 


! Manager 


omptroller 
*Presentotive 
iON Assistong 
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__ CASTING NEWS 





Fotlowing are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi-| 


tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a wild marathon. This information is published without 
charge. ' 

In addition to the available parts Usted, the tabulation includes pro- 


goose 


ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren't holding open casting calls. Parenthetical designa- 
tions are as follows: {C) Comedy, (D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Reading 





r+ 
° 








man, 19-2i, tall, handsome, cat- 
like, fair; boy, 16, intense, medium 
height, fair; girl, 18, spiritual qual- 
itv, natural beauty, fair; girl, 21, 
fragile; girl, 18, all-American type; 
|boy, 19, sincere. All roles are Ne- 


y 
iy 


BROADWAY 











“Carnival” (MC). Producer,'gro. Mail photos and resumes to 
David Merrick (246 W. 44th St.,| above address. 
N.Y.; LO 3-7520). Parts available = 
for two midgets or two dwarts,| . “Time Is a Thief” (D). Producer, 
cm er escapee Be algae Beverly Zarling (489 Fifth Ave 
male or femme, who can play the NY: YU 6-42 oe 
trumpet. Mail photos and resumes * : ¥U 6-4266). Available parts: 
immediately c/o Robinson Stone,|™le lead, 55-65, large character 
: ‘ "lian; femme lead, 50's, small, 


above address. 


“Isle of Children” 


character 


proud, character woman; 


D). Produ- 


‘rod man, 50’s small, meticulous, char- 
cers, Lester Osterman & Shirley | acter femme, 45, plump; char- 
Jornetel 165 ry: aie . at es 
Bernstein (3650 Broadway, N.Y acter man, 30's solid, rugged: man, 


JU 6-5570 Part available for a 14 
year-old boy, slim, earnest, sensi- | 
{i must be experienced actor. | 
Call Nicholas Gray, above number, | 


30's, tall, wirey; two juves, 12-14 
Mail photos and resumes, through 
agents only, c/o above address. 


for interview appointment. “Sound of Music” (MD). Produc- 
“Cjennie” | ; -— | ers, Richard Rodgers & Oscar 
Jennie” (MD). Producer, New-| Hammerstein 2d (488 Madison 


burge-Porter Prods 
way, MN. ¥. dU 


(1619 Broad-| Ave., N. Y.'; casting director, Eddie 
6-4886). Available | Blum. Auditions for possible future 
parts: male lead, 30's, tall; femme,}replacements for girls, 7-16, and 
20, etherial, small, lovely, lyric; boys, 11-14 all with trained voices. 
soprano; femme, 50's, strong per-| Characters. Mail photos and 
sonality; male, 50-60, timid; three} resumes to above address. 

men, 35-45, businessmen; femme,| “Put It In Writing” (R). Pro- 
voluptuous model; character man,! ducer, Robert Weiner ‘(234 W. 44th 





59-60, non-singing; high wire act,}St, N. Y¥.: LO 3-4370). Parts 
one man and one woman; several! ayailable for male and femme re- 
small male and femme roles. All| yye types Mail photos and 
must sing. Mail photos and res-| resumes c/o above address. 
umes, through agents only, above 

acdress * , 

“No Strings” (MC). Producers, | OFF-BROADWAY 
Richard Rodgers & Samuel Taylor “All Kinds of Giants” (MC 
4488 Madison Ave N.Y.; MU /Producer, Noe! Weiss ‘c/o Savan- 
8-3640). Auditions for dancers: | Levinson Agency, 20 E. 53d St., 
Equity call Oct. 17, boys, at 11:30 > N.Y.; PL 2-1360). Available parts 
am. and girls, at 2 p.m.; open call} character comedian, 40-50; man, 


25; man, 25, under 5 feet, 6 inches 
tall; soprano, 18-22, pretty. All 
|must sing. Mail photos.and resumes 
“Place Without Twilight” (D). lor call, above information. 
Producers, Robert Fryer and/| “Attitudes” (R Producer, 
Lawrence Carr, in association with ! Michael F. Goldstein (10 W. 65th 
John Herman (234 W. 44th St.,|St., N. Y.; SU 7-4774). Parts avail- 
N.Y.; LA 4-2844). Available parts:!able for male and femme actors 


Oct. 19, same schedule as Equity 
calls, both at the Alvin Theatre 
(250 W. 52d St., N.Y.). 


| roles 


18-85, who can sing and have | 


comedy ability. Mail photos and 
resumes c/o above address. 


“Bella” (MC). Producers, Lance | 
Barklie & Ned Hendrickson (80 W. 
3d St., N..Y.; GR 5-7188). Available 
parts: leading femme, comedienne, 
solid voice both belt and legit; 
femme, willowy but sexy, strong 
soprano. Call above number for 
audition appointment. 

“Looking Glass” (improvised 
children’s theatre). Producer, Ste- | 
ven Mellow (364 W. 5lst St., N.Y.; 
JU 6-4596). Parts awailable for 
male and femme actors with back- 
ground in improvisational 
Call above number, 10 a.m.-6 p.m. 
daily. Show will be performed 
weekends at Judson Hall, N.Y., be- 
ginning Oct. 28. 

“Shadow of Heroes” (D). Pro- 
ducers, Warner LeRoy & Paul Li- 


bin (21 E. 63d St., N.Y.; TE 8-5188). | 


Available parts: man, 35, tall, hand- 
some, gaunt; man, 55, thin, dig- 
nified; woman, 30-40, warm, strong, 
attractive; character men, 35-45; 
boy, 7; character woman, 50's; 
men 45, big, rough; man, 30, sen- 
sitive; 10 non-Equity non-speaking 
Mail photos and resumes 
c/o Mary Jordan, above address. 
Open call for non-Equity males and 
femmes Friday (6), at the York 
Playhouse (64th St. and First Ave., 
N. Y 

“Whom the Gods Love” (D) 
Producer, D'Arcy Productions (66 


W. 46th St. N.Y.; JU 2-4860, Ext. 
63). Part available for young, Latin 
type femme for lead Apply 
through agents only, c/o Scotti 


D'Arcy, above number. 





TOURING 
“Carnival” (MC). Producer, 
David Merrick (264 W. 44th St., 


N.Y.; LO 3-7520). Parts available 
for two male fire jugglers. Contact 
Peggy Shields, above ‘number. 
Open call for singers tomorrow 
(Thurs.): tenors, 2:45 p.m.; bari- 
tones, 3:15 p.m.; sopranos, 3:30 


p.m. and girls, 7-10, who sing and 
do point work, 4 p.m., all at the 
Imperial Theatre (249 W. 54th St., 
N.Y.). 


Music Box Theatre. Producer, Al | 


Reiners 'Box 395, Hyannis, Mass.). 
Photos and resumes being accepted 
of male and femme chorus, danc- 
ers and dramatic performers for 
three musical comedies and two 
musical revues that will be toured 
in a package company this winter. 
Company will perform in Florida 
and other states in cabaret-style 
theatres. Auditions will be held in 


| New York by appointment only. 


“With Love” (R). Producer, Herb 
Rogers (Mayflower Hotel, 61st St. 
and C.P.W., N.Y.; CO 5-0060). 
Spots available for musical combos 














“<KEAN 


PHILADELPHIA CLUB 


1435 Land Title Bidg. 


BOSTON CLUB 


49 Portiand Street 


JEROME ROSENFELD, President 





OUR BOSTON AND PHILADELPHIA CLUBS 


Sold $130,000 Tickets To 


99 


while it was still in rehearsal. 


*BOSTON SHOW of the MONTH CLUB $87,000 
PHILADELPHIA THEATRE CLUB $43,000 | 


(Premiere Season—Joha Wanamaker membership agent) 


RITA FUCILLO, Director 


LAST MINUTE GROSSES—"KWAMINA,” BOSTON CLUB ORDER OVER $40,000 


Also 9 club performances of “BYE BYE BIRDIE” entirely sold out—over $72,000 


| 


| 


NEW YORK CLUB | 


550 Fifth Avenue 





' 





work. | 


|Films (507 Fifth Ave., N.Y.; 


| Davis 
| days, 11 a.m.-3 p.m. 


that also do comedy routines and 
other vaude acts for this Gene- 
vieve starrer. Mail photos and 
resumes c/o above address. 
“World of Suzie Wong” (D). Pro- 
ducer, David Kitchen (118 W. 79th 
St., N.Y.; TR 4-7760). Parts avail- 
able for young, attractive Oriental 
femmes for a 20-week bus and 
truck company which opens Oct. 
28. Call Ed Douglass, above num- 
ber, 
day. 
OUT OF TOWN 
CHICAGO 
“Medium Rare” (R). Producer, 
Robert Weiner (234° W. 44th Sr., 
1N. Y¥.; LO 3-4370). 
for a male singer 20-25, virile. Call 
above number for appointment, 


TORONTO 


| Producers, Theodore J. Flicker & 
Monty Shaff (c/o the Premise, 154 
Bleeker St., N.Y.; AL 5-9692). 
Parts available for male and 
femme performers to do impro- 
| visational show at a theatre to be 
established in Toronto within the 
| next few weeks. Mail photos and 
resumes c/o Zev Putterman, above 





Part available | 


1l a.m.-3 p.m., Monday-Fri- | 


Liverpool Troupe Hit 


By Baggage Car Delay 
Pitsburgh, Oet. 3. 

Theatre Outlook, a professional 
nonprofit company from Liverpool, 
Eng., had to improvise costumes 
and sets for the first performance 
here recently of its scheduled 
16-week tour of the U. 8. A bage 
gage car containing the scenery, 
costumes and personal belongings 
of the company failed to arrive 
from Montreal in time for the 
troupe’s preem performance at the 
Hamlet Street Theatre of the Pitts- 
burgh Playhouse. 

The company of 22 arrived Sept, 
19 in Montreal from England. The 
Hamlet Street enagement was to 
have opened with “The School for 


| Scandal,” but because of the delay 


Premise (improvisational group). ! 


| address, or call hin at above 
number, | 
STOCK 
MILLBURN, N. J. 
“Music Man” (MC). Producer, 


Frank Carrington (Papermill Play- 


house, Millburn, N.J.). Auditions 
tomorrow (Thurs.) for Equity 
dancers, men, at 10 a.m. and girls, 
at 11 a.m.; Equity singers, girls, 


at 2 p.m. and boys, at 3 p.m.; child 
singer-dancers, not under 14, males 
| and femmes at 4 p.m., all at Vari- 
|} ety Arts Studios (225 W. 46th St., 


BR SF 














nee | 
Television | 








“Bozo’s Circus” (children’s show 


llocally on WGN-TV). Producer, 
McGinn Television Productions 
410 S. Michigan Ave., Chicago; 


WA 2-1000). Casting director Laura 

| Hitt accepting photos and resumes 
| of all types of circus acts c/o above 
address. Include availability date 
in Chi area. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
CBS (524 W. 57th St., N. Y¥.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address. 
No duplicates. 

NBC-TV. (30 Rockefeller Plaza, 
!N. Y¥.; CI 7-8300). Casting director 
Rick Kelley is accepting photos 
|and resumes of male and femme 
|dramatic performers for several 
| shows. Mail information to him, 
| c/o above address. No duplicates 

“Naked City” (dramatic series). 
| Producer, Herbert B. Leonard 
Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432), Accepting pho- 


tos and resumes of general male | 


and female dramatic talent by mail ! 


only, c/o above address. 
WBEM-TYV, Chicago, (630 N. Mc- 


Clurg Ct., Chicago; WH 4-6000) 
Parts available for male and 
femme performers, all ages and 


types, for 39-week series of drama 
workshops plus four to six prime 
time original dramas. Must be 
from Chi. Mail photos and resumes 
c/o Don Dillion, above address. 


| Films 


“Mademoiselle Omaha” 
ette). Producer, Creative 




















(featur- 
Mart 
Ox 
7-5895). Available parts: two at- 
tractive girls, 20-25, one a model 
type; two young men, early 20's. 
Mail photos and resumes c/o above 
address, 











Cabaret 














in the arrival of the baggage car, 
the group substituted a new play, 
“Four Men,” by Andre Pavis. The 
original schedule at the Hamlet 
Street called for six performance 
of “Scandal,” then four perform- 
ances of “Men,” followed by two 
more performances of “Scandal.” 
Except for the opening night 
switch, the original schedule was 
followed. 

In addition to the two plays being 
presented here, Theatre Outlook 
will also present “Coriolanus” 
elsewhere on tour. The company, 
which will not play New York, is 
headed by Eric Salmon. The tour 
is slated to end with a four-week 


engagement at the Studebaker 
Theatre, Chicago, beginning Dec. 
16 

==) 














: TG-ATS Season 


ome Continued from page 73 =—__—< 


Columbus Civic Committee, headed 


by Mrs. Robert G. Kanengeiser 
Subscription offerings this sea- 
son, covering shows now on the 


road and others scheduled to eme 
bark on tours later in the semester, 
include “Sound of Music,” “Bye 
Bye Birdie,” “La Plume de Ma 
Tante,” “Flower Drum_ Song,” 
“Gypsy,” “Irma La Douce,” “Une 
sinkable Molly Brown,” “Musie 
Man.” “My Fair Lady,” “Fiorello,” 
“Taste of Honey,” “Toys in the 
Attic,” “Best Man,” “Tenth Man” 
and “Rhinoceros.” The lineup also 
includes a number of pre-Broad- 
way tryouts 

It's figured most of the touring 
straight plays among the TG-ATS 
entries would not have undertaken 
road hikes without the assurance 
of subscription support. The 20 
cities comprising the TG-ATS net- 
work which operates under the 
auspicies of the Council of the Live 
ing Theatre, are Baltimore, Boston, 


Chicago, Cincinnati, Cleveland, 
Columbus, Denver, Detroit, Kane 
sas City, Los Angeles, Louisville, 
Milwaukee, Philadelphia, Pittse 
burgh, St. Louis, St. Paul, San 
Francisco, Toronto, Washington 


and Wilmington. 


. 

Broadway legit pressagent-pro- 
ducer Arthur Cantor, in an expan- 
sion of his p.a. activities, has 
formed with Don Bishop a new di- 
vision of Arthur Cantor, Ine. 
which will have offices in New 
York and Los Angeles for the han- 
dling of publicity for industrial 
clients. 











—_— 





Creative Arts Workshop 
for Teens and Young Children 


| ere E. Wullen 
Coramles 2.5.55. G. Englander 

L. Hauptmann 
Creative Crofts ..... B. W. Smidt 
Perret N. McKenzie 

$. Zacharias 
Modern Jazz ........ T. Hill 
Modern Dance ........ . T. Hill 
a H. Yurchenco 
Painting ..... . G. Bernardi 


Saturday Classes—Register Now 


Clark Center West Side YWCA 
51 St. & 8th Av., N.Y. Cl 6-3700 Ex. 32 




















Trudy Heller’s Versailles. (9th 
St. & 6th Ave., N.Y.). Jazz singers 
and instrumentalists and hip com- 
ics and comediennes being inter- 
viewed. For appointment call Dori 
(TR 4-2234), Tuesday-Fri- 


Washington Square Singers. 
Managers, Judy Rutherford & Kel- 


| sey Marechal (1 Sheridan Square, 
| N.Y.; YU 9-1334). Spot open for a 


femme singer with a strong folk 
background. Familiarity with an 
instrument preferred but not nec- 
essary. Call Miss Rutherford, 


| above number, tomorrow (Thurs.), 
11 a.m.-2 p.m, 


REWARD 
FOR BEAUTIFUL BLONDES 


Revion will care for your hair free 
in exchange for six days a year 
of your time. For information call 
Miss Martin—JU 6-1355. 





een arm 











THEATRICAL OFFICE 
TO SHARE 


3% rooms, unfurnished, all facilities, 
elevator etc. West S5th Street, near 
Sixth Avenue, New York. $100 per 
month. Phene JUdson 2-2800. 
Box 15, Variety, 154 W. 46th St. 
New York 36, N. Y. 
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HARTFORD TIMES, 

West Springfield, Mass. 

"We've seen many Annie Oakleys but there has 
never been on Annie like Phyllis McGuire .. . 
She's a gal who actually lives the port—her 
first musical comedy role—and projects her 
emotions in a manner that has her audience 
cheering over her successes ond tearful ot her 
setbacks. Phyllis McGuire belongs in musical 
somedy, but it's too much to ask that she step 
out of that million dollar combination which 


she's sparked for quite a few years.” WIDEM 


Westchester and Paoli Local 

MISS McGUIRE HITS BULL'S EYE 

AS ANNIE OAKLEY 

“Phyllis McGuire, this year's Annie Oakley of 
"Annie Get Your Gun’ now playing at the Valley 
Forge Music Fair, last night blasted her way 
into the hearts of an overflow audience of first 
nighters with a command performance that 
ended with a standing ovation. 


"Comely Miss McGuire, the middle sister of 
the famous singing "Macs,’ proved to be a first 
class pro in the ‘summer round’ as she handied 
her job with all the stage finesse of an ‘old 
trouper’." ‘ 





“Dear PHYLLIS M&GUIRE...” 


THE SPRINGFIELD UNION, MASS. 
by JOHN M. GORDON 


"The Music Fair stage has been trod by some of the 
top stage nerformers but none has been seen ‘Doin’ 
What Comes Naturally’ more effectively than Miss 
McGuire, the sister in the middle of the famed singing 
trio. Those who may have seen the production In New 
York may have some doubts the Annie of the original 
performance could be surpassed. ff Is by Miss 
McGuire. On opening night she virtually stopped the 
show with each of the toe-tapping, ear pleasing songs. 


“Miss McGuire, not only sings with the quality that has 
come to be associated with the sister trio, but she acts 
her part with all the finesse of a seasoned actress. She 
lives the part of Annie Oakley and her performance is 
the finest of the season at the Music Fair. Musical 
Comedy needs what she has to offer and ably demon- 
strates in ‘Annie Get Your Gun'.” 





Dear Phyllis McGuire, 


We want to thank you for playing the lead in our 
production of “‘Annie Get Your Gun” for five glorious 
weeks this season while the lovely McGuire Sisters were 
on vacation. 


You were magnificent! 


LEE GUBER, FRANK FORD and SHELLY GROSS 
The Music Fairs, Producers 


P.S.: Looks like the critics loved you too. 
P.P.S.: Please come back next year. 





HARTFORD COURANT, Conn. by MAUREE BOWE 


“As the pistol packing Annie Ochkley, Miss McGuire (of the famous 
McGulre sisters) Is a sure-fire success. Her obvious delight in the 
zesty role and her breezy rendition of a song immediately captures the 
audience's enthusiasm.” 


R. H. GARDNER, The Sun, Baltimore 


“In what | presume to be the first stage role 
of her career, Phyllis McGuire succeeds with 
such an abundance of native talent and ex- 
huberant personal charm that one wonders 
why she waited so long to take the step. Miss 
McGuire who combines a natural floir for 
acting with an excellent voice is truly first 
rate." * 


WILLIAM ESPOSITO, 
Holyoke Transcript-Telegram 
"GREAT" 


"This girl is great. The Berlin tunes, written 
especially for leather-lunged Ethel Merman, 
proved no obstacle for her. Phyilis belted 
them out in fantastic style and bounced 
ground the stage with grace and zest. She 
drew wild applause from the first night 
audience.” 
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Legit Bits 








Broadway producer Leonard S. 
Field planed to London last Satur- 
day (30) to cast players for his pro- 
posed presentation of “The Com- 
mentator.” 

Alexander H. Cohen's upcoming 
presentation of “Nine O'Clock Re- 
vue,” in which Lena Horne will 
star in the second half of the pro- 

ram, will spotlight the Delta 

hyhtm Boys, Don Adams and 
Augie & Margo in the first part of 
the offering. Ronnell Bright will! 
be the star's keyboard accom- 
panist 

Edward Choate, business man- 
ager for “Rhinoceros,” left New 


York with the production last Sun- | | 
day (1) for its opening Monday | Way legit debut as star of James) 


night (2) at the Alcazar Theatre, 
San Francisco. 

Replacements in the Broadway 
production of “Soun of Music” 
next Monday (9) will include 
Martha Wright for star Mary Mar- 
tin, and Donald Scott and Eliza- 
beth Howell for featured players 
Theodore Bikel and _ Patricia 
Neway. 

Jimmy Wax, British producer 
and authors’ agent, is in New York 
for the opening tonight (Wed.) at 
the Lyceum Theatre of “The Care- 
taker” by his client, Harold Pinter. 

Franz Allers, conductor and 
musical director of “Camelot,” left 
for West Berlin last Sunday (1) 


| Human Pattern,” which Richard W. 
Krakeur intends 
Broadway in_ association 
| David Kaufman. 
| “Sing Muse,” a musical by Joe 
| Raposa and Erich Segal, is planned 
|for off-Broadway production next 
{December by Robert Feldstein, 
| with Bill Penn staging. 
| Charles Lisanby is designing the 
sets and’ costumes for the off- 
| Broadway musical, “All In Love.” 
| Jerry Jarrett, a member of the 
|east of the Broadway production of 
|“Fiorello,” has succeeded Sorrell 
| Booke as Tom Bosley’s understuds 
in the musical. 

Myrna Loy will make her Broad- 





with 


| Kirkwood Jr.’s adaptation of his 
| novel, 
|which Alan Pakula plans producing 
on Broadway. 

An off-Broadway _ revival of 
|“Golden Apple” is planned by 
| Dorothy Olim and Gerald Krone. 

Jan Leighton pinchhit for Gene 
|Rupert in the off-Broadway pro- 
duction of “The Fantasticks” last 
| week 
| The staff for “Write Me a Mur- 
| der” includes James Awe, company 
manager; William Dodds, produc- 
| tion stage manager; Robert Milli, 
stage manager, and Adrienne Lur- 
|aschi, assistant to producer-director 
George Schaefer. 
| 4 double-bill of William Saroy- 


presenting on) 


“There Must Be a Pony,” | 


| Robert Paine-Joan White 
Will Retain Stockbridge 


Stockbridge, Mass., Oct. 3. 

The Three Arts Society Inc., 
| which owns and operates the Berk- 
| shire Playhouse here, has invited 
|Robert Paine Grose and his ac- 
tress-wife, Joan White, to return 
next summer for their third season 
as co-directors of the theatre. 

The Society will hold its annual 
meeting Oct. 7 to formulate plans 
for the 1962 season at the Play- 
house and the Playhouse Drama 


Legit Followup 


Medium Rare 
(HAPPY MEDIUM, CHI) 
Chicago, Sept. 20. 
From a standpoint of profits and 
consecutive performances, “Medi- 
um Rare” is probably the most 
successful legit revue in modern 
Chicago annals. It has played 64 
weeks, given over 760 perform- 
ances at the rate of two a night, 
and is still running indefinitely. 
How to account for its durability, 
when at the outset the consensus 
gave it little hope for survival, is 
of course a topic of considerable 
discussion in the trade. A possible 
answer, suggested by a fresh look 
at the show, is that it is just chic 
enough and at the same time just 
cornbali enough for the local and 
visiting trade. Indeed, even though 
the sketches derive from several 
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Estate of comedian Frank Fay, who died last week, is decribed as 
in good order, including his — cooperative apartment at 470 Park 
Avenue in Manhattan where he lived until making his reeent journey 
to California where his adopted son, now 23, resides. The comedian 
had not taken a drink, according to friends at the Lambe Club, for 
some 26 years. His health had been uneven for some years but he had 
survived a cancer operation and got around okay until recently. He 
participated in a benefit on Long Island about five weeks ago. 

Lamb Bill Drake, who saw “Faysie” off for his final trip to the 
Coast, describes him as beginning to show weakness but insistent upon 
making the journey. (Drake is the former partner of the late Billy 
B. Van in the Pine Tar Soap business). Actor-like, Fay dreamed to the 
last of one more show. He had the rights to “Halligan’s Halo,” a hobo 
outside a church situation which he hoped might be another “Harvey.” 
- There was a memorial mass for Fay at St. Malachy’s, “The Actor's 
Chapel,” off Broadway last Friday (29) and Billy Gaxton was on NBC 
one night to talk about Fay. 





Judges for the Midwest Playwriting Contest, the deadline of which 
has been extended to Oct. 15 by the Stratford Investors of Chicago, 
include Dr. Walter B. Scott, professor of Dramatic Literature at North- 
western Univ.; Bernard Sahlins, co-producer of “From thé Second 
City,” currently running on Broadway, and Glenna Syse, drama critic 
of the Chicago Sun-Times. The Stratford Investors, a group of legit 
backers, with headquarters in Wilmette, IIl., is offering a prize of $250 
to the midwest playwright submitting the best full-length script 

The contest is open to all persons 18 years of age or older who live 
in or are students in the states of Illinois, Ohio, Michigan, Wisconsin 
and Indiana. 


Actor-singer Michael Sinelair, who came to the U.S. on a Fulbright 
scholarship from his native England in 1951, has been awarded a 
Ford Foundation grant through the New Dramatists Committee as a 
director-observer. The grant will enable Sinclair to go to the Coast 
to sit in on rehearsals of “The Captains and the Kings,” which Joseph 
Anthony is staging for an Oct. 30 pre-Broadway opening at the Cyrran 


Theatre, San Francisco. 
N. Y. Rep Theatre Gets 





Bob Fosse Wins Award 
Of 6c for ‘Hero’ Dances 


to start rehearsals for the Oct. 25) aws “Talking to You” and “Across 


smart New York revues, “Medium 





preem of “My Fair Lady” Thea-! 
ter Des Westens there 

Julius Epstein is in New York 
from Hollvwod to begin writing? 
the book for the musical version 
of “The Night They Raided Min- 
sky's.” 

David Hays is set designer for 
“Sunday in New York.” 

The American Creative Theatre 
wiil present Rev. Alvin Ben Mor- 
ine’s “Out of the Box” at the 
Eleanor Gould Theatre, N.Y., for 
five performances starting tonight 
(Wed.) 


Eugene Stuckmann has joined 
the production of “The Com- 
plaisant Lover.” 


Allan Lewis, currently’ a_lec- 
turer on the contemporary drama 
at the New School, N.Y., is execu- 
tive director of the New Drama- 
tists Committee for the 1960-61 
Be son . | 

Bovd Dumrose will design the! 
sets for “Poppa Is Home.” | 

London producer Anna Deere 
arrived in New York 


Wiman last 


the Board on Tomorrow Morning” 
is scheduled for presentation by 
H. Sheldon and Barry Gordon at 
the East End Theatre, N. Y., be- 
ginning Oct. 24. Arthur Storch is 
to direct. 

A Broadway production of 
“Midget on Stilts,” by Emory 
Rubio and Miriam Balfe, is 
planned by Jeff Britton, with Am- 
non Kabatchnik as director. 

“The Martyrdom of Jan Hus,” 
written by Fred Guiles from a 
story by William Gyimes, is sched- 
uled to be produced by Gyimes 
next year at the Jan Hus Audi- 
torium, N. Y. 











| 

| Dance Review 

{ } 
Ballet Des Danses 

(THEATRE CHAMPS-ELYSEES) 
Paris, Sept. 21 

Aside from Basque companies 

France itself has rarely had any 











Mondav (2) to 0.0. the legit scene. | folklore dance groups. Now under 


The Leacue of N.Y. Theatres is 
asking Broadway producers and 


the Ministry of Culture’s auspices 
this lack has been corrected. Re- 


pressagents to honor a unanimous |<cuyjt is a new group with folk sings 


decision by its board of governors 
that Irvine Cheskin, 
director of the League; Ruth Green, 
assistant executive secretary, an 
Mike Kavanagh, executive director 
of the Independent Booking Office, 
be added to the second night press 
lis' 

Richard W. Krakeur will be 
director and Paul Morrison set de- 
si*ner for Irving H. Cooper’s “The 





ATTENTION: 
Summer Stock Investors 
or Producer 
Beautifully planned summer theatre 
with national reputation located in 
thriving resort area. Is up for grabs. 
Due to internal changes, here's an 
opportunity to pick up a going the- 
atre business geared to unlimited 
potential. Initial investment can be 
worked out. All replys answered 

quickly and confidentially. 
Box V-3131, VARIETY 
154 W. 46th St., New York 36, N.Y. 
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© Plans 
and Switch 


Ratner's Restaurant on Premises 


CENTRAL PLAZA 


! Blk. E. of Cooper Union @ B. Birns, Mar 
2nd Ave. at 7th St. Al 4-9800 | 4 
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and dances from various French 


executive | regions. It is elegant and diverting 


but lacks verve, dynamism and 

special aspects for foreign spots 
Jacques Douai handles choral 
singing and Therese Palau the 
| dance segments. Singing is beguil- 
|ing and dances do have a color and 
folk flair but get repetitious 
Mosk. 


May Jackson Plans Big 
Sked for Rochester Aud 





| 
| Rochester, Oct. 3 

| Convinced that enjoyment is 
what patrons really want, a Ro- 


| chester promoter plans an active 
| legit season here with a series of 
touring Broadway shows May 
Jackson opened the season with 
“Music Man” at the Auditorium 
recently, and it clicked despite 
warm weather, back-to-school and 
'end-of-summer problems and 
| lively interest in the local Inter- 
national League baseball team 

| Mrs, Jackson, wife of Matt Jack- 
,son of the Rochester Times-Union 
‘sports department, got her start 
| working with the Famous Artists 
| Country Playhouse, a summer 
| theatre group in nearby East Ro- 
| chester which started in 1950 and 
| folded in 1953. Then came work 
| at the Auditorium here with Bob 
| Corris. On her own but with some 
| excellent schooling from Broadway 
| producer Manny Davis, she has 
| had success with a replay of “My 
| Fair Lady” in 1959, “The World 
| of Suzie Wong” in 1960, “Gypsy” 
j}and “Flower Drum Song.” 

| With The Play of the Month 
Series as a promotional device to 
| spur ticket sales, there are plans 
; to bring such shows as “Carnival,” 
a tryout engagement of Tennessee 
| Williams’s “Night of the Iguana,” 
“Bye Bye Birdie,” “Irma La 
| Douce,” “La Plume de Ma Tante,” 
|The Unsinkable Molly 

“Do Re Mi” and others here this 





a 





season, 


Brown,” 


Rare’s” greater affinity is clearly 
with the unsophisticated. The 
broader perforinanees bespeak it. 
Only four remain from the origi- 
nal cast, and it is good luck that 
Jean Arnold and Tom Williams are 
among them. Both are performers 
of high promise, and each has 
grown in satiric stature since the 
opening. They now carry the ma- 
jor weight of the show. Judy Be- 
ment and James Inman have also 
remained, and it is well that their 
parts have been expanded. They 
are proficient dancers who contrib- 
ute. besides, the needed aura of 
youthfulness and vitality. 
| None of the replacements im- 
presses, although Linda Donovan 
and Bob Dishy suffice in most of 
their scenes. Cindy Whitsell and 
Denise Foster are below par com- 
edically. Bert Vallencourt was ill 
ithe night the show was caught and 
vas replaced by an apprentice. Per- 
haps partly because some of his 
numbers were dropped, the show 
seemed tighter. Les. 





Touring Shows 


(Figures cover Oct. 1-15) 
Advise and Consent—Shubert, Cincy 
(2-8 oew's, Evansville, Ind. (9); Para- 
mount, Anderson, Ind. (10); Municipal, 
Charleston (12); Memorial, Dayton (13-14) 

Best Man—Blackstone, Chi (2-14). 
Bye 
Boston 
Bye 
Chi (2 


(g 4) 
Bye Birdie (2d Co.)—Erlanger, 
14) 


Boston (11-14) 

Cook for Mr. General (tryout)—Forrest, 
Philly (2-14) 

Evening With Yves Montand (tryout)— 
Capitol, Quebec (2-4); Capitol, Ottawa (5); 
St. Dennis, Montreal (6-14) 

Everybody Loves Opal (tryout)—Wilbur, 
Boston (2-7), moves to N.Y.) 

Fiorello (2d Co.\—Orpheum, Mpls. (2-7); 


Auditorium, St. P, (9-14). 
Flower Drum Song—Hanna, Cleve 
2-14 $ 
Gay Life (tryout)\—Fisher, Det. (2-14) 
Gideon (‘tryout'—Locust, Philly (14) 
Gypsy—Biltmore, L.A. (2-14). 
Gypsy (2d Co.)—Murat, Indpls, (2-4); 
Victory, Dayton (5-7); Nixon, Pitt. (9-14) 


How to Succeed in Business Without 
Really Trying (‘itryout)—Shubert, Philly 
(2-7, moves to N.Y.) 

Kean (tryout)—Shubert, Boston (2-7); 
Shubert, Philly (0-14: 

Kicks & Co. (tryout)—-Aire Crown, Chi 


Boston 


Mil- 


(tryout)—Colonial, 


La Plume de Ma Tante—Pabst. 
waukee (2-7); Music Hall, K.C. (9-14) 

Miracle Worker—Playhouse, Ashtabula, 
0. (3); Ohio Theatre, Mansfield (4); Hart- 
man, Columbus (5-7); Stubert, Cincy 
(9-14 

Music Man—American, St. L. (2-14) 

Music Man (2d Co.\—Her Majesty's, 
Montreal (2-7); Memorial, Burlington, Vt. 
(9); Palace, Albany (10); Loew’s, Syra- 
cuse (11); Capitol, Williamsport, Pa. (12); 
Lyric, Allentown, Pa. (13); Jaffa Mosque, 
Altoona, Pa. (14) 

My Fair Lady (24d Co..—Shubert, Chi 
(2-14) 

Rhinoceros-——Alcazar, 

Short Happy Life 
L.A. (3-14 

Shot in Derk 
Philly (2-14) 

Sound of Music (2d Co.)—Auditorium, 
Denver (2-4); State Fair Music Hall, Dal- 


S.F. (2-14) 
(tryout)—Hartford, 


the (tryout)—Walnut, 


las ( 


Taste of Honey—Nixon, Pitt. (2-7); 
Royal Alexandra, Toronto (9-14) 

Tenth Man—National, Wash. (2-7); 
Ford's, Balto (9-14) 

Thurber Carnival—Coffee, Florence, 


(2); Foster, Tuscaloosa, Ala. (3); 
Columbus, Ga. (4); Tower, Atlanta 
; Municipal, Pensacola (9); Lanier 
High School, Montgomery (10); Temple, 
Birmingham /11); High School, Huntsville, 
Alo. (12); Memorial, L’ville (13); Indiana 
U., Bloomington (14) 
Toys in the Attic 
National, Wash. (9-14) 


Ala 
Royal, 
5 


Ford's, Balto (2-7); 
Shubert, 


Write Me a Murder (tryout) 
(4-7); 


1 N.H. Wilbur, Boston (9-i4. 


An arbitration decision, unani- 
mously supporting Bob Fosse in a 
dispute over the use of his dances 


“The Conquering Hero,” resulted 
in an award of 6c in damages to 
the choreographer-director. The 
amount was all that Fosse had re- 
quested to vindicate his rights to 
ownership of his choreography. 
Fosse claimed that the manage- 
|ment of the musical had no right 





| to use his dances after he had been | 


fired as the show’s choreographer- 
| director prior to its N.Y. opening. 


fons stager-choreographer, who re- | 


ceived his full contractual compen- 
| sation of 142% of the gross as 


| choreographer, was replaced in the 


|dance department by Todd Bolen- | 
|der and as stager by Albert Marre. | 


| “Hero,” produced under the 
|/management of Robert Whitehead 
jand Roger L. Stevens, folded last 
| January after seven performances 
at the ANTA Theatre, N.Y. The 
dispute stemmed from the altera- 
tion of two of Fosse’s dance num- 
bers in the show. The arbitrators 
were Herman Bernstein, a Broad- 
way general manager; Joseph L. 


| 





|poser Ray Henderson. 





in the Broadway production of | 


Stein, theatrical attorney, and com- | 


Mixed Response in Mex 
Mexico City, Oct. 3 

The wind-up tour of the New 
|York Repertory Theatre group at 
the Palace of Fine Arts here got 
mixed public and critical accevt- 
ance. Tenessee Williams, repre- 
sented by “Sweet Bird of Youth” 
jand “Suddenly Last Summer,” was 
especially singled out and panned 
for the “decadence” of his themes 
and sordid characters. 

The acting, staging, sets, lighting 
}and special effects were, in the 
|main, described by local critics as 
“discreet and functional,” with the 
level highly professional. Attend- 
jance for the six-day engagement 
was chiefly by the American and 
|foreign colonies, with a sprinkling 


‘of Mexican high society, politicos, 
actors and military brass. 

Since the plays were presented 
in English, audiences came mostly 
\from the upper levels of Mexican 
people, and between the acts there 
was sharp discussion of the plays, 
with sentiment divided. 

“Sweet Bird of Youth” had 2l- 
ready been given here in Spanish 
as “El Dulce Pajaro de la Juven- 
tud,” and “Suddenly Last Sum- 
mer” in film version recently. Both 


Bye Birdie (N.Y. Co.)—Shubert. | 
9-1 


Complaisant Lover (tryout)—Colonial, | 


stirred up considerable comment 
| because of their controversial 
eee and characters. 
Salmagei Nervous With $500 The Repertory Theatre engage- 
. | ~ 
Added To $3.50 Top Saturdays ment was generally a ae By 
; _ i | special permission of the authori- 
Guido Salmaggi’s Brooklyn |ties, admissions ranged from 48¢ 
Opera Co. which operates Satur-|jn the balconies to $4 for choice 
days at the Academy of Music in| orchestra seats. 
that borough is proceeding with 
some caution this season, per the 


BROOKLYN OPERA COSTS UP 








maestro. It’s a seventh season Marvin Schwartz, son of the 
for the meat-and-spaghettl reper-|late actor-director-producer Mau- 
,tory ‘but Salmaggi reports the|rice Schwartz, will appear in the 


production costs up $400 to $500 
per. That’s threatening with a 
| scale top of $3.15 and no subsidy 
of any kind. house, N. Y. 

Schedule as set runs Oct. 7, — 
“La Traviata” with Olivia Bonelli; 
Oct. 14, “Rigoletto” with Frank 
Guarrera; Oct. 21, “Aida” with THE GIRL 
Herva Nelli; Oct. 28 “La Boheme,” 


Yiddish production of “Back Lane 
Center,” scheduled for a Nov «11 
opening at the Folksbiene Play- 

















we seek is a paragon of beauty, 





with Francesa Roberto; Nov. 4 : 
gto at , "7. * “li brightness and charm. (Steno 
| “Carmen” with Joann Grillo. and typing are helpful—but not 
essential.) An exciting future 
SCHEDULED B’WAY PREEMS awaits her as GAL FRIDAY of 
Stanley Poole, Morosco (10-5-61). a real estate executive. 
Milk & Honey, Martin Beck (10-10-61). 
Everybody Loves, Longacre (10-11-61) Box V-3129, VARIETY 


Let It Ride, O'Neill (10-12-61). 

How to Succeed, 46th St. (10-14-61). 

Milky Way, Rose (10-16-61). 

Shot Im Dark, Booth (10-18-61). 

Cook for General, Playhouse (10-19-61) 

Kwamina, 54 St. (10-23-61). 

Yves Montand, Golden (10-24-61). 

We've Come Through, Hudson (10-25-6D. 
. Write Murder, Belasco (10-26-61). 

Garden of Sweets, ANTA (10-31-61. 

Complaisant Lover, Barrymore (11-1-61) 

Kean, Broadway (11-2-61). 

Gideon, Plymouth (11-9-61). 

Gay Life, Shubert (11-18-61). 

Sunday in N.Y., Cort (wk. 11-20-61). 

Man for All Seasons, ANTA, (11-22-61). 

Daughter Silence, Music Box (11-30-61. 


154 W. 46th St., New York 36, N.Y. 











BEAUTIFUL 
PUERTO RICAN GIRLS 
WANTED 


for picture story layout in 
Pageant Magazine. 


Contact: MURRAY LADEN—EL 5-5064 


























Take Her, Biltmore (12-21-61). — 
At Nine O'Clock, Golden (12-26-6D. = 
se of Iguana, Royale (12-28-61) = 
unny Thing Happened, Alvin (5-3-62).| * NORWOOD SMITH 
Ted Adare is planning off-Broad- invests in Mutual 

way productions this season of two Funds . . . through. 


plays with tentative titles. One : 
is “Middle November,” by Samuel J. BERMANT & CO. 
F. Shay, and the other is “He and 122 E. 42 St.. N.Y. Rm. 2701 MU 7-2815 

iShe,” by Eli Bloom, heii PSR ti. EPS a 











ee 











wweeoons F 


— |. 








Wednesday, October 4, 1961 


VARIETY 





LITERATI 83 








SCULLY’S SCRAPBOOK 


By Frank Scully 








San Francisco. 
This is still the delightful town where the winter spends the summer 


Publishing Stocks 


(As of Oct. 3, 1961, closing) 
Allyn & Bacon (OC) ....3414—114 
American Book (AS) ....65 — 4 
Book of Month ......... 2344— 
Conde Nast (NY) ......1054+4 5% 
Crowell-Collier (NY) .. 34344114 
Curtis Pub. Co. (N.Y.).. 





and when winter comes has nothing to use for an encore. The idea of 
wearing a strawhat to a strawhat theatre would only be done by a 
beat, unless the dicer were lined with mink. 

But natives insist they like it that way—sunrise at 3 p.m., the raw 
winds, the fog, unpredictable changes in weather but rarely in tem- 
perature. 

Deodorants sell here less than any place else, not merely because 
people shower more often but because they don’t get warm enough 
to sweat. 

The papers try to heat things up with circulation wars but the end 
result seems to take readers from each other. The dailies have long 
ciminished in number. The three afternoon papers are now one— 
The News-Call Bulletin, a Scripps-Howard product with touches of 
Hearst features like Walter Winchell, Inez Robb and Harrison Carroll. 
N-CB also carries Ann Landers and two local wide-angle gossip cols— 
Arthur Caylor and Jack Rosenbaum—both pretty good but not as hot 
as Herb Caen. Marsh Maslin does their book col called “The Browser.” 

Chronicle Leads, Counting Hix 


Being alone in the afternoon field, their circulation tops either of 
the morning dailies. That is, within the city limits. Overall the Chron- 
icle leads in circulation by about 19,000. 

‘che morning battle still rages, however, between the Chronicle 
and the Examiner, with the Chronicle having held the advantage for 
some time now. Herb Caen, who was batted back and forth like a 
tennis ball for a while, seems set now to stay with Chronicle. They 
give him big type (11/12) and wide range. He is being syndicated 
well, an oddity because syndication was one of the rivers whose 
directional currents had previoysly flown only from east to west. 

The Examiner's opposition to Caen is Dick Nolan. He also enjoys 
ji-point type, well leaded, so a full column isn’t really so much key- 
pounding as it seems. His m.e. plugs him on tv. 


Though the Examiner is the Hearst pilot paper (the Senator gave | 


it to W.R.H. as a toy in 1887) no Hearst name appears on its masthead 
or editorial page any longer. It still, however, boasts that it is the 
“monarch of the dailies.” That could be, considering how motheaten 
monarchies have become of late. 

The Chronicle bills itself “the voice of the west,” a less vulnerable 
boast than moving in among crumbling royalty. It is in its 97th 
year. Both are sold for a dime. except in hotels where the rap is 12c. 
—quite a nipup from much better papers which sold in various parts 
of the country for a penny 50 years ago. 

Who Thinks For Himself Any Longer 

The E. and the C. banner the same stories in about the same 
type. with slightly different wordage day. after day. We may not be a 
regimented peasantry but it’s unsettling to see with what uniformity 
editors frontpage the day's news on the assumpion all of think alike. 

As for wired Hollywood features, the Chronicle has Hedda, The 
Examiner, Lolly and the News-Call Bulletin, Harrison Carroll whose 
base is Hearst’s L.A. Herald Express. There is little to choose between 
their animal crackers. 

Regarding tv, it’s mostly commentary. Dwight Newton has a page 
of the Examiner, Terrence O'Flaherty has two columns in the Chron- 
icle and Harriet Van Horne comes to the N-CB via New York’s 
Sun-World-Telegram. O'Flaherty puffs local product, the others cater 
te the networks. 

Both the Examiner and the Chronicle feature doubletrucks of writers 
on their editorial pages. The Chronicle has an edge here and this may 
be where they have the best circulation pull. They have a very 
readable egghead named Royce Brier and he’s been with them for 
years. Another local boy who thinks big is Art Hoppe. Stan Delaplane, 
now widely syndicated, is their local boy who now enjoys the widest 
syndication. 

Who's Counting Except Honest Abe? 

The Chronicle also has a hot feature called “Morning Report.” It 
is by Abe Mellinkoff. He has his say in 120 words or less and it’s high 
in humor and research. He noted recently that Khrushchev's last 
billet dur to our Mr. K. contained 3,281 words and called East Germany 
a “democratic” country 15 times. 

“But Mr. Knrushchev,”’ wrote Mr. M., “should know we Americans 
ere campaign-hardened when it comes to advertising. I know lots of 
people who can sing a beer commercial backwards and still drink 
nothing but bourbon.” 

Mellinkoff has been city editor of the Chronicle since the end of 
World War II. 

However, our man in San Francisco, Bill Steif, must have his own 
pipeline to Moscow because he was heading for Berlin for a holiday 
right after Labor Day. 

The Chronicle also caters to culture chumps with features on books 
by William Hogan and on records with commentary by Ralph J. 
Gleason. Their best pull on the page opposite, however, are Drew 
Pearson and Abigail Van Buren, though I suspect a character who is 
photographed. in a derby and wears hornedrimmed cheaters, billed 
as “Charles McCabe, Esq.”” is not without his followers. He thinks 
culture should be discussed while sitting on a curbstone—with, I'm 
afraid, his bowler being spat on by passing outlanders. 

The Examiner seeks to match all this splendor in printer's ink 
with a book column by Lester Gorn, a piece of Jim Bishop, a lonely 
hearts item by Monique Benoit, which is as French as you can get in 
an old Spanish town. and Washington features from RUth Montgomery 
and George Dixon. A piece bylined by Barry Goldwater and written 
by the senator’s $3,000 a month ghost, Steve Shadogg, is also an 
Examiner feature. 

Local Girl Makes Bad 

On Sept. 18 the town’s opera company will hold a preem of Norman 
Dello Joio’s “Blood Moon.” a romantic version of the life of Adah 
Isaacs Menken, a 19th century actress who hopped from here to New 
Orleans, New York and ultimately to Paris to get away from her mixed 
racial background. There Dumas, himself part-Negro, helps get over 
the worst prison in the world, being born inside the wrong-colored skin. 

Saturday the columnists lay off and the niteries splurge. The town 
has a lot of them, not merely the hungry i and the Purple Onion. 
They are all over the place—from Buddy Hackett at the Fairmount 
to the Stardust Motel, which features no names, only “entertainment.” 
And of course there is Turk Murphy at Earthquake McGoon's and 
Wild Bill Davison at the Black Sheep. 

Legit runs from Ethel Merman in “Gypsy” at the Curran to oldtime 
meller 100 miles down the coast in California's first theatre—at Mon- 
terey. Strawhatters encircle the vivacious ville and seem to do all 
right, though traffic out-of-town is more congested than a guy with 
double-pneumonia. 

What, No Spanish? 

All the papers are friendly to show biz—for a price, of course. 
The Chronicle heads pix as “general” and “international.” Ours are 
general. The foreigners get special subheads: Italian, Swedish, Japa- 
nese, French, Polish, Russian. I saw a house running Chinese pictures 
but it wasn’t listed in the papers, and with the international situation 
being more sensitive than Jack Paar I didn’t feel like asking if the 
pix were from Formosa or Peking. 

The Chronicle urges you to “go to a movie tonight” and the Exam- 
iner, not to be outdone, urges, “go out to a movie tonight.” 

Obviously in this field of expression neither is striving for originality 
any more than Hollywood itself is, 


? 
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ing, the annual Jimmy Fund party 
was held at the club, which last 
year, according to club prexy Hank 
Santosuosso, Boston Herald-Trav- 
eler, realized $500 donated to blood 
cancer research in children. Ruth 
Kinder, Boston Herald-Traveler, 
was chairman of both events. 


Ga. Kayos ‘Obscenity’ 

Fulton (Atlanta) Superior Court 
Judge Jeptha C. Tanksley has 
ruled Georgia’s obscene literature 
law unconstitutional and quashed 
an indictment returned under the 
statute. 

Robert A. Werner, a stockholder 





; as result of a bad auto crash in 
| Switzerland where the youngster 
jand actor William Holden’s son 
were vacationing this summer. 
Both were badly cracked up. 

Nathan Keine, former manager 
of editorial planning of the NY. 
| Stock Exchange and previously 
senior editor of Printers’ Ink, has 
| Joined Arthur Wiesenberger & Co., 
| Prominent Wall St. investment 
|house and member of the N.Y. 
|Stock Exchange, as executive 
‘editor. Wiesenberger’s expanding 
publication activities will be under 
|Kelne’s direction. 

Three book publishers reeeived 
‘honorary degrees of Docior of 
| Humane Letters at Staten Island's 
(N. Y.) Wagner College: Cass Can- 
field, Harper & Bros. Storer B. 
|Lunt, W. W. Norton Co.; and Vic- 
itor Weybright, New American 
| Library. 





| Macfadden (AS) seneeeee 98 a) in Mid-South News Co., of Knox- 
| MeGraw-Hill (NY)... 39144114 ville, Tenn., had been indicted and 
| ow Sate Oc)... 94 gt | charged with “unlawfully bringing 
| Pocket Books (OC) ary ee 22242 | obscene pamphlets, magazines and 
| Prentice .Hall.(AS) __._ 40%441 , books into the state,” (Georgia). 
| mohte Meme IY) 3134114) indictments were result of si- 
| Scott Percamen (oc) ; 2914 — % multaneous raids on Atlanta news- 
| rim a. een stands last December. Officers 
H w Sams a. 46 |collected a “truckload” of books, 
\ western Pub. (OC) 94 ,Magazines, literature and phono- 





OC—Over the Counter. 

NY—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
(Supplied by Bache & Co.) 





Wall St. Journal’s Sun. Paper 


‘graph records they alleged were 
obscene. 





| 

| CHATTER 

} At the request of Mrs. Marjorie 
| Saville, president of California 
|} Press Women, Lee Gill, who 
| emceed a successful awards contest 


George H. Waltz Jr., freelance 
writer and former editor of Pop- 
lular Science, died at Norwalk 
(Conn.) at 55. 

N.Y. Times’ Gerd Wilcke did a 
feature on the quietly celebrated 
|75th anniversary of S. Fischer Ver- 
jlag of Frankfurt, which first sur- 
|vived the Kaiser's and later Hit- 
\ler’s restrictions, latier on ethnic 


Wall St. Journal will start a new | jn March 1961, will act as Awards | grounds. 


national Sunday newspaper in 
about 90 days, it’s reported. Called 
National Observer, it'll 
business and political features and 
go in for general news briefs. 
Corpany will simultaneously 


| Chairman again in 1962. Winning 
| entries in newspapers, magazines, 


| entered in the National Federa- 
tion of Press Women contest, 
where they piled up more points 


| ABC's William H. Lawrence de- 
\livered the dedication address at 


handle | and in tv and radio were later |the new quarters of the Minnesota 


|Press Club in Minneapolis’ Radis- 
json Hotel on Saturday (30). Shel- 


don Peterson is the incumbent prez 


print the Observer in all WSJ for California than any other state of the club. 


plants—and on the same presses 
which turn out the business daily. 
New sheet will probably go for 25c 
a copy. 

Understood WSJ is already in 
the nrocess of organizing a special 
staff for the Observer. 

Cooke Unloading 

Jack Kent Cooke of Toronto, 
| who has become a U. S. citizen by 
a special bill in Congress and is 





| achieved. 


| Mrs. Roger Starrept Williams 
is taking over the directorship of 
the Beveriy Hills Circle, books 
and authors group founded and 
| directed for seven years by Hen- 
rietta Jelm. Mrs. Jelm resigned 
when she became west coast public 
relations director for Doubleday. 
BHC differs from most literary 
|} groups in underwriting fairly 
heavy purchases ‘about 50 books 


| Thomas Wiseman, longtime Lon- 
don Evening Standard show biz 
| columnist, and more recently Sun- 
{day Express film critic, will now 
concentrate solely on the latter 
chore. 

Paul Dehn, London Daily Her- 
ald film critic, has authored a 
j new book of verse, “Quake, Quake, 
Quake,” published by Hamish 
Hamilton at $1.75. 
| The fall issue—the first — of 





|mooted to be trying to buy into| apiece of each speaker's books,| Contrast, a glossy 76-page job, 


U. S. tv, has sold his two remain- 
|ing mags—montbly Liberty and bi- 
, weekly Saturday Night. Former is 
profitable, but SN is not. 
| Purchaser of toth is Fengate 
| Publishing Co., owned by Percy W. 
‘Bishop, a Toronto stock promoter 
who intends to enlarge SN'’s staff 
and size. Fengate’s prexy is Ar- 
nold Edinborough, ex-prof and edi- 
\tor of Saturday Night, which was 
founded in 1877. 


| 





Blum's 17th ‘Theatre World’ 

Daniel Blum’s 17th volume of 
“Theatre World” (Chilton; $6) 
covers 1960-61 season on and off 
Broadway, on tour, and at Shake- 
speare Festivals in U. S. and Can- 
ada. With John Willis as assistant 
editor, book is in traditional for- 
mat, carrying cast and staff lists, 
replacements ‘to some degree), 
obits, and Blum's customary bio 
| Section in which outstanding play- 
; ers are thumbnailed alongside vir- 





tual unknowns, with almost equal | 


| Space for both categories. _ 
Tome’s annual selection’ of 
“promising personalities” includes 
Robert Goulet. James MacArthur, 
Joyce Bulifant, June Harding, 
Dennis Cooney, Joan~ Hackett, 


Nancy Dussault. With many pho- 
tos and reasonably complete sea- 
| sonal statistics, book continues to 
serve as useful stage reference 
item and general casting aid. 
Rodo. 
Ohio In Show Biz 

The story of Ohio and Ohioans 
in the entertainment world, past 
jand present, is told in the 1962 
Engagement Calendar ‘ear Book 
; published by the Ohioana Library, 
}nonprofit organization located in 
| Columbus. Among the Ohio thea- 
} tre guests included are Doris Day, 
Bob Hope, Al G, Field, Elsie Janis, 
Clark Gable, Eileen Heckart, Ted 
Lewis, the three Frohman brothers, 





Julia Marlowe, Mrs. Leslie Carter, 
Tyrone Power, the Gish Sisters, 
the Nugents, ete. 

Among those who have contrib- 
uted articles are Brown, 
Charles E, Frohman, Grace Goul- 
der, Louis Seltzer and more. 





Hub Club's Facelift 

Boston Press Club has formally 
reopened after extensive renova- 
tion. Function room of the club, 
at 40 Boylston St., has had its 
walls adorned with “newspaper 
| Wallpaper,” made up of news- 
; papers from scores of cities, shel- 
|lacked and painted. Bar area with 
|“city room” lighting and set off 
jin a walnut hue, is decorated with 
| framed newspapers dating back to 
| Colonial times. 
| In conjunction with the reopen- 





Bruce Yarnell, Ron Husmann and } 


Joe E. Brown, Howard Thurston, | 


Lewis, | 


) and distributing them as gifts to 
, members. 

| Harvey Associates (Franciska— 
|Bambi—Neumann), which long 
jhandled Duell, Sloan & Pearce 
publicity, resumed ditto for Mere- 
|dith Press, a division of Meredith 
| Pub. Co., which now publishes the 
trade books not only of DS&P 
j|but also Appleton-Century-Crofts 
and Better Homes & Gardens. 


| Leonard L. Levinson, having 
eaten his way through Italy on a 
local cookbook project, is in Lon- 
don on another book idea, titled 
“Pardon My English,” and due 
back in New York Oct. 16 for the 
usual literati pitch attendant to 
his just published “Wall Street: A 
Pir‘oria! History” (Ziff-Davis). 


' night club reviewer for Cue mag 
by Eugene Boe, formerly of the 
N.Y. World-Telegram & Sun. 
Taylor ankled post to work on the 
“Cue Guide Book To N.Y.” 

Stanley L. Riesner named direc- 
|tor of sales of Paperback Library. 
He was assistant circulation man- 
| ager of Popular Publications for 
the past 10 years. 

Dr. Carroll V. Newsom resigned 
|as president of NYU to become 
| Senior veepee of Prentice-Hall on 
Jan. 1. 

Boston Herald columnist George 
Frazier’s Yale frosh-son, George 
IV, is still nursing a fractured skull 


| 


| Tim Taylor is being replaced as | 


\is a new television quarterly pub- 
‘lished by the British Film Insti- 
jtute at 50c. 
| David A. Swit, Atlanta Assoct- 
ated Press staffer, has resigned to 
| Join the news service of the Asso- 
ciation of American Railroads. 
Veteran Atlanta Constitution 
| Weshington correspondent Albert 
Riley has resigned to work in the 
| Congressional liaison office of the 
| U.S. Department of Agriculture, 
|Formerly with the Thomasville 
\(Ga.) Times-Enterrprise, Dothan 
(Ala.) Bagle and Macon News, 
Riley joined Constitution in 1945 
| as assistant city editor. Riley will 
| be succeeded by Ted Lippman Jr., 
'who has been on Consti stsff for 
‘five years as copy editor, reporter 
land editorial writer. 
Noel Meadow is compiling a 
! book of similes, which hasn't been 
done since the late Frank Wilstach. 
| At least half of it revolves about 
show biz. Title of the new tome 
|is, “My Life Among The Similes.” 
Enid Annenberg Haupt, editor 
and publisher of Seventeen mag, 
| heading the New York USO’s maga- 
‘zine division in the USO’s 1961 
| fundraising drive to expand facili- 
/ties both in the U. S. and abroad. 
Charles E. Hoefler named busi- 
ness manager of Gentlemen's Quar- 
lterly by Bernard J. Miller, pub- 
llisher of the men's fashion maga- 
zine. Hoefler first joined GQ last 
|March as promotion manager. 
——— 


| 
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Backstage with 
John Gielgud, 
Alfred Lunt, 
Helen Hayes, 
Anne Bancroft, 
Paul Muni and 
nine other great 
if Stars as they 
_ discuss 
_ their passion, 
profession, 
and art 
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B84 CHATTER VARIETY Wednesday, October 4, 1961 
American Guild of Musical Artists, pany to headline in Barcelona dur- 
Broadway and Don Conaway, national execu- London ing the annual Catalan Fiesta de Hollywood 
Isaac Don Levine back from | tive secretary of AFTRA, will plane (HYde Park 4561/2/3) la Merced. Other events include! Raoul Levy in from Gotham. 


Europe 
Marilyn and Hy Gardner “pour- 
ine" for comedian Buddy Hackett 
at their new Old Greenwich (Conn.) 
digs 
Joe 44 years in 


Levine, after 


Sunday (8) to Rome to represent 
the Associated Actors & Artistes 
of America as advisors to the U.S. 
delegation to the Diplomatci Con- 
ference on the International Pro- 
tection of Performers, Producers of 
Phonograms & Broadcasters. 





Boston has become a Gotham res!- | They’re due back about Oct. 26. 


dent with a co-op on Sutton Place 
South 
UA’s 


Pleskow, 


chief 
and baby, 


Centinental 


with wile in 


— 
Eric 














‘Cleopatra’ 


on a six-week sabbatical from their | 


Paris hq 

La..rence Weiner, theatrical ad- 
Vertising agency topper, back at 
work afier a lengthy stay at Poly- 
clinic Hospital 


Freda Joel, widow of George , agency; plus the report (in at least | 
; that the pic had} 


Joel, who headed Dial Press, left 
New York last week to reside here- 


aiter in Los Angeles. 
Brass Rail restaurants talking | 
merger with the Chi'’s Interstate 


Vending Co., automatic dispensers 
of ivods and beverages 

A monument for the late man- 
ager Harry D. Squires is being un- 
veiled Sunday (8) at the Mt. Ararat 
Cemetery, near Amityville, LI. 

sits. James Donald, theatrical 
producer, and British songwriter 
Joseph G. Gilbert in from J.iver- 
po “undev «1: on the Parthia. 

Lillian Jeffrey, longtime secre- 
tary to MGM prexy Joe Vogel, 
probably returning to her native 
Minneapolis when she retires this 
fall. 

‘erman Robbins, board chair- 
man of National Screen Service, and 
Mrs. Robbins off to Genoa yester- 
day (‘Tues.) on the Leonardo De 
Vinci 

Robert Trout, 
Metop baritone 
and impresario 
from Europe 
Liberte. 

Mickey Manners. “the desti- 
tute man's Mort Sahi,” on the 
poliical siiuacvion, “Remember, it’s 
always darkest—just before things 
bieck out completely.” 

“The Sleeping Prince.” which 
was a Marilyn Monroe-Laurence 
Olivier film, may become a legit 
rsical nde* Herman Levin's 
aegis, with Jule Styne doing the 
score. ‘ % 

Lou (Mrs. William Anthony) 
McGuire back in Manhattan after 
summering in Madrid and Barce- 
lona, Death of Cameron Shipp who 
was going to do the biog of her 
late playwright-husband, has put 
her again in quest of a writer. 

While Broadway expatriates 
Marian and John Byram ‘quondam 
legit pa. and Par exec respect- 
fully) were up from their Naples, 
Fia, home for two weeks they 
saw 12 Broadway shows, two in 
Philly, one rehearsal and two run- 
throughs of new plays. 

The Waldorf-Astoria’s Walldorf- 
keller has added an_ imported- 
from-Kitzbuchel zither player, Her- 
mann Primus, for mood music. He 
doubles with the Sun Valley 
(Idaho! Lodge during the winter 
sports season, leaving the Waldorf 
on Dec. 2 tor the resort. 

‘largaret Leighton. who'll ap- 
pear in Tennessee Williams’ “Night 
of the Iguana” which opens on 
Broadway, Dec. 28, arrived from 
London yesterday ‘Tues.) on the 
Queen Elizabeth. Also arriving 
were actress Margot Grahame and 
Arthur Hays Sulzberger, board 
chairman of the N. Y. Times. 

Maurice Chevalier flies in the 
night before the April In Paris 
ball, scheduled for Friday (20), and 
returns on Saturday to London to 
resume on his Walt Disney filming. 
Ditto Cecil Beaton, who decored 
the 7th Regiment Armory into an 
authentic French motif; he, too, is 
in the midst of a stage production. 

Former light and welterweight 
champ Barney Ross, for many years 
director of client relations of the 
Milton Blackstone Agency, has 
joined the Bennet’s pubMe rela- 
tions office and wil! handle special 
publicity assignments for tinancial 
and industrial accounts. He retains 
his post as director of special serv- 
ices for the Armed 
Magazine 

The Moss Harts (Kitty 
and the Arthur 
bles Schinasi) 
Bennett Cerfs’ 


CBS newscaster: 
Cesare’ Bardelli 
Albert Morini in 
last’: week on the 


Carlisle) 
Hornblows ‘Bub- 
weekended at the 
Mount Kisco. The 
men retired to see “Little Lord 
Fauntlerov” on tv and when the 
femmes came in to fetch them, the 
trio were in sentimental tears. 
Phyllis Cerf observed. “Nobody 
would believe three sophisticates 
would be bawling like dames at 


such an old film too.” 

*, national coun- 
s.. of the American Federation of | for “exnenditure 
Television & Radia Artists and the / fered as well as lost earnings.” 


‘ortimeor Becke 


jcomes up Oct. 27 


au Continued from pace | ——— 
' 


charges of racial discrimination 
| among the “Cleopatra” dance 
troupe; a suit filed against Miss 
|Taylor by a Rome real estate 


one Yank daily) 
been delaved a week as Miss Taylor 
; was “too fat” to fit her costumes 
What obviously irks the 20th 
|people even more than the re- 
|ports, most of which are plainly 
untrue or misconstrued, is the 
aggressive and bitter tone used in 
some local attacks by the press, 
which goes bevond the mere re- 
porting of facts or fancy. Most are 
|at a loss to explain this press furor, 
thouzh others attribute it to plain 
headline hunting, to the notoriety 
which “Cleo’s” previous vicissi- 
jtudes in london have given the 
pic, as well as to the coincidental 
aspects of having so many things 
—true or false—happen within a 
short space of time 

| Producer Walter Wanger’s re- 
jcount of the Corcressional incident 
}voints out that visit was never in-| 
itended as a reception by Miss Tay-| 
lor, nor as a photogranhie junket. 
{but was princinallvy designed to 
show the Yank delegation the! 
| work done bv Italian craftsmen in 
inreparing sets ete. for the film 
Wanger more bitterly added that! 
he could rot understand “how any 
of our Corcressiona! representa- 
tives could hove made the undig- 
nified and unfair statements attrib- 
uted to them. Accordine to Wan- 
ger the d>mands of “Cleo’s” first 
shooting dav were simoly so heavy 
that Miss Tavlor was unable to 
leave the -set to speak with the 
visitors. 

The discrimination § story, in|! 
which a Rome communist daily, 
Unita. said that white and colored 
darcers working on “Cleopatra” 
had to take separate buses. ate 
eenaratelv, and used different dress- 
ing rooms were immediatelv denied 
bv snokesmer for Fox, though not 
before the matter reached Italian 
narliament. A versonal 0.0. con- 
firms falsitv of all charges, as does 
a collective letter sitned bv over 
60 members (hoth white and col- 
ored) of the dance grouns led bv 
Hermes Pan (and including such 
names as Leo Col-man and Claude 
Marchant) protesting strongly and| 
formally against the falseness of | 
charges. Letter was sent to left-| 
wing pavers, who at this writing} 
continued to nress their arguments 
lagsinst the “Roman Little Rock.” 

Concerning the real estate suit. 
in which the avent who claims he 
found Miss Tavlor’s Anpian Way 
villa as ordered, but has vet to 
collect his 1.750 agency fee on 
the deal. 2%h savs this fs a per- 
sonal matter currently in the hands 
of actress’ lawver. Heering on suit 
in Rome court- 











| house. , 


Forces News | 


There was no Fox comment. how- 
ever. on the snit filed here this 
week againct the Vank comnanv | 
bv Galatea Films. charsine breach | 
jof contrect Another Ttalian com- 
nanv, Schermi Distribution of 
Rome, is suing 29th for $350000} 
over “Toves of Hercules.” Italo- 
made Javre Mansfield starrer. with 
ease slated ta come un in Ort. in} 
U.S., where Stillman and Stillman} 
are renning Schermi.) | 

Galatea’s heef. directly related | 
to “Cleonatra”, is that 90th signed | 
an agreement with Ealatea tow ards | 
ithe end of 1979 for the production | 
lof “Cleanatra.” to he shot bv them | 
lin Ttalv for 0th. with Rouben 
Mamonlian directing Pact also 
ealled for other vix to he made 
inintly, but onlv one of 
“Rether and the Kine” was 
tnailv ielled and completed 

™ March of last vear. however 


Nth bessed of the “Cleopatra” 
deal (thaneh later going ahead 
lwith “Fsther”), oiving vressing 
|fiscal ressons (‘the threat of a 


| world-wide Ttalian tax on earnings) 
far its decision to move to Britain 
| While British shooting locale mav 
jhave temnorary invalidated pact. 


|Galatea now contends that. shift 
| hack to Ttalv re-validates It. Italian 
outfit is astine far full damages 

and losses suf- 


Ruth 
| Barbara 


Actress Sylvia Syms and her 
husband have adopted a baby boy. 
W. H. Jamieson, Rank’s rep in 


Latin America in town for busi- 
ness huddles. 

Beverley Nichols is writing a 
ballet for Anton Dolin called, 


“Penny In The Slot.” 
T. O. Beachcroft retired after 
20 years as chief publicity officer 
of the BBC Overseas Service. 
Douglas Bodkin named as assis- 
tant to Derek Coyte, Pinewood 
Studios publicity director. 
Margaret Leighton and Margot 
Grahame sailed on the Queen 
Elizabeth for Manhattan. 
Mike J. Frank6vich 
his birthday on Friday 





(29) 


nie Barnes 

Joan Littlewood is back from 
Nigeria to produce “The Lion And 
The Jewels,” by Nigerian play- 
wright Wole Soyinka. 
| A midnight matinee of the Ber- 
|nard Delfont show, “An Evening 
| With Sammy Davis Jr., is being 
staged tomorrow (Thurs.) in aid 
of theatrical charities. 
| Peter Bridge threw a backstage 
party to celebrate “Guilty Party” 
notching its 50th performance. 
|Guests included all the front of 
| house and back stage staff. 
| Show biz personalities in town 
| include Garson Kanin, Ruth Kanin, 
Gordon, Milton R. Rackmil, 
Rush, John Haussman, 
Leonard Canter, John Mehegan, 
and Lawrence Weingarten. 


By Hank Werba 
(Gral Sanjurjo 24; Tel. 2344865) 

Los Xey, Basque vocal group, 
has disbanded. 

“Alamo” entering 25th frame at 
Todd-AO salle Cine Paz. 

Egyptian belly dancer Kubrah 
takes over the spotlight at Cabaret 
Alcazar 

Egyptian torso-tosser Naima 
Cherky returns for another season, 
her fourth, at Cabaret Morocco. 

Flamenco cellar Arco de Cuchil- 
leros in old Madrid reopened with 
Maria Magdalena and her Goya 
ballet 

Teatro Maria Guerrero opens 
legit doors with reprise of “Cerca 
de las Estrellas” (Close to the 
Stars). 

Antonio and his ballet company 
will headline in “Gran Parada”— 
in re-imaugural of Moviecord’s 90- 
minute tv variety program. 

Spanish actor Eduardo Fajardo 
returned from a nine-year stay in 
Mexico where he appeared in 18 
films and 25 legit productions. 

Reports from the Sun Coast say 
Nati Mistral’s song-and-guitar stand 
at the Hotel Pez Espada ‘(Sword- 
fish, in a word) was boffisimo. 

Flameco dancer and choreogra- 


pher Rafael de Cordoba takes his | 
Latin | 


ballet 
Quarter 
stand 
Dorothy Peterson follows her 
Emporium stint in Barcelona with 
another Madrid appearance 


group to Gotham's 
next month for a 12-week 


tuned in at Pavillion earlier this | 
summer), 

Maria Montesino’s brand of 
Spanihe ballet and Mexico's Ca- 


in ex- 
swank 


nilejas Four are topnotch 
tened late spot run at 
Florida Park 

John Ireland will star 
buting producer-director Sumner 
Williams in Spain next January 
after he winds a previous assign- 
ment in Italy. 

Countess of Quintanilla, nee 
Mary Aline Griffiths Dexter, and 
Ricardo Sicre recently formed Cine 


for de- 


|y Publicidad to produce screen and 


tv commercials. 

| Alfredo Alaria interrupted film- 
jing of “Newcomers” here to re- 
stage his legit musical, “Las Vegas 
| to Spain,” at the Atlantic resort 
these, 
even- 


city of Santander. 

|} Sean Flynn arrived to star in 
}“Son of Captain Blood,” which 
| Hollywood old-timer Harry Joe 


| Brown is coproducing with Italo- 
| Spanish copartners. 


“Yerma,” modern legit classic 
from the pen of Garcia Lorca, 
slated as upcoming film venture 


with Ana Esmeralda starring under 
Alberto Cavaleanti’s direction. 
Mustafa Club, self-advertised as 
an Arabian oasis in the heart of 
Madrid, is featuring cus-cus and 
mint tea instead of the more 
fleshy exoticism of the Near East. 
Jose Greco and his ballet com- 





celebrated | 
and | 
also his 22d wedding anni to Bin- | 

| 


(she | 


the Third Annual Mediterranean 
Song Festival and the Third Int’l 
‘Film Congress. 

Spain has authorized hard cur- 
rency purchase of projectors, cam- 
era equipment and photo lenses in 
|}the amount of $437,530, and has 
jalso authorized the sum of $150- 
| ovo for the purchase of musical 
jinstruments and sound equipment. 
| The permanent committee of the 
Berne Copyright Union and 
UNESCO's _Intergovernmental 
;Committee on Authors’ Rights 
held their annual meeting in Ma- 
drid’s National Library, with 
UNESCO director Rene Maheu at- 
tending. 

















Disneyland 


eum Continued from page 2? ———- 


;}them rapidly to slope seats; ele- 
vatored as well as revolving stages; 
wind as well as snow machines, 
etc. Idea would be (9 give the 
outdoor theatre all the production 
facilities of an indoor film studio 
stage. 

Productions would be of veh- 
licles Disney would develop not 
{only for summerlong runs at the 
park, but for later engagements 
on Broadway or as tv spex. In each 
instance, their finale would be a 
feature film version. There is rea- 
son to speculate that had not 
“Babes in Toyland” already been 
filmed, a Disney-fied version might 
have been the initial bow] attrac- 
tion. 

200G For Musicians 

Great stress this summer has 
been made to hypo night attend- 
ance at Disneyland. Under enter- 
tainment director Tommy Walker, 
about $200,000 was spent on musi- 





| the end of September. That it paid 
| off, according to Walker, is the 
|fact park drew 100,000 more pat- 
rons this summer than last, al- 
;| though not as many as during the 
|record year of 1959. 

Throngs lured by music to his 
| park is not the only aspect of tune 
\biz that caught Disney’s eye. He 
|became aware of how musica) tents 
all over country had a record 1961 
summer; of tall takes registered 
in outdoor songfests by Judy Gar- 
land, Harry Belafonte, et al.; of 
L.A. Civic Light Opera having its 


biggest year in history; ditto the | 


Greek Theatre here. 

Saturday the big lure at the park 
obviously was Louis Armstrong. 
| buttressed by five Dixieland com- 
bos boasting most of the top drop- 
beat tooters hereabouts. plus the 
50-voice Aibert McNeil choir. 

The setting was the artificial 
river. Each combo drifted by on a 
barge first, playing a set for thou- 
sands “‘alligator’d” along the river 
| banks. Finale was the Mark Twain 
sternwheeler “Comin’ Around the 


and all the McNeil voices lifted 
in a stirring “Saints In.’ Just be- 
fore that there had been a warm, 
nostalgic touch provided by Satch- 
mo, working with Harvey Brooks’ 
| Quintet, regulars all summer on 
| the riverboat. 
Reunion in Anaheim 

Satch did a set with banjoist 
Johnny St. Cyr and tram-man Kid 
Ory, a reunion after 36 years, for 





|cians between Memorial Day and | 





[NE sked Cespite recent surgery. 


Martin Manulis returned from 
Europe. 

Jules Strickland rejoined Jay 
Faggen praisery. 

Paul Anka skied to Paris to join 
DFZ on “The Longest Day.” 

Bert Fink joined Cleary-Strauss- 
Irwin & Goodman as veepee. 

Peter G. Levathes due on “Cleo- 
patra” set in Rome next week. 

Chuck Moses ankled account 
exec spot with Rogers & Cowan. 

Delmer Daves returned with 
“Lovers Must Learn” troupe from 
Rome. 

“Stovepipe Hat’ shuttered at 
Music Box Theatre after four per- 
formances. 

Bill Lyon left for Zurich for pub- 
licity huddles with Hardy Kruger 
on upcoming product. 

Johnny Cash to make nationwide 
p.a. tour to bally Pathe-America’s 
“Five Minutes to Live.” 

Motion picture industry employ- 
ment for August dipped 700 from 
previous month to 42.300. 

Charles Lang Jr. and Walter Ty- 
12H sue; 0} Uueder 0} palys Jaf 
Wallis’ “A Girl Named Tamiko.” 

Barry Ashton added Chase 
Hotel, St. Louis, to lineup of nit- 
| eries for which he provides revues. 
| Monte Blue makes local stage 
| bow in “Halo On a Shelf,” opening 
| Friday (6) at Cahuenga Playhouse. 
| CC. Edward Goldstone ankling 
|Goldstone-Tobias Agency in De- 
|cember to launch own management 
firm. 

Dorothy Parker and Alan Camp- 
bell checked into 20th-Fox to pol- 
ish their original “The Good Soup” 
script. 
| Ray Stark enlarging Seven Arts 
|Productions offices to consolidate 
‘all production § activities under 
single roof 

Gene Kelly to receive honorary 
|degree this week at fall convoca- 
tion exercises of his alma mater, 
U. of Pittsburgh. 





John Wayne named best foreign 


,actor and Melina Mercouri best 
‘foreign actress in French Victoire 
Awards in Paris. 

Sammy Fain and Sam Berns 
;composed original ballad, “How 
| Beautiful You Are,” for annual Deb 
| Star Ball Nov. 25. 
| James B. Conkling and Paul 
| Weston added to local board of 
Governors of National Academy 
| of Recording Arts & Sciences. 
Hubbell Robinson and Mary C. 
'McCall Jr. repping Hollywood en- 
tertainment industry as members 
|}of national delegation making 10- 
| day inspection of Radio Free Eu- 
rope operations in Munich and 


| Lisbon. 
Las Vegas 


By Ferrest Duke 
(DUdley 4-4141) 
Lyle Thayer named entertain- 





Bend” with all hands horning in| ™ent director of the Flamingo by 


prexy Lansburgh. 

Roman Bros., European comedy 
act, added to Lou Walters’ Folies 
Bergere at the Tropicana. 

Gene Murphy, Desert Inn and 
| Stardust publicist, back on a full 





NBC's Hal Kemp huddling with 
exec producer Barbara Belle, of 
| the Desert Inn’s “Return of the 
| Wildest” Louis Prima-Keely Smith 
musical revue, in regard to doing 


they worked with “Armstrong’s | the show as a spec this fall. 


Hot Five” in 1925 when he went 
upriver from New Orleans and Chi 
and started making jazz history. 
|It will be remembered, too, that 
Ory gave Satch his first profes- 
| sional job when the trumpeter 
|was in his teens. They put to the 
beat “Muskrat Ramble,” which 
Ory cleffed in 1906. 
161, never in better form, (particu- 
|larly vocalizing “Up the Lazy 
| River”), was the youngest in com- 
bo with which he worked. Ory is 
tn, St. Cyr Ft. 

| Other combos Were Feddy Buck- 
ner’s six, Firehouse Five Plus Two, 
| Matty Matlok’s Seven and Warren 
|Gale (Disneyland’s regular Dixie 
| leader) and his five sidemen. Cost 
of talent and 32 technicians who 


|handled the sound and myriad 
|} spots approximated $10,000. Tix 
were $4.50 exclusive of tax if 


bought beforehand; $5 at gate, and 

| entitled the purchaser to all rides. 

| Biz topped last year’s first Disney- 

|land Dixie doin’s, when Bob Cros- 

| by and his reassembled Original 

| Bobcats, plus other bands, pulled 
customers. 


| 9,052 
After the show all the combos 
set up in different sectors of park 
and played for dancing till the 
wee hours. 
Dixieland Night will be a cinch 
annual from now on. - 


Armstrong, | 


Varel & Bailly, appearing oppo- 
site Jerry Colonna in the Trop 
lounge, will film a Las Vegas seg- 
ment of a “Three Penny Opera” 
type musical in January, then re- 
turn to Paris to complete the fea- 
ture. 
| 


Winnipeg, Can. 


By Robert Hucal 
(WH 2-5435) 

Rancho has Earl Grant through 
Saturday (7). 

Liberace due tonight (4) for one- 
niter at the 4,400-seat Auditorium. 

Enzo Stuarti completed a month 
lat The Towers with thrush Peggy 
| Lord now in. 

Roberto Iglesias’ Ballet Espanol 
opens Celebrity Concert season at 
Playhouse Oct. 9. 

Manitoba Theatre Centre opens 
winter season Oct. 6 with Chris- 
topher Fry's “The Lady’s Not For 
Burning.” 

“La Dolce Vita,” on a hard ticket 
basis at Gaiety, and “Guns of Nava- 
rone” at Capitol, are both strong 
going into their third weeks. 

British variety show, headlining 
Kenneth McKellar, kicked-off a 
Western Canadian tour with three 
ter ed houses at 1,400-seat Play- 
house, ) ; , 
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Chicago 
(DElaware 7.4984) 
Dave Giuntoli joined Balaban & 
Katz press staff. 
Nick Noble currently at My Lady 
Fair, iemme keyspeak on Walton 


contract‘with Liberty, He's 18 year- 
old from Clarksville, Tenn. 

Andy Goodrich Quintet, with 
Paula Greer vocalist from Chicago, 
into Black Poodle in Printers Alley 
for four-weeker with options. 

Composer-singer Marijohn Wil- 


Place kins (cowriter with Kent West- 
ae , or bury cf 
Maureen O'Sullivan opens to- e 4 mete 

night (Wed.) in Edith Sommer’s — Understand”) 

“A Roomful of Roses’ at Drury | Pi. 


Lane Theatre. 

Chicago 
17th season with William 
“A Loss of Roses” 
Friday (6) 
weekends. 

Diplomat Motel in Gary, 
imported a production of Gilbert 
& Sullivan's “H.M.S. Pinafere” by 
the Pink Garter Players, a theatre 
group from Wyoming. 

Lou Simon, recently appointed 
national sales director of the Phil- 
ips Division of Mercury Records, 
olf on a tour of key markets tu pro- 


Inge’s 
opening this 
for three. consecutive 


mote the firm’s Mercury-Wing and | 


Childeraft catalogs. 

1. J. Boyer producing a musical 
revue for a 16-week USO tour, 
which will feature Peg Wathen, 
Patricia Unger, Dale Philips, Judy 
Harris and Jim Jarrett. It starts 
a world swing Nov. 1. 


Stage Guild opens its 


NBC-TV camera crew here to 
shoot films of Flatt & Scruggs 
banjo picking & singing. Segment 





| gram. 
Don Russell departing WSM to 


50-minute radio 
commentary—for 


to tape a daily 
show—music & 
the 650 watter. 
Floyd Rice, former manager of 
uptown Tennessee Theater, ap 
pointed managing director of new 
Civic Auditorium, scheduled for 
completion in early 1962. 
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Rome 
By Robert F. Hawkins 
(Stainpa Estera; Tel. 675906) 


on “The Reluctant Fate” (Col). 
Sophia Loren to Lugo, in 





out of hos-| ger the direction of Vittorio De- 


Sica 


Valt Disney interviewed by 


carama exhibition 


other in Siena. 
| RCA’s Nico Fidenco 
|sale in this country. 


Skv,” and “Come Back Suzie.” 


| 


Edward Dmytrick here to work 


Po 
wi ent “| Valley, for an episode in “Boccac- 
Ann-Margrets I Just jcio ‘70” (Concordia-Embassy) un- 


RAI-TV during visit to Turin Cir- 
na yt Plans two fea- | 
slated for “Here And Now” pro- | tures. one set in Florence, the 


: ; awarded 
Ind. | return to New York. He'll continue |Golden Disk for millionth p! 
H's bestsell- | series 
ers are “Grain of Sand,” “What a! Oct. 2. 


biz clientele, with ads in dailies an- 


nouncing cast parties, etc. 
Sinatrama Room distribuied dis 
count cards backstage. 

Jules Cavaliere, uncle of Al 
phonse Cavaliere, former orchestrz 


| Locust Theatre. 





Syracuse, N.Y. 


| Mrs. Erie Gates. 


ances, in the wake of her record | manent residence in New York. 


platter sales this year. 


Columbia contingent here 


|see “Barabbas” and other Colum- 


Dublin Fest | ier Gate 


Mike 


vitch, Jonas Rosenfield, 


- : Ferguson, Rube Jacker, Mo Roth- | 1962. 
| tival and (to this reporter’s mind)! man, Jack Wiener, Eric Mueller, 
the best. Last year and the year! Alan Tucker, Ken Hargreaves and cause of a film commitment 


Oscar Brown Jr. preemed his before there were more important | Pat Williamson. 


“Kicks & Co.” via a special benefit 


‘individual items, perhaps—but 


| Actors here or due fer film 


performance for the Chicago Urban this year it was all-over exciting | stints: Tab Hunter and Tom Tryon 


League last Wednesday (27) at the 


new Arie Crown Theatre, McCor- , Where it fell down (if that is the | Arrow”; Claire Gordon for “Belle 
mick Place. Theatre will have offi-| word) is on the tendency towards | of Brutte Piaccion a Tutti”; Richard 
| Burton, Rex Harrison for “Cleo- 
Kirk Douglas for 


cial dedication, with ribbon cutting 
by the mayor and governor, on 


| without the sifigle-o brilliance. 


adaptations, rather than originals. 
| But in its favor is the fact that all 


|for Titanus-Metro’s “The Golden 


patra” (20th); 


opening night of “Kicks” this Sat-|the adaptations seemed to make|“Two Weeks in Another Town” 


urday (7). 


(in advance, that is) theatrical 


(M-G); Jeanne Crain for “Col 


More than 3,000 Chi beauty op-| Sense and excitement. Thus there | Ferro e Col Fuoco” (With Iron and 


erators previewed Universal’s 
“Back Street” as guests of produc- 
er Ross Hunter last week at Cen- 
tury Theatre. Hunter checks in 
again next Wednesday (11) 
world preem of “Back Street,” 
along with John Gavin, Virginia 
Grey, Universal's ad director Phil 
Gerard, and designer Jean Louis 
at United Artists Theatre. Hunter's 
production of “Flower Drum Song” 
is set to open at Chicago Dec. 22. 


Tokyo 


By Dave Jampel 
(Press Club—211-3161) 

“Last Sunset” (U) opened strong- 
ly at Hibiya. 

“Woody Woodpecker Show” 
bowed here on NTV Saturday eve 
slot with first of 52 episodes. 

Japan Broadcasting Corp. (NHK) 
expected to erect tele center at 
site of former Hardy Barracks. 

Benson Fong here on _ vacash 
and plugging “Flower Drum Song” 
(U) before heading for Hong Kong. 

Young and Rubicam board 
chairman Sigurd S. Larmon in for 
goodwill visit prior to agency tie- 
up with Dentsu. 

Harp 


here for month of concerts, re-| there was no O’Casey. O’Casey is | 


citals and lectures under U. S. 
State Department banner. 

Keiko Kishi to join cast of Eu- 
ropean stars for “Rififi in Tokyo,” 


skedded to roll Oct. 23 for Cite,is played only by amateurs (via | ty 


Films under producer Jacques Bar. 


Nashville, Tenn. 


By Red O'Donnell 
(1100 Broadway; AL-5-5401) 
Art Linkletter in for a day. 
Connie Francis here for a week; 


slicing MGM platters. | 


The Wil-Helm Agency placed 
Loretta Lynn with Decca. 

Roy Acuff & Smoky Mountain 
Gang at Vegas’ Show boat. 

The Lone Ranger & Co. booked 
for annual Tennesseee State Fair. 

Don & Phil Everly in from LA 
& N.Y. for Warner Bros. wax ses- 
£10n. 

Chet Atkins & Boots Randolph 
spotlighted at Carousel in Printers 
Alley. 

Veteran mikeman Dave Overton 


for | 


| were adaptations of works by 
| James Joyce, Bert Brecht, Ibsen 
'and Kafka—which is not a bad 
| parlay. 

Among the revivals was a bright 
/new version of Shaw’s “Mrs. War- 
which will go 
Irish “classic” 


|ren’s Profession,” 
touring. Other 





Bests 
Dublin, Oct, 3. 

Private poll conducted 
among critics present (and un- 
published) showed these re- 
sults: 

Best femme acting, Eithnee 
Dunne in “Mrs. Warren’s Pro- 
fession.” 

Best direction, Louis 
ton, “Voices of Shem.” 

Best writing, Mary Man- 
ning. “Voices of Shem” (which 
is, actually, an adaptation). 

Best adaptation, Hugh Leon- 
ard, “The Passion of Peter 
Ginty.” 

Best drama criticism, di- 
vided equally among all the 
critics voting. 


Len- 








| writers who were represented in- 


soloist Mildred Dilling | cluded Oscar Wilde and Yeats, but | 


| still feuding with his home town 
'and won't permit his plays to be! 
| produced by pros there. When an | 
; O’Casey play appears in Dublin it | 


early contractual error he does not | 


| control amateur rights of his own | 
plays), and there were no amateurs | 
during this Festival. 
Sidelights 

There were a half dozen Ameri- | 
can actors involved in the activi- | 
ties: George Mathews flew in from | 
|New York’ for the male lead in 
“Joan of the Stockyards,” the cast 
of which also had Jack Aranson 
and Herb Moulton. Anne Stock- 
dale, daughter of the U. S. Am- 
bassador to Ireland, was in “The 
Temptation of Mr. O,” as also 
Claire Marshall, from New York; 
American femme Sandra Gardner 
had the lead in a minor-key “Miss 
Julie” ... Tom Stix, New York 
television exec, “just happened” to 
be vacashing here, so went to all 
the plavs ... Arthur Dreyfus, Hol- 
lywoodite, missed most of the 





teedoff new daily music show on 
WSM. 

Momument artist 
winged out for personals in Aus- 
tralia. 


for 


appearance 
Symphony. 

Victor Borge skedded for one- 
nighter next month at Ryman 


Auditorium. 

Veteran comic Cliff Winehill in 
—_ engagement at downtown 
ainbow Club. 

Snooky Lanson in to confer with 
WSM executives. 
him joining the station as staff 
vocalist-dj. 

Merle Travis signed as regular 
on WSM’s “Grand Ole Opry.” 
Plans to move to Nashville next 
month from West Coast. 

Tennessee State U. freshman 
Obrey Wilson signed recording 


|with Brendan Behan. 
Roy Orbison | scripting and will direct a film ver- 
| filmed locally ... Phil Stern, Hol- 
Soprano Roberta Peters signed | lywood lenser, in for a few days of 
with Nashville | golf with another Hollywood guy 


Scuttlebutt has | 





plays because he was huddling 
Dreyfus is 
sion of 


“The Hostages,” to be 


|/named B. Crosby who claimed (ha!) 
| that he wante dto be incognito .. . 
| Oscar Lowenstein, London produc- 
|er, will take the Brecht play, “Joan 
;of the Stockyards” (starring Sio- 
bhan MacKenna) to London just 
}as soon as he can find a theatre. 
Which wont’ be easy . . . Ken Ty- 
nan, in to do the plays, was steer- 
|ing away from confabs between 
his American wife and Loewen- 
stein. Latter will produce her first 
play in London shortly ... The 
Louis Ellimans (he owns virtually 
all the theatres in Ireland) house- 
guesting Sylvia (Mrs, Leonard) | 
Lyons. 





| highschool 


| Fire). 


| In-and-out: Gina Lollobrigida to 


| Switzerland for vacation; Joan 
| Blackman; Tommy Sands and wife 
|Nancy Sinatra for quickie visit; 
| Jacques Tati due in; Herb Mead- 
ows here to touch up script on 
“Capri” for CalVic and Martin 
Ransahoff; Mel Ferrer to Yugo- 
slavia and “The Black Lancers” 
location; ditto John Drew Barry- 
more; Kurt Frings; Frank Folsom; 
Walter Koppel, Real Film topper, 
in on film biz; Gloria Swanson; 
Guy Williams in for “Damon and 
Pythias”; Yul Brynner and Harold 
Hecht due in; and Akim Tamiroff. 


Boston 


By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

Milton Berle booked for Blin- 
strub’s Oct. 6. 

Bobbi Baker set for the Revere 
Frolic following return from Euro- 
pean tour. 

George Frazier returned to the 
Boston Herald after 20 years to 
write a daily column on the town. 

Sammy Dale fronting the orch 
at the Statler Terrace room for 
|Show Toppers salutes to com- 
osers. 

“Route 66” troupe pulled out of 





'the Madison Hotel for Baltimore, 


after shooting three tv shows in 

Boston and Gloucester. 

Adela Rogers St. John in for 

o days of press rounds on “King 

of Kings” Oct. 2-3. Film opens 

roadshow at the Saxon Oct. 25. 
Bradford Roof Theatre vying 


| with the legiters presenting thea- 


tre-in-the-round with Toni Arden 
in “Pajama Game” current; “Stu- 
dent Prince,” with Carla Alber- 
ghetti, Oct. 23-Nov. 25; and “ ‘Lil’ 
Abner,” with Dagmar, Nov. 27- 
Dec. 30, booked. 


Philadelphia 
By Jerry Gaghan 
(319 N. 18th St.; Locust 4-4848) 


“West Side Story” set for the 
Midtown Theatre, on hard ticket 
policy, Nov. 7. 

Tom Marchisello, operator of 
Andy’s Log Cabin, in Temple Hos- 
pital for surgery. 

Elia Kazan met local press and 
editors to discuss 
“Splendor in the Grass.” 

Barney Sackett, WIP legit critic, 
doing his after-the-curtain inter- 
views at the Beef 'n’ Bourbon res- 
taurant. 

Ronny Graham doing a rewrite 
job on “Let It Ride.” the George 
Gobel-Sam Levene musical at the 
Erlanger. 

Ferruccio Tagliavini to sing 
with the Philadelphia Grand Opera, 
marking his first appearance in 
this country in 10 years. 

Jackie Mason to headline the 
show at the Trade Council Reunion 
of the Allied Jewish Appeal at 
Philmont Country Club (Oct. 9). 

Wilfred Pelletier named conduc- 
tor of the Professional Training Or- 
chestra of the New School of Mu- 
sic. He fills post held by the late 
Alexander Hilsberg. 

Clubs here making bids for show 


Also sang | 
for GI's at Leghorn Camp Darby. 


Oct. 14. 


|his wife is expectant, and also be- 
in 
| Mexico, boniface Dom Bruno said. 
| Preliminary plans being made at 
Syracuse for a Sawyer ‘Falk Me- 
morial Theatre. Falk, who died in 
Paris Aug. 20, was.head of the 
University Drama Department and 
had been at the university for 27 
years. 

Testimonial dinner for Harry 
Unterfort, regional zone manager 
for Schine Theatres, in the Hotel 
Syracuse. Unterfort, now in his 
25th year here, has managed every 
downtown theatre with the excep- 
tion of Loew’s State. 


Hong Kong 
By Ernie Pereira 
(Tel. 774156) 

London’s Lord Mayor, Sir Ber- 
nard Waley-Cohen and Lady Wa- 
ley-Cohen, flew in from London 
on their Orientour. 
~ Circus’ Brizal 
opens here Sept. 21 for two 
months in Kowloon, then moves 
over to Hong Kong island for a 
similar run. 

Australia-bound British pop 
singer Tony Brent, who records 
for Columbia, in brief nitery en- 
gagements at Golden Phoenix and 
| Maxim's before resuming his trip 
to Australia and Japan. 

“Guns of Navarone,” originally 
set for four-week run, now in its 
sixth week and may do two more. 
Film has already grossed over 
$100,000 on first-run at King’s and 
Broadway, but take is still below 
“Ben-Hur’s” 158G, all-time high 
for Hong Kong. 


Jack Kahane 


aus Continued from page | amas 


from Europe 











|years ago and his murder remains 
| unsolved. 

Beating of Kahane recalls a 
similar attack on Joe E. Lewis in 
Chi in 1927 in which Lewis skull 
was fractured and his throat 
slashed. Lewis was said to ‘ave 
been beaten because he left a 
nitery owned by one mob to work 
in another spot. 

The routine that Kahane feels 
may have’ precipitated the assault 
involves a conversation between 
Capone and his accountant concern- 
ing his income tax return. At one 
noint the accountant says: “Mr. 
Capone, on your income tax form 
you can’t charge off as entertain- 
| ment this item: One St. Valentine’s 
Dav surprise party.” 

On St. Valentine’s Day in 1929 
| seven members of the Bugs Moran 
|gang were lined up against the wall 
jin a near north side garage and 
| machine-gunned to death in a jur- 
| isdictional dispute with the Capone 
| mob. 








5 s 
Wheeler’s Biog 
—— Continued from page 2 —e 


presidents, assorted guys and dolls 
\—all news familiars and all sub- 
|jects of some fascinating anec- 
| dote. 

| Wheeler’s total recall gives his 
reprise of over a half-century a 
contemporaneous feel rather than 
musty nostalgia—in fact even the 
jnostalgic has verve and bounce at- 
tuned to the 1960s. It’s a fact— 
and name-filled—memoir of parti- 
ular interest to the show biz-liter- 
ati bunch, and that means thet the 
civilians will go for it in a large 
;manner also, it ‘Abel. 


The 


manager of the Erlanger Theatre 
| and now with “West Side Story.” 
named orch manager for the new 


Bus and truck edition of “Music ! 
Man” booked for Oct. i1 at Loew's | 


| phony, resigned post to make per- | 


Signe Hasso in “Hedda Gabler” 
| will open the University Regent} stager with Opera director A. M. 
tO | Theatre’s 1961-62 Celebrity Series | Julien. 

} Show is a David Ross | 
DeLaurenttis production. 
Franco-| Nat Cole’s Three Rivers Inn en-| Havre by a 
Robert | gagement postponed until April 20,| Comedie Du Nord, before bowing 
Singer bowed out because | in Paris in November. 


CHATTER 85 
Paris 
. By Gene Moskowitz 
(66 Ave. Breteuil, SUF. 5920) 
a Richard Davis ogling le fare 


: | for U.S, acquisition. He heads back 


to N.Y. 





| Title of Anatole Litvak’s next 
film is now “For All The Gold 
In World.” 

Rising film star Jean-Paul Bel- 
mondo to join the nationalized 
|legit group, the TNP, for special 


starring roles 
After a successful 18 week first- 


State. jrun in two houses, “Goodbye 
Aussie soprano Joan Sutherland | Again” (UA) goes into second 

alter |gpened Civic Morning Musicals | first-run setup in four theatres 
at Lincoln Auditorium; Alain Resnais, director of the 


| Venice prizewinning “Last Year in 


7, aE ; founder and | Marienbad,” will do “The Adven- 
_| Connie Francis on Italo tour,| president of the Syracuse Sym-|tures of Harry Dickson” 
lalso including some tele appear- 


next 

Maria Callas may not appear at 
| National Opera because of inabil- 
| ity to decide on an opera and 


Armand Salacrou's 
|“Boulevard Durand,” 


new 
done 
provincial 


play, 
in Le 
company, 


The Cannes Film Fest already 
put in bid to have currently-shoot- 
ing Italo sketch pic, “Boccaccio 
| 70” to open the festival next year, 
| Probably out of competition. 
Roger Leenhardt, ex-film critic, 
| who has one feature pic and many 
| shorts to his credit, now winding 
his second feature pic, “Le Rend- 
jez-Vous De Minuit” (Midnight 
| Meeting). 


Rockland County, N. Y. 


By Hobe Morrison 

John Patrick, of Hasty Hill Farm, 
Suffern, is on the road with his 
pre-Broadway comedy, “Everybody 
Loves Opal.” 

Lee Beliaver, of Tappan, daugh- 
ter of actors Harry and Dudley 
Bellaver, is touring with the bus- 
and-truck company of “The Musie 
Man.” 

Ted Yates, the NBC-TV produc- 
er whose camera crew was roughed 
up recently in Grosse Point Park, 
Mich., is a resident of Snedens 
Landing with a couple of legit 
irons in the fire. 

Broadway producer Ted Ritter, 
of Palisades, is in London for the 
presentation of “The Devil's Palm,” 
by Robert Crean, but he’s due 
back for the Oct. 19 stockholders’ 
jmeeting of Theatrical Interests 
|Plan, of which he’s president 

Because of lack of interest on 
the part of local firms and other 
potential participants, the proposed 
revival of the Rockland County 
Fair has been abandoned. It was 
to have been held on the old fair 
grounds at Orangeburg, owned by 
Manhattan realtor and Nyack resi- 
dent Irving Maidman. 

“Exurbia ’61,” a topical revue, 
will be presented Oct. 28 at the 
Elmwood Community Playhouse, 
Nyack. Former dancer Geraldine 
Harris, wife of Broadway general 
manager Joseph Harris, is staging 
the dances; Katy Feller, wife of 
| Broadway scenic studio exec Peter 
| Feller, is doing the costumes, and 
| Donaid Jennings, of the Lyric The- 
| atre, Piermont, is choral director. 
Mrs. Harris and Mrs. Feller are 
residents of New City. 





Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 

Hotel Radisson Flame Room has 
Kirby Stone Four through Oct. 19, 

Conway Twitty played one-night- 
er at Excelsior Park Danceland 
Saturday. 

Ella Fitzgerald with Paul Smith 
trio set for one-nighter at Minne- 
apolis Auditorium Sunday (8). 

Morris Chalfen, Minneapolis pro- 
moter of “Holiday on Ice” show, 
inked Frenchman Alan Gileti, 
world skating champ. 

Jazz pianist Barbara Carroll is 
topper at Padded Cell this week, 
Buddy DeFranco-Tommy Gumina 
quartet moves in Monday (9). 

St. Paul paper manufacturing 
exec John H. Myers elected prexy 
of Minnesota Orchestral Assn. 
which sponsors Minneapolis Sym- 
phony. 

Return of legit to Minneapolis 
| shapes as huge success with better 
than 5,000 season tickets sold for 
j Six show slate at Orpheum theatre. 
| Season preemed Oct. 2 with “Fior- 
| ello.” 

Mantovani’s fifth University of 
Minnesota appearance wil! intro 
University Artists Course celebrity 
;series Oct. 18. All previous con 
certs by popular British batoner 
were sellouts. Other guests in up- 
coming series will include Jose 
Greco ‘and Genevieve. 
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DONALD COOK 


Donald Cook, 60, actor, died 
Oct. 1 in Ne Haven, Conn, He 
suffered a heart attack in his 
hotel room shortly before his 
scheduled matinee appearance in 
“A Shot in the Dark” at the Shu- 
bert Theatre there. The play, 
whi also stars Julie Harris, is 
scheduled for a Broadway preem 
later this month 

He began his career with a 
short-lived vaudeville act, Later 


he organized a little theatre group 
and studied drama. In 1925, he 
joined Mrs Minnie Maddern 
Fiske and a company playing the 
road circuit in “The Rivals.” He 
made his Broadway bow in 1926 as 
John Roberts in “Seed of the 
Brute”’ This was followed by a 


role with Pauline Lord in ‘“Spell- | 
| 


bound.” 

In more than three decades on 
the American stage he has ap- 
peared in numerous productions 


MARIO 





(Henceforward . . . October 7 Is 
In Philadelphia by proclamation 


October 7, 1959 


!continued at the head of manage- 
ment 

Note of condolence was to 
Mrs. Wilby, the widow, by Francis 
Harmon, former New York v.p. of 
the Motion Picture Assn. of Amer- 
ica, in behalf of himself, George 
Schaefer, Si Fabian and Arthur I 
Maver. All worked together five 
years in War Activities projects 
Said Harmon, in part: “Bob's blunt 


sent 


talk and direct action created a 
facade of brusqueness, belied by 
his warm heart, genuine under- 


standing and capacity for sincere 
friendship. He was intensely loyal 
to his friends, completely devoted 
to the south and to his country.” 


In addition to his widow, Wilby | 


is survived by two daughters, a sis- 
ter and two grandchildren. 


SEYMOUR NEBENZAL 
Seymour Nebenzal, 63, U.S. film 
producer, died Sept. 25 in Munich, 
Germany. He produced the Ger- 


LANZA 





MARIO LANZA MEMORIAL DAY 
of Mayor Richardson Dilworth.) 








with many of the top femme stars 
including “Skylark,” -with Ger- 
trude Lawrence; “Private Lives,” 


with Tallulah Bankhead, “Paris 
Bound,” with Madge Kennedy; 
“The Moon is Blue,” with Bar- 


bara Bel Geddes, “Claudia” with 
Dorothy Maguire and “Love Me 
Little,” with Joan Bennett. 

He appeared in numerous fiims, 
including “The Man Who Played 
God,” with George Arliss; “Public 
Enemy,” “Showboat,” Viva Villa,” 
“Patrick the Great,” “Our Very 
Own" and “Bowery to Broadway.” 
He also appeared in a series of 
radio and tv shows, including NBC's 
domestic comedy “My Son Jeep.” 

His wife and two brothers 
survive. 


ROBERT B. WILBY 
Robert B. Wilby, 73, for years 





October 





a prominent figure in theatre ex- 
hibition in the south, as well as in 
national film trade affairs, died in 
his sleep at his home in Atlanta 
Sept. 25 after a long illness. 

Wilby retired in 1957 after near- 
ly 50 years in show business. He 
was the longtime partner of H. F. 
Kincey in the operation of Wilby- 
Kincey Service Corp. which, as an 
affiliate of United Paramount, 
grew to be a chain of more than 
159 theatres in Alabama, Tennes- 
see and Georgia 

Wilby was one of the founders 
of Theatre Owners of America and 
ts predecessor, American Theatres 
Assn., and was an exec participant 












In Loving Memory 
RUTH HAVRILLA MURPHY 


(Killed in auto accident 
Oct. 6, 1958) 


Sadly missed by Husband, Mom, 
Dad, baby son Michael, sister Joan 


‘We'll always cherish you in our hearts’ 








in the film trade’s division of the 
War Activities Committee during 


World War II 
Shortly following graduation 
from Georgia Tech, Wilby, who 


was born in Selma, Ala., became 
the manager of the Atlanta Opera 
House, a one-night-stand operation. 
He later became associated with 
Southern Enterprises, under Y. 
Frank Freeman, then became an 
independent exhibitor, and later 
aligned with Kincey and Par. 
Upon the 1950 divorcement of 
Pa: Theatres from Par Pictures. 
both Wilby and Kincey sold out 
their interests to Par Theatres but 


ARTIE «~*~ AUERBACH 





man murder film classic, “M,” 
which starred Peter Lorre, Neb- 
enzal left Germany when the Nazis 
took over and went to Hollywood 
He returned to Germany after the 
war and founded the Nero Film 
Company in West Beriin 

Born in New York, he began 
his career as a film producer in 


Berlin. In addition to “M,” he 
produced such German films as 
“Ariane,” “West Front 1918" and 


“The Beggar's Opera.” Later he 
went to Paris where he produced 
the films, “Mayerling’’ and “Be- 
trayal.” Nebenzal went to Holly- 
wood in 1940 and produced “We 
Who Are “Young,” “Summer 
Storm,” “Whistle Stop,” “The 
| Chase” and “Heaven Only Knows.” 
j In 1951, he produced a second 
| English-language version of “M,” 
starring David Wayne. While in 


2, 6957 





; Hollywood he served as an ex- 
|ecutive producer with Metro. 





LOUIS GOLDSTEIN 

Louis Goldstein, 64, former 
film-tv executive, died Sept. 28 in 
Los Angeles. In 1952, he founded 
Hygo Television Films with his 
nephew Jerome Hyams. Previous- 
ly he was with the international 
department of Columbia Pictures 
He retired in 1959. 


After serving in World War I, 


he represented the Inter-Ocean 
Film Company in Trinidad and 
Venezuela In 1925, Goldstein 
joined Metro and opened ex- 


changes in Central America. Later 
he became manager in Cuba. He 
became Latin America sales man- 
ager for Columbia in 1933, later 
managed the Milwaukee branch 
of United Artists. The following 
year he rejoined Columbia, serv- 
ing as district distributor for 
Brazil and later as South American 
supervisor. 

His wife and two sons survive 

MARION SELEE 

Marion Selee, 
jand actress, died Sept. 17 in New 
; York after an illness of several 
|months. She was a cast member of 
i“Threepenny Opera” for 2,400 per- 
\formances at the off-Broadway 
|Theatre De Lys, from its opening 
in 1954. She left the production 
jlast June because of failing health, 
jone of two remaining players there 
since the opening. 


A graduate of the Juilliard 
Schooi of Music, she began her 
;concert career in the 1920s and 


jsang with the N. Y. Opera Comique, 
Cincinnati Summer Opera and San 
Carlo Opera Company. “Three- 


penny” was her first legit show 
actor-singer Tom 


{ Her husband, 


mezzo-contralto | 


Emlyn Williams, a son and sister 
survive. 
{ 
JOHN HOBART 
John Hobart, 50, writer and the- 
itre critic, died Sept. 24 in San 
|Francisco. After graduating from 
Princeton in class of 1932, Hobart 


took to journalism and eventually} 


became legit reviewer for the San 
Francisco Chronicle. During the 
war, he served briefly on the Stars 
and Stripes 
For the past several years, Ho- 

bart had lived in 
addition to other writing he con- 
ducted the Rome Daily American's 
“Lend Me Your Ears” column. He 
had been ill for some time, but had 
recently recovered sufficiently to 
spend a convalescent vacation in 
his home town, where he died of a 
heart attack 
Survived by a brother. 
| eed 
PAUL GANGELIN 


| Gangelin, 64, vet 


Paul film-tv 
writer, 
Hollywood Sept. 25 after having 
heen active since 1922. He entered 
film shortly after graduation from 
U. of Wisconsin, and had 
worked in both Hollywood and 
London. 

Among his screen credits were 
such films as “Cover Girl,” “Tar- 
zan’s Secret Treasure,” “Nazi 
Agent’ and “Under California 
Skies.” He also turned out many 
telescripts for Flying A Produc- 
tions. Member of Writers Guild 
of America, West, since 1940, he 
had served on the Council 

Surviving are his wife, son and 
a brother 


1e 





| WILLIAM D. WEINBERGER 
William Degen Weinberger, 72, 
chaifman of the board of the Jew- 
ish Theatrical Guild, died of a 
heart attack Sept. 30 in New York. 


Weinberger, together with the late | 


Sime Silverman, founder of 
Variety, and William Morris Sr., 
founder of the talent agency bear- 
ing his name, helped form 
Guild 

Weinberger, a friend of many in 
the theatre, was prominent in the 


insurance business. He was a mem- | 


ber of the N.Y. Fire Insurance Ex- 
change and was the only honorary 
president of the National Assn. of 
Public Insurance Adjustors 

Survived by a brother and two 
sisters. 





DR. J. CLARENDON McCLURE 
| Dr. J. Clarendon McClure, 82, 
noted composer, organist and one- 
j time accompanist for such singers 


}as Lawrence Tibbett and Rosalie 
Miller, died recently in Mobile, 
\la., after a long illness. He also 


jtaught piano, voice and organ. 

Mrs. Edward MacDowell, the 
composer's widow, invited him to 
the colony at Peterboro, N. H., 
where in two summers he wrote 
his Choral Mass in G, “Judas and 
|the Master” and his Miniature Or- 
gan Suite. Among his works and 
arrangements is music for the Jew- 
ish ritual and religious works in 
use in many churches 

His wife and two brothers sur- 
vive 


| 





JUANITA HANSEN 

Juanita Hansen, 66, silent screen 
actress who started as a Mack Sen- 
nett bathing beauty and graduated 
to leading lady with William S 
Hart, was found dead Sept. 26 in 
her Hollywood apartment. Death 
was apparentiy due to natural 
causes 

One of motion pictures’ most 
beautiful blonde actresses, she also 
starred in serials and performed 
her own stunts. She subsequently 
appeared in Broadway musical 
comedies, but her career was cut 
short when she was severely 
scalded in a hotel shower accident 
In recent years she had worked as 
a railroad train order operator. 





| EVAN J. MAGEE 

| Evan J. (Monte) Magee, 56, free 
lance radio and tv performer, died 
at Butler, Ala., of a heart attack 
on Sept. 30. A singer-pianist, he 
was performing via taped pro- 
|grams, on Mobile, Butler and 
| Thomasville, Ala., radio stations, 
at the time of his death. 

In earlier days he was a vaude- 
villian and fronted regional dance 
bands on the Texas-Louisiana hotel 
circuit. Later he soloed on many 
Southern stations as well as KFWB, 
Hollywood, and had appeared on 
network radio programs. 

Surviving is his wife, Virginia 
Magee was a native of Groveton, 
Texas, 





RUDY SEIGER 
Rudy Seiger, 73, violinist and 
orchestra leader in northern Cali- 





: ie 
Rome, where in 


died of a heart attack in| 


the 
| 


fornia for years was found dead in 
his Pacific, Cal., home Sept. 14. 
He had been ill with bronchial 
pneumonia. He long had been re- 
| tired, but during the '20s led a 
series of concerts with the Fair- 
mont Hote! orchestra which were 
popular in San Francisco. 

Seiger was a member of the 
| Fairmont Hotel orchestra when the 
| hotel opened in 1907 and took over 
as leader before 1920. In 1925 he 
went to Europe and broadcast from 
both London and Paris 

Surviving are his son and a sis- 
ter. 


BILL MINSHALL 

Bill Minshall 35, a former WHAS, 
| Louisville, Ky., news editor, died 
| Sept. 25 in Peoria Ill., apparently 
the victim of a heart condition. 
Ar autopsy will ‘be held. He was 
with WHAS radio and tv ‘news 
from 1954 to 1958, serving first as a 
reporter-photographer 

He left WHAS in May, 1958, to 
news editor of WIS-TV, 
|Columbia, S.C. Later he went to 
stations in Cleveland and Peory, 
where he was with WMBD radio. 
|He came to Louisville after five 
years as news editor at KGLO, 
Mason City, Ia. 

His wife survives. 





|; become 





STANLEY A. BUCHANAN 

Stanley A. Buchanan, 71, a for- 
mer Alberta film censor and thea- 
|tre manager, died Sept. 16 in 
| Lethbridge, Alta. From 1914 to 
|1919 he was a member of the pro- 
vincial government's’ three-man 
board of motion picture censors, 
|and from 1919 to 1924 he managed 
an Edmonton, Alta. theatre for 
the Allen Theatres, later taken 
over by Famous Players. He 
|tired from the Lethbridge, Alta., 


|Herald after 32 years, most of 
{them as circulation manager, tn 
1956 


Survived by his wife, two daugh- 
}ters and two sons. 


DOMENICO A. BOVE 
Domenico A. Bove, 71, violinist 


with the Philadelphia Orchestra 
for 41 years, died Sept. 19 in 
Somers Point, N.J. upon retiring 


from the organization in 1956, he 
|played during the summer with 
the Ocean City, N.J., Municipal 
|orchestra. During his early career 
he was the protege of Mrs. Joseph 
| W. Drexel, widow of a Philly bank- 
er, who gave him a $15,000 Stradi- 
varius and established a fund for 
his education abroad. 

Wife, son, two daughters, two 
brothers and two sisters survive. 





CAROL M. SAX 
Carol M. Sax, 76, a theatrical 
producer, died Sept. 28 in New 


York. He had been a professor of 
art at the Universities of Kentucky 
and Iowa 


In 1918, Sax established the 
Vagabond Theatre in Baltimore 
He also founded the Romany 


Theatre in Lexington, Ky. In 1929, 
| he produced a season of American 
plays with an American company 
{in Paris. Later he was managing 
| producer of the Manchester Rep- 
ertory Theatre in England. 

His sister survives. 





GILBERT FORBES 
| Giibert Forbes, 57, newsman, 
|}war correspondent and first tv 
jmewscaster in Indiana, died Sept. 


'|18 in Indianapolis after a long ill- 


jness. He had studied piano and 
combined his music with newscast- 
jing for radio stations in St. Louis 
ind Joliet, Ill. in the 1930s. He 
joined WMBM, Indianapolis, in 
1937 and brought his news show 
to tv 

He is survived by 
|daughter and son 


his wife, 


MARIAN ALTA 
Marian C. Hyland, 60, dramatic 
soprano known professionally as 
Marian Alta, died Sept. 10 in Phila- 
delphia while visiting there. Mrs. 
Hyland lived in Los Angeles. She 
was a member of the Metropolitan 
Opera Co. during the 1920s before 
appearing in light opera, and sang 
the female lead in the original 
Broadway run of the “Vagabond 
King.” 
A son and sister survive. 





NATHANIEL H. FREIBERGER 

Nathaniel H. Freiberger, 65, an 
executive with Washington Thea- 
tre circuit in Cleveland, died there 
Sept. 24. He manged the Astor 
Theatre and other film houses in 
his hometown 

Survived by wife, two daughters, 
one brother, four sisters. 





JOSEPH N. BROWN 
Joseph N. (Bill) Brown, 49, Salis- 
bury, N. C., radio personality for 
a number of years, died Sept. 19 








| 
| 
| 


re- | 





in that city. Since his discharge 
from the Navy at the end of Worl 
War II he worked with both WST 
and WSAT. He was best known for 
his play-by-play descriptions of 
sports events. 

In addition to announcing, Brown 
also served as a time salesman for 
both stations. 





CARLO GLEIFFI 

Carlo Galeffi, 76, Italian opera- 
tic baritone, died in Rome Sept, 
22. He made his debut there in 
1907 in “Aida” and sang:in the 
first performances of “The Girl of 
the Golden West,” “Gianni Schic- 
chi” and “Tabarro.” 

He was heard in some of the 
more famous opera houses of the 
world and was noted for his por- 
trayals in “Rigoletto” and “La 
Tosca.” 





ROBERT W. CRESSWELL 

Robert W. Cresswell, 64, director 
of a musical and ticket agency, 
died Sept. 15 in Edinburgh. He 
joined the ticket and music agency 
of Rae, Macintosh & Co. Ltd. at 
Edinburgh as manager in 1939, and 
became a director after the war. 
Until recently he was musical die 
rector of the Southern Light Opera 
Company 

Survived by his wife and daugh- 
ter. 





DICK LASHLEY 
H. T. (Dick) Lashley, longtime 
Greenville, S.C., theatre operator, 
was found dead of a bullet wound 
Sept. 15 in that city. A coroner 
ruled that the wound was self- 
inflicted. A native of Goldsbor:, 
N.C., he was city manager for 
(Continued on page 87) 
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One dealer reported daily rentals 
of $50 per set. 

Bob Dunville, Crosley Broad- 
casting Corp. chief, engaged the 
Terrace Hilton’s 400-seat ballroom 
to host tv parties tor series games, 
excluding Saturday and Sunday, 
Eight sets are used. 

Joe Alexander, area director of 
RKO Theatres, installed tv sets 
in lounges of the Albee and Palace. 

The Cincinnati Gas & Electrie 
Co. opened the doors of its down- 
town auditorium to the public for 
telecasts of series games. Banks, 
auto dealers and business firms 
have more tv sets in display win- 
dows than in former years 

Engagement of “Advise and Con- 
sent” at the Shubert will have an 
extra performance Oct. 8 night. 

Cincy fans are delighted that 
Waite Hoyt, ex Yankee pitching 
great and a 20-year veteran in 
broadcasting Reds games on local 
stations, will get his first World 
Series break on the air, sharing 
the NBC radio announcing stint. 





—_______ | 


‘Untouchables’ 


ae Continued from pace | ——_ 





problem of fiction vanquishing fact 
in tv dramas hasn't become so 
“widespread or acute” as to war- 
rant adoption of formal rules. 
“However, should there be any 
indications that objectionable 
practices of this nature have or 
may become prevalent, serious 
consideration will be given to ap- 
propriate steps to cope with the 
situation.” 

After FCC staffers looked over 
kinnies of “Untouchable” episodes, 
the Commission came to the con- 
clusion that the opening episode 
of the series, dealing essentially 
with the actual exploits of the late 
T-Man, Eliot Ness, gave an “air of 
credence” to later shows. 











Vegas’ New Hotel 


wun Continued from page 1 





to the “dream” hotel envisioned by 
Greene o 

The first floor of the proposed 
skyscraper will house a theatre res- 
taurant, casino, double bar with 
stage, a dining room and a conven- 
tion hall, with the casino being of- 
fered for lease. Capping the tower 
hotel will be a penthouse, cocktail 
lounge, and dance floor. 

The theatre restaurant, Greene 
said, will be built around a “super 
sized” stage with dressing rooms 
located in a basement below. Show- 
room will feature six private boxes, 
each seating 10 persons. 

Construction is expected to start 
late this year. 
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WB’s $5,500,000 MFL-Bid 


Continued 





songs are added, Lerner & Loewe 
would be compensated extra. La- 
gar represents both. 

Other elements said to figure in 
the future of “MFL” on-screen, 
whether via WB or somebody else, 
include (a) Lerner probably offi- 
ciating as sereenwright; ‘b) ditto as 
the film producer; (c), having Rex 
Harrison and Julie Andrews re- 
create their stage originals, to con- 
form with the “all-British” 
(Eady Plan) thinking. This would 
more than offset the “doped” cast- 
ing of Cary and 
Hepburn, costlier 


aura 


Grant Audrey 


obviously mar- 
guee names. Along with the stage 
originals, probably Sterling Hol- 
loway would also be recruited 
Harold Freedman (‘Branct & 
Brandt) agented the WB deal, rep- 
resenting both Columbia _ Broad- 
casting System and the George 
Bernard Shaw estate. Based on the 
Jatter’s “Pygmalion,” the Shaw 
Fetate will get. the same 5% cil 
the top of the gross on the film 
sale, separate and apart from the 
$5,500,000 and 472% terms. 
Lazar, who closed the $2,000,000 
“Camelot” film sale recently, also 
to Warners, while heretofore peri- 
pheraliy concerned now’ looms 
more importantly in the L&L fu- 
ture with WB on “My Fair Lady.” 


(“Camelot,” concurrent, is also by | 


Lerner & Loewe, and this film sale 
is probably No. 3 in the Hollywood 
sweepstakes. Rodgers & Hammer- 


stcin’s “South Pacific” reputedly 
went for $2.270,000 to 20th-Fox, 
the second top price, and their 


“Oklahoma” was a $1,000,000 sale 
“Guys and Dolls” and “Life With 
Father” also fetched $1,000,000 
price tags. Incidentally, the latter 
was a b.o. disappointment in film 
version, also from the Burbank 
stable. Samuel Goldwyn did “G&D” 
*, in Todd-AO, also 


and “Oklahoma"’ 


went through Magna Pictures 
(George P. Skouras) and eventu- 
ally 20th-Fox in conventional Cine- 


maScope). 
Notice of Objection 

Levin filed his “notice of ob- 
jection” last Friday in anticipation 
of finding that “better” offer in 
21 days. He indicates he has a 
“number of handsome bids.” 
In addition, it is no secret that 
evin has a personal stance on the 
tire operation, in light of CBS, 
of original $360.000 
nancing of the stage production 
100° bankrolling for 40° of the 

nership), and the L&L-Moss 

rt angles. He had personality 

shes with all. CBS also bought 
ut Lerner & Loewe'’s dominant 
oldings in “MFL,” via a $2,000,000 
apital gains buy of Lowall Corp. 
L&L'’s music pubbery, etc.). Levin 
mself sold off, for capital gain, 

rly in the run a large slice of his 

are but is said to still own 10'% 
{ everything. 

He says he will “continue to dis- 

for the next three weeks 
better bids. If he can’t come up 
with any, WB has it. 

Incidentally, the WB deal is for 
seven years only, unless the $20.,- 
000,000 gross isn’t recouped, in 
which case Warner gets an addi- 
tional five years. Then ail rights 
revert. 
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Pay—See Angle 

Another unique angle in the 
deal, from reports, is the tv ver- 
sion. Because of CBS’ ownership, 
this cropped up perforce. There 
will be no tv version permitted of 
the film to CBS or anybody. If. 
however, pay-television should 
evolve as a dominant new means of 


film income and gross revenue, 
then tollvision bookings will be 
permitted. The condition of the 


b.o economy will be evident within 
that forthcoming seven-to-12 years. 

\.FL,” which passed “Okla- 
homa!” last July as the champ 
longrunning musical, has grossed 
nearly $18,000,000 on Broadway 
and, from its multiple global com- 


panies, has earned over $30,000,- 
000. A Variety Page 1 lead 
streamer last spring singled out, 
Lady’ as the ‘fairest’ of them all.” 
Intratrade, the deal is surprising 
in light of the general disappoint- 
ment of filmusicals in the foreig 
markets in recent years. In some 
countries, either because of down- 
right antipathy to the musical 
Ssundtrack or because the Yank 
idiom in song-and-lyrie was “lost” 


Cn the foreign fans, exhibitors 
‘ ‘ t 
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have played them straight. One 
such instance was “King and I” 
which, as a matter of fact, had 
already been filmed previously. as 
“Anna and the King of Siam.” 
Even Lerner & Loewe expressec 


“Lady for A Day,” Damon Runyon 
comedy. Awaiting release. 
“Sergeants Three” (UA). Frank | 
Sinatra and friends in the 1939) 
“Gunga Din,” transplanted from | 
India and reworked into a Western 
adventure. Awaiting release. | 
“Back Street” (Universal). Ross | Kincey subsidiary. 
| Hunter’s' new Version of Fannie| He also had managed theatres in 
| Hurst novel filmed first in 1932 Raleigh, Salisbury and Burlington, 
and again 1941. Awaiting release. | N.C. 


Greenville Enterprises, a Wilby- 


OBITUARIES 


Continued from page 8€ 








all aquatic sports, died Sept. 21 in 

Toronto. Survived by two sons 
Leonard B. Woodfield, 71, form- 

erly European manager of offices 


themselves ungallantly vis-a-vis 
the French, which spurned “Gigi” 
in France although that film is a 
click with $7,000,000 domestic 
gross to date. 


“Babes in Toyland” (Buena 
Vista). Walt Disney's new look at 
|the operetta first filmed in 1934 
with Laurel and Hardy. Awaiting 
release. 

Not included in the list are such 











Columbia’s Hammer version of 
|“The Phantom of The Opera,” pre- 


Carnegie Hall 


=== Continued from page 2 Seems 1943. 20th'’s still iffy remake of 


Lincoln Center next fall and the 


Philadelphia Orchestra, with 20 Awlul Truth ‘tentatively | called 
Something's Got to Give”), and 
dates, expected to follow, the now American International's “Metro- 


city-owned Carnegie Hall in Man- 
hattan faces a prospective loss of 
rentals that is thought run 
around $250,000, on present can- 
cellations alone. 


polis,” based on 
Lang classic. 
Perhaps the biggest single im- 
petus to the new remake kick has 
been the success of Metro's 1959 
“Ben-Hur,” which Variety esti- 


to 


It's believed the Philharmonic mates to gross $33,000,000 in the 
: “arne ‘ound 175.000 ;domestic market, compared to $4.- 
—_ Pe : og er 000,000 for the 1926 version. In 
annual rental. addition to the roadshow “Ben- 


Meanwhile negotiations with 
| fits orchestra members has 
come to deadend. One record- 
| ing session has already been 
| seratched and this week’s con- 
certs look off. Wages, travel 
per diem, day off and in- 
sistance on one-year not three- 
year deal represent 802’s dis- 
parity with management. 


Hur,” last year’s release sked in- 
cluded only three remakes, Metro’s 
|“Cimarron,” “Adventures of Huc- 
|kelberry Finn” and Disney's “Kid- 
napped,” none of which was not- 
ably successful. 

Doing quite nicely ‘currently, 
however, is Warners’ “Fanny,” 
Josh Logan's straight version of 
his musical play, based on three 
separate Pagno! films ‘circa 1933), 
which also provided the basis for 
Metro's 1938 “Port of Shadows.” 

While producer Ross Hunter has 


| 


| 





Manhattan's longhair colony 
turned out Monday (2) at 5 p.m. for 
guided tours through the skeletal 


Philharmonic Hall, first unit of been notably successful with his 
Lincoln Center, due to open Sept.| plush reworking of such sudsy | 
23, 1962. It gives every hint of classics as “Magnificent Obsession” 


being a remarkable structure, with 
perfect-view seating from main 
floor, loges and two terraces and 
notabie in provisions for promenad- 
ing at each level. Five-window box- 
office will be behind the hydraulic 
lift. which is to say, under the 
auditorium. An extensive cafe will 
be opposite 

Rental for the hall will be $1.185 
evenings, with afternoon rates, 
twilight and morning rentals from | 
$350 to $750 depending upon ead 


and “Imitation of Life,” experience 
gynerally proves that spectacle 
and adventure films have the 
greatest chance for b.o. favor in 
modern versions which make use 
of new techniques in scope and 
color. Dramas, updated or not, 
have been more chancey, while 
few classic comedies have ever 
equalled, let alone exceeded, their 
original versions. 











7 
and day of week. Lighting, clean- Hammarskjold 
ing, house programs and billpost- | 
ing are included in rentals but a=aumms Continued from page 2 — 
boxoffice service is extra, $50 a 


coln Center which is of course the 
greatest time flies item of all. 
The pre-season Pension Fund 
benefits tend to exhibit some of 
the mysterious dullness which be- 
sets performances of any kind 
given for charity. The orchestra 
did not seem up to its own usual 
vibrancy. The attack in Beetho- 


day, to $180 for three weeks’ ad- 
vance sale of tickets. 








, ill 
H’wood Re-Treadmi 
ae COontunued from page 1 ——«< 


all the freedom he needs to tell 


any almost story imaginable. ven's Fifth, that old warhorse, 
But there’s still a big emphasis seemed unintendedly “different” 
on remakes, current and upcoming, 8%4 loose. The five Wesendock 
Songs (Wagner) displayed the 


only one of which (“The Children’s 
Hour”) might be described as tak- 
ing advantage of the screen's new 
freedom. The rest, for the most 
part, are taking advantage of the 
screen's new physical dimensions. 

The $50,000,000 list is comprised 
of 10 pix: 

“Mutiny on The Bounty” (Metro). 
An elaboration of two Nordoff and 
Hall novels, while the original 
1935 version stuck only to one. 
Shooting. 

“King of Kings” (Metro), pro- 
duced in Spain by Samuel Bron- 


beauty and force of Miss Farrell's 
voice but lacked the full-throated 
fire of which she is capable. 

It is now a truism that Leonard 
Bernstein is as much personality as 
conductor. He has the gift, rare 
among his ilk, of easy palaver from 
the podium. With much grace and 

| sincerity he dedicated the season's 
opener to Dag Hamarskjold and 
George Judd. Latter has been, all 
too briefly, the Philharmonic's 
manager only to die some months 
| ago at, in the stabbing phrase of 
Bernstein's, “the impossible age 
of 36.” Bernstein elected to de- 


projects on the planning boards as | 


viously filmed in 1925, 1930 and in | 


Leo McCarey’s 1937 comedy “The 


the 1927 Fritz 


ston, based on the same New Testa- 
ment facts and figures which Cecil 
B. DeMille used in the 1927 silent 
film. Awaiting release. 

“Four Horsemen of The Apoca- 
lypse” (Metro), originally filmed in 
1921 starring Rudloph Valentino. | 
Updated to World War Two.! 
Awaiting release. 

“State Fair’ (20th-Fox). Remake 
of Rodgers & Hammerstein musi- 
calized version of 1945, which was 
based on a 1933 Will Rogers star- 
rer. Shooting. 

“Cleopatra” (20th). Joe Mankie- 
witz-Elizabeth Taylor-Todd-AO ver- 
sion of basic story filmed by De- 
Mille in 1934, Gabriel Pascal in 
1946 ‘based on G. B. Shaw's “Cae- 
sar and Cleopatra”) and an Italian 
quickie producer in 1959 (“Legions 
of The Nile”). Shooting. 

“The Children’s Hour” 
Artists). William Wyler’s remake | 
of his own 1936 version (“These 
Three”) of Lillian Hellman’s play. 
This time with lesbian element. 
Awaiting release, 

“Pocketful of Miracles” (UA) 
Frank Capra's .xremake of 1933, 
, ; : 7 . 


(United 


x ‘ 


scribe both men as “‘saints’’—nat- 
urally a word but little heard in a 
concert hall. 

As to Philharmonic program 
credits one of the most amiable 
examples of its public relations 
under the David M. Keiser regime 
is the listing in full of the mem- 
bership, and with first names 
given, not initials only as with 
some symphonies. The whole occa- 
sion reflected a certain managerial 
neatness which suggested that | 
Judd’s successor, Carlos Moseley, 
has matters in firm hand. Moseley 
may not be.the only managing di- 
rector of a symphony to have him- 
self been a concert pianist. Or is 
he? | 

More Wagner, the Immolation | 
Scene from “Gotterdammerung” | 
served Eileen Farrell for her sec- | 


/and screen actress, died of cancer 





of the New York Times, died 
Sept. 29 in New York, after a 


W. KNIGHT WILSON 
long illness 


W. Knight Wilson, 74, conductor 
,of the Regina ‘Sask.) Symphony 
| Orchestra for more than 30 years, 
|died Sept. 13 in Toronto. After a : 
distinguished musical career in|He worked for many Wesi End 
Scotland, Ottawa and Toronto, he theatres, including the Stoll and 
|moved to Regina in 1923 as con- | Hippodrome. 
ductor of the Capitol Theatre or- 
chestra and a staff member of the 
Regina Conservatory of Music. 

Survived by a son. 





Nathan Joix., ictired musical 
arranger, died Sept. 19 in London. 








Frank Brugler, 54, head of FDB 
| Films, distributors of foreign films 
in Australia, died Sept. 9 in Syd- 
poy His wife and two daughters 
ee 





MAUDE N. HARTWIG 
Mrs. Maude Warren Hartwig, 80, | 


Wife of former Judge Jonah J. 


who with her husband Walter Gold ee ; : 

7oOldstein, sident of the Gran 
founded the Ogunquit (Me.) Play- St. * sae aa . k * ao 
house, died Sept. 30 in Forest | pi, circles, died Sept. 30 in New 
Hills, L.1., after a long illness. York 


Mrs. Hartwig, who helped found | 
the Playhouse in 1941, was asso- | John " : 

: ’ : | Gale, 50, stage dire 
ciated with the theatre until 195]. | at ‘the Windraill -* oo 
She also presented plays at the 1942, died Sept. 26 in London 
| Portsmouth (N.H.) Theatre. tN didi 


CARL RIECHMANN 
Carl Riechmann, 78, longtime 
{organizer of the West German film | 
}industry, died recently in Minden. | 
| West Germany, of a heart ailment 


| 


Tania Gates, 44, wife of Larry 
| Gates, legit-film-tv actor, died 
Sept. 26 in Beverly Hills 





Wife, 29, of singer Charley Ap- 
plewhite, died Sept. 23 in a plane 
|. Riechmann played a major role | crash near Midland, Tex. 
in the development and politics of | 
the West German film industry for 
|four decades. He was one of the | Sept. 22 in Vienna. 
founders of the Rheinisch-West- ~ 


falen Assn. of Exhibitors, 
— MARRIAGES 
MACK DISCANT eri ’ildenauer Ss ‘ 
| Mack Discant, 45, songwriter, died | sine ‘out 2 tie = - acon 
recently in New York. He was a! manager of KOMO-TV there 
lyricist. who wrote many tunes| Roceanna Costello to Joseph 
with various composers, several of | Lopez Jr., Sept. 24, Flushing, N.Y 
|which were recorded. He also did | She's with Celebrity Service. 
pm English lyrics to Israeli POP| Carol Bainbridge to John Gillie, 
anes. : } London, Sept. 23. Bride is the step- 
His brother and sister survive. | daughter of bandleader Roy Wallis; 
ai lhe is assistant manager of the 
SAMUEL LIFSCHEY | Quaclino’s group of restaurants 
Samuel Lifschey, 72, violist,| Rosette Sion th Donald E. Bish »p, 
died Sept. 14 in Philadelphia. He |Sept. 28, New York. He is with 
retired six years, after being a| Arthur Cantor’s flackery. 
member of the Philadelphia Or-| Barbara Heusinkveld to Welly 
chestra for 30 years. He also served |Phillips, Chicago, Sept. 22. He's a 
with the New York, Cleveland and |disk-jockey for WGN radio there. 





Albin Skoda, veteran actor, died 











Detroit Symphony Orchestras. Linda Schmidt to Eddie Hub- 
Wife and two sisters survive. bard, Chicago, Sept. 23. Both are 
with station WGN there; she's a re- 





FELIX HUGHES ceptionist, he’s a disk-jockey 
Felix Hughes, singer and vocal} Renny Lister to Kenneth Cope, 
instructor, died recently in Los | London, recently. Both are appear- 
Angeles. He was a founder of the |ing in a tv serial, “Coronation 
Cleveland Symphony Assn. and | Street.” 
| was one of Lawrence Tibbett's in- | Carmen Guzman to Jesus Galin- 
structors. He was also a concert |40, London, Sept. 28. She broad- 
violinist. | casts daily from London for Radio 
His wife survives. Madrid. He is technical director of 
— Barcelona 








ARMAND BUISSERET Regina Shea to Lieut. Robert 
Armand Buisseret, 77, former Fresneda, Ridgewood, N.Y., Sept. 


| orchestra leader whose string en- | 30. Bride is with CYS-TV program 
semble had played in and around | department. 
the Chicago area for more than Ann Handler to Al Rafkin, Stu- 
25 years, died Sept. 25 in Minoc- | dio City, Cal., Oct. 1. Bride is a 
quoa, Wis. | former model; he is director of 
| His wife and two sons survive. | CBS-TV’s “Verdict Is Yours.” 
Connie George to Harry Osman, 
Annapolis, Md., Aug. 28. Bride is 
Fred Pisano, 75, vet vaudeville | secretary to WRCV program man- 
performer, died of a heart attack,| aser Bob Benson, he is WRCV-TV 
Sept. 28 in New York. He headed | director. 
a comedy turn billed as Pisano & 
Co. which toured the major cir- 
cuits for years. 
Wife and daughter survive, 





FRED PISANO 





BIRTHS 


Mr. and Mrs. Irv Brodsky, son, 
|New York, Sept. 26. Father is with 
John F. “Jack” Barry, 68, who! ABC network's press department 
organized and was principal in-| Mr. and Mrs. Lars Lars<on, 
structor of the Publix Theatres daughter, Seattle, recently. Father 
Managers Training School in the /is art dept. assistant at KOMO-TV 

late 1920s, died Sept. 24 in Or- | there. 

lando, Fla. His mother died a few; Mr. and Mrs. Carmen Baccart, 
days earlier, also in Orlando. His |son, Las Vegas, Sept. 19. Father is 
two brothers survive. jleader of The Characters, a mu- 
sicomedy group. 

Mr. and Mrs. Ronnie Ronalde, 
daughter, Guernsey. C. I., Sept. 24. 
Sept. 26 in Hollywood. Prior to | Father is the whistling entert>iver, 
going to Hollywood in 1936 to en-| Mr. and Mrs. Jack Durell, twins, 
ter films, she had appeared on the | son and daughter, Dalias, recently. 
Broadway stage for years. Father is booker there with Row- 
jley United Theatres. 





Eily Malyon, 82, longtime stage 








Fred Heath, 53, film technician, Mr. and Mrs. Jack Barry, dzugh- 
died recently in London. He was |ter, New York, Oct. 1. Mother is a 
the longest-serving employee -of | former casting director at Young 


Humphries Fil:a Laboratories, join- | & Rubicam; father is a tv producer 
ing the business in 1922. Survived |and performer. 
by his wife and daughter. | 


Mr. and Mrs. Joseph Papp, son, 

—_—— |New York, Sept. 27. Mother is 

Roy K. Marsh, 69, singwriter, | actress Peggy Bennion: father is 
died Sept. 20 in Phoenix, Ariz. His | producer of the N.Y. Shakesneare 





ond half appearance. The fourth tunes include “I Never Knew "1 Fe ctival 

item of the program was Strauss’|“Caribbean Sea.” “The Ozark! Mr. and Mrs. Howard Ennis, son, 
“Don Juan.” With Bernstein also Trail” and “I Can't Stop Loving Philadelphia, Aug. 26. Father is 
waiving compensation for the occa- | You Now.” WFIL-TV’s “Sawdust Sam.” 

sion, the Pension Fund earned | —_—_ | Mrs. Vine Carrity, 
$26,000 and season 120 was off on William Rest, 75, for more than | sen o, Oct. 1. Father is a 
a genteel, if perhaps not electric 30 years official surveyor of the |WAAF 1 cio personality and jocal 


upbeat. iCanadian National Exhibition 


r 


for politico there. 
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COLUMBIA RECORDS & SALUTES 


A MULTI-MILLION 








SMASH! 


Rodgers and Hammerstein’s 
“The Sound of Music” 


more than 1.000.000 Original-Cast. Albums: sold” 
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Y Fhe Sound of Music \Y . 


RICHARD RODGERS - OSCAR HAMMERSTEINow 


: HOWARD LINDSAY + RUSSEL CROUSE 
"@ THEODORE BIKEL 
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| *the second. 
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i No. 1—“‘South*Pacvjfic” 











More than $11,000,000 intickets sold 
to more than 2,000,000 happy fans 


of the New York, National and London companies 


Rodgers and.Hammerstein- Columbia 





Now on tour—United States and_Australia 
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